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BATTLE OF TY SPECS & THE B'S 





Need for Fresh Talent, Shorter Travel | 
Time May Ease Int! Union Barriers 





- The increasingly shorter _ travel + 


time between America and Eng- 
land, plus the ever greater need 
of new acts and material in tele- 
vision, may force some greater 
degree of reciprocity between tal- 
ent unions of both countries. 

Both television, cafes and the 
few theatres remaining have long 
run out of eligible American acts. 
At the same time, Britons have 
seen their faves many times over 
and need greater variety if show 
hiz is to retain any degree of vigor. 
However, unions in both countries 
have enacted restrictive legisla- 
tion forbidding the free exchange 
of talent because of the fear that 
native performers will be done out 
of jobs by alien artists. ‘ 

The feeling has been growing 
that in ‘both lands an easier ex- 
change of talent will create more 
jobs on either side of the Atlantic. 
In Britain, a case in point is that’ 
of the Palladium, London. With- 
out American . headliners, it’s 
doubtful that this vaude house 
could survive. British Variety 
Artists Federation has taken cegni- 
zance of the situation, and permits 
a stipulated number of foreign acts 
on each vaude bill. 

The VAF American counterpart, 
the American Guild of Variety 
Artists, permits 60% foreign acts 
on any bill. Virtually evéry other 
union has restrictive legislation 
preventing the full. use of alien 
talent. The American Federation 


(Continued on page G3). 
ams ~~ y . 


Those Charity Boxes And 
Panhanider’s Nuisances 
Growing on B’way & G.V. 


“Brother can you spear a dime?” 
That’s the chant being echoed 
throughout New York’s entertain- 
ment districts by an onslaught of 
panhandlers and collection box 
wielders. 

Handout pitch is being made in 
such heavily traversed locales as 
Greenwich Village and Times 
Square. A refugee element from 
lower 3rd Avenue has moved in en 
Masse on the Village while, ina 
different vein, a preponderance of 
charity drummers are collaring 
pedestrians in the Main Stem area. 

Except for the flood of down- 





Looks Like Col’s Got 
Gary Crosby’s Disks 


Hollywood, June 29. 

Gary Crosby isn’t going with 
RCA Victor’s Label X, after all. 
Looks like Columbia has got him. 

While papa Bing is tied to Decca 
—his deal is on a capital-gains set- 
up whereby he owns the masters 
and leases them to Decca—CBS got 
into the act when the 21-year-old 
Gary Crosby decided he would 
veer away from Bing’s home-base 
label. Said CBS (which controls 
Columbia Records, in the same 
parallel as RCA-NBC control of the 
Victor label), “Since we're 25% 
owner of Crosby Enterprises, we 
rate first call on any of the family’s 
diskery projects.” 


First Five NBC 
Specs Will Cost 
Web $1,000,000 


Indicative of the high cost of liv- 
ing with tv today, the first five 
“spectaculars” which Max Liebman 
and Leland Hayward are scheduled 
to deliver to NBC-TV this fall will 
cost an aggregate of $1,000,000, or 
an average of $200,000 apiece. One 
or two will come closer to approxi- 
mating a $300,000 production out- 
lay, with some others falling under 
the 200G figure. This, of course, 
is exclusive of the time costs. 

First three shows on the Lieb- 
man agenda are Betty Hutton (in 

(Continued on page 18) 


Plan Striptease in 3-D 
(Hits You in The Eye) For 
Fraternal Lodge Circuit 


Hollywood, June 29. 











VIDEO LEARNING 
FROM PIX BIZ 


Italy Adopts Quasi-Code for Films 
But US. Church Influences Denied 


+ 





v 


By GEORGE ROSEN , 


The 1954-55 season in television 
will be watched closely by the en- 
tire industry, for it could well 
mark the turning point for a 
medium still struggling to attain | activities and a meeting of Alco- 


John Daly’s First TVer 





its maturity and to shed its medio- holics Anonymous is scheduled for | 


crity. It'll be a season that may | John Daly’s “Open Hearing” to- 
once and for all decide whether | morrow night (Thurs.) on ABC-TV. 
tv shall go on to bigger and better | Web’s* camera crews and _ inter- 
creative effort, just as the film in-| viewers shot hours of footage and 
dustry was compelled to do when took hours of tape over the week- 
bogged down by inferior product,|end at AA headquarters in N.Y. 








Funds are being solicited for the 
production under a limited part- | 


“burlesque queen” film in 3-D. The 





and-outers, the character of the 
Village has undergone little change 
during the past year or so. How- 
ever, the influx of vagrants makes 
it almost impossible to move 
aroun on foot in the neighbor- 
00d without bumping into an 
culstretched palm. Although 
veers have always tapped the 
= lage, the situation has mush- 
ge so much in recent months 
oe Sammy’s Bowery Follies 
uld relocate around Sheridan 
teas or MacDougal Street with- 
4 OSing any of its local color. 
pi. undraisers, utilizing coin re- 
canctes, Have snowballed in the 
town area. Group concentrates 
(Continued on page 54) 


‘late fall production, will be sold 
ion a roadshow basis to fraternal 
and other organizations for a two- 
year period and then will be re- 
leased “to the 1,000 theatres that 
play this type of picture.” 

Seeking the coin for the limited 
partnership deal is Irvine Siegel, 
who describes himself as one “who 
has had years of experience staging 
shows for fraternal and _ other 
organiations.” In a brochure out- 
lining his aims and soliciting the 
coin, Siegel says the picture will 
'be budgeted at $75,000. He is ask- 
ing $500*%for a one-unit limited 
pacvinership and $250 for one-half 
unit. 








nership arrangement of a striptease | 





or resign itself to the status that 
has become an increasing threat 


|and at a meeting of one branch. 
| Program will consist of footage 


over the past.,couple of seasons— shot, with some soundfilm, some 


as the “home of the B’s.” 


| narration by Daly, and some of the 


The situation in tv today is ex- | tape synchronized to the film. Daly 


actly what it was in Hollywood a 


| said film was shot in such a man- 


few seasons back—a virtual inun- | [er as to hide the identity of AA 


dation of pedestrian uninspired 
product, which, in terms of video, 
has translated itself into the half- 
hour film show. They’ve moved 
into tv at such an accelerated clip 
that they now dominate the pro- 
gram rosters on all the networks. 
Regardless of-their rating, few, if 
any, have done anything to elevate 
the stature of the medium. For 
that matter, the growing list of 
30-minute filmed dramatic stanzas 
are practically all of an ilk, no bet- 
ter or no worse than the run-of- 
the-mill B features that did a suc- 
cessful job in driving customers 
away from the film houses. 

But tv apparently is now ready 


(Continued on page 30) 


Margaret Truman's 


$1,500 Plus 507, Cut 


Margaret Truman, touring the 
barns this summer in her stage 
debut in “Autumn Crocus,” is 
working on a $1,500 guarantee 
plus, 50% of the gross over the 
breakeven point. (Latter may 
vary from $6,500 to $8,500, depend- 
ing on location, but for the break- 
in booking at Pocono Playhouse, 
Mountainhome, Pa., last week, the 
barn was allowed a $10,000 nut 





because of extra expenses 
volved.) . 
Miss Truman took five curtain 


picture, now in preparation for|calls from an enthused audience 


(Continued on page 60) 








Winnie on TV 


Washington, June 29. 

Sir Winston Churchill told 
an overflow press luncheon 
yesterday (28) he was certain 
that “the common man in Rus- 
sia yearns for more cinema 
with better programs.” 

“Why shouldn’t they also 
have some of the fun of tele- 
vision,” he said, adding after 
a thoughtful pause, “although 
there is some difference of 
opinion on television fun.” 


in- | 


|members, much of the footage 
| being lensed in natural light. 


Indie Diskers 
Short-Changing 
On Royalties 


Numerous indie diskers are now 
| trying to cut down expenses by 
short-changing publishers on their | 
}royalty payments. Situation has 
grown so bad recently that Harry 
Fox, publishers’ agent and trustee. | 








is planning to increase his staff of / 


auditors to keep tabs on the disk | 
indies. The publishers have been 
having no trouble with the major| 
labels, which handle their royalty 
statements as a legitimate phase of | 
their business operation. 

While the indies in New York} 
| cut sharp corners, Fox reports that 
Coast labels are even more de- 
linquent. Fox is going out to the) 
| Coast shortly to set up legal retali- | 
(ation for the defaulters and the | 
| short-changers. 


Audit of three la-| 
(Continued on page 18) 








| Broadway Legit Due 


| 
| 


For Fairly Good Summer; 
Conventions Seen Hypo 


Broadway legit should have a 
|fairly good summer. Despite the 
early-season boxoffice drop, indi- 
cations are that a minimum of 
seven legit shows are likely to span 
the brutal July and early-August 
period, with perhaps four. or five 
others also managing to hold on. 

Greater-than-normal influx of 
visitors is due in town during the 
hot months. According to the 
N. Y. Convention & Visitors Bu-| 
reau, there will be several hundred | 
thousand tourists in town to at-| 
tend conventions alone. That in-| 





ers and educators that are here 
(Continued on page 60) 


Denying any pressure from the 
Vatican or other sources, Goffredo 
Lombardo, Italian Producers Assn. 
prexy, related in N. Y. Monday 


Of Alcoholics Anonymous, (28) how the Italian industry has 


created a quasi-production code for 


First television showing of the?the examination of films in the 


| script stage. 

Lombardo, who also heads 
| Titanus Films, major Italian pro- 
| duction-distribution setup,.said a 
committee of five had been named 
to examine the moral and artistic 
problems of each film. This was 
necessary, he observed, in order to 
|}ease the mind of producers who 
find themselves investing tall coin 
in new pix and are anxious to pro- 
tect it. 

Lombardo, who’s only 33, said 
|; the committee wouldn't draw up 
any fixed set of standards, but 
would go by its own tastes. He 
nixed the suggestion that forma- 
tion of the group might have any- 
thing to do with the troubles Italo 
imports have been having with U/S. 
censors and with the Catholic 
Legion of Decency. There was no 
clear explanation of what had 
prompted the Italian producers to 
create the review committee which 
consists of Panfilo Gentile, jour- 
nalist and political commentator, 
who's chairman; Francesco Carne- 
luiti, professor of law: Emilio 





| Cecchi, writer; Silvio D’Amico, the- 


atrical critic, and Vincenzo Carda- 
reili, poet. 

Attempt was made right after 
the war to have the Italian industry 
adopt a Code patterned after the 
U.S. example. However, consider- 
ing this restrictive Italo producers 
never got around to doing any- 
thing much about it. 

Commenting on the fact that his 
successful “Bread, Love and 
Dreams” hasn't been channeled 


(Continued on page 63) 


Cigsie Lung Cancer 
Renort Big Secret To 
Swayze's Camel Show 





Where television newscasting 
ends and partisan omission begins 
was the subject of a few raised 
eyebrows last week following a pro- 
nouncement by the American Can- 
cer Society. ACS made Page 1 
news nationally on a_ statement 
covering the growing incidence of 
iseases, including lung cancer, in 


smoking males between ages 50 and 
70. The two most important net- 
work tv news shows with cigaret 
sponsors are John Cameron 
Swayze, cross-the-board on NBC for 


/Camels, and Douglas Edwards, on 


Tuesdays and Thursdays for Pall 
Mall over CBS. 

Swayze’s “Camel News” passed 
up the news item. Edwards, how- 
ever, way right on time with it on 
Monday (21), but on the segment 
backed by Oldsmobile. (Olds, 


cludes the estimated 25,000 teach-| which picks up the check Monday- 


Wednesday-Friday, has cancelled 
out on the Edwards stanza.) 













MISCELLANY 





Metro 


Alone Rejects Hollywood's * 
Capital Participation For Actors 





Hollywood, June 29. + 


After more than a year of inten- | 
sive operation of the incentive sys- | 
tem, everybody in Hollywood is 
convinced that “you make more 
money if you're a partner.” Every- 
body, that is, except Metro. 

So the Culver City lot, first to} 
establish the pension plan and first | 
to develop a huge roster of name 
talent, stands aloof from the mush- 
rooming new trend in Hollywood 
and flatly refuses to become in- 
volved in profit-participation deals 
of any kind, whether with actors, 
directors, writers or independent 
producers. This attitude has un- 
doubtedly cost Metro some top tal- 
ent, but there's no indication of a 
shift to the “share-the-wealth” 
scheme. 

Metro’s most-prized actor walked 
off the lot recently when 20th-Fox, 
long another holdout against the 
participation plar dropped its ob- 
jections and agreed to go along 
with the idea. As a result, Clark 
Gable signed a long-term, multiple 
picture agreement with 20th and 
will get a sizeable chunk of the 
profits on each of his films. More- 
ever, his pact is non-exclusive so 
that he’s free to make similar deals 
at other studios if he so desices. 

The actor-participation deals are 
the most common, particularly 
since the town’s thesps have begun 
to study the astronomical earnings . 
of James Stewart since he started ' 
making pix on a participation basis. 
But the actor deals are not the 
only ones being made and in some 

‘Continued on page 20) 


PARISIANS TAKE IT ON 
LAM; TOURISTS INVADE 


Paris, June 30. 

The Paris season offfcially comes 
to an ehd this week as Parisians 
begin to scurry out of town. After 
the Grand Prix and a few galas and 
fetes, the so-called Parisian will 
not be seen dead in Paris, and 
runs for the resorts and for forcign 
climes, leaving Paris for the record 
crowd of tourists expected this 
season. 

Over 350,000 Americans are ex- 
pected here this year, and in spile 
of the price fetishism that has 
sprung up among the Yanks they 
still seem to be coming and staying. 
The Bureau Du Tourism is still 
trying valiantly to get all inclusive 
prices at hotels and restaurants, 
to make bill-time less of a shock 
to price-conscious Americans. 


Motion Picture Museum 
Soon to Be Reality 


Hollywood, June 29. 
By this time next year, the long- 
dreamed-of Motion Picture Mu- 
seum will be a going affair, Jean 
Hersholt told 30th annual meeting 
at election of officers of Motion 
Picture Relief Fund here. Revenue 
from the Museum will provide in- 
come for maintenance of the 
Motion Picture Country House. 
Hersholt was re-elected for 17th 
consecutive year. All other officers 
were re-elected including veepces 
Ralph Morgan, George Bagnall, 
Mitchell Lewis, Albert B. Hilton: 
E. L. Depaite, treasurer: Wilma 
Bashor, executive director. 
Museum will depict history of 
the industry from its inception. 
Producing companies are giving 
full support, Hersholt reported. 








HANK WILLIAMS’ MEMORIALS 


Film and Album Recall Late 
‘Country’ Singer 


; 

Hollywood, June 29. 
Metro is lining up an all-star 
cast for “Cheatin’ Heart,” based 








on the life story of the late Hank} 


Williams, country and _ western 


singer whose songs also were) 


widely known In the field of popu- 
lar music. Thus far Jane Powell, 
Debbie Reynolds and Ann Miller 
have been cast for the film, with 
an unknown singer to be signed 
later. 


MGM Records, for whom he re- 
corded, has issued a Williams 
Memorial album containing his 
own songs and another album of 
the best of those he did under the 
name of Luke the Drifter. In ad- 
dition to “Cheatin’ Heart,” he was 
best known for “Jambalaya,” 
“Cold, Cold Heart” and “Hey, 
Good Lookin’.” Studio has as- 
signed Guy Trosper to round up 
material for the screenplay. MGM 
Records’ prexy Frank Walker is 
technical adviser; he was close to 
Williams personally. 














HORACE HEIDT 


Currently On Tour 
Under Personal Management 
WALTER PLANT 


Theatre Seats Hard But 
Stage Prods. Lavish In 
Russia, Sez Scot Cric 


Glasgow, June 22. 
Theatre seats are hard but stage 
' productions are lavish, spectacu- 
lar and of high standard in Soviet 
Russia, according to Jack House, 
show biz scribe and broadcaster, 
just back here from 25-day trek to 
Russia. He told Variety that an 





Gracie Pulls Mop-&-Pail 
Stint for Fellow Actor 


Edinburgh, June 29. 
Leslie Henson, English actor, last 
week told this story about Gracie 
Fields. 


He was asked to take part in a 


/ opera he saw at the Bolshoi The- 
/ atre, Moscow, presented by the 
| Ukraine State Opera Company 
| from Kiev, had a cast of 300, tre- 
} mengous battle scenes and was the 
| “biggest show” he had ever seen. 
Alk operas produced in Russia 
/are on a very large scale, accord- 


charity matinee in Leeds, Eng., and | ing to House. Even “La Traviata” 
came up from London for it. Ar-/ in the Leningrad Opera House had 
riving at the theatre, he found Miss|a chorus three times the size of 
Fields’ billing in letters about six! choruses this side of the Iron 
feet high. He was met at the stage-| Curtain. But most house seats, 
door by the star’s husband, who! even the covered ones, are ex- 
took him to the star’s dreSsing-| tremely hard. The Moscow Puppet 
room where he left him. | Theatre has seats of plain wood. 
In the room, with a cloth cap! Most Soviet theatres have re- 
on her head, was apparently a char-! volving stages and good technical 
woman, down on her hands and | equipment, House said. Typical is 
knees busily scrubbing the floor.' the 700-seater just built in the 


Henson said hello to the woman, | 


who looked up from her chores and | 
“This is a filthy place. | 


replied: 
I've played here all week, and the 


last thing I would do is to let you | 
use this room until it’s fit to be) 


seen in.” 
It was “our Gracie” herself. with 


a mop and pail, doing a good turn) 


for a fellow-actor. 


little town of Sukhumi, with 70,- 
000 population. A play there was 
given in two languages, Abkhasian 
‘and Georgian, with earphone facili- 
ties on every seat for a plugged-in 
translation in Russian. Company 
‘there numbered 118. 

Most popular authors in Russia 
are Shaw, - Shakespeare and 

(Continued on page 54) 





Italo Show Biz on the Half-Shell 


—_—By JIM CARHARTT 





Genoa. 
Italian Climate: As a general 
rule, all Italy is sunny. (See 


“Marie From Sunny Italy”! I. Ber- 
lin). As a general rule, Southern 
California is sunny too. As a gen- 
eral rule, neither place pays any 
attention to general rules. 

Italian People: ‘a) In France, 
when they pat an American on the 
back, you’re liable to feel them slip 
the knife in at the same time. In 
Italy, you don’t have to worry. You 
won't even feel the knife. 

(b) Women: There are two kinds 
of women in Italy: (1) Gina Lollo- 
brigida. (2) Others. 

(ec) Men: Italian men come in all 
shapes and sizes, which is more 
than can be said for their suits. An 
Italian who is four feet two and 
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and NICKY WINTER 





|narrow looks very good in his 
| clothes. Every o:1er man has to 
pretend he likes a tight fit. 
while we’re on the subject of men’s 
clothes, Italian shoes fit like gloves, 
a very important point for anyone 
, With fingers on their feet. The 
'shoes are also very pointy, on the 
principal that when Italians kick 
a polétician out of office he should 
know it. However, the shoes are 
excellent for people who ride 
wheel chairs or never go outdoors. 
As for Italian ties, they are de- 
signed to be worn by men who eat 
spaghetti and meatballs very care- 
lessly. 

Amusements: Main amusements 
in Italy are: (1) Eating, (2) Go- 
ing to the Opera, (3) Both at the 
|same time. If the Met wants to 
avoid a 1955 deficit, Rudolf Bing 
should allow picnickers to come 
with basket lunches, and they’d sell 
,}out. Last week, at “Rigoletto,” we 
sat in front of a family eating 
salami sandwiches with what can 
only be described as tremendous 
enthusiasm. When we complained 
to the usher, ‘he came down, lis- 
tened te the family chomping 
away, and said, “I don’t blame you 


‘for complaining. They were better | 


last week in ‘Lucia’.” 
Lost in the Smoke 

Then, too, in Genoa anyway, 
; smoking is permitted anywhere in 
;the opera house. (Except in the 
|lobby because they don’t like butts 
on the marble steps). The night 
|we went, there was such a dense 


| smog over the stage we got home- | 


| sick for L. A. During a duet, the 
| tenor mispaced the soprano three 
| times in the smoke. 
| blamed him. 


And 


Not that we} 
She was of an age work’s profits from the show and a| 








_—_By ABEL GREEN— 


— % Paris, June 29. 

Erich Von Stroheim has com- 
pleted his autobiography which is 
said to “‘tell all” in characteristical- 
ly uninhibited manner. -™ 

Favorite Franco-American story 
currently is about the bombastic 
Yank who cases the Sacre Couer 
and, told by the taxidriver it prob- 
ably took a few centuries to com- 
plete, the tourist exclaimed, “Why 
back home we’d have it done in a 
year!” American auditions the 
Pantheon, told that also took a pas- 
sel of years and he claims. “back 
home we'd have it up in six 
months.” When he comes to the 
Eiffel Tower, the cabdriver looks 
over his shoulder, “How long to 
build? It wasn’t here yester- 
day!” 

Purist Francophiles have written 
VarieTy on the orthodox spell- 
ing of fraises des bois, hors 
d’ouevres, and other mots which, in 
VariETy’s fracturing came out 
slightly unorthodox. One reader 
also thought Jane Froman should 
have been spelled like (the late) 
Charles and Daniel Frohman 
spelled their surname, which of 
course was not a typographical er- 
ror. One geographical booboo had 
Maxim’s on rue Rivoli when, of 
course, it should have been the rue 
Royale. 


REX WILLIAMS, EX-UA, 
WITH GIRLS TOWN, USA 


Rex G. Williams, onetime mo- 
tion picture exec and latterly ex- 
ecutive director of the Sister Kenny 
Foundation, has become executive 
director of Girls Town U. S. A. 
Girls Town is a non-profit opera- 
tion headed by Rolf Myers which 
seeks to set up a haven for girls 
in Ft. Latterdale, Fla. patterned 
after Boys Town. 

Williams, before joining the 
Kenny Foundation in 1945, was ex- 
ploitation chief for United Artists. 
Prior to entering the distribution 
end of the business via Loew’s and 
Metro, he was assistant to the 
president of the Butterfield Circuit 
in Michigan. 


Bergman’s ‘Joan’ Sparks 
Fading Paris Season 


Paris, June 29. 

Ingrid Bergman, doing a six-per- 
formance stint in “Jeanne au 
»Bucher” (“Joan at the Stake”), 
Paul Claudel drama set to Arthur 
Honegger music, at the Paris Opera, 
_sparked dying embers of the local 
, legit season, with all six perform- 
| ances (21-27) doing capacity. 

Production, ingeniously staged 
| with gigantic magic-lantern slides 
| thrown on black backdrop in lieu 
| of standard scenery, was a hand- 
| some and impressive one. Script 
was strengthened by the inspiring 
Honegger score and fine choral ren- 
ditions by the Opera’s chorus. 

Miss Bergman, as the martyred 
maid, had largely a job of recita- 
tion, as the Claudel text concerns 
Joan’s retrospective view of her 
life as she stands bound to the 
stake, and actress does not join 
rest of company in flashback 
scenes. Despite this handicapping 
of her histrionics, Miss Bergman 
projected her w.k. appeal and 
warmth and won critical raves.~Di- 
rection is credited to Roberto Ros- 
sellini and Serge Lifar gets billing 
for choreographic movements, both 
of which aided in turning a stilted, 
| stylized play into an eyefilling 
| pageant. Curt. 

















SUES ON SATIRE 


Col Unamused by Video’s ‘Here 
To Obscurity’ 








Los Angeles, June 29. 
Columbia is suffering from a 
wound in its artistic temperament. 
Claiming its picture, ‘From Here 
to Eternity,” is a work of art too 
sacred to be profaned by ridicule, 


NBC in Federal Court, charging 
infringement of copyright and un- 
fair competition. Its beef is that 
“Eternity” was satirized last Sep- 
|tember by Sid Caesar and Imo- 
gene Coca in a television takeoff 
titled “From Here to Obscurity.” 

Plaintiff asks unspecified dam- 
ages, an accounting of the net- 








the studio has filed suit against | 


Wednesday; June 30, 1954 
French Postcard © | 


aniage s 3G 
Via London Gala 


By HARRY REGENSBERG 


“London, June 29. 
London— Palladium, famous 
the home of international radio. 
vaude, legit; tv and film stars’ 
heid- ences _ vamos to’ supply 
managing r Val‘Parnell with 
top attractions for years. Show 
mostly: com items front cur- 
rent West hits with an occa- 
sional individual *ffort by some of 

the stars show given June. 24. 


To packed house in receptive 
mood, with audience .including the 
Duchess of Kent and her fanily 
and friends, Peter Graves, Gra- 
ham Payn, Tom Gill, Shamus 
Locke, Dennis Bowen and Donald 
Scott, aided by the George Mitchel] 
singers, put over “London at 
Night,” the hit number in Noel 
Coward's latest “After the Ball,” 
currently at the Globe Theatre. 
But first sock was landed by Dick 
France, supported by 12 of Jack 
Hylton’s “Pal Joey” chorines, in 
the hit number “Do It The Hard 
Way.” 

Michael Redgrave then introed 
Margaret Lockwood and John 
Mills in “A Couple of Swells,” the 
song and danee routine from the 
Fred> Astaire and Judy Garland 
picture, which was surprise hit. 

Robert Morley’s pseudo-rehears- 
al for this show, in recitation, sole- 
ly relying on phone directory 
names, with in-law Gladys Cooper 
as his audience, was soso. Miss 
Codper’s attempt at recitative, us- 

(Continued on page 54) 


MEX MUSICFEST ENDS 
WITH WEIRD CLIMAX 


Mexico City, June 22. 

An unique musicfest had an odd 
finale in Gualajara, Mexico’s sec- 
ond largest city. Star of the show 
was Otiliia Figueroa, one of Mex- 
ico’s top femme composers-con- 
ductors. Show was held in the 30,- 
000-seat state stadium which was 
filled to capacity. 
. After having a gold medal pinned 
on her by the top state official, 








symphony orch in a program of 
her favorite compositions. But 
during her sixth bow, the honored 
conductor began to behave strange- 
ly. To femmes who dashed to her 
aid, she whispered that something 
was crawling up her left leg under 
her skirt. : 

It was found that a rat was the 
culprit, inflicting nasty scratches 
which hospitalized Miss Figueroa 
for shock and treatment of the 
scratches. 


Lena Horne Sets Nitery 
Dates for South France 


Edinburgh, June 29. 

Lena Horne, topping a vaude 
; week at the Empire here, has 
nitery dates in south of France 
| set for August. She will play gala 
nights at the Sporting Club, Monte 
Carlo, and then vacation with her 
family in Italy. 

Singer is registering strongly 
here and at other U.K. vaude dates 
; on six-week tour, playing to solid 
| biz. During a week at Dublin, her 
| first time in Eire, she will be 
joined by her two children. Hubby 
| Lenny Hayton is accompanying her 
and working in the act as musical 
director. She returns to the US. 


| Berlin’s Medal Okayed 


Washington, June 29. 

The House Banking and Currency 
|Committee has acted favorably on 
| the Senate-voted bill to strike a 
special gold medal for Irving Ber- 
| lin, in recognition of his patriotic 
| Songs and other services to the 
| nation. Bill carries $1,500 for the 
purpose, 


The House committee is expected 
‘to report out the bill, introduced 
| by Senator Irving Ives (R.,N. Y.), 
| within the next day of two: The 
house may vote on the measure 
;next week. 




















Alfred Hitchcock West 
Alfred Hitchcock wings to the 
|Coast today (Wed.) after a stop- 
/over to N. Y. yesterday on his way 
back from France. 
He produced and directed “To 


|to make Mary Garden seem hasty ;temporary restraining omer pre- Catch a.Thief,”’ Cary @rant-Grace 


| for retiring at a mere 80. 
(Continued on page 16) 


| the program. 


But the | venting re-use of a kinescope of Kelly costarrer in VistaVision, i” 
; Cannes for Paramount. 


Miss Figueroa conducted the state - 
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TODD-AO: SEE- 





~ Cinerama Reaction to Todd: Calm 


Despite the accolades from the Coast demonstration of the 
Todd-AO process and the comments that it appeared an improve- 
ment over Cinerama, there was no panic in the Cinerama camp. 
Officials of Cinerama, with which Mike Todd was formerly closely 
associated, accepted the Coast reports with seemingly outward 
calm. - , 

“We know Cinerama has had performances,” said a spokesman, 
“ig performing, and we assume it will continue to perform. There 
haye been a number of claims for Todd-AO, but the fact is that 
Cinerama is performing.” 

Ss. H. (Si) Fabian, prexy of Stanley Warner, holder of the exhi- 
bition and production rights to the medium, could not be reached 
for comment. However, an associate pointed out that Fabian and’ 
other SW execs had witnessed a demonstration of Todd-AO in 
Buffalo at the American Optical Co. plant a number of months 
ago. “If they thought then that Todd-AO would make serious 
inroads on Cinerama, would they have gone ahead with Cinerama 
as actively as they have?” he asked. 


= 


RKO’s 1953 Net Loss: $3,607,967: 
Present Corporate Deficit, $19,219,583 


Statement on RKO’s oye =? 
cs, whi was uncovered ".",™.| RKO Shares Held Back: 
net loss of $3,607,967 for 1953 and ; 
this brought the corporate deficit, . Owners Id Guess Odlum; 
Hughes Extends Deadline 


as of last Jan. 2, to $19,219,583. 
RKO Pictures Corp. has ex- 


Figures relate to the company’s. 
tended from June 30 to July 31 

















operation prior to Howard Hughes’ 
purchase of all assets. 
RKO had gross income in 1953 





of $56,287,880. Rentals Pigicwd bo deadline by which stockhold- 
abroad represented 40% of the!er; may surrender their stock at 


gross film income, it was stated. | 


, ; $6 per share in accordance with 
Total current and working assets the Howard Hughes purchase of 
were listed at $24,737,956, against tp. company’s physical assets. 


se current liabilities of weet | Shastinn: dies. altnaeni: tee Siar: 
Company disclosed a loss of Out last Feb. 7 and it is now, of 


$4,000,000 on inventories but did Course, an accomplished fact. 
not identify the properties which However, of the company’s total 
were written off. |common stock issue of 3.914.913 

On another subject, it was made Shares, as of last week only 912,- 
known the company took a beating | 508 shares had been turned in for 
on production investments. Total|the $6 payment. Holdouts have 
of $2,761,300 was advanced to “‘an| been influenced by Floyd Odlum’s 
affiliated company” and $6,264,000 buying binge. As head of Atlas 
to “other producers.” As of last | COrp., an investment trust, Odlum 
Jan. 2, $6,305,508 were carried on|t00kK in heavy blocks of the is- 
the books for estimated losses on |S¥Ue at prices of up to $6.50 per 
tnese advances. share. sy 

Bank borrowings, in the form of | The company is a holding op- 
334% notes, amounted to $4,000,- | eration and its only asset is the 
000. These were due last March ¢4Sh paid by Hughes, less the $6 


|redemption price on shares sur- 
- have been extended to Sept. cendeted. ‘ieaties onl aneaee; 


000. Of this; about $6,000,000 has 














been sent to the en te who 
'sold, out, leaving RK Pictures 
Hughes Offered $7,572,720 Corp. with about $17,500,000 in its 
° ° | treasury. 
For His Shares In RKO | It’s expected that Odlum will 
8 , |gain control but what he intends 
Holding Company (Odlum | to - with the yr Ag gee 
. 'cally, what type of business he in- 
Howard Hughes has been given - 
the opportunity to recoup $7,572,- ane Senet in with it—remains 
120 of the $23,500,000 he paid in |* ™YS‘rY- 
geen. all RKO assets from | 
Pictures Corp., latter being | 
gn by. company. oo DOUBLING OF PROFIT 
oard of directors on Monday (28) 
authorized the purchase’ from FORECAST FOR 20TH 
Hughes of his 1,262,120 shares in ‘ k 
the holding company at $6 per| Twentieth Century-Fot is ex- 
share. There has been no indica-| pected to double its profit before 
tion re whether he will or will not | taxes in 1954, a large group of 
sell, | Wall Street security analysts were 
The $23,500,000 which Hughes told Monday (28) as they attended 
paid was the equivalent of $6 per a Showing of 20th’s “The Ad- 
Share on all outstanding shares.|vancing Techniques of Cinema- 
Investors have until July 30 to Scope.” 
Surrender their stock and collect; Donald A. Henderson, 20th 
in that amount. However, the stock | treasurer and secretary, estimated 
transfer opportunity heretofore did 1954 earnings before taxes at $16,- 
not apply to Hughes. As a matter 500,000, compared with $8,211,000 
of fact there hadn’t been. any ink-| in 1953. This is the equivalent of 
ling of what he would or could do $3.02 per share, compared with a 
With his stock. per share earning of ‘$1.65 in 1953. 
Atlas Corp., owner of 884,900, The financial men were told by 
shares, has told the RKO holding | 20th execs of technical and pro- 
peration that it intends to hold) duction innovations in Cinema- 
'$ stock. Scope in the last year. Operation 
of the new C’Scope “taking” lenses 
was explained by Earl I. Sponable, 
20th research head. There'll be an- 
other similar session for Wall 
| Streeters today (Wed.). 


INDONESIA'S 66 2/3% TAX 


Irving Maas Will Try for Better 
Break on Remittances 











Continued threat of a 6624% tax 
= remittances from Indonesia is 
— ely to take Irving Maas, Motion 
swettire Export Assn.’s Far Eastern 
upervisor, to that country soon. 
ee left N. Y. last week for Tokyo 

lere he is expected to establish 
a full-seale MPEA office. 
ao Indonesian impost, which | 
oe to have gone into effect May 1, | 

€s On added seriousness since 


‘Three for Bing Crosby 


Hollywood, June 29. 

Bing Crosby and Paramount are 
in a huddle to arrange starting 
| dates and other details of a sched- 
ule of three pictures. 

One is a remake of “Anything 
Goes,” now titled “Say It With Mu- 
sic.” Second will star Bob Hope 
and Dorothy Lamour with Crosby 
in a “Road” picture, Third not yet 


| with $125,000 in prospect. 


LESS DIALOG FOR 
GLOSEUPS IN 7ON, 


By WHITNEY WILLIAMS 


Hollywood, June 29. 

Still another néw - widescreen 
method, that of Mike Todd-Ameri- 
can Optical Co., has now been 
demonstrated. This system using 
70-millimeter film stock in contrast 
to the long-standard 5m. stock 
was revealed here to the press at 
a matinee and to Metro and other 
brass the same evening. In general 
reaction was effusively favorable— 
“very exciting,” “wonderful,” “ter- 
rific psychological impact” were 
expressions used. 

While some indulged strictly in 
generalities, others were more spe- 


can write scripts,” pointed out Sam 
Zimbalist, Metro producer, “with 
half as many words. The audience, 
with such an intimate process, can 
read what the actor is thinking 
about in his face. How does it com- 
pare to other widescreen proces- 


ses? Im trying to get it for ‘Ben- 
| Hur.’ ” 
An impressive new form of 


screen presentation, was general 
word on every side. “It’s a wonder- 


ness,”’ Dore Schary, Metro produc- 
tion chief, declared. “Terrific,” was 
William Goetz’ impression, 
indie producer adding that “if and 
when it’s available’’ he would like 


“I like everything that is an ad- 
vancement,” Mervyn LeRoy, 
(Continued on page 16) 


Clocking ‘Caine’ 
Pace at Cap, N.Y. 


Versus ‘Eternity 


Opening of Columbia’s “The 
Caine Mutiny.” Stanley Kramer 
production, has set off much spec- 
ulation on whether the: pic will 
prove itself in a boxoffice class 
with the same company’s “From 





up its first week tonight (Wed.) 


nity” did $172,000 
frame at the Cap. 

Point is made by George J. 
Schaefer, Kramer’s business rep, 
that “Eternity” 


in its initial 


brings a pickup after the early 
(Continued on page 15) 


cific in their reaction. “Now you | 


ful contribution to the picture busi- | 
the | 


to make a picture in this medium. | 


Here to Eternity.” “Caine” winds | 


“Eter- | 


bowed last year | 
on Aug. 5, a period which usually | 


THE-ACTORS- 


THINK 





Participation (Up to 497) Ideal Plan 
To Insure Lest of St 


ars, Sez Aldrich 





Barnett’s Quitting Throws 
Spotlight Anew on Slow 
Spread of Cinerama 


Herbert Barnett, executive v.p. 
and chief engineer of Cinerama 
Inc., has ankled the company, his 
resignation taking effect imme- 
diately. Cinerama Inc. is the firm 
| which manufactures the equipment 
| and handles the installation of the 
i devices required for the wide- 
| screen medium. 





| ture engineer, was overseer of the 
| manufacturing and installation op- 
'eration and also headed the com- | 
pany’s research staff. He’s prexy | 
; of the Society of Motion Picture | 
|and Television Engineers. During 
| the early confusion relating to the 
(Continued on page 18) 
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"1ST RUN REPUBLIC PIX 
INTO BORSCAT HOTELS 


Resort hotels in the Borscht 
Belt, which show a film at least 
once a week as part of their en- 
| tertainment program, will receive 
for the first time first-run pictures 
from one _ studio. 
agreed to furnish the hotels with 
the new pictures. 

The other studios, under pres- 
| sure from exhibs in the resort area 
| towns of Monticello, Liberty and 
| White Lake, are clinging to their 
policy of no first-run pix in areas 
/where the hotel program might 

conflict with that of local theatre- 
/men. However, for hotels that are 
| distant from local cities, the ma- 
“first-run prints. 


jor distribs have been furnishing 
| Allied Artists Rolls Five 


Hollywood, June 29. 


; 





Next 
gram for Allied Artists release 
calis for five features, teeing off 


| July 7 with Ben Schwalb’s “Bow-_ 

ery to Bagdad” and Herman 

Cohen’s “Target Earth.” | Trade Mark Registered 
Others on the schedule are | FOUNDED BY SIME SILVERMAN 

Lindsley Parsons’ “Ketchikan,” || Pvblshed Weekly by VARIETY. INC | 

July 15, in Alaska; “The Black || 154 West 46th St gp, NY | 


Prince,” July 19, in England, and 
'“The Annapolis Story, July 21. 








National Box 


Current stanza is shaping up as 
one of mildest boxoffice sessions 
in several months, mainly because 
just prior to long July 4 weekend. 


weather 
Many 


by the year’s hottest 
another downbeat factor. 


ing is shown by the many different 
films used this week. 

First place is going to “Demetri- 
us and Gladiators” (20th), same as 


holdover in most key cities covered 


moving up from fourth to second 
spot, largely because of its opening 
in Cincy. Makes 11 keys 
“Cinerama” is now current. 

Third money is going to “Student 
Prince” (M-G) while ‘“‘Them” (WB) 
is finishing fourth. Latter film, 
which was a strong second-place 
winner last week, dipped rather 
abruptly in first holdover sessions. 

“Johnny Dark” (U), just getting 
started, is copping fifth spot 
dint of seven playdates, most of 
them very good to big. ‘Coins in 


Fountain” (20th) is winding up 
sixth, with “Gone With Wind” 
(M-G), seventh. “Indiscretion of 








it applie 
receipts to 1953 as well as 1954 


set. 


American Wife” (Col), starting out 


Fact that most sections are gripped | 
is 
spots either are stalling until later | 
in the week to launch new, strong | 


fare or are holding over bills. Lack | 
of many sturdy pix currently play- | 


last week although pic is mainly on | 


by Variety. “Cinerama” (Indie). is | 


where | 


by | 


office Survey 


Biz Off Pre-Holiday Week ; ‘Demetrius’ No. 1 Again, 
‘Cinerama’ 2d, ‘Student,’ ‘Them,’ ‘Dark’ Next 


8 St. Martin's Pl Trafaigar Sq 
i} Temple Bar 5041 

sock at N. Y. Astor, is eighth. ||), snual ora in 
|“Johnny Guitar” (Rep) is taking || singte Copies = Conte 
ninth position, with “Men of Fight- ee 
ing Lady” (M-G), 10th. “Pinocchio” ABEL GREEN. Editor = =—=E 
(RKO) (reissue) and “Tanganyika” : ale 120 ae 
(U) round out the Top 12 list in Vol. 195 ee to No. 4 | 
that order. “Long Wait? (UA) aad lee) 
“French Line” (RKO) are the run- INDEX 
ner-up pix. “He 

“Caine Mutiny” (Col) is stand-||| BIS ------+-+-+++-++++- - 
out newcomer with a terrific open- Chatter 62 
ing week at the N. Y. Capitol de- Film Reviews ...i.:<.... 6 
| spite opening in worst heat of the Television Reviews ...... 28 
year. “Garden of Evil” (20th), due ||| pouse Reviews 55 
soon at the Roxy, also shapes om f on 
promising. It is big in Denver, Inside Pictures .......... 2: 3 
where rated standout film; great , International ........... 12 
in Boston and fancy in Baltimore. PiBMIEIOLS . . | v's 0:6'0:0.0-0 00s 56 
“Man With Million” (UA) looms aT . 
lush in Chi and okay in Detroit. elidel ans abet a. 

“Hell Below Zero” (Col), okay } Dee <4 Ueeedkaekeeadene 41 | 
lin Cincy and Frisco, is good in Re ee Fee eas ca 49 
| Washington but not so strong in||! Night Club Reviews...... 52 
| Philly. “Silver Lode” (RKO), also||! Obituaries . Ais. pe 63 
| new, is fairish in K.C. and Denver|!| Pictures ..............-- 3 
| but on weak side in L.A. and Min- || Radio-Television ........ 24 | 
| neapolis. Ht Radio Reviews .......... 36 

“Sins of Rome” (RKO) registered ||| Record Reviews ......... 42 
a good week in Cincy. “Make||| Frank Scully .,.......... 61 
| Haste To Live” (Rep) was rated ||| TV-Films ........+++++-: 38 
okay in Toronto. “High and)||| Vaudeville .............. 49 


Mighty” (WB), due at N. Y. Para- 

mount this week, continues very 

sturdy in L.A. 

(Complete Boxroffice Reports on 
Pages 8-9) 
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Barnett, a leading motion pic- | 


Republic has> 


month’s production pro- | 


By GEORGE GILBERT 


Participation deals have provided 
an important spur to independent 
production in the opinion of direc- 
tor Robert Aldrich who plans to 
launch his second indie venture 
next fall. For, he feels, “corpo- 
rately, creatively and artistically 
it’s the only way to get authority 
over your work. Stars and direc- 
tors are aware of this and per- 
centage arrangements - obviously 
provide an incentive for them to 
get in there and turn out the pic- 
tures.” 

An industry veteran at 36, Aid- 
rich made ‘his initial move into 
irdie production with “World for 
| Ransom,” a Dan Duryea starrer 
i which he sold to Allied Artists and 
| is currently in release. His second 
is tentatively set to roll next fall 
under a deal he closed in New York 
| last. week with United Artists. 
Project will be “The Way We Are,” 
;}an original by Jack Jevny which 
the author is screenplaying. Ald- 
| rich will produce and direct while 
| bandle dis 





UA will arrange financing and 
tribution. 

| ‘Aldrich, who'll direct one picture 
(Continued on page 15) 
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Large Coin Transfer In 
_ Prospect as Australia’s 
Dollar Position Steadies 


All, or at least a good part of 
| the £750,000 ($1,687,500) of frozen 
| American film coin in Australia is 
| likely to be freed for remittance 
| within the next six months to a 
year. 

At the same time, Motion Pic- 
ture Export Assn. confirms a hush- 

,; hush boost in Australian remit- 
tables some months back. Increase 
is in the neighborhood of 20% 
and brings the annual coin 
|from Australia to approximately 
| $5,000,000. 

Move to unlatch the $1,687,500 
|in blocked funds is in line with 
}the strengthening of Australia’s 

(Continued on page 63) 
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Flareup of Interest 


After Success 


Nothing New to Theatre Television; 
Only 102 Installations Even Now 





The b.o. success of the theatre+ 


telecast of the Rocky Marciano- 
Ezzard Charles heavyweight cham- 
pionship fight has again created a 
new wave of interest in the closed- 
circuit medium. Equipment manu- 
facturers and suppliers during the 
last week have received new in- 
quiries relating to the availability 
of big-screen television. 

“We're making a lot of quota- 
tions, but nothing is definite yet, 
said W. J. Turnbull, veepee of Na- | 
tional Theatre Supply. “A success- | 
ful event always creates new In-} 
terest.” The interest, Turnbull | 
maintains, is only temporary, since | 
theatre ty’s “biggest bugaboo” re- 
mains the lack of continuous pro-| 
gramming. Turnbull feels that) 
the medium requires at least one 
sock event a month to become an 
established theatre attraction. | 

The telecasts of the champion- 
ship fights have been, to date, the 
most successful offerings via the- 
atre_ tv. Football has drawn 
small audiences and entertainment 
events, consisting of one Metopera 
telecast, haven’t been tried suffi- 
ciently to draw any conclusions. 


Only 102 Have Gear 


The medium, although six years 
old, is still in its infancy. Out of! 
about 17,000 theatres in the coun- 
try, only 102 have closed-circnit 
installations. And all of these-are 
not always available due to the’! 
difficulty in obtaining line clear- 
ances. It's acknowledged that 
there’s no chance of equipping all 
theatres for theatre tv, but a 
closed-circuit hookup of about 2.- 
000 is not-ruled out of the realm of 
possibility. 

Possibility of a rematch between 
Marciano and Charles in Septem- 
ber with the chance that it might 
go to theatre tv, plus Theatre Net- 
work Television’s presentation of 
the opening night of the Metopera 
and Stadium Network Television 
of a Philharmonic concert and the 
possibility of Box Office Television | 
offering the ANTA Album on, 
closed-circuit hookup are serving 
as potent lures for exhibitors. 

With the controversy relaiing to 
new projection methods solved.) 
exhibs are again turning their at- | 
tention to new means to bring cus- | 
tomers to theatres. Theatre tv was 
sidetracked as exhibs turned their 
energy and coin to the new pro- 
jection techniques. With houses 
most suitable for theatre tv now 
fully equipped for the “new era” 
films,-it’s felt they will now give 
attention to the closed-circuit me- 
dium. Equipment companies are 
also expected to renew activities 
in the manufacture of large-screen 
devices and to renew their re- 
search programs, the goal being 
the perfection of big-screen color 
tv. 


SCHAEFER VS. GUNZBERG 
3-D SUIT COMING UP 


The $3,000,000 suit filed by! 
George J. Schaefer against Milton 
Gunzberg regarding the 
Natural Vision 3-D system looks | 
set for trial in the fall. Action is | 
pending in Federal Court, L. A. 

Schaefer claims that he and | 
Cunzberg worked together two) 
years on the dimensional process | 
and when the payoff came via the 
early 3-D’ers which were success- 
ful, Gunzberg “ran out” on the 
partnership. Pre-trial examinations 
of both sides already have taken 
place. 














Sherman Sisters Appeal _ 
California Studio Sale 


Los Angeles, June 29. 

Theodora and Arlynne Sherman, 
daughters of the Jate Harry “Pop” 
Sherman, filed in the District 
Court of Appeals, asking a reversal | 
of Judge Newcomb Condee’s order 
approving the sale of California 
Studios stock to Gross-Krasne, Inc. 

Appeal contends that the judge's 
order was issued without hearing | 
evidence as to the true value of 
the studio. Gross-Krasne acquired 
the stock for $5,136 and a payment 
of $34,000 to the Harry Sherman | 
estate. 


latter’s | 


Synonyms for B’s 

For its picturization of the 
book on the U. S. Marine 
Corps titled, “The Magnificent 
Bastards,” Paramount appears 
undecided on a substitute ap- 
pellation. 

So far, the company has 
registered these: ‘“Magnifi- 
cent Devils,’ “Magnificent 
Raiders,” “Magnificent Ras- 
cals” and “Magnificent Scoun- 
drels.” It appears that no 
matter what the designation, 
at least it will be magnificent. 


Guarded Bliss: 
State May Yet 
Rescue 5% Tax 


Gotham exhibitors appear con- 
vinced there's a fair chance of win- 
ning N.Y.~State Legislature re- 
versal of the 5° admissions tax 
which was signed into law by 
Mayor Robert F. Wagner June 18 
and becomes effective Thursday 
‘1). Specific objective is repeal of 
the Legislature’s enabling act of 
1947 which empowered the city 
with the right to impose the levy. 

Martin Newman, Century Thea- 
tre’s exec. opined this week that the 
probe of the situation ordered by 

ov. Thomas E. Dewey could well 
result in a recommendation to up- 
set the impost. The investigation 
was conducted by Dewey’s special 
committee on state government fis- 
cal affairs, chairmaned by Dun & 
Bradstreet exec Frederick L. Bird. 
Data relating to the cify budgetary 
needs, the likely yield from thea- 
trs via the 5°2-er and other statis- 
tics already have been compiled by 








the Bird committee and are now) 


(Comtinued on page 18) 


DIRECTORS GUILD HQ. 
TO CONTAIN THEATRE 


Hollywood, June 29. 
Screen Directors Guild approved 
plans for its new $300,000 building, 
with construction slated to start 
early in August. In addition to the 
Guild offices, a library and an ex- 
hibition gallery, the structure will 

contain a theatre with 435 seats. 
Theatre will be designed for the 
showing of films in all the wide- 
screen and 3-D processes. It will 
be used for special Guild screen- 
ings and will be available for rent- 
al by other film industry groups. 
House will also be available for 
theatrical and live television shows. 





Int'l Federation Moves 
Toward Free Trade And 
That Pleases Yankees 


Notions of a restrictive European 
production pool—strenuously ob- 
jected to by the Americans—have 
apparently been dropped by the 
International Federation of Film 
Producers. Assns... which has 
skedded its annual meet, at Lo- 
carno, Switzerland, July 9-11. Pow- 
wow cvincides with the annual Lo- 
carno international film fest. 


Motion Picture Assn. of Amer- 
ica will be repped at the confab 
by Fayette W. Allport, its London 
man. Qn the agenda, among other 
things, is the application of India 
to join the Federation. 

Federation reps also will take up 
the question of next year’s film 
festivals, an area in which MPAA 
thinks the org has been most suc- 
cessful. It’s come to the _ point 
where, if the international body 
doesn’t approve a competish, it 
doesn’t stand much of a chance of 
adequate representation. 

Group has already netted the 
Americans a considerable advan- 
tage by getting agreement from 
quota countries to let in on a 
“bonus” and extra-quota basis any 
picture accepted for a film fest. 
Particularly affected, of course, are 





France and Italy. Provision works 
| two ways in that it assures the 
festival countries that participat- 
|ing members will enter their best 
| pix. 

Another bonus arrangement call- 
ing for the free remittance of coin 
‘earned in the festival country by 
| winning pix so far hasn’t been too 
| successful. However, MPAA feels 
| the Federation is moving in the 
| right direction in that it is en- 
couraging free trade. 


In this respect, MPAA has noted 
| with satisfaction that the org has 
‘dropped the idea of a European 
production pool, a proposal which 
had greatly disturbed the Ameri- 
cans and which earned the group 
a stinging rebuke from Eric John- 
ston last year when the idea was 
first advanced. 


LANTZ LAUNCHING AN 
ALL-RATIO CARTOON 


Hollywood, June 29. 

After four months of tests and 
experimentation, Walter Lantz has 
arrived at formula for filming his 
cartoons so they may be projected 
on any size or ratio screen. Method 
was worked out by Lantz studio 
production manager William Gari- 
ty and Morrie Weiner of UI who 
worked with producer. New tech- 
nique involves combination of cam- 
era changes and a new drawing 
style. 

Will debut on “Pig In Pickles,” 
now being dubbed. 


U Takes ‘Tale Of A Tub’ 


J. Arthur Rark’s “Tale of a Tub” 
(known in England as “The Mag- 
gie’), has been taken on by Uni- 
versal for U. S. release. 

Pic is a Michael Balcon-Ealing 
Studios production and is in the 
“Tight Little Island” and “Gene- 
vieve” tradition. 














Schaefer (In N.Y.), Wilcox (In London). 


Partnered to Produce Features 


George J. Schaefer, whose in- 
dustry posts have included presi- 
dency of RKO, and British produc- 
er Herbert Wilcox have formed a 


production-distribution partnership 
on a truly international level. 


| Wilcox will lens his pix in Eng- 


iand, as he has been doing right 
along, and Schaefer, who'll con- 
tinue to headquarter in N. Y., will 
handle the business end of the 
unit’s operation. 

Plan is to have Schaefer work 
jointly with Wilcox in acquisition 
of story material and casting. 
With respect to the latter, it’s 
probable that Schaefer will ar- 
range for Hollywood players to 
trek to England for film assign- 


,ments with Wilcox. Schaefer also 


will work with Wilcox in setting 
production financing and setting 
distribution arrangements. Schae- 
fer will supervise sales of the pix 
as they go into release. 

Schaefer returned 


late last 


‘week from a tour of Europe, dur- 


|ing which he worked out the deal 
|with the British filmmaker. The 
|two were pards in 1939 but a split 
‘was caused by World War II. 

| Association covers “Lilacs In 
the Spring.” which Wilcox now has 
|near completion. Film, a musical 
jin color, stars Errol Flynn and 
iAnna Neagle. Full production 
'program for the future is being 
|mapped with stress on “interna- 
tional values.” 

“When I was in London recent- 
ily,” commented Schaefer, “Wilcox 
told me the situation there, as it 
is here, is that an important film 
|simply cannot get along unless it 
has an international market.” 

He added: “Consider conditions 
here. A picture costs, say, $2,000,- 
000. When you add $500,000 for 
prints and advertising and 30% 
of the gross for distribution you 
must gross $3,500,000 just to break 
even. And very few films gross 
that amount in the U. S. They 





{ ‘ 
;}must have foreign market money 


sources,” 


j 
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High Court of Titles 
Hsiywood, June 29. 

Realizing the publicity and 
merchandising value of film 
titles, Allied Artists has ap- 
pointed a four-man committee 
to pass on all future picture 
tags. Committee will select 
final titles before production 
starts, thereby’ eliminating 
title switches which often 
cause public confusion. 


On the committee are G. 
Ralph Branton, studio Veepee; 
Walter Mirisch, executive pro- 
ducer; John C. Flinn, as pub- 
director, and, Sandy Abrahams, 
ad manager. 


Pix as Political 
Football in City 
Vs. State Hassles 


Motion. picture industry is be- 
coming more and more the subject 
of controversy between state and 
local governments. 

N. Y.’s City Hall is continuing 
its row with Gov. Thomas E. 
Dewey over Gotham’s imposition 
of a 5% admissions tax. And in 
Maryland, Gov. Theodore R. Mc- 
Keldin Jr. has a hassle going with 
the Baltimore city council. Mc- 
Keldin has gone on record as op- 
posing film censorship, feeling that 
“the people should be able to make 
decisions.” 


Baltimore city council recently 
passed a resolution to tighten its 
pic blue-penciling laws. Favoring 
this, of course, was Sidney Traub, 
chairman of the Maryland State 
Board of Censors. 

In its report on the situation, 
the American Civil Liberties Union 
said that its attormey, Fred E. 
Weisgal, was the only spokesman 
against the stronger censoring 
statute in Baltimore. Weisgal made 
the point that “people who write 
and speak for freedom of con- 
science all too often are not pres- 
ent” when’ moves to impose cen- 
sorship are in progress. 


Europe to N. Y. 
Brian Aherne 
Richard Conte 
W. P. Dodd 
Helen Ferguson 
Susanna Foster 
Lew Grade 
Cary Grant 
Richard Hearne 
Burton Holmes 
Jack Hylton 
Grace Kelly 
Pat Kirkwood 
Jessie Royce Landis 
Robert Q. Lewis 
Dr. Goffredo Lombardo 
Marjorie Main 
Brian Michie 
Malcolm Muir 
Geraldine Page 
George J. Schaefer 
Jacques Tati 
Florence Vandamm 
Romney Wheeler 


N. Y: to Europe 
Robert: Braun 
Harold Clurman 
Robert Dowling 
Dorle Jarmel 
Van Johnson 
Robert L. Joseph 
Robert Lavin 
George R. Marek 
John Perona 
Syd Silverman 
Dario Soria 
Mike Todd 
Walter W. Vincent 
Lou Walters 


N. Y. to L. A. 


Jay Barney 

Joan Blondell 
Arthur Bronson 
Gala Ebin 

Vera Ferguson 
Jennie Godeck 
Alfred Hitchcock 
Irene Manning 
John Williams 
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Proponents of ‘subscription-ty 
are being pointedly unimpresseq 
by the record take resulting from 
the recent theatre televising of the 
Rocky Marciano-Ezzard Charlies 
championship fight which grosseq 
an estimated $450,000. 

Attitude of the toll-tvers is that 
if and when their dream of the b.o, 
in the home comes to pass, a $450 - 
000 take for such a top event wil| 
be mere peanuts. They’re also not 
neglecting to stress that, with pay- 
as-you-see, everyone would have 
access to the bout and there would 
be no biacked-out areas. 

“The fight did well, but instead 
of bringing $450,000 it could have 
brought Closer to $10,000,000." 
commented Arthur Levey of Skia- 
tron which developed the Sub- 
scriber-Vision system of subscrip- 
tion-tv. “By only having 500.000 
decoders installed in a single city 


—New York—we could have done: 


better than the theatre-tv people. 
And of course it must be assumed 
that pay-as-you-see would be op- 
erating in a great many other 
cities. Can you imagine anyone un- 
willing to pay $1 to see such a 
fight?” 

Argument is made by toll-ty 
crowd that theatre-tv is an inade- 
quate means of carrying big events 
such as the Marciano-Charles fight 
and that, furthermore, the picture 
quality would be much better on 
the home screens than on the large 
theatre screens where imperfec- 
tions are blown up. Theatre Net- 
work Television contracted for the 
bout with 61 theatres in 45 cities. 


Levey maintained that while this, 
was impressive, it certainly didn't 
allow everyone who wanted to see 
it to come and enjoy the match, 
and that it deprived New Yorkers 
altogether of the privilege of see- 
ing the fight since the bout came 
off at Yankee Stadium and the N.Y. 
area was blacked out to safeguard 
the gate there. In addition, Levey 
observed, the fight on toll-tv would 
actually have cost viewers less than 
e did those who went to the thea- 

es. 


Skiatron and Matthew Fox. to 
whom Subscriber-Vision has been 
licensed, are pushing their applica- 
tion for commerical introduction of 
toll-tv before the Federal Commu- 
nications Commission. Levey said 
that Skiatron engineers have de- 
veloped a decoder unit which at 
the same time acts as a converter 
to uhf when attached to any ordi- 
nary set. The added gimmick 
wouldn’t increase the cost of the 
decoder unit, ‘he said. 


UNIVERSAL 4-YR. NET 
HITTING $1,721,000 


Universal net for the half-year 
period ended May 1, 1954, in- 





creased to $1,721,000 from last 
year’s $1,346,000, the company 
reports. 


Net, which is after $1,845,000 in 
taxes, equals $1.57 per share after 
preferred dividends. There were 
1,017,334 shares of common oul- 
standing as of May 1. Comparable 
per share earnings in the 1953 
period was $1.27. 


L. A. to N, Y. 


Edgar Bergen 
Irving Berlin 
Valerie Bettis 
Louis Blau 
Jocelyn Brando 
Lloyd Bridges 
Vernon Clark 
Charles Coburn 
Howard Dietz 
Jack Entratter 
Joe Glaser 

Herb Golden ° 
Joseph H, Hazen 
Victor Jory 

Max Liebman 
Nino Marcel 
Tom Mitchell 
Charles C. Moskowitz 
Ozzie Nelson 
Ted O’Shea 
Jerry Pickman 
Ingo Preminger 
Thelma Ritter 
Buddy Rogers 
Dolph Schadler 
Albert Sharpe 
Spyros Skouras, 
Hal Wallis 








nn ee eee Of ee ee Oe ee ae ie 2 oe. 


ee ee a a a 








= 


wei Or 


Wednesday, June 30, 1954 


PECTURES  § §#£é§ 





THEATRES 





Compressed Six Round (21 Minutes) 
Marciano Fight Pix Too Short For 


Newsreel Houses: 


Portland, Ore., June 29. 
UA's Marciano-Charles fite pix 
opened at the Century Theatre yes- 
terday with all 800 seats being load- 
ed for every showing. Because the 


basheroo was so bloody and not 
seen here on tv (no cable avail- 
able), manager Marty Foster upped 
the tab from 50¢ at his news house 
to 90c without a complaint from 
the payees. 

When customers found the pic- 
ture jumping from round one to 
round four and skipping so that 
only six complete rounds were 
shown, none in slow moticn, the 
fight moved from the screen to the 
boxoffice. Manager Foster re- 
funded over 150 customers. This 
proved bad word-of-mouth adver- 
tising. Feeling here is that UA 
should have made two versions of 
the leather pushers. The short one 
they have is OK for houses with fea- 
tures. Six rounds takes up 21 
minutes. The complete 15 rounds 
for news and specialty spots was 
needed. Word here is that Seattle 
and Spokane are also suffering re- 
fund demands. What might have 
been a gold mine turned out to be 
just another short subject. 


Chi Subsequents 
Tight Pending Sept. 
Return to Decree 


Chicago, June 29. 
Main Stem here is going to clog 
with holdovers in two weeks, and 
nabes will be looking mainly to two 
deluxers to turn over product with 


two-week regularity. Similar situa- 
tion existed last fall and winter. 
Starved for fresh product, many of 
the outlying houses at that time 
were forced to run reissues. Also, 
some other downtown theatres 
that normally played subsequents 
joined in the first run sweepstakes 
from time to time, helping distribs 
to get playdates for product that 
were inevitably backlogged. 

Slower pipelining of first run 
films partly is result of Balaban & 
Katz’ first gesture to take all-round 
advantage of its temporary relief 
from the Jackson Park decree. 
Where previously, for some seven 
years, Chi’s largest chain was pro- 
hibited from booking extended 
runs except with court permission, 
it now,can buy pix for as long as it 
chooses until the JP clamp is re- 
stored in September. In January, 
B&K played “Miss Sadie Thomp- 
son” for three weeks at Chicago 
Theatre which, save for usual long- 
runners at State-Lake, 
only previous advantage it ~had 
taken of the JP moratorium. 

On July 9, Chicago Theatre will 
Ret “High and Mighty” with Tom- 
my Leonetti onstage with a two- 
week holdover option. This will be 
followed with four to six weeks of 
new Martin & Lewis film, “Living 
It Up.” State-Lake will be tight for 
a goodly period with “Caine Mu- 
tiny,” and United Artists gets 
“Magnificent Obsession” on hold- 
over contract in two weeks. Fourth 
B&K deluxer, the Roosevelt, will 
continue to churn out “B” action 
pix at rate of two per fortnight. 

Of remaining nine first run 
houses in the Loop, only one other 
will be booking double features 
every two weeks. That would be 
Van Nomikos’ Grand. Oriental cur- 
rently. is milking “Demetrius and 
Gladiators” and follows with long 
stand of “Knock on Wood.” Woods 
currently has “Indiscretion of Am- 
erican Wife” and normally books 
holdoverable attractions. Palace, of 
course, is solid with “Cinerama,” 
and Loop soon will be getting pop- 
ular-priced run of “Julius Caesar.” 
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Refunds Demanded 
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‘Star of India’ Title 
Awarded to Ray Stross 


Hollywood, June 29. 

Controversy over right to the 
title, “Star of India,” was settled 
in favor of Raymond Stross, who 
produced the picture in England 
last year with Cornel Wilde star- 
ring. : 

Twentieth-Fox had prior right 
but relinquished it at the request 
of Wilde who will collect 55% of 
the Western Hemisphere profits. 


Reich Renews Demand 
Court Investigate 
RKO Minority Suit 
Los Angeles, June 29. 
Re-opening of the tangled mi- 
nority stockholder suits against 
Howard Hughes and RKO was de- 
manded yesterday by Beverly Hills 


attorney Bernard Reich who 


charged that a Nevada court judg- 
ment in favor of the defendants 
“was obtained by collusion and 
without a truly adversary proceed- 
ing ... (and) the stockholders were 
deprived of due process of law.” 
Reich filed an affigavit and 
memorandum of facts totaling 130 
pages, asking Federal Judge Ben 
Harrison to reactivate Reich’s re- 
quest for a master to investigate 
the entire case which has dragged 
through the courts of New York, 
California, Nevada and Delaware 
for more than a year and a half. 

Reaffirming his charges of collu- 
sion between the defendants arid 
the eastern lawyers for the orig- 
Minal plaintiffs, Eli B. and Marion 
V. Castleman, Reich also renewed 
his request for approval of a depo- 
sition from Hughes. Such action, 
he contended, would prove that 
Hughes moved from California to 
Nevada as “part and parcel of a 
scheme and plan to deprive this 
court of jurisdiction and to confer 
jurisdiction on the state of 
Nevada.” 

Reich offered to prove that as 
part of the “scheme and plan,” 
RKO and individual defendants, 
who were not residents of Nevada, 
nevertheless submitted to jurisdic- 
tion in that state which has no 
security law. Reich also offered to 
prove that part of the “scheme and 
plar” included dropping of an ap- 
plication in New York for appoint- 
ment of a receiver where “it was 
misinterpresented that there was 
no consideration for the  with- 
drawal.” Reich admitted, however, 

(Continued on page 54) 











tion of the Motion Picture Export 
Assn, re the question of subsidies 


matter of definition, according to 
MPEA execs. 

Whereas in Italy MPEA prexy 
Eric Johnston has made it quite 
clear that he is determined to op- 
pose all further subsidies—an aim 
in which the Americans have ap- 
parently succeeded — in France 
MPEA insisted for many months 
that the French live up to an 
agreement which involved the 
turning over of American franc 
funds to the French. 

Difference, says MPEA, is who 
the toin is going to. In Italy, 
American subsidies under past 
pacts have gone to the Italian in- 
dustry. That is something which 
the Federal Trade Commission and 
other government agencies frown 
Fon. In France, the money goes to 
the French government under what 
appears to be a barter deal to dis- 
pose of an accumulated $750,000. 





in France and Italy is primarily a} 





Apparently contradictory posi- | in return for permission to remit 
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EXHIBS’ AUVICE 
WOT VERY SAGE 


By FRED HIFT 
Hollywood, June 29. 

- Exhibitors aren’t doing justice to 
Hollywood either in their handling 
of the product or in their appreci- 
ation of the problems of filmmak- 
ing, Dore Schary, MGM produc- 
tion head, said here last week. 

While expressing awareness of 
the danger of generalizing, Schary 
also observed that, in the last 
analysis—at least as far as Metro 
was concerned—the theatremen 
had themselves to blame for the 
reduction in production schedules 
and the elimination of the smaller 
and @xperimental pix which he 
considers a necessary part of the 
program. 

“A leading exhibitor was in here 
the other day and asked me ‘What 
happened to those nice little pic- 
tures you used to turn out every 
once in a while’?”, Schary related. 
“I told him. When we made them, 
the exhibitors would buy our big 
ones. But when it came to buying 
the smalier ones, too, they’d go 
over to one of the smaller compa- 
nies and get some B’s for peanuts. 
So we had to cut them out. I still 
think it’s a shame.” 


A Point of View 
Discussing his recent speech in 


' which he had urged the industry to 


continue turning out films with a 
message, Schary indicated that 
(Continued on page 18) 


Wage Pressures 


In Foreign Lands 
Beset U.S. Distribs 


Labor situation throughout La- 
tin America is currently a concern 
for the American distribs which 
are fighting the inflationary tide. 

Union negotiations are in prog- 
ress in many countries including 
Argentina, Mexico, Peru and Chile. 
Argentine talks have been drag- 
ging on for a long time. In Mexi- 
co, the Americans are part of a' 
large employer group being pres- 





sured by the theatrical unions to films on which a company had) 


grant raises. 

Bad situation continues to shape | 
also in another part of the world— | 
the Philippines — where exchange | 
workers are threatening to walk} 
out on the basis of demands for | 
higher wages. Ted Smith. head of | 
the Motion Picture Assn. of) 


TOA: No Contradiction in Puff 
For Product, Pan for Sales Terms; 
But Distribs Jibe Two-Faced!’ 


* Are exhibitors two-faced? That’s 


> P ? the question some industryites are 
Weinberg Titles ‘Game posing this week following the 


2 'sweet words of commendation by 
For Imperial Release members of the board of Theatre 


Herman G. Weinberg has com-| Owners of America for 20th-Fox’s 
pleted the English titles for The | product trailer and for the com- 
Game of Love,” new French film | pany’s upcoming film lineup. The 
from the novel by Colette, “Le Ble) praise, via a special filmed se- 
en Herbe.” Film, directed by quence and testimonials in trade 
Claude Autant-Lara, recently was | ads is not regarded as unusual 
awarded the Grand Prix du Cine-| jn jtself, for exhibs have long lent 


ma Francaise, the highest French “support in this manner to the prod- 
film prize. 








Imperial Films of America, Inc., | 


is releasing the picture in the 
United States. 


UA Pitches Formula For 
Financing Export Assn. 
On Overseas Sales Facts 


New formula 





expense of running Motion Pic- 


ture Export Assn. offices abroad is, 
eurrently being mulled by the. 
It’s unique in that, 
for the first time, it would take into | 
account the fact that certain com-. 
panies have only limited rights. 


MPEA board. 


abroad to pix they’re handling do- 
mestically. 

MPEA formula in the past has 
been based on the comparative 
ratio of domestic billings. Com- 


mittee consisting of Bernard E.. 


Zeeman of Columbia, Henry F. 
Krecke of Loew’s, Douglas Yates, 


Republic and Edwin S. Frazer, 20th- | 


Fox, has been at work hammering 


out a new arrangement which, in. 


the main incorporated the same 
features as in the past. 


At a N. Y. meet last week, UA 
offered its objects, 


share the MPEA’s foreign operat- 
ing costs, it felt that the division 
should take into the account—to a 
degree at least—the reclities of its 
activities in the foreign market. 
Formula proposed as a com- 
promise by Metro provides that, in 





assessing the “dues,” only 30° of 


'the gross would be figured on those | 


gotten only partial income from 
abroad. The 30% figure was more 
or less plucked out of thin air, but 
covers such incidental distribution 
areas as Iceland, etc. “Substan- 
tial” foreign distribution of a film 
is considered when it is handled 
in the western hemisphere and the 


America’s European desk in N. Y., | British empire including the United 


recently went to Manila in an ef-| 
fort to negotiate a settlement. Al-| 
though the Manila employees en- | 
joy some of the highest 
scales in the country, his attempt! 
failed. 


+++ 


44 tooee 


at least 47% of the accrued coin, 
the Americans agreed to forget 
about 32% of the money. What 
happens to the rest remains to be 
determined. 

This fine point has been raised 
by MPEA in Washington where the 
legalities of the arrangement were 
presumably approved. This _ be- 
comes even more likely in view of 
the fact that the Society of Inde- 
pendent Motion Picture Producers 
is standing frowning on the side- 
lines and can be expected to give 
beth the French and Italian deals 
the closest scrutiny. SIMPP prexy 
Ellis Arnall has made it quite clear 
that he intends to fight any fi- 
nancial aid which he considers a 
subsidy. 

The. French intend to use their 
$350,000 to promote French pix 
all over the world and particularly 
in the U. S. They're expected to 
set up an organization for that pur- 





Kingdom. 


To illustrate: If a company’s do- 
mestie gross should be $25,000,000 


ited foreign distribution $10,000,- 
(Continued on page 18) 





French and Italian Pacts Compared : 


> | 





proposed by. 
United Artists for sharing the 


stating that. 
while it was perfectly willing to’ 


,uct of their suppliers. 


What stands out, however, is the 
, fact that this support came so soon 
after TOA prexy Walter Reade Jr.’s 
bitter denunciation of distribution 
as a whole, being one of the sharp- 
est blasts yet issued against dis- 
tribution. 

In a fiery speech before the Mo- 
tion Picture Industry Council on 
the Coast, Reade singled out 20th 
| sales chief Al Lichtman, although 
he did not mention him by name, 
as one of the distribution execs 
who “take excessive and com- 
| pletely disproportionate salaries.” 
At the New York showing of the 
20th trailer at the Roxy, it was 
Lichtman who introduced the 
three-minute film featuring the 
TOA leaders, with Reade teeing 
off the series of surgery statements 
in the film. 

TOA Interpretation 

A TOA official who recently re- 
turned from the exhib org’s Coast 
board meeting saw no conflict in 
Reade’s actions. “They have noth- 
‘ing to do with each other,” he de- 
‘clared. “Fox invited us out to see 
its product. It was good and we 
said so. Our complaint against all 
djstributors is that there’s not 
enough product and what there is 
costs too much. I don’t see any 
conflict in denouncing distributors 

(Continued on page 20) 








Nobody Nominated 


i 


For That Role As 
TOA ‘Strong Man’ 


| Theatre Owners of America has 
no one specifically in mind for 
the job of “strong man” who 
would act as an industry coordina- 
tor. While the main task of the 
chosen individual would be to en- 
|}courage production among indies, 
| his duties have not been specifical- 
ly outlined. Only thing established 


wage|and the gross on films with lim-|4t the TOA board meeting at the 


Coast, according to an official who 
returned from the session, was the 
|principle. Decision of the board 
will be implemented on the return 
to New York of TOA prexy Walter 
Reade Jr. 

| A series of meetings with TOA 
|ieaders will follow and a complete 
| plan will be formulated for pres- 





pose in New York this fall. It’s 
indicated that there has been al- 


ready discussion of candidates for entation to.the full TOA member- 
the job. George Lourau, Unifrance | Ship at its annual convention in 


, : ;Chicago Oct. 31-Nov. 4. It’s ac- 
bopper, Sad veveral wonrerentions | knowledged that the person chosen 
to that end when in N. Y. recently would be a high-priced executive 


and reportedly favors one man'and not “a dollar-a-year-man,” 
particularly. However, no final) and would be an individual experi- 
choice has as yet been made. lenced in production, distribution, 

There are continued indications and exhibition phases of the in- 
in N. Y, that the Italian deal is all | dustry. No applications have been 
set and merely awaiting Johnston's | received as yet. 


signature for finalization. Agree-| While the job is listed as “in- 
ment reportedly drops subsidies,’| dustry coordinator,” it’s unclear 
but cuts remittances at the official | whether the “strong man” will be 


rate to $3,500,000. Provisions un- a TOA employee or whether other 
der which the Americans are per-/| sections of the industry would also 
mitted to remit 5% of their frozen,use his services. While TOA offi- 
funds at the end of each year and cers serve without remuneration, 
under which they receive annual | exhib org has in the past employed 
payments against dubbing loans|a high-priced executive director. 
are said to be continued under the | Gael Sullivan, former Democratic 
deal. Italy is considered a poten-| National chairman, served in the 
tial $12,000,000 market. Last year,! post at an annual salary of about 
official remittances reached be- $40,000. When Sullivam ankled 
tween $6,000,000 and $7,000,000.' the job, TOA did not seek a re- 
Another $3,000,000 came out via| placement, employing Sullivan's 
two compensation deals. Compa-| exit as a good time to embark on 
(Continued on page 20) lan economy program. 
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wers the plot drama at times.| balance betw heart tugs and|self to e¢ Omiya and the neat. 
Apache Also je are the hues in the | chuckles is majatained. -|{money which has taken her away 
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t-Lancaster release. 
ane ge film treating 
Indians sympathetically. 








Artists release of Harold Hecht 

Bed ann Stars Burt Lancaster, Jean 

eters; features John Mclintire. a 

Buchinsky, John Dehner, Paul Guilfoy “#4 
Ian MacDonald, Walter Sande, nae we he 
Ankrum, Monte Blue. Directed by Re “a 
Aldrich. Sereenplay, J, sR. . ‘ 
based on novel ronco Apache oy, au 
1. Wellman; camera (Technicolor), —_ 
ard Doss; editor, Alan Crosland Jr. Run- 


ning time, 86 MINS. 
Burt Lancaster 
Massai ean Peters 


Ray 
Es ow pubs ss courte 

a eee John McIntire 
a sth ite si Charles Buchinsky 
Waddle .iccc ccc ces cccceces John Dehner 
BanteG 2.6... csc scccvcece Paul Guilfoyle 
- eee. es. wens ~ gy ee 
PAO AS: iss «se “Walter Sande 
ame woe . Morris Ankram 
Geronimo ......-+:s:+*+*:*° Monte Blue 





This initial Hecht-Lancaster re- 
lease through United Artists Is a 
rugged action saga in best Burt 
Lancaster style of muscle-flexing. 
His name and a plot that lives up 
te outdoor heroics suggested by 
title point picture for favorable 


Technicolor as catght by the pho- 
tography of Milgen Krasner and 
Jorge Stahl Jr., and many scenes 
appear as paintings. Only spot 
where anamorphic does not seem 
to enhance the presentation is in 
the special photographic effects 
and process work. Here the make- 
believe of the scenes is empha- 
sized. 

Henry Hathaway's direction has 
a lot of mood-setting, brooding 
characters and attempts at pro- 
fundity to contend with in the 
script by Frank Fenton from a 
story by Fred Freiberger and Wil- 
liam Tunberg. All of this occasion- 
ally makes it difficult to develop 
the kind of action an outdoor tale 
of violence and adventure needs, 


| but Hathaway manages to do it 


often enough to carry the 100 min- 
utes of footage. 

The plot has Cooper, Widmark 
and Cameron Mitchell, three ad- 
venturers stranded in a small Mex- 
ican port while the ship on which 
they were passengers is being re- 
paired, hired by Miss Hayward to 





reaction in market at which prin- 
cipally aimed. 

Harold Hecht production based 
on history, re-teiling story of 


|ride with her into dangerous In- 


dian country to free her husband, 


| Hugh Marlowe, who is trapped in 


a gold mine. Also along on the trip 


diehard Apache who waged one- ji. victor Manuel Mendoza, Mexi- 
man war against United States and can strong man. 


thereafter became a tribal legend. | 
| 


While its roots are historic, Webb 
screenplay from Weliman nove 


The greed of most of the ill- 


|. | assorted party, the dangers of the 


difficult trails it must travel and 


“Bronco Apache” gives it good o!d | the continued threat of the Indians 


outdoor action punch true to west- 
ern film tradition. 


| hang over the footage like a dark, 
/menacing cloud. Lust, too, gets in 


Main plot switch is viewing In-| its jicks to add to the drama before 


dian from sympathetic angle, even 
though his knife, arrows, bullets 
often find 
white soldiers. Twist that leaves 
him free man at finale is fact it’s 
a declared war between him and 
United States Army, just as though 
between nations, so he’s off the 


hook for killings and property de-| 


struction soon as he’s willing to 
make peace. 


Lancaster and Miss Peters play | 


their Indian roles understandingly 


without usual screen stereotyping. | 
As played, these two top characters | 


are humans, surprisingly loqua- 
cious in contrast to usual clipped 
redskin portrayals. 


Robert Aldrich, making second | 


start as- feature film director, han- 
dles cast and action well, waste 


movement being eliminated and 
only essentials to best storytelling | 
retained. as attested by compara- | 


tively short running time of 86 
minutes. On white side of cast, 
John McIntire, chief scout out to 
capture or kill Lancaster, is very 
good, underplaying neatly. John 
Dehner, cruel Indian agent, also 
shows up well and excellent as- 
sists are provided by Charles 
Buchinsky, Indian soldier; Paul 
Guilfoyle, Apache father of Miss 
Peters who betrays Lancaster; 
Walter Sande, Morris Ankrum. 
Outdoor locations lensed by 


Ernest Laszlo in color are unusu- | 


ally rugged and provide fine, 
interesting backing for picture. 
Alan Crosland Jr., edited crisply. 
David Raskin score always sup- 
ports, never intrudes on, the action. 
Brog. 


Garden of Evil 
(C’SCOPE—SONGS—COLOR) 





Gary Cooper, Susan Hayward, 
Richard Widmark giving moody 
suspense-action feature, Mex- 
ico location-lensed, star im- 
portance and business chances. 





Hollywood, June 29. 
20th-Fox release of Charles Brackett 
roduction. Stars Gary Cooper. Susan 
ayward, Richard Widmark: features 

Hugh Marlowe, Cameron Mitchell, Rita 
Moreno, Victor Manuel Mendoza. Directed 
by Henry Hathaway. Screenplay, Frank 
Fenton; from a story by Fred Freiberger, 
William Tunberg; camera (Technicolor), 
Milton Krasner. Jorge Stahl Jr.; editor, 
James B. Clark; music, Bernard Herr- 
mann; songs, Emilio D. Uranga. and Ken 
Darby and Lionel Newman. Previewed 


June 25, ’54. Running time, 100 MINS. 
EDL © cue. ba p wok we wea eae Gary Cooper 
Leah Fuller ......-... Susan Hayward 


‘chuuedanae Richard Widmark 

Hugh Marlowe 
> Sree Cameron Mitchell 
Yo sn pease ene s anak Rita Moreno 


Victor Manuel Mendoza 
Fernando Wagner 


their marks among, 


'the party makes its rescue and 
| starts back. The Indians begin to 
| pick off the men, one by one, until 
|at trail’s end Widmark sacrifices 
himself so that Cooper and Miss 
| Hayward, the only other survivors, 
/can make it to safety. 


| Cooper, ex-sheriff from Texas; 
Miss Hayward, a woman whose 
character never becomes quite 
clear; Widmark, philosophical card 
sharp; and Mitchell, cowardly 
killer, handle the chief roles with 
the flourish and color demanded. 


band who could see no good in his 
wife but is the first to try to save 
| the party, and Mendoza, sizeable 
Mexican actor who turns in a fine 
| portrayal. While only in the open- 
|ing footage as a cafe singer,-Rita 
Moreno makes her scene count 
while singing “La Negra Noche” 
by Emilio D. Uranga, and “Aqui” 
| by Ken Darby and Lionel Newman. 
With two exceptions, the techni- 
/ cal credits are important assets to 
the picture. The exceptions are the 
| already noted process work, and 
‘the Bernard Herrmann background 
| score. In some sequences the music 
| becomes so busy concentration on 
'the drama is impossible, a flaw 
!that is emphasized by many se- 
' quences that play without a single 
‘note of background score. Brog. 


Her Twelve Men 
(COLOR) 





Greer Garson as femme teacher 
of 13 (sic) pupils in boys’ 
school. Spotty prospects. 


Hollywood, June 29. 
Metro release of John Houseman pro- 
duction. Stars Greer Garson, Robert 
Ryan; co-stars Barry Sullivan; features 
| Richard Haydn, Barbara Lawrence. Di- 
| rected by Robert Z. Leonard. Screenplay, 
| William Roberts, Laura Z. Hobson; from 
a story by Louise Baker; camera (Ansco 
| Color), Joseph Ruttenberg; editor, 
George Boemler; music, Bronislau Kaper. 
Previewed June 23, ’54. Running time, 

90 MINS. 
| Jan Stewart 
| Joe Hargrave 








Greer Garson 
Robert Ryan 


| Richard Y. Oliver Sr...... Barry Sullivan 
| Dr. Avord Barrett ....... Richard Haydn 
| Barbara Dunning...... Barbara Lawrence 
| Ralph Munsey ............ James Arness 
| Homer Curtis ..<..sisece Rex Thompson 
| Richard Y. Oliver Jr....... Tim Considine 
Jett Carli — cccccccceace David Stollery 
Syietn GC ok ce dctcbeco Frances Bergen 
PO ME Ss ae eee boead eee Ian Wolfe 
Bobby Lennox ....... Donald MacDonald 
| ROVER COSI §.. wesctcesce Dale Hartlemen 
| Erik Haldeman ......... Ivan Triesault 
Jimmy Travers .......... Stuffy Singer 


| Alan Saunders ...... seeee 
(Aspect ratio: 


Peter Votrian 
1.75-1) 





An okay 90 minutes of family 
,entertainment is offered in “Her 
Twelve Men,” an Ansco Colored 


PEED vsnccoseansncs Arturo Soto Rangel | comedy-drama starring Greer Gar- 
MEE >> 00'0'00n h0 6 600-0506 5 Manued Donde - 
Bartender ............ Antonio Bribiesca | SON, Robert Ryan and Barry Sulli- 
OT re alvado Terroba | ,, 
(Aspect ratio: 2.55-1) [ven It is a generally amusing ac- 





count of the relationship between a 


The name value of such a star| femme teacher and her 13 (sic) 
trio as Gary Cooper, Susan Hay- | young pupils at an exclusive boys’ 


ward and Richard Widmark gives | 
“Garden of Evil” plenty of mar- | 
uee importance for top bookings. 
he names, plus a good assortment 
of exploitation angles, also give 
the picture better than average 
business chances so returns -look 
likely to be profitable all down 
the line. 

Not the least of the stronger 
points in the Charles Brackett 
production is the CinemaScope 
treatment of the location-lensing 
in Mexico. The new anamorphic 
lens greatly increases the visual 
impact of the outdoor scenes and 
becomes such an important part of 
the story-telling it almost over-j; 





school. The cast names and sub- 


| ject matter aren’t commercially 


exciting enough to indicate much 
trade outside of family patronage, 
and the latter may be confused by 
the title’s implications since Miss 
Garson’s film reputation is hardly 
synonymous with sin. 

_ The John Houseman production 
is based on a story by Louise 
Baker, ‘Miss Baker’s Dozen” (a 
handle aptly and correctly tallying 
the 13 students), which William 
Roberts and Laura Z. Hobson put 
into screen form for Robert Z. 
Leonard to direct. Each function 
is carried out expertly to make the 
most of the material and a nice 


Also excellent is Marlowe, the hus- |_ 





Miss Garson, after a number ef: 


years of marriage, turns to teach- 
ing in a boys’ school to make a new 
life. In doing so she gains.a worth- 
while purpose as well as a new 
love, but not until the script puts 
her through the special tortures 
that mischievous boys reserve for 
grownups who have not yet been 
accepted. The young male antics 
follow a pattern familiar te mest 
parents and spark numerous warm 
chuckles, . ae 

Ryan, Peon ae lower-form. prof 
atthe school; fand Sullivan, Texas 
oil millionaire and father of one 
of the problem kids, are rivals in 
Miss Garson’s new romantic life, 
with Ryan winning out over riches. 
Neither. of these more. maiure 
males figure too strongly in the 
plot, since emphasis is on _ the 
youngsters. Other adults include 
Richard Haydn, headmaster; Bar- 
bara Lawrence, seen intermittently 
as a rich girl chasing Ryan; James 
Arness, inarticulate physical in- 
structor; Ian Wolfe, Frances 
Bergen and Ivan Triesault, the 
latter pair as parents. All are com- 
petent. 

Youngsters seemingly enjoying 
the make-believe not too far sepa- 
rated from real for them are Rex 
Thompson, an English encyclope- 
dia; Tim Considine, Sullivan’s son; 
Donald MacDonald, a. lonesome 
little tyke; David Stollery, Dale 
Hartlemen, Stuffy Singer, Peter 
Votrian and others. 

Joseph Ruttenberg’s photogra- 
phy, the Bronislau Kaper score 
and other production assists are 
excellent. Brog. 


Kenjiki Yasha 
(Golden Demon) 
(JAPANESE-COLOR) 

Tokyo, June 8. 

A Daiei Motion Picture Co., release of 
Masaichi Nagata production. Stars Jun 
Negami, Fujiko Yamamoto. Directed by 
Koji Shima. Screenplay, Shima based on 
novel by Koyo Ozaki; camera, Michio 
Takahashi; music, Ichiro Saito. Previewed 
at Southeast Asia Film Festival, Tokyo. 
Running time, 95 MINS. 








(In Japanese; English Titles) 
Daiei Motion Picture Co., win- 
ners of awards at Venice and 
Cannes festivals, has added another 
feather to its cap with this film 
which won the “Golden Harvest” 
award at the first Southeast Asia 
Film Festival held this month here. 
Daiei loosed all its big guns in 
preparing “Golden Demon” for in- 
ternational competition, even pac- 
ing in the English subtitles, before 


| its release. Made in Eastmancolor, 


it is based on Japan’s immortal 
classic novel of the same name by, 
Koyo Ozaki. It concerns the coun- 
try’s legendary lovers comparable 
to the West’s Romeo and Juliet. 
Topnotch Daiei stars Jun Negami 


and ex-““Miss Japan.” Fujiko Yama-} hi 


moto, play the leads. Daiei prexy 
Masaichi Nagata guided “Demon” 
all the way. 

Whereas the majority of Japan- 
ese prize winners previously have 
used ancient Japan as a strong 
point of appeal, this is compara- 
tively a modern drama, being laid 
in the late 19th Century. It should 
pull well in the U. S. on general 
release though the sub-titles are a 
handicap. 

Kanichi (Jun Negami), a student, 
is in love with Omiya (Fujiko 
Yamamoto). The two grow up ex- 
pecting eventually to be married. 
However, a young millionaire Tomi- 
yama (Eiji Funakoshi) asks for 
Omiya’s hand and her parents 
force her into the marriage. Kani- 
chisthinks Omiya has discarded 
him for wealth, and, in the film’s 
biggest scene, beats and kicks her 
on a lonely beach. Four years 
later, Kanichi is seen as a money- 
mad usurer, who has pledged him- 








Edge of Divorce 
(‘Background’) 

“Edge of Divorce’ whose 
British title was ‘Background” 
is an Associated British Film 
Distributors release of Group 
3 (Herbert Mason) production. 
Stars Valerie Hobson, Philip © 
Friend, Mandy Miller, Jeremy 
Spencer, and is being released 
in the U. S. by Kingsley Inter- 
national. 

Reviewer Myro opined, 
“From the boxoffice stand- 
point, the pic is given a 
strong lift by three quality 
moppet performances. The 
trio of youngsters are the vic- 
tims of an impending divorce, 
who fear the buffeting that 
may follow the parental sepa- 
ration. Developed as a tear- 
jerker, the story moves inevi- 
tably towards a happy ending. 
Characterization is generally 
effective and the basic situa- 
tion is convincing enough. 
There are, however, heavy 
sentimental overtones’ which 
will appeal more to femme 
tastes.” 





from him. One of his debtors, an 
old woman, sets his house on fire 


after failing to kill him with a/| bachelor 


kitchen knife. Meanwhile, Omiya 
has become estranged from her 
rich husband. The flames “which 
completely destroy Kanichi’s house 
release him from the yoke of greed 
and restore his human ‘emotions 
and eventually Omiya, 


“Demon” does not sacrifice its 
dramatic element for the sake of 
color alone. Even in black and 
white, this would be-a superb’ film.’ 
Négami scores as Kanichi and Miss 
Yamamoto displays intelligence as 
well as beauty. Supporting players 
are’ excellent. 


The whole production staff has 
done superbly. Director-Scenarist 
Koji Shima deserves laurels for a 
well-balanced and convincing se- 
ries of colorful scenes while cam- 
eraman Michio Takahashi has 
taken breathtakingly beautiful 
frames. Ichiro Saito has contrib- 
uted an unusually fine score. 


The only flaw is a minor one. 
English subtitles, while adequately 
carrying the plot, have been writ- 
ten with an attempt to portray the 
slang of the period in English. It’s 
bad at times. Lars. 


No Way Back 
(Weg Ohwe Umkehr) 
(GERMAN) 
Berlin, June 22. 

West Film release of Trans-Rhein- 
Occident production. Stars Ivan Desny, 
Ruth Niehaus. Rene Deltgen and Kari 
John. Directed by Victor Vicas. Screen- 
play. Gerhard T. Buchholz and Vicas; 
camera, Klaus von Rautenfeld; editor, 
Ira Oberberg: music, Hans _ Martin 
Majevski. At Gloria Palast, Berlin, June 

21, 54. Running time, 96 MINS. 


GREIQGEE “Si ins eve cetcddiecee: Ivan Desny 
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Winner of the all-German Oscar 
and a candidate for Berlin Film 
Festival honors, ‘“‘No Way Back” 
represents a technical advance on 
recent local productions although 
it falls far short of average Holly- 
wood standards. The specially pre- 
pared —— version may find it 
tough sjedding in the U.S. market. 
But the Berlin conception of the 
East-West conflict may command 
some attention. 


Main weakness of the produc- 
tion is the implausibility of the 
script. Too often conviction ‘is sac- 
rificed for convenience and there 
are obvious weaknesses in conti- 
nuity which rob the yarn of any 
realism. And it is difficult to be- 
lieve in the principal male charac- 
ter, a Russian official who sacri- 
fices his position to help a German 
who deliberately tried to murder 

m 


Action begins in-1945 in war-torn 
Berlin. After sufficient incident to 
establish the main characters, a 
Russian officer and a German girl, 
there is a seven-year lapse. The 
Russian comes back as the chief 
of a civilian delegation and imme- 
diately takes a streetcar to the west 
sector in search of the girl. Next 
morning he’s hauled before the 
secret police chief, only to find 
the girl he was looking for hap- 
pens to be his (police chief’s) sec- 
retary. From then on, they get into 
endless trouble, until they even- 
tually make a dash for freedom 
across the border. Even then, the 
girl allows herself to be lured back 
in an exceptidnally naive way. 

Victor Vicas, who came from 
America to direct this, his first 
feature, has done a creditable job, 
although as co-scripter he must 
accept his share of the responsibil- 
ity for the story shortcomings. He 
has put the cast briskly through 
their paces. Ivan Desny and Ruth 
Niehaus give nice performances. 
Technically, the film is adequate, 
and the quality of the camerawork 
stands out. Myro. 





Maenner Im 
Gefaehrlichen Alter 
(Men at Dangerous Age) 
(GERMAN) 

Berlin, June 8. 


Europa release of Fama _ production. 
Stars ns Soehnker and Liselotte Pul- 
ver. Directed by Carl Heinz Schroth. 
Screenplay, Per Schwenzen; camera, 
Franz Weihmayr; music, Hans Martin 
Majewski; settings. Mathias Matthies. At 
Kiki, Berlin. Running time. 89 MINS. 
Franz Volker ........... ns Soehnker 
MD . S5' shits Gd wae daisleae Liselotte Pulver 
Mau, housekeeper...... .... Annie Hosar 
Adam Kassner, author..Wilfried Seyferth 
EM Dewohl...:...0c..- MP RRALL. Ilse Bally 
Butzinsky, secretary ...Guenther Jerschke 


This is one of the most enjoy- 
able comedies to come out of a 
German studio in months.,. Pic has 
a lightweight plot, but Has witty 
dialog and a chuckle in nearly 
every foot. Film wisely avoids re- 
iterating corny gags. It will emerge 
here as an outstanding grosser, 
and foreign prospects shape good. 

Story concerns an orphan girl 
who, after she has grown up in a 
country school, finds a new home 
with her foster-father, a celebrated 





actor around 40 years old. Lat- 





wenzen 
the dialog, he has 


freshing variatien of the basically 


old-hat plot. 


Pretty Liselotte Iver is -ex- 
cellent in trans from =the 
young innocent ga! ts an aiirac- 
tive and comely femme. This role 
appears perhaps the best of her 
career. Hans ~-. has the 
proper sense of proportion to play 
the old foster-father. Outstanding 
supporting roles are turned in by 
Wilfried Seyferth as an author and 
Guenther Jerschke, a new comedy 
find here, as a secretary. 


Carl Heinz Schroth has kept the 
action fast moving with few quiet 
moments. Musical-score, lensing 
and other contributions une Sno. 

ans. 


. 


L°’Amour D’Une Femme 
(The Love of a Woman) 
(FRANCO-ITALIAN) 


Paris, June 8. 

Cine Selection release of LPC- Costila- 
zione production. Stars Micheline Presle, 
Massimo Girotti; features, Gaby . Morlay. 
Directed by Jean Gremillon. Screenplay, 
Gremillon, Rene Wheeler, Rene Fallet; 
camera, Louis Page; r, Marguerite 
. At Studio De L’Etoile, Paris. 
Running time, 105 MINS. 





io MER? EEE Micheline Presle 
re BRP $a:eGes Massimo Girotti 
"ROREEIED - 0.0 keno s 0086s keen Gaby Morlay 
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This distaffer pic deals with the 
conflict of the love for work or 
for a man in the life af a femme 
doctor. Though this has a nice pro- 
duction and locale dress in a small 
island off the French coast, it is 
too familiar and surface in charac- 
terization to make for much US. 
interest. It has the Micheline 
Presle name for some dualers, but 
is too old hat in treatment to 
amount to much. Its dances even 
are limited here. 

Miss Presle is a doctor sent to 
a small island to minister to the 


simple populace. First they resent” 


her but she smiles through and 
begins to win their confidence. 
Love blooms with a visiting engi- 
neer, but she finally sticks to her 
profession. 

Miss Presle brings sparkle and 
pathos to the role of the medico, 
but the cards are stacked against 
her in the obvious unfeldmen‘. 
Massimo Girotti is okay as the 
lover while the village types are 
well rounded. Director Jean Gre- 
millon has given this nice feeling 
but a lack of drama and move- 
ment. Lensing and editing - _ 

osk. 


Trouble in the Glen 
(BRITISH—COLOR) 


Herbert Wilcox-Herbert Yates 
co-production; Disappointing 
wert but marquee appeal for 








London, June 15. 

Republic release of Wilcox-Neagie-Yates 
roduction. Stars Orson Welles, Margaret 
ockwood, Forrest Tucker, Victor Mc- 
Laglen, John McCallum. Produced and 
directed by Herbert Wilcox; screenplay, 
Frank S. Nugent from story by Maurice 
Walsh: camera, Max Greene; editor, Regi- 
nald Beck; music, Victor Young; color 
by Trucolor. At Gaumont, London, June 
15, ’54. Running time, 91 MINS. 


Mariasa ,......060. Margaret Lockwood 
EMO .i.onnd cant hed tees Orson Welles 
EMUOG. 6050650440 t0-50KkSt Forrest Tucker 
UENO so oi.c ke buns cate Victor McLaglen 
NN RSE, FA 3 John McCallum 
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Dinny Sullivan .......... Eddie Byrne 
ee PEE Be ee Albert Chevalier 
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EE lo le ie ae cae Dorothea Dell 
Nolly Dukes ............ Archie Duncan 
Dany Dinmont .;......... Ann Gudrun 
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Luke Carnoch ....... -- Moultrie Kelsall 
NS IEC » Stevenson Lang 
, RA a ae Robin Lloyd 
| neh gageep tabanec: Margaret McCourt 
RS BR ie a Alex McCrindle 





“Trouble in the Glen” is the sec- 
ond picture made by Herbert Wil- 
cox under the Republic banner, 
and once more he has recruited an 
Anglo-American cast with appeal 
for U.S. market. The names on the 
marquee may help in ticket selling 
but the picture is somewhat dis- 
appointing with limited entertain- 
ment appeal. The pictorial back- 
grounds, adequately lensed in Tru- 
color, prove to be one of the main 
assets of the pic. The magnificence 
of the Scottish highland scenery, 
filmed on location, often has 4 
breath-taking appeal. The story, 
however, wrapped in some obscur- 
ity, has little of the stimulating 
quality of the setting. 


Stripped of its trimmings, the 
plot describes how Orson Welles 
returns to his homeland from 
South America to become.the Laird 
of the Glen. But he doesn’t reckon 
with local customs and clannish in- 
trigue, and soon finds himself in 4 


tight situation. He closes the high- 


way that runs through his estate 
and is generally in a state of seige 
with the locals. A one-time U.S. 
air force officer who had served 


(Continued on page 23) 
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British Unions Warn Hollywood 


That Protection’ Can Boomerang 





London, June 29... + 


Hollywood theatrical product 
could be eliminated from British 
screens and American telefilms 
from the British commercial tele- 
vision setup if Yankee unions per- 
sist in their “narrow restrictionist 
attitude,” the leading British film 
unions warn, A joint statement by 
British Actors Equity Assn. and the 
Assn. of Cinematograph and Allied 


Technicians declared flatly that 
Hollywood protests could lead to 
similar action here—and “a policy 
of ban and counter-ban would un- 
doubtedly react unfavorably on 
American film actors and techni- 
cians.” 

Joint statement pointed to the 
recent decision of the Hollywood 
AFL Film Council to “exert pres- 
sure on American companies who 
are producing television programs 
in England” and declared that the 
amount of such filming is frac- 
tional in terms of U.S. program- 
ming. “At present,” the statement 
declared, “television films made in 
this country take up less than one 
percent of the time available on 
American television.” 


On the other hand, the unions 
warned, American feature pix oc- 
cupy 70% of the screen time in 
British cinemas and the unions em- 
phasized that they had “indicated 
to the government their willing- 
ness that up te 20% of transmis- 
sion time on British commercial 
television may be foreign in ori- 
gin.” 

Continued pressure on the part 
of the Hollywood AFL Film Coun- 
cil, the British unions declared, 
would make “inevitable” counter- 
measures against American prod- 
uct. In that case, the statement 
added, “the figure of 20% would 
have to be reviewed.” 

“We will be happy,” the unions de- 
clared, “to discuss with our Amer- 
ican trade union colleagues all 
measures necessary to protect em- 
ployment of native artists and tech- 
nicians on the basis of reciprocity.” 

British Equity and ACT empha- 
sized that there is no “wish to quar- 
rel” but that the time had come to 
“point out that there would be no 
benefit to either of our respective 
countries or trades unions if we 
both adopt an attitude of insisting 
that all films and all television pro- 
grams shown in our respective 
countries must be home produced.” 


June Heat Hatches 
Strange Poultry 


The weather ,xhas been hot and 
pressagents, who are susceptible to 
the ills that sometimes fall upon 
humans, can behave like foolish 
hens sitting on strange eggs. Take, 
for example, the dream merchant- 
at United Artists, where the job 
at hand is to call attention to 
The Long Wait.” 


The plot he fashioned is this: 
The public is to be informed that 
a certain blue-eyed blonde will 
walk the streets of the Times 
Square area at various times Fri- 
day (2), Every once in a while she'll 
Walk into the Criterion Theatre. 

ersons who follow her will be 
handed a free admission to see 
the film. “Get behind this girl— 
and you'll get in free!” proclaims 
the man at UA. 

Such plans as this can go awry 
and a reporter is frightened. His 
mental eye focuses on a picture of 





hundreds of blondes. They may be | 


headed home or to a talent a 
‘ gency 
* to the Roxy, where a 20th-Fox 
m is on exhibition, Think of the 
Mayhem that could result if these 
orocents are trailed by hundreds 
th men making like the shamus in 

€ Mickey Spillane story. 

ne. Ed. note: The weather has been 
and reporters, who are sus- 


“Army.” Al 


100 PREVIEWS LINED UP 





‘Seven Brides’ Extensively Intro- 
duced Via V.iL.P. Audiences 





Aiming for hefty word-of-mouth 
promotion, Metro will hold pre- 
views of “Seven Brides for Seven 
Brothers” in 100 cities. The show- 
ings will be “all industry” invita- 
tional affairs, with all branch man- 
agers requested to include on their 
lists the employees of rival film 
companies. 


On the basis of Metro’s sneak 
preview plan, the picture apparent- 
ly will be one of the most widely 
viewed films before a single seat 
is sold at the boxoffice. Among the 
invitees will be exhibitors, news- 
papermen, radio-tv reps, disk 
jocks, record distributors, civic 
and state officials, and persons 
identified with music. Metro field 
personnel have been instructed to 
“invite any others not mentioned 
... whom you believe may be prop- 
erly invited.” 


The 100 cities include, in addi- 
tion to theh 32 exchange cities, key 
and chart towns outlined  spe- 
cifically by the»Metro sales, public- 
ity and exploitation departments. 


Offer Drive-Ins 
Rent-Free Films 
For Saranac Fund 


The major distribs, affiliated 
with the Motion Picture Assn. of 
America, will make pictures avail- 
able to drive-ins for benefit per- 
formances, all the proceeds of 
which are to go to the Will Rogers 
Memorial Hospital. Plan was ap- 
proved at a meeting of the general 
sales managers of the MPAA com- 
panies. . 

Idea, suggested by Abe Monta- 
gue, Columbia’s sales chief and 
hospital prexy, is expected to pro- 
vide an important source of reve- 
nue for the industry-supported 
Saranac Lake, N. Y., tubercular 
hospital. A number of ozoner 
benefit shows has already been set 
up for July in northern California 
and it’s anticipated that other ter- 
ritories will join the fund-raising 
campaign. 

Sales toppers, at the meeting, 
also discussed the release of an 
Army-made film, “This Is Your 
Lichtman, 20th-Fox 
distrib chief and distrib rep on 
COMPO’s triumvirate, outlined 
plans in relation to the film, which 
the major companies would re- 
lease and the Dept. of Defense 
would present under the aegis of 
COMPO. 


If the Army approves, plan is 
to release two versions of the pic- 
ture, a 50-minute one for dual situ- 
ations and a 30-minute one for 
single bill theatres. Picture will 
be available to theatres on a nom- 
inal rental basis, with advertising 
accessories and exploitation being 
handled by COMPO’s pub-ad com- 
mittee. No date has been set for 
the release. 


7 
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Republic’s Big Summer 
Hollywood, Juns 29. 
Republic is launching the heavi- 
est summer production schedule in 
its history with a total of six pic- 
tures in the next seven weeks. 
First of the six is the Mickey 
Rooney starrer, “The Atomic Kid,” 
already in production. Next is 
“Silver Rock,” a Joseph Kane pro- 
duction starting July. Zsa Zsa Ga- 
bor and Porfirio Rubirosa will co- 
star in “Zsa Zsa Goes West,” roll- 
ing July 30. August starters are 
“Carolina Cannonball,” “Timber 








Jack,” “Rebel Island,” and “Pan- 





ceptible to the ills, etc.) 





\ther Girl of the Congo.” 





COLE WAY T0 NAB 
GENERAL RELEASE 


By HY HOLLINGER 

The United States is a title con- 
scious country, and the only 
chance a foreign film import has 
to break out of the art house cir- 
cuit and into general release is by 
a snappy name switch. This has 
been the experience of Edward 
Kingsley, head of Kingsley Inter- 
national Pictures Corp., distrib of 
foreign and _ specialized films. 
Candidly admitting that the im- 
ports have a rare chance of obtain- 
ing first-run general release out- 
ings, Kingsley maintains that ex- 
hibitors and bookers buy their sec- 
ond features by title values. 

“For the second feature mar- 
ket,” Kingsley said, “they look for 
pictures with commercial titles 
which can be paired with an 
American first-run film. They 
might tie up two mysteries or two 
pictures with a sex angle. With 
the right title, many foreign films 
—particularly British—can earn 
their way into general release.” 

England and other countries, 
Kingsley explained, are not con- 
cerned about titles since they have 
a pre-sold market for their prod- 
uct in their own countries. “Since 
most of these pictures have no star 
value,” the distrib said, “they have 
no chance of becoming sleepers 
here unless the titles have some 
appeal to American audiences.” 

Beaucoup Switcheroos 

As an example of title manipu- 
lation designed to attract general 
audiences in the U. S., Kingsley 
points to “Scotch on the Rocks,” a 
Kingsley British (Group III) im- 
port currently at the Trans-Lux 
60th St., N. Y., which was orig- 
inally known as “Laxdale Hall.” 
Other switcheroos include “Mur- 
der at Monday” from “Home at 
Seven,” “Young Scarface” from 
“Brighton Rock,” “The Young and 
the Damned” from “Los Olivdar- 
dos” (“The Lost Ones”), “The 
Horse’s Mouth” from “The Ora- 
cle,” “Facts of Love” from “Arcacia 
Avenue.” For the French import, 
“Le Plaisir,” currently at the Nor- 
mandie, N. Y., Kingsley has select- 
ed “House of Pleasure” for gen- 
eral release engagements. His next 
release, known in England as 

(Continued on page 18) 


Those Busy Schwalbergs 


A. W. Schwalberg, Paramount 
distribution chief, and his wife, 
former screen star Carmel Myers, 
trek abroad July 14, each on a 
combined vacation-business mis- 
sion. Schwalberg will call on Par 
offices in Europe and investigate 
foreign production. 

In London, Miss Myers will hud- 
dle with Raold Dahl, author of 
“Someone Like You,” book of short 
stories. She’s repping the writer 
in legit and film deals. 

Dahl is doing a legit dramatiza- 
tion of the bcok and, according to 
Miss Myers, Cheryl Crawford is 
considering a presentation in N. Y. 
next fall. She aJso reports an im- 
pending tieup with film interests, 
unidentified. Pic would be fash- 
ioned along the “Trio” lines, that 
is, three separate stories pieced to- 
gether in the same production. 





Adds to US. 


Foreign Films’ New Yen for Color 


Importers Hazards 





PASSING UP ARTIES 


‘Zanzibar’ Getting Usual Release 
Treatment Via Universal 








Universal, which releases cer- 
tain J. Arthur Rank productions, 
will by-pass the art house treat- 
ment for “West of Zanzibar” and 
prepare the picture for large-scale 
general release. This is a de- 
parture in the usual procedure for 
Rank product which is usually first 


spotted in key art houses and then 
put into general release if they 
show popular appeal. 

“Zanzibar,” set for October re- 
lease, is a Technicolor action film 
lensed on location. It is a product 
of Ealing Studios-Michael Balcon 
Productions. It stars Anthony 
ae and was directed by Harry 

att. 


U Casting Bits 
With Top Actors 





Universal is “taking a leaf out 
| Of Britain’s book” in adopting a 
|new casting policy on most of its 
new pix, according to Edward 
Muhl, U studio topper. 


Idea is to pay closer attention to 
the requirements of all parts in a 
film to fill them either with play- 
ers of stature or at least with 
character actors capable of mak- 
ing a distinctive contribution to 
what may be no more than a 
walkon scene. 

Muhl expressed the conviction 
that the new casting method— 
worked out by himself, Alfred E. 
Daff, U exec v.p., and Robert A. 
Palmer, casting director—would 
result in superior values from the 
point of view of story impact. He 
said U had found name players 
willing to undertake the smaller 
assignments once they understood 
the studio’s aim. 


U execs feel that, while the cast- 
ing of stars is of obvious im- 
portance, not enough attention has 
been paid to the minor characters 
who frequently can help to make 
or break a picture. In studying the 
success of many of the British 
films, U toppers determined that 
a good deal of their appeal lay in 
the finely etched portrayals pro- 
vided by actors ranging from the 
leads down to the smallest bit 
parts. It is this quality which 
Muh! hopes to harness for his pix. 


“It isn’t necessarily an acting 
triumph that’s needed,” he _ ex- 
plained. “At times it’s enough to 
pick just the right face or just the 
right voice. I feel we've neglected 
the value inherent in the support- 
ing player and we are determined 
to gradually correct that de- 
ficiency.” 








Urges Special Code Class for Imports 





William Shelton Argues America Developing ‘Most 


Sophisticated Audi 


ence in the World’ 





Special Production Code classifi- 
cation for imported films was urged 
this week by William Shelton, v.p. 
in charge of sales for Times Film 
Corp., U. S. distributor of product 
from abroad. He makes the point 
that offbeat merchandise is gaining 
wider playoffs cause Americans 
have become “the most sophisti- 
cated audience in the world.” 

In line with this, he indicated, 
the Code should create an “adult” 
tag for foreign pix. 

Shelton, who formerly was asso- 


ciated with producers Paul Graetz 
and Ilya Lopert, cited “Devil in the 
Flesh” and “One Summer of Hap- 
piness,” latter a Swedish entry, as 
deserving, he claimed, special Code 
classification. 

“Happiness” is one of a lineup 
of five new imports which the 
Times outfit has set for distribu- 
tion next fall, It already has played 
pre-release engagements in Chica- 
go and on the Coast. 

Jean Goldwurm, president of 
Times, is now in Europe scouting 
other product. 





—¢ Foreign producers’ 


As in Britain 


switch to 
color shapes as a headache of ma- 
jor proportions to the U. S. indies 
who import and distribute these 
pix. Their main gripe: High priat 
costs. 


As Arthur Davis, one of the lead- 
ing importers, explained it this 
week: “This is a small business in- 
volving lots of risks. In the past 
I'd import the negative and have 
about 10 or so _ black-and-white 
prints made. They cost approxi- 
mately $250; the subtitles are no 
problem, and whatever the take, 
it certainly covered print costs and 
allowed for a profit. 


“Now Europe has caught the 
color fever.“They’re using Gaeva 
color, Ferrania color, Eastman, 
etc. Right away the cost of prints 
goes up to around $850; I can't 
import the negative and have to 
order prints from a foreign lab; 
by the time titling costs and im- 
port duties are added, a print can 
come to as much as $1,400. That's 
not the kind of money a man can 
gamble on.” 


Davis explained that he had ex- 
plored the possibility of importing 
black-and-white versions of foreign 
color pix but that, while it’s techni- 
cally okay the producers don't care 
to have their pix launched in this 
fashion in the American market, 
where they know perfectly well 
that color is a major asset. 

Yet another aspect of the color 
dilemma is the credit situation. 
Where American labs would gladly 
| extend credit to an importer sn 
his print order, the foreign labs 
aren’t apt to be that generous. 
Also, they require a minimum vol- 

ume print order which in turn 
| requires the imported to lay out 
| considerably more money in ad- 
| vance in a market that is notorious 
| for its uncertainty. 

/ Question is raised what would 
happen if an indie has a_ foreign 
color pic and gets a circuit bookin 

requiring 20 or more prints. His 
return may be comparatively small, 
but he’s then stuck with a print 
investment of close to $30,000. 
“The foreign film business in the 
| U. S. just isn’t geared to this kind 
| of money,” Davis commented. 


U Studio Jumping, 
2,146 on Payroll 


Hollywood, June 29. 

Employment at Universal is at 
an all-time high, with a total of 
2,146 on the payroll. Meanwhile 
the studio's production is the high- 
est in two years with seven top- 
budget films in work. 

Four of the films are in distant 
locations; “‘Captain Lightfoot” in 
| Ireland; “Smoke Signal” in Utah; 
| Chief Crazy Horse” in South Da- 
| kota and “Return of the Creature” 
jin Florida. Shooting on the home 
lot are “Man Without a Star,” 
“Five Bridges to Cross” and “Ab- 
bott and Costello Meet the Key- 
stone Kops.” 

Total of 28 writers are currently 
working on story properties, the 
largest number in months. Mean- 
while 10 producers and 13 directors 
are under term or picture con- 
tracts. 

U also has one of the largest 
player rosters in Hollywood. Under 
term contract are 39 stars and fea- 
tured players, and signed to either 
single or multiple deals are 50 
more. 

















Drop Wanger Bankruptcy 
Los Angeles, June 29. 

Bankruptcy proceedings against 
screen producer Walter Wanger 
were called off by Referee Benno 
M. Brink at the request of the 
Bank of America,” in the interest 
of the creditors and to facilitate 
the attempt of the debtor to finan- 
cially benefit himself.” 

Bank started the“action back in 
1951, claiming Wanger’s debt 
amounted to $178,476.43. 
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L.A. Loaded With Holdovers; Lode 
Light $14,000, ‘Outcast’ Mild 116, 
Demetrius’ 21G, Dial’ 156, Both 2d 





Los Angeles, June 29. + 


There are only two newcomers 
here at first-runs this week, and 
both are lightweight. But there are 
several strong holdovers to help. 
Result is that these h.o.s and ex- 
tended-runs are maintaing a fairly 
satisfactory overall pace. Absence 
of any big newcomers naturally is 
hurting somewhat. 

Slow $14,000 is seen for “Silver 
Lode,” playing in three theatres. 
“Outcast,” other newcomer, 1S 
catching slim $11,000 in two houses. 

Heading second-week bills is 
“Demetrius and Gladiators” with 
handsome $21,000 at Chinese. “Dial 
M” looms neat $15,000 at Warner 
Beverly, also in second. ‘Pinoc- 
chio” shapes good near $20,000 in 
two spots on five-day holdover 
round. 

“High and Mighty” still is great 
$18,000 in fifth week at Egyptian. 
“Coins in Fountain’ continues fine 
$13,500, also in fifth, at Wilshire. 
“Cinerama” landed terrific $33,500 
in 60th frame and should be near 
the same figure in current week. 


Estimates for This Week 


Warner Downtown, Wiltern, 
Hollywood (SW-FWC) (1,757; 2,344; 
756; 70-$1.10)—"‘Silver Lode” 
(RKO) and “Mr. Potts Goes to 
Moscow” (AA) (2d run). Slow $14.- 
000. Last week, excluding Holly- 
wood, “Hans Christian Andersen” 
(RKO) (reissue) 

Orpheum, Fex (Metropolitan- 
FWC) (2,213; 965; 70-$1.10)—“Out- 
cast” (Rep) and “Laughing Anne” 
(Rep). Mild $11,000. Orpheum, 
Vogue, “Elephant Walk” (Par) and 
“Undercover Agent” (Lip) (Orphe- 
um only) (4th wk), $7,500. 

Chinese (FWC) (1.905; $1-$1.80) 
—“Demetrius” (20th) (2d wk). 
Handsome $21,000. Last week, 
$27,300. 

Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3,200; 1,430; 
70-$1.25)—"‘Them” (WB) and 
“White Hell Pitz-Palu” -(Indie) 
(L.A. Par only) (2d wk). Modest 
$14,000. Last week, $26,300. 

Fine Arts (FWC) (631; 80-$1.50) 
—‘Hobson’s Choice” (UA) (2d wk). 
Steady $3.500. Last week, $3,600. 

Warner Beverly ‘SW) (1,612; 90- 
$1.50)\—“Dial M For Murder” (WB) 
(2d wk). Neat $15,000. Last week, 


same. 
Loew’s State, Hawaii (UATC- 
G&S) (2.404; 1,106; 70-$1.10)— 


“Men Fighting Lady” (M-G) and 
“Paid to Kill” (Lip) (2d wk). Slug- 
gish $10,000. Last week, $17,000. 

Hillstreet, Pantages (RKO) (2.- 
752; 2,812; 60-$1) — “Pinocchio” 
(RKO) ‘reissue) and “Outlaw Stal- 


lion” (Col) (2d wk-5 days). Good 
$20,000 or near. Last week, 
$26,200. 

Los Angeles, Uptown, Loyola 
(FWC) (2,097; 1,715; 1,245; 90- 
$1.25)\—“River No Return” (20th) 


and “3 Girls From Rome” (Indie) 
(2d wk). Okay $19,000. Last 
week, $27.800. 


Palace ‘Metropolitan) (1,212; 60-' 


Broadway Grosses 


Estimated Total Gross 





This Week ......... $607,800 
(Based on 23 theatrest) 
Lat Teese ss $573,600 


(Based on 23 theatrest) 


‘Hell’ Cool $15,000, 
Philly; ‘Dark 136 


Philadelphia, June 29. 


Weekend biz was strong but gen- 
erally the boxoffice music is not 
loud currently. This is mainly be- 
cause of the failure of most new 
pix to catch on, There is nothing 
very warm about the figure being 
racked up by “Hell Below Zero” 
at the Stanley while “Johnny 
Dark” never did get started at the 
out-of-way Mastbaum huge-seater. 
Each will be below $15,000 open- 
ing round. “Princess of Nile” was 
rushed into Midtown, for so-so re- 





‘Haste’ Hefty $12,000, 
Toronto; ‘Coins’ 13G, 3d 


Toronto, June 29. 

Biz is generally offbeat because 
of week’s recurrent heavy rain- 
storms plus little new product. 
“Witness to Murder” is light but 
“Make Haste To Live” shapes okay. 
“Student Prince” is still leading 
town in second frame, with “Three 
Coins in the Fountain” right be- 
hind in third stanza. Also okay in 
second frames are “Long Wait” 
and “Them.” 

Estimates for This Week 
Downtown, Glendale, Scarboro 
State ite (1,059; 955; 694; 698; 
40-70)—“Duffy San. Quentin” (WB) 
and “Tennessee Champ” (M-G). 
Lean $10,500. Last week “Drums 
of Tahiti” (Col) and “Nebraskan” 
(Col), $13,000. 

Eglinton, University (FP) (1,030; 
1,558; 50-80)—‘‘Make Haste To 
Live” (Rep). Okay $12,000. Last 
week, “Night People” (20th), 
$10,000. 

Hyland (Rank) (1,354; 60-80)— 
“Kidnappers” (Rank) {llth wk). 
Final week is good $4,500. Last 
week, $6,000. 

Imperial (FP) (3,373; 60-$1)— 
“Three Coins in Fountain” (20th) 
(3d wk). Hefty $13,000 or close. 
Last week, $16,000. 

Loew’s (Loew’s) (2,090; 65-80)— 
“Student Prince”. (M-G) (2d wk). 
Big $15,000. Last week, $21,000. 

Shea’s (FP) (2,386; 50-85)— 
“Them” (WB) (2d wk). Fine $8,000. 
Last week, $13,000. 

Odeon (Rank) (2,318; 50-85)— 
“Long Wait” (UA) (2d wk). Big 
$10,000. Last week, $13,000. 

Towne (Taylor) 695; 50-80)— 
“Marlag O Prison Camp” (IFD) 
(4th wk). Good $3,500. Last week, 


turns, after “Royal Tour” ended | $4,000 


abruptly with slim takings in 
three days. Top showing by a hoald- 
over is being’ made by “French 
Line” in third stanza at the band- 
box Trans-Lux World. “Them” 
still is tidy in second Goldman 
round. 


Estimates for This Week 


Arcadia (S&S) (625; 89-$1.30)— 
“Executive Suite’ (M-G) (6th wk). 
Fine $7,500. Last week, $8,500. 

Boyd (SW) (1,450: $1.25-$2.60)— 
“Cinerama” (Indie) (38th wk). 
Okay $11,000. Last week, $11,500. 

Fox (20th) (2,250; 72-$1.40)— 
“Three Coins in Fountain” (20th) 
(6th wk). Terrific $17,000 or over. 
Last “week, $20,000. 

Goldman (Goldman) (1,200; 50- 
99)—""Them” (WB) (2d wk). Tidy 
$12,000. Last week, $20,000. 

Mastbaum (SW) (4,360; 75-$1.30) 
—"Johnny Dark” (U). Sluggish 
$13,000. Last week, “Men of Fight- 
ing Lady” (M-G) (2d wk), $8,500. 

Midtown (Goldman) (1.000; 74- 
$1.50)—“‘Princess of Nile” (20th). 
So-so $7,000. Last week, “Secret 
of Incas” (Par) (2d wk), $8.000. 

Randolph (Goldman) (2,500; 74- 
$1.30)—“Witness to Murder” (UA) 
(2d wk). Light $9,000 or less. Last 
week, $13,500. 


“Hell Below Zero” (Col). Cool 
$15,000. Last week, “Tanganyika” 
(U), $12,000. 

Stanton (SW) (1,473: 50-99)— 
“Siege at Red River’ (20th) and 
“Racing Blood” (20th). Okay $8,- 
000. Last week, “Drive Crooked 
Road” (Col) and “Drums of Tahiti” 
(Col) plus fight pix, $14,800. 











90\—"‘Secret Incas” (Par) and} 
“Diary Playgirl” (Indie) (2d wk). 
Light $4,500. Last week, 


Hollywood, $13,900. 

Four Star ‘UATC) (900; 90-$1.20) 
—‘“Queen’s World Tour” (Indie) 
(4th wk) and “Forbidden Games” 
(Indie) (2d run) (3d wk). Slight 
$1,000. Last week, ditto. 

Egyptian ‘(FWC) (1,538: $1-$1.50) 
—‘‘“High and Mighty” (WB) (5th 
wk). Sturdy $18,000. Last week, 
same. 

Wilshire ‘(FWC) (2.296: $1-$1.50) 


—‘Three Coins Fountain” (20th) 
(5th wk). Fine $13,500. Last 
week, $11,700. . 

Ritz (FWC) (1,363; $1-$1.50)— 


“Sunderin” (Indie) (5th wk). So-so 
$2,500. Last week, $2,300. 
Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indie) 
(61st wk). 
after terrific $35,500 last week. 


‘MIAMI BANGUP 116, 
FRISCO; ‘PINOCCHIO’ 156 


San Francisco, June 29. 

“Cinerama” is pacing first-run 
biz here this session with AMA 
convention tieup. Despite being 
in 26th week at Orpheum it still is 
socko for biggest coin in city, with 
extra performances helping. “Pi- 
nocchio” looms big at Golden Gate. 
“Hell Below Zero” looms okay at 
Paramount while “‘Miami Story” is 
fancy at St. Francis. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65-90) 
—Pinocchio’ (RKO) (reissue) and 
“Stormy” (RKO). Fat $15,000. Last 


(Continued on page 20) 








} 


Trans-Lux (‘T-L) (500; 80-$1.50) 
—“Rhapsody” (M-G) (9th wk). 
Fair $3,700. Last week, $4,000. 

Trans-Lux World (T-L) (604; 99- 


with | $1.50)—“French Line” (RKO) (3d 


wk). Big $8,000 or less. Last week, 
$11,000. 


Stanley (SW) (2.932; 74-$1.50)— | 
| Center 


‘Uptown (Loew’s) (2,745; 65-80)— 


“Witness to Murder” (UA). Light 
$9,000. Last week, “Beachhead” 
(UA), $8,500. 





Flame’ Brisk 136, 
Buff.; ‘Taza’ $9,000 


Buffalo, June 29. 

Too many holdovers and milder, 
new product are hurting biz this 
round. “Flame and Flesh” shapes 
good at the ‘Buffalo while ‘“Taza” 
looms fair at Lafayette. “Sins of 
Rome” is on mild side at Century. 
“Demetrius and Gladiators” shapes 
stout in second frame at the Cen- 


ter. 
Estimates for This Week 

Buffale (Loew’s) (3,000; 50-80)— 
“Flame and Flesh” (M-G) and 
“Personal Affair’ (Indie). Good 
$13,000 or close. Last week, “Men 
of Fighting Lady” (M-G) and 
“Gypsy Gold” (M-G), $9,500. 

Paramount (Par) (3,000; 50-80)— 
“Them” (WB) and “Fangs of the 
Wild” (WB) (2d wk). Fair $7,000 
in five days. Last week, $12,000. 
(Par) (2,000; 50-80)— 
“Demetrius and Gladiators” (20th) 
(2d wk). Sturdy $10,500. Last 
week, $16,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Taza,” (U) and “Playgirl” (U). 
Fair $9,000 or near. Last week, 
“Indiscretion of American Wife” 
(Col) and “Drive a Crooked Road” 
(Col), $8,000. 

Century (Buhawk) (3,000; 50-80) 
—‘“Sins of Rome” (RKO) and “De- 
cameron Nights” (Indie). NSG $7,- 
500. Last week, “Saracen Blade” 





(Col) and “Outlaw Stallion” (Col) 
(5 days), $5,000. 





‘Garden Evil Great $17,000 in Hub: 
Tanganyika Big 126, Fighting’ 246 


Boston, June 29. 
Biz is holding up fairly well this 
frame with “Garden of Evil” at the 
Memorial shaping as top money 
newcomer, with great coin. “Men 
of Fighting Lady” at State and 
Orpheum is fairly good. “Tangan- 


Into 61st frame June 27! yika” at the Pilgrim, preceded by 


is real standout 
with sock total. “Southwest Pas- 
sage” looms so-so in two spots. 
“Hans Christian Andersen” is slug- 
gish in second Astor week. 
Estimates for This Week 

Astor (B&Q) (1,500; 50-85)— 
“Hans Christian Andersen” (RKO) 
(reissue) (2d wk). Sluggish $3,500 
following $4,500 for this reissue, 
back here at pop prices. 

Bosten (Cinerama) (Productions) 
(1,354; $1.20-$2.65) — “Cinerama” 
(Indie) (26th wk). Hanging on with 
Okay $14,000. Last week, $15,000. 

Exeter (Indie) (1,300; 60-$1)— 
“Pickwick Papers” (Indie) (3d wk). 
Fairish $5,000. Last week, $6,200. 

Fenway (NET) (1,373; 50-90)— 
“Southwest .Passage’’ (UA) and 
“Scarlet Spear” (UA). Fair $4,000. 
Last week, “Them” (WB) and 


strong hoopla, 





“Pride of Blue Grass” (AA), $5,000. 


Memorial (RKO) (3,000; 60-$1)— 
“Garden of Evil’ (20th). Great 
| $17,000. Last week, “Drums Across 
‘River’ (U) and “Killers From 
Space” (RKO) plus fight pix, 
$12,500. 

Metropolitan (ET) (4,367: 60- 
$1.25) — “Demetrius and Gladi- 
| ators” (20th) (2d wk). Fair $14,500 
| following $22,000 in first. 

Orpheum (Loew’s) (3,000>.50-90) 
—‘Men of Fighting Lady” (M-G) 
and “Iron Glove” (Col). Good $15,- 
| 000. Last week, “Long Wait’ (UA) 
and “Prisoner of War’ (M-G) same. 

Paramount (NET) (1,700; 50-90) 
—‘‘Southwest Passage” (UA) and 
“Searlet Spear’ (UA). So-so $13,- 
000. Last week, “Them” (WB) and 
“Pride Blue Grass” (AA), $15,500. 

Pilgrim (ATC) (1,800; 60-95)— 
“Tanganyika” (U) and “Jungle 
Man-Eaters.” Sock $12,000. Last 
week, “Overland¢Pacific” (AA) and 
“Return Treasure Island’ (UA), 


$10,000. 

State (Loew’s) (3,500; 50-90)— 
“Men of Fighting Lady” (M-G) and 
“Iron Glove” (Col). Oke $9,000. 
Last week, “Long Wait’ (UA) and 


“Prisoner of War” (M-G), $8,000. 








Key -City Grosses 


Estimated Total Gross 

This Week ........ $2,355,700 
(Based on 23 cities, and 212 

theatres, chiefly firse runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last . Year $2,298,900 
(Based on 22 cities and 200 

theatres.) 


‘Guitar’ Sockeroo 
18 im Mild K.-C. 


Kansas City, June 29. 

Hottest thing in town is the 
weather on a 100-plus binge, un- 
seasonally hot and apparently hurt- 
ing the boxoffice here. In the face 
of this, “Johnny Guitar” is turning 
a socko figure in four Fox Midwest 
theatres, with midnight shows and 
other extras thrown in as circuit 
celebrates Rhoden Week. Others 
are mild, including ‘Men of Fight- 
ing Lady” at the Midland, “Long 
Wait” at Paramount and “Silver 
Lode” at the Missouri. Holdovers 
in three houses are doing satisfac- 
tory, especially “Genevieve,” in 
llth week at Kimo. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 65- 
85)—"‘Three Coins in Fountain” 
(20th) (m.o.) (2d wk). Pleasant $3,- 
000. Last week, $3,500. 

Kimo (Dickinson) (504; 85-$1)— 
“Genevieve” (U) (11th wk). Fine 
$1,600. Last week. $1.700. 

Midland (Loew’s) (3,500; 50-75)— 
“Men of Fighting Lady” (M-G) and 
“Iron Glove” (Col). Slow $8,000. 
Last week, “Gone With Wind” 
(M-G) (3d wk), $8,000. 

Missouri (RKO) (2,650; 50-80)— 
“Silver Lode’ (RKO) and ‘House 
of Blackmail” (Indie). Fairish $5.- 
000. Last week, “Them!” (WB) 
and “Private Eyes” (AA), $7,000. 

Paramount (Tri-States) (1,900; 
60-80)—“‘Long Wait” (UA). Short 
$6,000. Last week, “Southwest Pas- 
sage” (UA), same. - 

Roxy (Durwood) (879; 65-85)— 
“Secret of Incas” (Par) (3d wk). 
Okay $3,500. Last week, $4,000. 

Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2,100; 2,043; 700; 
1,217; 65-85) — “Johnny Guitar’ 
(Rep) and “Make Haste To Live” 
(Rep), with assists from _ extra 
shows. Headed for socko $18,000 
or better. Last week, “Drums 
Along River” (U) and “Playgirl” 
(U), $15,000. 

Vogue (Golden) (550; '75-$1)— 
“Member of Wedding’ (UA) and 
“Clouded Yellow” (Indie). Moder- 
ate $1,800. Last week, “Promoter” 
and “Titfield Thunderbolt” (U) re- 
issues), ditto. 


‘DEMETRIUS’ FAT- 136, 
PORT.; ‘TANGN’KA’ 106 


Portland, Ore., June 29. 
Biz continues strong currently at 
nearly all spots. “Tanganyika” 
shapes stayt at the Broadway, for 
one of best showings in city. “‘De. 
metrius and Gladiators” looks big 
at Orpheum. ‘“‘Genevieve’”’ still is 

fancy in second week at Guild. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—“Tanganyika” (U) and “Drums 














Across River” (U). Stout $10,000. 
Last week, “Pinocchio” (RKO) (re- 
issue) and “Saracen Blade” (Col), 
| $8,300. 

| Guild (Indie) (400; $1)—“Gene- 
|vieve” (U) (2d wk). Fancy $4,500. 
|Last week, $4,200. 

Liberty (Hamrick) (1,875; 65-90) 
—‘‘Them” (WB) and “Crime Wave” 
(WB) (2d wk). Sturdy $6,000. Last 
week, $13,000. 

Oriental (Evergreen). (2,000; $1- 
$1.25)—‘‘Phree Coins In Fountain” 
| (20th) (5th wk). Lively $5,000. Last 
|} week, “River No Return” (20th) 
(7th wk), $3,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Demetrius and Gladia- 
tors” (20th). Giant $13,000 or near. 
Last week, “Three Coins: Foun- 
tain” (20th) (4th wk), $9,500. 

Paramount (Port-Par) (3,400; 65- 
90)—“‘Appointment With Danger” 
(Par) and “Dark City” (Par) (re- 
issue). Fair $7,000. Last week, 
“Flame and Flesh” (M-G) and 
“Man of Conflict” (Indie), $8,800. 

United Artists (Parker) (890; 65- 
90)—“Pride Blue Grass’ (AA) and 
“Paris Playboys” (AA). Sad $2,500. 
Last week, “Heide” (UA) and 
— Mane” (UA) (2d wk), $3,- 

Ue 











‘Cinerama’ Huge 326 on-Ciney 1.0; 
Sins’ Good $10,000, Hell Okay 11¢ 


Cincinnati, June 9. 

. “Hell Below Zero,” okay at Albee 
is top_new bill from point of total 
coin this week. However, actual 
better showing is being made by 
“Sins of Rome,” good at Palace, 
“Cinerama” is building in second 
week to a mighty $32,000 at 1,378. 
seat Capitol. “Demetrius and Glad. 
iators” at Keith’s is fat while 
“Them” shapes nice at Grand. 

Estimates for This Week 

Albee (RKO) (3,100; 50-84) 
“Hell Below Zero” (Col). Okay 
$11,000 or less. Last week, “Them” 
(WB), $10,500. 

Capitol (Ohio Cinema Corp.) (1. 
378; $1.20-$2.65)—“Cinerama” (In- 
die) Rave~ notices and 
publicity along with patrons’ 
praise ae to mighty $32,000 or 
over. irst six days (10 shows) 
racked up $23,500. Matinee trade 
very g and night sellouts build- 
ing. Six-week advance offering of 
tickets for 14 weekly performances, 

Grand (RKO) (1,400; 50-84)— 
“Them” (WB) (m.o.). Good $6,500, 
Last week, “Bait” (Col) and “Iron 
Glove” (Col), $6,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Demetrius and Gladiators” (20th) 
(2d wk). Plumpish $8,000 ° after 
$16,080 preem. Holds for third 
round, 

Ralace (RKO) (2,600; 50-84)— 
“Sins of Rome” (RKO). Good $10,- 
000 or near. Last week, “Men of 
Fighting Lady” (M-G) and Mar- 
ciano-Charles scrap clips, $11,000, 


‘Student’ Solid $15,000, 
Det; ‘Them’ Tall 166, 24 
‘Guitar’ Sweet 86, 3d 


Detroit, June 29. 

Although “Demetrius and Gladi- 
ators” shapes big in second round 
at the Fox, downtown biz has been 
slowed considerably by holdovers. 
“Student Prince,” a newcomer, is 
heading for hefty take at the 
Adams. “Silver Lode,” also new, 
shapes weak at Broadway-Capitol. 
“Them” is good in second stanza 
at the Palms. 

Estimates for This Week 
(Fox-Detroit) (5,000; $1- 
$1.25) — “Demetrius and Gladi- 
ators” (20th) plus fight pix (2d wk). 
Big $33,000. week, $44,000. 

Michigan (United Detroit) (4,000; 
80-$1)—"Johnny Dark” (U) an 
“Black Horse Canyon” (U) (2d wk- 
5 days). Only okay $10,000. Last 


week, $16,000. 
Palms (2,961; 80-$1)— 





(UD) 

“Them” (WB) and “Bowery Boys 
Meet Monsters” (AA) (2d_ wk). 
$16,000. Last week, $24,000. 


Madison (UD) (1,900; 80-$1)— 
“Johnny Guitar” (Rep) and “Sun 
Shines Bright” (Rep) (m.0.). 


Good $8,000 for third downtown 
week. Last week, $10,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—“‘Silver Lode” (RKO) and 
“Pride Blue Grass” (Indie). Weak 
$10,000. Last week, “Southwest 
Passage” (UA) and “Queen of 
Sheba” (Lip), $9,000. 

United Artists (UA) (1,938; 80- 
$1)—“‘Man with Million” (UA) (2d 
wk). Okay $8,500. Last week, 
$10,000. 

Adams (Balaban) (1,700; 95- 
$1.25) — “Student Prince” (M-G). 
Solid $15,000. Last week, “French 
Line” (RKO) (3d wk); $7,800. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — ‘“‘Cine- 
rama” (Indie) (67th wk). Stout 
$20,000. Last week, $19,000. 


‘STUDENT’ SMASH 146, 
SEATTLE; ‘COINS’ 876 


Seattle, June 29. : 
Plethora of holdovers currently 
but they are doing well as are 
some of newcomers. Tops among 
new films is “Student Prince, 
great at Music Hall. Palomar re- 
opened with irregular policy, US: 
ing big reissues. “Pinocchio ’ paired 
with “Three Young Texans” !00ks 
ice opening week. “Dial ™ bed 
Murder” still is okay in fourt 
week downtown. Remarkable run 
being made by “Three Coins 1" 
Fountain,” .with. solid takings 1" 
fourth week at Fifth Avenue. 
Estimates for This Week a 
Blue Mouse (Hamrick) ‘800: 75- 
$1)—“Dial M” (WB) and “Laughing 
Anne” (Rep) (4th wk.) Good $3,009. 
Last week, $3,900. es 
Coliseum (Evergreen) (1,829; = 
90)—“Princess of Nile” (20th) ae 
“Gorilla at Large” (20th). Good $8. ‘ 
000. Last week, “Challenge | ° 
Wild” (UA) and “Overland Pacific 
(UA), $7,500. 500; 
Fifth Avenue (Evergreen) (2.50%: 
$1-$1.25)—“Three Coins in Foun 


(Continued on page 20) 
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(hi Heat Wave Continues But Biz 
Hot; Dark’ Stage Big 586, Demetrius’ 


Chicago, June 29. 
‘heatres and other cool spots 
ea nnding traffic brisk this round 
s the heat wave rounds out its 


Sock $57,000, Tanganyika’ Nice 186 


fifth straight week. Temperature 


istered 100 all three days of the 
ee helping six new bills 
grey this session is “Jehn 

op entry thts 4 
ny Dark.” posting a torrid $58,000 
at Chicago with sae bill which 
lists Eartha Kitt and Dick Shawn 
_ “Demetrius and Gladi- 
ators” is fetching a terrific $57,000 
at Oriental. Monroe is fat $13,000 
with “Man With Million.” 

Combo of ES lee swell — 
“Black Horse Canyon n 
$18,000 at United Artists. | McVick- 
ers looks hot $15,000 with ‘Arrow in 
Dust” and “Cow Country.” Surf is 
neat $4,200 with “Horse’s Mouth. 

In second week, “Indiscretion of 
American Wife’ is holding strongly 
at the Woods. “Them” and “Fort 
Algiers” looks fancy at Roosevelt 
while “Prisoner of War” at Loop. 
shapes okay. Grand is dragging 
bottom with “Gorilla at Large 
and “Miss Robin Crusoe” in second 
frame. “Student Prince” in fourth 
frame looms large at State-Lake. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Johnny Dark” (U) with Eartha 
Kitt and Dick Shawn _ topping 
vaude. Looks bright $58,000. Last 
week, “Johnny Guitar” (Rep) with 
Joni James-Four Knights stage- 
show (2d wk), $40,000. 

Grand (Nomikos) (1,200; 50-98) 
—‘‘Gorilla at Large” (20th) and 
“Miss Robin Crusoe” (20th) (2d 
wk). Lean $5,500 after $6,500 last 
week. 

Loop (Telem’t) (600; 90-$1.25)— 
“Prisoner of War” (M-G) (2d wk). 
Tidy $9,600. Last week, $11,000. 

McVickers (JL&S) (2,200; 65- 
$1.25.—“‘Arrow in Dust” (AA) and 
“Cow Country” (AA). Fine $15,- 
000. Last week, “Siege Red River” 
(20th) and “Racing Blood” (20th) 
(2d wk), $10,000. 

Monroe (Indie) (1,000; 98-$1.25) 
—“Man With Million” (UA). Lush 
$13,000. Last week, “Top Banana” 
(UA) (3d wk), $4,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“Demetrius and Gladiators” 
(20th). Wow $57,000 shaping. Last 
week, “Three Coins In Fountain” 
(20th) (4th wk), $23,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (48th _wk). 
Great $31,500. Last week, $33,000. 

Roosevelt (B&K) (1,400; 50-98)— 
“Them” (WB) and “Fort Algiers” 
(UA) (2d wk). Strong $12,000 


‘after $19,000 last week. 


State-Lake (B&K) (2,700; 98- 
$1.25),—“Student Prince” (M-G) 
(4th wk. Fast $24,500. Last week, 
$24,500. 

Surf (H&E Balaban) (685; 95)— 
“Horse's Mouth” (Indie). Brisk 
$4,000. Last week, “Final Test” 
(Indie) (3d wk), $2,700. 

United Artists (B&K) (1,760; 98- 
$1.25) — “Tanganyika” (U) and 
“Black Horse Canyon” (U). Nice 
$18,000. Last week, “Mad Magi- 
cian” (Col) (3-D) and “Jesse James 
vs. Daltons” (Col) (2d wk), $12,000. 

Woods (Essaness) (1,198; 98- 
$1.25\—“Indiseretion of American 
Wife” (Coly (2d wk). Trim $19,500. 
Last week, $25,000. 

World (Indie) (697; 98)—‘Ana 
Ta Han” (Indie) (2d wk. Okay 
$3,300. Last week, $4,000. 


‘ne . . 

Fighting’ Trim $5,000, 
Omaha; ‘Wife’ Ditto 
Omaha, June 29.— 
Record heat spell is conking ‘biz 
Benerally this week. However, 
Men of Fighting Lady” is solid 
‘ the State. “Indiscretion of Amer- 
‘an Wife” looms good at the 

randeis, 
Estimates for This Week 


uw Brandeis (RKO) (1,100; 50-75)— 
ndiscretion American Wife” 
Gol) and “Fangs of Wild” (Col). 
wo $5,000. Last week, “Them” 
(W ’ and “Project Moonbase” 
Ln plus fight films, $7,500. 
mnths (Tristates) (2,000; 50-75) 
and le Walked By Night” (Indie) 
5 ‘ “Canon City” (Indie (reissues). 
oe sable $7,000. Last week, “Pris- 
Me of War” (M-G) and “Saadia” 
G). $7,000. 
80) rpheum (Tristates) (2,890; 60- 
Quip, Demetrius and Gladiators” 
ld non 7o WK). Okay $7,500 after 
te in first week. 
wp tte (Goldberg) (875; 50-80)— 
“Gye of Fighting Lady” (M-G) and 
Last week Thos a: ig arena 
20th) (2a wk), Pry > joes Fountain 





- 
> ge 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
_— the U.S. amusement 
ax. 


‘Garden’ Fancy 
$9,500 in Balto 


Baltimore, June 29. 

New product is contributing to 
better grosses here this week al- 
though general picture is still mod- 
ést. “Garden of Evil” looks fancy 
at the Town. “Witness To Murder” 
is fairish at the Century. “She 
Couldn’t Say No” finished a dull 
week at Keith’s. “Miami Story” 
had mild stanza at the Hipp. “For- 
bidden Games” opened smartly at 
the Playhouse. 


Estimates for This Week 


Century (Loew’s-UA) (3,000; 20- 
45-75) —“‘Witness To Murder” (UA). 
Fairish $7,500. Last week, “Men 
Of Fighting Lady” (M-G) (2d wk), 
$5,500. 

Hippodrome (Rappaport) (2,100; 
30-50-80)—“‘Hell Below Zero” 
(Col). Opens tomorrow (Wed.) after 
“Miami Story” (Col) drew mod- 
erate $6,500. 

Keith’s (Schanberger) (2,400; 30- 
46-75)—“‘Knock On Wood’ (Par). 
Starts tomorrow (Wed.) following 
limp $5,000 for “She Couldn't Say 
No” (RKO). 

Little (Rappaport) (310; 50-$1.10) 
—“Conquest of Everest” (UA). Be- 
gins tomorrow (Wed.) after eighth 
week of “Julius Caesar” (M-G) 
did oke $2,200. 

Mayfair (Hicks) (980; 25-44-70)— 
“Tanganyika” (U). Opens tomor- 
row (Wed). In ahead, “Drums 
Across River” (U), slim $2,800. 

New (Mechanic) (1,800; 35-$1)— 
“Three Coins In Fountain” (20th) 
(5th wk). Drab $4,800 after $5,500 
in fourth, 

Playhouse (Schwaber) (420; 50- 
$1)—“Forbidden Games” (Indie). 
Slick $5,800. Last week, “Gene- 
vieve” (U) (7th wk), $2,000. 

Stanley (WB) (3,200; 30-80)— 
“Them” (WB) (2d wk). Oke $6,000 
after $8,800 opener. 

Town (Rappaport) (1,600; 40-$1) 
—“Garden Of Evil” (20th). Lively 
$9,500 or better. Last week, “Hans 
Christian Andersen” (RKO) (re- 
issue), $5,500. 

‘DD: ° 9¢ ? 
Pinocchio’-‘Stormy’ Hot 
ee ee | | | ee 
$20,000 in L’ ville; ‘Wait 
¢ e9 5] 
Fine 66, ‘Magician’ 56 
Louisville, June 29. 

“Pinocchio” at the Rialto, paired 
with “Stormy,” horse pic with a 
Kentucky background, is cleaning 
up big currently. Whopping total 
is likely, with moppet throngs mak- 
ing necessary the opening of third 
balcony, something rare in sum- 
mer. Current hot spell, tempera- 
tures in the 90’s for ten days or 
more, is slowing up many other 
downtown takes. “Long Wait” 
shapes nice at the Kentucky. 

Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
—“‘Long Wait” (UA) and “Massacre 
Canyon” (Col). Nice $6,000. Last 
week, “Drums Across River” (U) 
and “Playgirl” (U), about same. 

Mary Anderson (People’s) (1,- 
200; 50-75)—“‘Mad Magician” (Col). 
Timely booking, as some _ 8:00 
magicians, members of Interna- 
tional Society of Magicians, held its 
convention here July 24-26. Helped 
only a little, with fair $5,000 in 
view. Last week, “Them” (WB), 
$8,500. 

Rialto (Fourth Avenue) (3,000; 
50-75) — “Pinocchio” (RKO) (re- 
issue) and “Stormy” (RKO). Sock 
$20,000 or near. Last week, “Three 
Coins in Fountain” (20th) (2d wk), 
$13,000. 

State (Loew’s) (3,000; 50-75)— 
“Witness to Murder’ (UA) and 
“Prisoner of War” (M-G). Opened 
briskly Friday (25). Last week, “‘In- 
discretion American Wife” (Col) 














and “Saracen Blade” (Col), $8,000. 





‘Garden’ Robust $18,000, 
Denver; ‘Fighting’ 86 


- Denver, June 29. 

“Garden of Evil” is standout 
here this session, pic packing the 
Centre for a x, * e and hold- 

g. “Men of Fighting Lady” is 
good enough at ._Broadway to win 
holdover. 
weather is hurting first-runs some- 
what. “Silver Lode” shapes only 
fairish at Orpheum. “Them” is 
good in abbreviated holdover at 
Paramount. _ 

Estimates for This Week 

Broadway he oor gl (1,200; 50- 
85)—“Men Figh dy” (M-G). 
Good $8,000. Holds. Last week, 
“Always a Bride” (U), $5,500. 

Centre (Fox) (1,247; 60-$1)— 
“Garden of Evil” (20th). Fast 
$18,000. Stays over. Last week, 
“Three Coins Fountain” (20th) (4th 
wk), $10,000. 

Denver (Fox) (2,525; 60-$1)— 
“Demetrius and Gladiators” (20th) 


(2d wk). Fair $9,000. Last week, 
$17,000. 
Esquire (Fox) (742; 60-$1)— 


“Demetrius” (20th) (2d wk). Okay 
$2,000. Last week, $4,000. 
Orpheum (RKO) (2,600; 50-85)— 
“Silver Lode” (RKO) and “Black- 
out” (Lip). Fairish $8,000 or near. 
Last week, on. reissues. 
Paramount (Wolfberg) (2,200; 
50-85)—“Them” (WB) and “Out- 
law Stallion” (Col) (2d wk). Good 
pg in 4 days. Last week, 
Vogue (Pike) (442: 74-90)— 
“Beauties of Night” (UA). Good 
$2,000. Last week, on reissues. 


Dark Hotsy 166 
In Slow St. Loo 


St. Louis, June 29. 
Continuance of the severe heat 
wave and only two new films cur- 





rently is reflected by the slow | May not stay long. 


turnstile activity at the big cinemas 


here this week. “Johnny Dark” | 


just finished a fast week at the 
huge Fox while “Genevieve” also 
battled the soaring mercury to 
land a fancy take at the small- 
seater Pageant. “Student Prince” 
shapes big in second session at 
Loew’s. “Demetrius and Gladi- 
ators” looms sturdy at the mid- 
town St. Louis. “Cinerama” is be- 
ing hypoed by several national con- 
ventions to get solid takings:in its 
20th round at the Ambassador. 
Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama” (Indie) (20th 
mea Solid $16,500 after $17,000 last 
week. 

Fox (F&M) (5,000; 51-69)—“Hell 
Below Zero” (Col) and “Nebras- 
kan” (Col). Opened today (Tues.). 
Last week, “Johnny Dark” (U) and 
“Playgirl” (U), fancy $16,000. 

Loew’s (Loew’s) (3,172; 50-75)— 
“Student Prince” (M-G) (2d wk). 
Big $12,000 after $15,000 initial 
stanza. 

Orpheum (Loew’s) (1,500; 50-75) 
—‘Men of Fighting Lady” (M-G) 
and “Gypsy Colt” (M-G) (2d wk). 
Nice $6,500 following $7,000 teeoff 
session. 

Pageant (St. L. Amus.) (1,000; 
82)—“Genevieve” (U). Fast $3,500. 
Last week, “Melba” (UA), $2,500. 

Richmond (St. L. Amus.) (400; 
82)—“Living Desert” (Indie) (5th 
wk). Nice $2,000 after $2,500 last 
week. 

St. Louis (St. L. Amus.) (4,000; 
69)—“‘Demetrius and Gladiators” 
(20th) (2d wk). Fine $11,500 after 
$15,000 opening stana. 

Shady Oak (St. L. Amus.) (800; 
82)—“‘Living Desert’ (Indie) (5th 
wk). Solid $3,000 after $3,500 
fourth week. 


Torrid Weather Sloughs 
Mpls.; ‘Demetrius’ Dandy 
$16,000, ‘Guitar’ 5G, 2d 


Minneapolis, June 29. 

Weather here is hot, but lineup 
of newcomers falls far short of 
being torrid, with only “Demetrius 
and the Gladiators” caleulated to 
attract sizable throngs in the face 
of sultry conditions. Such other 
arrivals as “Secret of Incas” and 
“Silver Lode” are run-of-mill. 
“Cinerama” and ‘Living Desert,” 
in their 11th and fourth weeks re- 
spectively, continue their ramark- 
able runs. The moveover for 
“Them” and “Johnny Guitar” are 
doing well. 

Estimates for This Week 

Century (S-W) (1,140; $1.20- 
$2.65) —‘“‘Cinerama” (Indie) (11th 
wk). Hefty $17,000. Last week, 
$18,000. 

Gopher (Berger) (1,000; 65-85)— 
“Drums Across River” (U). Slow 

(Continued on page 20) 





ine picnic and fishing |: 


B ways Pre-Fourth Fireworks: 
‘Caine’ Raises Smash 1256, ‘Wife 


Frisky 286, Student’ Sharp 1506 2 


‘ While the start of summer 
school vacations is expected to 
‘help later this week, Broadway 
first-run theatre business was 
sloughed over the past weekend by 
the hottest weather this year. The 
overall total reflected this adverse 
factor. However, cooler tempera- 
tures Monday and_ yesterday 
(Tues.) gave the wickets a nice 
pickup as did thousands in city for 
NEA convention. A 

“Caine Mutiny” is a superb top 
newcomer, headed for a $125, 
opening week at the Capitol, mak- 
ing it the second biggest straight- 
filmer to play the house. While 
short of ‘Here to Eternity,” which 
holds the alltime high of $172,000, 
it is remarkably big in view of the 
weather and opening in what is 
rated one of the worst summer 
weeks in the year. “Naked City” 
holds the second greatest coin 
total mark ($147,000) at the Cap 
but playing with stageshow in 
1947. “Caine” won unifermly sock 
reviews, and reflected the much 
cooler weather with a smash Mon- 
day at the b.o. 

“Indiscretion of American Wife,” 
another new entry, is heading for 
a strong $28.000 -at the Astor. 
“Johnny Dark” with usual vaude 
lineup also is doing remarkably 
well, with a fast $22,000 in pros- 
pect at the Palace. “About Mrs. 
Leslie” started its regular run 
nicely Monday (28) after benefit 
preem Sunday (27) night at the 
Victoria. “Royal Tour of Queen 
Elizabeth” got only $9,000 opening | 
week at the Globe, with “Hell 
Raiders” moving in Friday (2). 





Reissue combo of “Marco Polo” 
jand “Port of Wickedness” shapes 
| mild $8,000 at the Holiday, and 


| Biggest coin«this session still is 
going to “Student Prince” with 
| Stageshow which is headed for a 
|socko $150,000 or near in second 
| week at the Music Hall. Second 
| week of “Demetrius and the Gladi- 
'ators” is sagging to okay $49.000 
or thereabouts at the Roxy. “Gar- 
den of Evil” supplants July 7. 





“Them” wound up its second 


(Tues.) with 
(Wed.). 
tinues smash with $45,000 likely 


at the State. | 

“Long Wait” opens at the Cri-| 
terion Friday (2). “French Line” 
is heading for mild $9,000 in its 
final (7th) round there. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.65) 
—‘Indiscretion of American Wife” 
(Col). First week ending tomorrow 
(Thurs.) is heading for sock $28,- 
000 or close. Holding, naturally. 
In ahead, “Elephant Walk” (10th 
wk-9 days), $6,860, concluding very 
nice run here. 

Art (R&B) (599; 95-$1)—‘Side 
Street Story” (Burstyn) (2d wk). 
Hit record $6,000 in first week 
ended last night (Tues.). House 
generally does not play first-run, 
but this strong entry seemingly 
justified switch to fresh pic policy. 

Little Carnegie (L. Carnogio) 
(550; $1.25-$1.80)—‘“La Ronde’”’ 
(Hakim) (16th wk). Wound up with 
good $6,500 in 15th round ended 
Monday (28) after $7,000 in 14th 
week. 

Baronet (Reade) (430; 90-$1.50)— 
“Spell of Ireland” (Indie) (8th wk). 
Seventh session ended Sunday (27) 
was good $3,800 after $4,100 in 
sixth week. “Daughters of Destiny” 
(Indie) opens July 5. 

Capitol (Loew’s) (4,820; 75-$2.20) 
—‘Caine Mutiny” (Col). Initial 
week winding up today (Wed.) is 
soaring to terrific $125,000. Holds, 
natch! In ahead, ‘“‘Knock on Wood” 
(Par) (10th wk-8 days), $13,500 for 
a great extended-run. “Caine” 
figure promises top any straight- 
filmer here outside of “Here To 
Eternity” (Col) which did $172,000, 
opening week being in August iast | 
year. “Naked City” (U), with stage- | 
show got actually next biggest 
money, $147,000 in 1947. 

Criterion (Moss) (1,700; 75-$1.85) 
—‘French Line” (RKO) (7th-final | 
wk). Current stanza ending tomor- | 
row (Thurs.) looks to hold at fair 
$9,000 after $10,500 in sixth week. 
“Long Wait’ (UA) due to open 
Friday (2), 

Fine Arts (Davis) (468; 90-$1.80) 
—Mr. Hulot’s Holiday” (GBD) (3d | 
wk). First holdover session ended | 
last night (Tues.) was socko $14,000 | 
after $16,000 opening week. Stays | 





on. 
Globe (Brandt) (1,500; hh ey 
—‘Royal Tour of Queen Elizabeth” 
(20th) (2d wk). First stanza ended | 





Sunday (27) was mild $9,000. In 


stanza at the Paramount last night | 
an okay $34,000.) 
“High and Mighty” preems today | 


“ ; ; ” o | 
Gone With Wind” con-| »-ound smash $45,000 in this round 


. . | ending Friday (2). The fourth week 
for fifth round ending Friday (2)... $54.000. Continues on indef. 


ahead, “Gorilla at Large” (20th), 
only $6,000 in 10 days. “Hell Raid- 
ers” (Indie) opens Friday (2). 

Guild (Gui'd) (450; $1-$1.80)— 
“Unconquered” (Indie) (3d wk). 
Second frame ended last night 
(Tues.) was good $6,500 after $8,000 
in first week. “Malta Story” (UA) 
opens July 16. 

Holiday (Rose) (950; 70-$1.80) 
—“Marco Polo” (Goldwyn) and 
“Port of Wickedness” (Goldwyn) 
(reissues). First week ending today 


000 | (Wed.) looks like mild $8,000. 


Mayfair (Brandt) (1,736; 70-$1.80) 
—“‘Johnny Guitar” (Rep) (5th wk). 
Current stanza winding up today 
(Wed.) looks to reach fair $10,000. 


Last week, $13,000. “Apache” 
(UA) set to open July 9. 
Normandie ‘(Normandie Thea- 


tres) (592; 95-$1.80)—“Le Plaisir” 
(Indie) (7th wk). Sixth session 
ended last night (Tues.) was fancy 
$7,500 after $9,200 for fifth week. 
Palace (RKO) (1,700; 50-$1.50)—- 
“Johnny Dark” (U) and eight acts 
of vaudeville. Week ending tomor- 
row (Thurs.) shapes to land fast 
$22,000. Last week, “Tanganyika” 
pad with fight pix and vaude, $21,- 


Paramount (ABC-Par) (3,664; 65- 
$1.65)—“High and Mighty” (WB). 
Opens today (Wed.). Last week, 
“Them” (WB) (2d wk), held with 
okay $34,000 after $44,000 opening 
stanza. 

Paris (Indie) (568; 90-$1.80)— 
“Hobson’s Choice” (UA) (3d wk). 
Second round ended Sunday (27) 
was solid $14,000 after $15,000 
first week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.60)—‘Student 
Prince” (M-G) with stageshow (2d 
wk). Looks to finish initial hold- 
over session today (Wed.) with 
sock $150,000. First week was 
$162,500. Stays on indef. 

Roxy (Nat'l. Th.) (5,717; 65-$2.30) 
— “Demetrius and Gladiators” 
(20th) (2d wk). First holdover 
stanza ending tomorrow (Thurs.) 
is heading for okay $49,000. Open- 
ing week was $75,000. Stays on. 
“Garden of Evil” (20th) opens 
July 7. 

State (Loew’s) (3,450; 50-$1.65) 
—“‘Gone With Wind” (M-G) (re- 
issue} (5th wk). Still great at 


Sutton (R&B) (561; 90-$1.50)— 
“Man With Million” (UA). Opened 
Monday (28). In ahead, “Gene- 
vieve” (U) (19th wk), okay $5,500 
after $6,000 for 18th week. This 
made a highly profitable longrun 
for this comedy. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) — “Scotch on Rocks” 
(Indie) (3d wk). Third week end- 
ing Friday (2) is likely to hold 
with okay $4,500 after $7,000 for 
second frame. Stays on. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (69th wk). 
The 68th stanza ended Monday 
(28) was fancy $5,800 after $6,000 
in 67th week. Stays over. ; 

Victoria (City Inv.) (1,060; 75- 
$1.65)—“‘About Mrs. Leslie” (Par). 
Opened Monday (28) following ben- 
efit preem Sunday (27) night. Last 
week, “Secret of Incas” (Par) (4th 
wk-9 days), $7,200 but finishing a 
fairly géod run here. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —“‘Cinerama” (Indie) 
(56th wk). Present session wind- 
ing up tomorrow (Thurs.) is head- 
ed for sock $38,300. The 55th week 
was $35,000. 


D.C. Coasts Pre-July 4; 
‘Dark’ Bright at $9,000, 
‘Knock’ Loud 536, 11th 


Washington, June 29. 

This is the luli before’ the 
usual Fourth of July holiday fire- 
works, with main stem managers 
nursing holdovers until the next 
weekend. Of the newcomers, “Hell 
Below Zero” at the Metropolitan 
looks okay while “Johnny Dark” 
at RKO Keith’s is rated strong. 





Holdovers have slipped in most 
situations mainly because held too 
long. However, “Long Wait” looks 
smooth in third round at Columbia. 


Estimates for This Week 
Capitol (Loew's) (3,434; 70-95)— 
“Student Prince’ (M-G) (2d-final 
wk). Okay $9,000. Last week, 
$14,000. 
Columbia (Loew's) (1,174; 60-80) 
—Long Wait” (UA) (3d-final wk). 


| Pleasing $4,000 in final 4 days. 


Last week, $6,500. 
Dupont (Lopert) (372; 65-$1)— 
“Captains’ Paradise” (Indie) (6th 
(Continued on page 20) 
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Wednesday, June 30, 1954 





Gun-butting his way out of the hottest 
corner any man ever got bionded into! 
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ie Forces Network Observes llth — 
Anni July 4; May Expand Into TV 


‘% 





Berlin June 29. #— 


Next week (July 4) the American 
Forces Network, founded in Lon- 
don in 1943 and now headquartered 
in Frankfurt (Germany), celebrates 
its 11th anni. From the time of its 
inception, it has been on the air 
daily, feeding Gis with programs 
from home, supplemented by local 
sports and newscasts. Idea for the 
network originated in 1942 during 
confabs in London between Gen- 
eral Marshall and General Eisen- 
hower. They regarded it as essen- 
tial for the promotion of troop wel- 
fare. With cooperation of the BBC 
and the blessing of the Wireless 
Telegraphy Board (British equiva- 
lent of the FCC), the first program 
was aired July 4, 1943. 

AFN followed the _ invading 
forces across the English Channel 
and established three mobile broad- 
casting units, advancing into Paris 
before the city had been captured. 
They were also responsible for the 
first all-Russian broadcast in cen- 
tral Germany, aired at the time of 
the American-Russian junction. 


Set Up Stations in Key Cities 


With the liberation of Eurepe, 
stations were set up in all key 
cities, but eventually the web was 
concentrated in Germany. The 
London station shuttered Jan. 1, 
1946. Now there is a basic net- 
work of six stations, all on the air 
19 hours a day. They share the 
same programs, apart from local 
news and spot announcements. 

A large slice of the programming 
is waxed in the U. S. by the Armed 
Forces Radie Service, and sent to 
AFN for airing. Standard faves 
with the GIs are the top Ameri- 
can programs featuring, among 
others, Jack Benny, Bob Hope and 
Groucho Marx. Quiz and parlor 
games, such as “What’s My Line?” 
and “Two for the Money,” are a'so 
popular. All commercials, how- 
ever, are erased. There are com- 
mercial announcements on AFN, 
but no payment is accepted. A GI, 
for example, with an automobile 
for sale may offer it via his local 
station and he gets the announce- 
ment gratis. 

AFN May Branch Out Into TV 

American Forces Network is con- 
templating branching out into tv. 
Preliminary confabs have been tak- 
ing place with officials of the Ber- 
lin television outlet as to available 
tele time. 

The Berlin tv web operates only 
a few hours daily, and AFN is 
hopeful it will be permitted to take 
up some of the slack. If AFN 
should be permitted to go on tv, 
it is recognized that Berliners 
would be able to receive the GI 
programs. 

Although the negotiations have 
not yet reached the formative 


stage, AFN execs are hopeful. If | 
the plan goes through, AFN will} 
import kinescoped programs from | 


the U. S., but will delete com- 
mercials like it does for radio. 


STRIKE OF ACTORS 
HITS FINLAND’S PIX: 


Helsinki, June 22. 

Finnish film production is pres- 
ently curbed by a partial strike of 
actors, which has stopped shooting 
in two studios and cut down ac- 
tivity in the biggest studio to two 
films. 

Strike was activated by a small 
leading group in the Stage Actors 
Guild and has been aggressively 
pushed. The situation is further 
complicated by legal doubt about 
the lawfulness of certain formal de- 
cisions made by the strike leaders. 
Until the legal dispute is cleared 
up it won’t be possible to start 
court action against them. 

It is expected that this strike 
will be subject of close probing at 





the meeting of the International | 


Film Producers Association, to be 
held in Locarno, Switzerland, in 
July. 


Mex Panoramic B.O. Hit 


Mexico City, June 22. 

Mexico’s first panoramic pic, 
“The Doubt,” produced by Inter- 
nacional Cinematografica, and 
World, distributed by Columbia, is 
smash at the Cine Metropolitan, 
swanky local first-run. 

Rosita Quintana, wife of Serge 
Kogan, ex-Col manager here, now | 
a top producer, is the star, 





Italo Marionette Revue 
Scores Glasgow Hit 


Glasgow, June 22. 


The Italian Piccoli Theatre, mar- 
ionette revue founded by Vittorio 
Podrecca, is scoring solidly in two- 
week stint at King’s Theatre here, 
with near-capacity biz at most per- 
formances, Piccoli has 1,200 mari- 
onettes, 40 artistes, technicians 
and musicians, two orch conduc- 
tors, 300 scenes and 2,000 cos- 
tumes. 


Puppets stand four feet high and 
sometinres require three men to 
operate them. Group travels eight 
tons of baggage from town to town. 


US. Pix Losing 
At Holland B.0. 


Amsterdam, June 22. 


The vearly report of the Nether- 
lands Bioscoop Bond, combination 
of all exhibitors and distributors 
in Holland, reveals many interest- 
ing figures. From 1946 to 1952, the 
pic theatre-attendance has _ de- 
creased from 100% to 71.1%. How- 
ever, in 1953, there was a slight 
rise to 71.8%. Last year, nearly 
64,000,000 attended the film houses 
in this country, 25,000,000 being 
registered in the three key cities 
of Amsterdam, Rotterdam and The 
Hague. There were 513 cinemas, 
the same as in recent years. In 
1953, there were 411 pictures im- 
ported (419 in 1952), of which 229 
were from the U.S.; 50 from 
France; 37 from West Germany; 36 
from Great Britain; 29 from Italy 
and 30 from other countries. In 
1952, there were 249 from Amer- 
ica. Yank films got over 62% of 
the playing time against 74% in 
1953. 





In five years, the American com- 
| panies lost also 10% of the playing 
time total. Boxoffice receipts for 
U.S. pix dipped from 73.92% in 
1949 to 55.39% in 1953, or over 
18%. The biggest rise was for 
French product, which came from 
2.7% to 12.53% of total. British, 
German and Italian. pix also 
grabbed more at the boxoffice. 


2 U. S. Circus Performers 
Die th Mex Auto Crash 


Mexico City, June 22. 
Two performers in the Jack 
Blunder Circus, small American 
tenter, on the Mexican road after 
playing here, were killed and six 
others, one a girl clown (all Mexi- 
cans) were injured, when the truck 
|in which they were riding with 
| some show apparatus, crashed into 
a U. S. tourist’s trailer near Tam- 
pico the night of June 16. Luciano 
| Esqueda, 27, wire walker, and Mig- 
| uel Sanchez Montes, 48, clown, 
were killed. The injured girl clown 
is Marta Castro, 24, wife of a clown 
in the show. 


The crash delayed the street pa- 
rade and opener in Tampico a day. 
Tampico police say the _ tourist, 
still unidentified, is to blame for 
the crash because the trailer was 
unlighted and almost in the middle 
of a narrow, dark road. A two-state 
dragnet is out for the Yank, alleg- 
edly to blame for the tragedy. 


Jap. Govt. Slashes Tax _ 
On Roadshow Pix 10% 


Tokyo, June 22. 


Recent revisions in theatre ad- 
| missions tax have resulted in about 
a 10% reduction for ordinary road- 
shows. Previous tax bite was an 
_overall 50% regardless of ticket 
| price. New rates are graduated up 
|from -1342c at 10% tax to 40c 
which has a 40% tax. From 4lc 
and up, the tax remains at 50%. 
Because most ordinary roadshows 
cost 40c, the exhibitors using such 
setups get a 10% reduction. 

Meanwhile, the National Tax 
Administration Agency announced 
it would get tougher on collection 
of taxes and will not issue certified 
| admission tickets to exhibs who are 
one day’ over the one-month period 
/ for paying taxes, — 




















‘sliding scale of $5, 


| Andy Russell Inks Mex 
2-Yr. Exclusive Pic Pact} 


Mexico City, June 29. 

Andy Russell, sock on radio-tv 
since he returned here from the 
U. S., has gone into Mexican pix 
on a grand scale. He has inked 
with the Rodriguez Bros., top pro- 
ducer, as exclusive player for two 
years. 

Trade learns that Russell, who 
is a Mexican, is to be paid oh the 
} for his first 
pic, to start som e° in ‘July. 
$8,000 for his second film, $10,000 
for his third, and a percentage 
of gross for the fourth and pos- 
sible others. 


Vaude-Revue Policy In 
Floppo at Aussie Key 
Spot; Pic Product Back 


Sydney, June 22. 
Indications point to the 1,750- 
seat Palladium hére swinging back 
to a film policy after a so-so span 
with vaude-revue under the Harry 
Wren banner. House, formerly 
known as Civic, was operated as an 
action outlet under the Hoyt’s cir- 
cuit pic banner. Swing to vaude- 
revue came about .when. Wren was 
looking for a Sydney house to spot 
his various troupes in opposition 
to David N. Martin’s Tivoli loop. 

Wren took a financial beating 
with the Olsen-Johnson ‘“Hellza- 
poppin’” unit. Did better with a 
four weeks’ run with Tommy Trin- 
der after latter had completed a 
long run with David Martin. Cur- 
rent show features British radio 
comedian Richard Murdock. It’s 
doing fairly well. Acts include 
Alan Clive, Vilstys, Eddie Lynn, 
Robert Montana, Enzo Topano, 
Trio Fayes, Janis & Boygo. Top 
is $1.50. 

Closure of the Civic to pix saw 
distributors’ vaults loaded with ac- 
tion product awaiting release, not 
known yet whether Hoyts on take- 
over will run the house as the Pal- 
ladium or switch back to original 
title. Figured that house will be 
kept strictly for 2-D action fare as 
before. 


PARIS LEGIT BOPPED BY 
HEAT: 12 HOUSES CLOSE 


Paris, June 29. 

Sudden hot weather hit Paris 
show biz badly during the past 
week and 12 houses—ABC, Em- 
pire, Edouard VII, Fontaine, Gaite 
Montparnasse, Gymnase, Oeuvre, 
Petit Marigny, Studio des Champs- 
Elysees, Theater de Paris, Chatelet 
and Gaite-Lyrique—have already 
called it a summer. 

Jacques Deval comedy, “The 
Hard Way,” Robert Lamoureux 
starrer, closed down at the Athe- 
nee June 27 for a three-month 
break; revival of Andre Roussin’s 
“Nina” at Bouffes-Parisiens left 
house dark June 26, and Jean 
Anouilh’s Joan of Arc play, “The 
Lark,” top straight show of the 
year, gave up at Montparnasse-Gas- 
ton Baty June 26 until next fall. 
“Dazzling Hour,” long-run hit at 
Antoine, also gets a long vacation 
July 4. 

Mitty Goldin brings a summer 
revue, “Paris Galant, ’54” into his 
Capucines house today (29) to re- 
place “Chansons de Bfiitis’” op- 
eretta, which lays off until Sep- 
tember. 

Among shows set to brave the 
heat are the Folies-Bergere revue, 
“Real. Madness,” Casino de Paris 
show, “Thunder Revue,” ‘“Jupon 
Vole,” miniature Hellzapoppin mu- 
sical, at Varieties, and its com- 
panion piece, “Ah, Les Belles Bac- 
chantes, which continues at the 
Daunou after year’s run, Grand 
Guignol shocker, “Swine Go to 
Hell,” and Palais-Royal bedroom 
farce, “Folly of Cambrai.” All 
these are on outlook for the tourist 
summertime dollar. 


Tourel Sock in S. Africa 


Johannesburg, June 22. 

Jennie Tourel, who opened her 
first South African tour June 15 
in Johannesburg’s City Hall, was 
given such a boff reception that 
management asked her to stay on 
for an additional two weeks. 

Miss Towurel, originally sched- 
uled to give 12 concerts in five 
eities during a period of five 
weeks, will now stay over until the 
end of July. She will be heard in 
three additional recitals in Jo- 
hannesburg, on top of the first 














three scheduled. 
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Mex Actors Union Ces | 
893 Foreigners for Jobs 


Mexico City, June 22. 

Indicating that it is not anti-for- 
eign, the National Actors Union 
(ANDA) reveals that it is permit- 
ting numerous (893) foreign play- 
ers to work regularly in pix here. 

Breakdown by nationalities and 
number, shows these foreigners 
are: Americans, 199; Spaniards, 
246; Cubans, 167; Argentians, 74; 
Italians, 60; French, 24; Chileans, 
14; Brazilians, Chinese and Colom- 
bians, 12 each; Austrians, eight; 
Ecuadorans, seven; Swedes, Peru- 
vians and Uruaguayans, six each; 
Panamanians four; Venezuelans and 
Costa Ricans, five each; Germans, 
Puerto Ricans and Portuguese, 
three each; Dutch, Swiss, Letho- 
nians and Guatemelans, two each, 
and British Canadians, Austral- 
ians, Egyptians and Nicaraguans, 
one each. 

H'wood Pix Still 
Dominate Berlin 
Berlin, June 22. 

The month of June sees Holly- 
wood films playing the dominating 
role in the Kurfuerstendamm 
(first-run cinema) area. Five out 
of 11 preem houses are currently 
showing American pictures as 
against three German, two French 
films and one Italian. 

Latest U. S. preem is “With Song 
In My Heart” (20th) which runs in 
English version at Studio. “Gone 
With Wind” (M-G) is in its seventh 
month at the Kurbel. This long 
run is absolutely unique for Berlin, 
and nothing about halting the run 
has been announced as yet. 

“Beggar’s Opera,” a British film, 
is only being presented here in 
English version at the Gloria 
Palast. One show starts at 10:30 
p.m., and the other one begins at 
11 a.m. Sunday mornings. Pic got 
only mild reviews. 

West Germany came along with 
another widescreen plus stereo 
sound film entitled, “Hungarian 
Rhapsody.” One of the most sought 
after films Currently in town is 
Metro’s “Lili,” rated by many as 
the most charming film in mary 
months. For the first time here, 
Paramount came out with a non- 
American film, Italy’s “‘Sensualita,” 
which was day-dated in several 
nabe houses. 

West Berlin studios are still run- 
ning at capacity. Latest German 
pic to go into production is Cen- 
tral-Europa’s “Clivia,” which stars 
France’s Claude Farell. Sweden’s 

Anita Bjork came here for two 
days for costume Yehearsals. She 
soon stars in Capitol’s “The 
Witch,” her first German picture. 








AUTHOR WANTS MORE COIN 


Cuban Novelist Asks $40,000 
Royalties on Mex Pic, ‘Born’ 








Mexico City, June 22. 

Mexico’s top boxoffice pic, “The 
Right to be Born,” which two 
years ago established a new-high 
gross ‘for three weeks playing at 
one first-run, the Cine Orfeon, is 
the subject of a big lawsuit. Felix 
B. Caignet, Cuban author, whose 
best-seller novel is the basis of the 
film, demands $40,000 in royalties 
for the pic version of his book 
from Filmadora Chapultepec, which 
produced it here. 

Caignet claimed in court that 
the pic grossed $202,400 in Brazil 
and Central America and $62,123 
in Cuba,- besides an unspecified 
amount in Mexico, and that it all 
adds up to more than $300,000 
take in two years. This is better 
than any Mexican pic has done in 
that time, the author said. 

Jesus Galindo, Filmadora prexy, 
told the judge that Caignet is much 
mistaken because Filmadora paid 
him $12,500 for all rights to pro- 
duce his novel and that no other 
payments are coming to him. Caig- 
net stated that Filmadora owes him 
royalties since last July. Galindo 
asserted that while “Born” is scor- 
ing a big gross, exploitation; pub- 
licity and other costs are whittling 
the gross into a most modest net. 





Fifth Prades Fest in Black; State Dept. 


articipants Denied 


By TOM arbiespants DYCKE 
Prades, France, June 22. 

With the last three concerts com- 
plete sellouts, the fifth an pos- 
sibly last of the Pablo Casals 
Prades Music Festivals went en- 
tirely in .the black, and for the 
first time needs no cash pulmotor 
from the sponsoring committee. 

Organization of the *Festivals is 
generally credited to American 
violinist Alexander Schneider, who 
in spring of 1949 discovered Pablo 
Casals, acknowledged greatest cel- 
list of this generation, living in 
exile, obscurity and need in Prades, 
a village of some 4,000 in the foot- 
hills of the Pyrenees on the French 
side of the Spanish frontier. Casals, 
a great Catalonian and Loyalist 
sympathizer, had gone into exile in 
1937 and had refused to concertize 
in Europe and America as a pro- 
test against Anglo-French-Ameri- 
can recognition of the Franco 
regime. 

Schneider, on return to: the 
States, immediately whipped up 
sponsoring committees headed up 
by Dr. Russell B. Kingman, Rem- 
bert Wurlitzer and Madeline Foley, 
and got donations from such pa- 
trons as the late Elizabeth Sprague 
Coolidge, Eugene Ormandy, Artur 
Rubinstein, Bruno Walter, Leopold 
Stokowski, Dame Myra _ Hess, 
Pierre Monteux, Dimitri Mitro- 
poulos, Leopold Mannes_ and 
others. His next job was to sell 
Casals on the idea of emerging 
from retirement. : 

With the aid of a, Columbia re- 
cording pact he rounded up an or- 
chestra of 40 topflight first deckers 
for corps and such stellar names 
as Rudolf Serkin, Joseph Szigeti, 
Isaac Stern and Eugene Istomin as 
soloists. He also pointed out that 
1950 would be the bicentennial of 
the death of Johann Sebastian 
Bach and that the six Brandenburg 
Concertos needed new disking. 
That, plus the fact that the Arch- 
bishop of nearby Perpignan offered 
the use of Prades Church of St. 
Peter, did the trick. 

The first Festival was an over- 
whelming success musieally and 
when soloists and orchestra waived 
royalties for five years to “the 
master,” as he is always referred to, 
and on their insistence that‘ there 
be “‘a next year,” the then 73-year- 
old virtuoso agreed to do a repeat. 

ain 1951, at the suggestion of the 
archbishop, the Festival was held 
at the Cathedral of Perpignan. In 
1952 the concerts were given at 
the 11th-century Abbaye St. Michel 
de Cuxa. 

Last year’s program, also given at 
St. Michel de Cuxa, had Columbia 
recording ithe Schumann A Minor 
Cello Concerto. with Eugene Or- 
mondy conducting and Casals as 
soloist. This year fest was once 
again at Prades. ; 

Stories appearing in the usually 
well-informed French satirical pa- 
per, Canard Enchainee, that the 


U. S. State Dept. was refusing. 


further passports to musicians ap- 
pearing with Casals, in view of the 
recent rapprochment with Franco, 
have been vigorously denied by 
Festival’s general manager John 
M. Barnes. When queried on why 
no Columbia disk pact. this year, 
he insisted that no pressure had 
been placed on waxers but that 
everything being played was al- 
ready in their catalogs. Music was 
taped, however, by Radiodiffusion 
Francaise and Radio Italiana, gov- 
ernment operations in both coun- 
tries. 

Speculation as to continuance of 
Festival is based on Casajs’ well- 
advanced years (he’s 77 now) and 
fact that his usual sign-off at last 
concert, “A L’Annee Prochaine” 
(“Till Next Year”) was not heard 
at this year’s finale. 


RANK TO DO PINEWOOD 
PRODS. IN VISTA VISION 


London, June 29. 

The J. Arthur Rank Orgniza- 
tion has amnounced that after 
August all films made at Pinewood 
will be in the VistaVision process. 
It will be the first British studio te 
adopt the new Paramount tech- 
nique. 

Rank already hag installed Cine- 
maScope in 75 of his theatres but 





refusal on grounds ef expense to 


carry on With the conversions led 
to retaliatory threats by 20th-Fox, 
which said ‘that none of its pix 
would be available to Rank. 
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Rap Newsreels Trailerizing Features 


Columbus, June 29. | 


The rise in the number of theatres discontinuing newsreels can 


P 


artially be blamed on the fact that television is speedier, but 
the Independent Theatre Owners of Ohio bulletin last week also 


blamed the companies themselves. 
The inclusion of plugs for coming attractions was criticized 
because the picture plugged may show at an opposition house or 


is months away. 


Red Pix Click in Poverty-Saddled Asia 





Five Overseas Sales Supervisors of Universal Discuss 


Conditions in Other Lands 








Red propaganda pix are “gen- 
erally successful” in the Far East 
and, by not overlooking the enter- 
tainment angle, frequently man- 
age to be as successful as the 
American product, Arthur Doyle, 
Universal’s Far Eastern supervisor, 
reported in N.Y. Monday (28). 

Doyle was one of five U over- 
seas supervisors and managers who 
discussed their respective terri- 
tories and U’s steadily improving 
biz on four continents. On hand 
besides Doyle were Here McIntyre, 
South Pacific supervisor; William 
Hislop, New Zealand manager; 
Karl Jungmarker, manager in Swe- 
den, and Al Lowe, U’s Latin Ameri- 
can supervisor. 

Doyle said most eountries in his 
area were trying to be impartial 
in their import policies and he 
noted that a good many of the 
Iron Curtain films put the accent 
on entertainment rather’ than 
propaganda and that they enjoyed 


good attendance particularly in 
India. “Of course,” commented 
Doyle, “it’s quite possible that the 


Reds pack the houses where these 
films are playing.” He said he had 
noted a “fair amount” of U.S. 
Information Agency activity in his 
area. 

16m Boom In Australia 

Trend towards 16m both in and 
outside the home is a source of 
concern to the Australian indus- 
try. McIntyre reported. U’s 16m 
films are‘ handled in Australia by 
a J. Arthur Rank outfit and the 
deal is renewed on a year-to-year 
basis. In other areas, U handles 
iis own 16m product. Attempt is 
made in Australia to delay release 
of pix on i6m by a year, but 
“they’re pressuring us to move it 
up,’ McIntyre said. Narrow-gauge 
product is being shown on Army 
and Air Force posts and also on 
cattle ranches. MeIntyre com- 
mented that Aussie tv was still two 
years off and “I don’t fear it and 
no one else does either.” 

Appeal of CinemaScope based 
strictly on the wide screen has 
worn off, he reported, adding that 
“you can today make as much 
money with a good 2-D film as 
with a C’Scope attraction.” There 
are some 30 houses equipped in 
Australia to show C’Scope. 





FRANK NEWMAN SELLS OUT 


Veteran Nears 70—His Group 
Collects $800,000 From National 


Seattle, June 29. 


Frank L. Newman Sr. and asso- 
Clates have sold their interest in 
Evergreen Amusement Corp., op- 
erating 25 theatres in Washington 
and Oregon, to National Theatres 
Inc. of Los Angeles, which already 
had owned 52% of the stock in the 
horthwest corporation, William H. 
Thedford, executive vice president 
of Evergreen, has been named 
northwest division manager for 
National, under the new setup. He 
came to Seattle six years ago, after 
0 years with the organization in 
Os Angeles. The'sales price was 
&bout $800,000. 


pvewman is retiring. He will be 

Years of age next January, 47 of 
+ years having been given to 
_ business. He started his ca- 
veal in St. Louis and later was 
Theatre ator of the Newman 
199. ,,/" Kansas City, and by 
Miseo 3 a chain of theatres in 
om “ ', which he sold for $1,080.- 
~<a sut the Wall Street crash of 
““¥ Wiped out his assets. 











DRIVE-IN BACKYARD 
IN ZONED TOWNSHIP 


Doylestown, Pa., June 29. 

Robert H. Baronoff,. owner of 
$90,000 drive-in near Morrisville, 
Pa., faces loss of half his capacity 
due to turridown of appeal in 
Bucks County courts’ 

Ozoner spreads over seven 
acres, two in zoned Makefield 
Township and five in unzoned 
Falls Township. Screen and about 
half the parking spaces are in lat- 
ter township. When theatre opened 
last August, Baronoff asked Make- 
field Township Board for revision 
of that municipality’s residential 
classification to permit him use of 
extra two acres,. 

Township nixed exhib four days 
after opening. Judge Edwin H. Sat- 
terthwaite, in Bucks County Com- 
mon Pleas Court, turned down 
Baronoff’s appeal, stating the case 
was “without precedent.” 


Urge Film Info — 
Centre in N. Y. 
As Fact Arsenal’ 


Contending that many, of the 
problems faced by the industry in 
its relations with the public and 
governmental agencies stems:from 
the lack of factual .information, 
Leonard Spinrad, film business 
consultant *and former’ Warner 





tablishment of an all-industry Mo- 
tion Picture Information Center in 
New York. Spinrad says such a 
source of ready information 
“would have been able to provide 
an arsenal of facts alfout munici- 
pal admissions taxes when Mayor 
Wagner first broached the idea in 
New York. 

Spinrad feels that all segments 
of the industry should participate 
in maintaining such a center, in- 
cluding production, distribution, 
theatres, exhibitor organizations, 
labor groups and equipment deal- 
ers and engifieers. 

Estimating that the yearly 
budget for such an office would be 
about $37,000 yearly, Spinrad says 
“the function of the information 
office would be to provide facts; 
where there are various points of 
view within the motion picture in- 
dustry on a particular industry 
matter, the information office 
would deliver these seperate ideas 
clearly identified as to source. It 
would be a clearing house for in- 
formation, not a propaganda mill; 
but as a reliable source of facts 
and editorial guidance, it would be 
invaluable to the public relations 
of the motion picture industry.” 


Leo Samuels to Coast. 
Re ‘Vanishing Prairie’ 

Leo F. Samuels, global sales 
chief for Walt Disney Productions, 
winged from N. Y. to the Coast 
over the past weekend for product 
meetings at the studio and to un- 
dertake a deal with Fox West Coast 
for “The Vanishing Prairie.” Film, 
which is feature length, is a follow- 
up to “The Living Desert” in the 
True-Life Adventure series. 

Prairie is being distributed by 
the Disney organization via its sub- 
sidiary, Buena Vista Distributing, 
also headed by Samuels,, |, 
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DETAILED PROBE 
OF 1.200 SPOTS 


Council of Motion Picture Or- 
ganizations is doing a “profile” on 
the picture business. It could in- 
fluence some significant changes in 
theatre operations and the pattern 
of distributor playoffs of films. 

Albert Sindlinger Co., _ inde- 
pendent market research outfit of 
Philadelphia, is handling the sta- 
tistics of the project, which is con- 
centrating on 1,200 theatres. These 
represent 6% of U. S. exhibition 
and, it’s figured, will be more than 
enough to present an accurate pic- 
ture of the state of all exhibition 
generally. In most samplings, only 
3% of the market is covered. 


Each of the 1,200 situations will 
be investigated to determine busi- 
ness conditions in the wake of the 
Federal admissions tax relief, the 
trends in theatregoing habits, the 
influence of television on a long- 
haul basis, experiences in advertis- 
ing campaigns and how the sched- 
uling of films in a certain area 
affects the overall b.o. 

Some practical results are an- 
ticipated. If a study of Chicago 
and Detroit, for example, shows 
that business sinks to 40% under 
normal. until tv reaches full pene- 
tration, and then picks up to X%, 
exhibs in other areas can use this 
as,a guide. They could figure that 
they’ll have to adjust to that same 
40% and then X% as tv is intro- 
duced and widens out in their 
areas. 

Advertising and film playoffs 
are wrapped up in one section of 
the market analysis. There have 
been complaints in the trade that 
a film is in and out of a territory 
before the public has had a chance 
to catch up with it. 

The COMPO probe is designed 
to ascertain whether a pic, after 
its well-advertised firstrun engage- 
ment; might fare better if its not 
played in subsequent-run houses 
right off. A more extended wait- 
ing period might allow for the 
building of more interest after the 
firstrun exhibition and this, of 
course, would accrue to the bene- 
fit of the second and follow-up 
runs. If this can be proven sta-, 
tistically, theatremen likely will go 
along with the idea. Under the 
present clearance setup, sub-run 
operators .want the fastest avail- 


COMP0O’s state - of - the - business 
checkup could be used importantly 
on the tax front. Admissions 
levies are a strong threat in mu- 
nicipalities across the country and, 
it’s said, specific facts and figures 
about the industry are essential to 
any tax fight. 

These had to be whipped up hur- 
riedly in N. Y., for example, to 
show how the 5% impost will not 
yield what the city anticipates and 
can hurt the industry far beyond 
the importance of the revenue to 
Gotham. 


Drive-Ins Multiply, 
With Optical Sound 


Miineapolis, June 29. 

Territory’s outdoor theatres’ trek 
to new wide screens to qualify for 
one track optical sound C’Scope is 
gaining momentum. 

E. R. Ruben is replacing with 
wide screens towers of his theatres 
at Moorhead, Minn.; Grand Forks, 
N. D., and Abredeen; 8S. D., which 
were blown down by windstorms 
in recent weeks. They'll join the 
Minot, Minot, N. D.; the 7-Hi here, 
the Dawson, Dawson, Minn., and 
the 14 Drive-in, Richland Center, 
Wis., in the C’Scope procession. 

Three more conventional theatre 
one track optical sound C’Scope in- 
stallations in Minnesota and one 
in North Dakota also were report- 
ed the past week. 

Despite the fact that bad weather 
has dealt the territory’s ozoners 
a heavy blow this spring, more 
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Cautions on Faith in Gear Itself: 
Barnett Pins Shortage’ Problem 
~ On Exhib-Demanded Divorcement 





TWO WANT TO BUILD 
IN OIL-HIT TIOGA, N. D. 


Minneapolis, June 29. 

Tioga, N. D., is a town of only 
about 2,000 population, but it’s oil 
rich and two competing groups 
want to build new film theatres 
there. 

Town’s city commission has 
granted permits to both groups. 
One of the groups, however, had 
its permit before the other and a 
state law specifies that where a 
license is already in existence, any 
additional one cannot be issued 
unless there is a public need for 
additional theatre facilities. 

Tioga’s official 1950 census 
showed a population of 456, but 
this is now estimated to have 
grown to 2,000. . 

Controversy has been turned 
over to the state attorney general’s 
office to decide. 


Briefs In, Judge 
Studies Fate Of 
Ohio Censorship 


Columbus, June 29. 

It’s now up to Common Pleas 
Judge Ralph J. Bartlett whether or 
not the bold gambit of the film in- 
dustry and exhibitors to outlaw 
film censorship in Ohio by a per- 
manent injunction pays off or not. 

Action was filed April 26 against 
the Ohio Division of Film Censor- 
ship by RKO Radio Pictures, the 
Independent Theatre Owners of 
Ohio and theatre owners Horace 
Adams of Cleveland and Martin G. 
Smith of Toledo. Briefs were filed 
and Judge Bartlett heard the oral 
arguments last Thursday (24). He 
has not indicated when he will an- 
nounce his decision, which will 
have wide effects throughout the 
film world. 

The requested injunction would 
restrain Ohio’s censors from fur- 
ther operation. The case is based 
on arguments that the 41-year-old 
state law is unconstitutional and 
that the fees levied by the censors 
are a “discriminatory tax.” In the 
oral arguments, attorney Harry 
Wright III, speaking for the film 
industry, said that films are entitled 
to equal rights with the press, tele- 
vision and radio, adding, “Movies 
are an instrumentality of speech 
and press and are entitled to the 
protection of the First Amend- 
ment.” 


Arguing for the law, Assistant 
Attorney General Gwynne  B. 
Myers said that “we are dealing 
with a system of control of what 
has been regarded by the people 
of Ohio through their legislature as 
an instrument of potential evil. 
The state has a right to protect it- 
self from the obscene and the im- 
moral ,, .” he said. 

Myers maintained the $3 fee per 
1,000-foot reel is valid and that the 
Ohio Legislature has the right to 
appropriate any surplus to the vis- 
ual education program of the State 
Department of Education. 


No Chi First Run For 


Reissued ‘Greatest Show’. 


Chicago, June 29. 
Paramount is getting no Loop 
run on the second time around of 
“Greatest Show on Earth,” whieh 
has been out of -circulation. here 
some two years. Pic will open di- 











drive-in theatre construction con- 
tinues to be planned. New ones in- 
clude those at Willmar and Spicer, 
Minn., and Philip, S. D. Just open- 
ing are._new outdoor theatres, too, | 


rectly at subsequent run houses 
when it goes back into release next 
month. 

First run 


houses are being 


+ Washingten, June 29. 


Divorcement of the film studios 
from their theatre chains, demand- 
ed and achieved via indie exhibi- 
tor pressure, is a basic reason why 
the independents are today clam- 
oring about lack of product. 

The new technical developments 
alone will not restore the picture 
business, according to Herbert Bar- 
nett, president of the Society of 
Motion Picture and Television En- 
gineers, and former vice presi- 
dent of Cinerama. He says a 
greater volume of product is 
needed to save the small town and 
neighborhood theatre. Addressing 
the annual luncheon of the Motion 
Picture and Television Council of 
D- C., last week, he said: 

“The most promising process is 
no better than its application as 
an art form, based upon good ma- 
terial having entertainment as its 
prime object. There are, of course, 
many economic considerations of 
equal or greater importance. One 
of the most serious of these from 
the standpoint of exhibition is the 
shortage of good films. There are 
perhaps many reasons for this con- 
dition, some real and some 
imaginary. 

“In my opinion one most im- 
portant reason stems from the 
evils of divorcement—production 
from exhibition. No longer having 
prime responsibility for keeping a 
‘large group of theatres in opera- 
tion, producers are not attracted 
to quantity output. It is more 
profitable to concentrate on re- 
leases assuring large boxoffice re- 
turn. Yet it is quite apparent that 
the community and _  smalltown 
| houses cannot exist on such basis. 

“As logical as this argument may 
appear from a business standpoint, 
it is not a sound approach. A pro- 
ducer cannot be assured that even 
on a selective basis all pictures 
will be successful. without benefit 
of extensive bookings. 

“Furthermore, there is no more 
important segment of this indus- 
try than the community or small- 
town theatre. It is extremely ur- 
gent htat every effort be exerted 
by all to see that these houses re- 
main open and prosperous.” 

While admitting that the new 
| developments have spurred b.o. in 





recent months, Barnett stated 
categorically that the industry 
should be cautioned against 


“doubtful hopes that it can remain 
an important entertainment me- 
dium through technical innova- 
tions alone.” 


RESUME BURMA SHIPMENTS 


Terms Not Ideal for Yanks But 
Some Amelioration 











Despite the failure of the Bur- 
mese government to live up to its 
| promised reduction of import 
_duties, the American companies 
| have decided to resume full ship- 
|}ments to that country. 
| Decision was taken after the 


| 


| ened saa eliminated their threat- 





ened ,sales tax on U. S. pix and 
}cut the tax on newsreels to four 
| pyas as originally promised. 

| However, the import duty re- 
| mains at 10 pyas per meter instead 
|of the seven pyas to which Burma 
|had originally agreed as a condi- 
| tion for the resumption of imports. 
| This agreement was made back in 
| May. The Motion Picture Export 
Assn. has made it clear to the Bur- 
mese that the companies are pay- 
ing the extra tax under protest and 
that they are holding out for the 
complete reduction. 


Feed Ernest Turnbull 


Ernest Turnbull, managing di- 
rector of Hoyt’s Theatres Ltd., of 
Australia, was the guest of honor 
| Monday (28) at a dinner thrown 
| for him at the 21 Club, N, Y. 

Some 100 distribution and exhi- 
| bition leaders, along with financial 








at Dawson and International Falls,| booked solid with new product for | men and international sales execs, 
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‘DEMETRIUS’ BANGUP! 


St. Louis 


20th Century-Fox presents 


ETRIUS ane 


ADTATONR 


Color by TECHNICOLOR 
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Play it in your choice of 
Qi ai Nteola— 
equipment! 


4-TRACK HIGH-FIDELITY MAGNETIC 
STEREOPHONIC SOUND 


1-TRACK HIGH-FIDELITY MAGNETIC SOUND 


1-TRACK OPTICAL SOUND 
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Fiscal Facts on Italian Filns Export 
‘About as Clear as an Opera Plot 


ra ey ; . 


ies under the pending Italo-Amer- 
cone film deal, oat oo, Ttalian 
ic biz org, apparen y 
to let Italian Films ‘Export make 
its own financial in the U.S, 
E. R. Zorgniatti, IFE topper, said 
in N.Y. Monday (28) that he ex- 
pected the agency to. on its 
own feet “in view of funds avail- 
able and product forthcoming.” 

According to IFE execs, this has 
been the ultimate goal in setting 
up the U.S. office to promote Italo 
pix. Zorgniatti indicated that the 
organization, which has expanded 
into the distribution field via IFE 
Releasing, was now breaking even 
on income and expendityge. 

Intriguing aspect of the IFE 
setup is its extreme reluctance to 
provide any detailed accounting 
on either its expenses or the 
amount of money it has received 
from the American distribs. Coin 
is estimated to run between $4,- 
000,000 and $5,000,000. Expendi- 
tures are impossible to estimate 
and no figure is available either 
on what amounts of dollars—if any 
—IFE has remitted to Italy. 

If all concerned are to be be- 
lieved, there just isn’t anyone in 
the U.S. who has even a notion 
about IFE’s finances. IFE execs 
claim they don’t know about such 
things. At the Motion Picture Ex- 
port Assn., which is supposed to 
receive an annual accounting of 
what IFE spends—this being after 
all American money that’s being 
used—execs maintain they - just 
don’t have the pertinent figures. 
It’s recalled that MPEA has prod- 
ded IFE on various occasions to 
come across with the balance 
sheets, but to no avail. There was 
one accounting of sorts, but it was 
incomplete. 


Argument is made that the sub- 
sidv money was forthcoming in 
lira, not dollars, and that the purse 
Strings are really held by the Ital- 
ian Finance Ministry. This<is seen 
significant in the light of reports 
that the government wasn’t too 
happy with IFE slow progress as a 
rollar-producing instrument and 
that this was reflected in the deci- 
sion to cast the agency adrift on 
a somewhat uncertain sea. 


According te Goffredo Lom- 
bardo, Italian Producers Assn. 
prexy, in N.Y. Monday, none of 
the American subsidy coin was 
going into native production and 
all was earmarked strictly for the 
IFE promotional operation. Under 
a clause in the last Italo deal, none 
of the coin can be used for dis- 
tribution of Italian films in the 
American market, a concession 
forced -by indie pressure. Lom- 





’ Producers’ Press Feeds - 


Hollywood, June 29. 

Screen Producers Guild mem- 
bers will engage in informal, once- 
a-month luncheon huddles with 
press reps as a matter of SPG pol- 
icy. First was yesterday (28) with 
Arthur Freed, president of the 
guild, chairmanning. © 

SPG states the idea simply is to 
invite open discussion of industry 
problems, that' no one has any- 
thing to “sell.” Plan calls for 
rotating the producer-hosts at the 
round table confabs with alternat- 
ing groups of editors and publish- 
ers, tradepress, local papers, for- 
eign correspondents. and visiting 
columnists and publishers from out 
of town. 


20th Distributing — 
‘Luther’ Abroad 


Although some important terri- 
|tories including Britain have al- 
ready been sold, 20th-Fox is taking 
on the “Martin Luther” picture for 
distribution outside the U. S. and 
Canada. Deal is all set but hasn’t 
been signed yet. 

The Louis de Rochemont-Lothar 
Wolff production is expected to 
run up a $3,500,000 gross domesti- 
cally (Canada included). Accord- 
ing to 20th, the company doesn’t 
expect any resistance to the film 
'eyen in the predominantly Catho- 
|lie areas such as Spain and Italy. 
| Religioso drama has been sold 
i\by Louis de Rochemont Associ- 
ates to Britain, Holland, Denmark, 
| Finland, Iceland, Norway, Sweden 
‘and Switzerland so that 20th will 
lose out on those territories. Pic 
isn’t due for release anywhere in 
Europe until September. 

Interesting. aspect of “Luther” is 
that, though it’s a natural for 
churches and Protestant groups, 
the de Rochemont deal with the 
Lutheran Church provides that no 
16m prints be made available in 
the U. S. unti] Sept. 1957. This is 
to make certain that the film ex- 
hausts every theatrical possibility 
before entering the narrow-guage 
field. 

Only serious opposition the pic 
has encountered so far is in Que- 
bec where the local censor re- 
‘fused to pass it. The province is 
|oeverwhelmingly Catholic. Legion 
‘of Decency has never actually 
|rated the film. However, it has 
|alerted Catholics that “Luther” is 














Actor Sharing . 


ammuna Continued from page 3 





a year over the next four years: 


for Hecht-Lancaster Productions, 
just completed two directorial 
stints for that indie outfit. 


“Apache,” with Burt Lancaster and 
Jean Peters, is scheduled to open 
oe the Mayfair, N. Y., July 9 while 
“Vera a. 


Cruz,” 
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ei m deals he em- 
phasized this week that “I prefer 
to limit the participators’ cuts to 
a maximum of 49% so you can al- 
ways say “go home!’ if necessary.” 
But participation arrangements, he 
agreed, provide a definite incen- 
tive to talent for “otherwise a star 
under contract to a studio would 
in most cases be content to draw 
his salary whether he was making 
a picture or not. Now, with a cut 
in each film it’s to his financial 
advantage to bestir himself. 
Promotional Services 
“Moreover,” Aldrich added, “I 


Under Church Prod, Dailies Toughen; 
Ads With Sex Stuff Not on Screen 
Called Sucker Bait for Pix Fans 





Smoke Bomb ‘Prank’ 


~  _ St. Louis, June 29. 
of the audience in 


distrib, About half 
ch: fg sold on ihre. Fanchon & Marco’s Missouri thea- 


tre in midtown made a hasty ex- 
odus from the house last week 
when a smoke bomb was exploded 
in the mezzanine. The house was 
filled with children watching ‘“Pe- 
-cos Bill,” a Walt. Disney feature 
when the house began to fill with 
smoke. A cry of “Fire” started the 
rush to exits. 

Roy Muehlemann, manager of 
the house, told cops that two teen- 
age boys dashed through the lobby 
to an exit just before the bomb 
exploded. He believes it was a pre- 
Fourth of July prank. 








feel that they should make ot A Ny . 

erative effort an integral part of | tr tl 

their job.” With a stake in the pic- | i I a on p 
ture, he declared that it’s not . 
enough for an actor-participant to F M T ll 
contribute his thesping services but 
he should perform on the premo- ; or ore S 
tional circuit as well, Examples 

of this are the way that Joan Craw- Return of Herman M. Levy, 


+ Chicago, June 29. 


As if picture censorship were not 
problem enough, theatres here now 
must contend with the blue-pencil- 
ing of film display advertising by 
the four daily newspapers. Cam- 
paign to clean up ad copy as much 
as pix has been intensified of late, 
as newspapers nixed a slew of ads 
for ‘“Indiscretion of American 
Wife” and “Gorilla At Large.” 

Papers are in a delicate position. 
| On the one hand, they can’t afford 
|to jeopardize best relations with 
| their readership, and on the other 

they want to keep romancing the 
|film industry which has always 
been a king-size advertising source. 
| It hurts, of course, to turn down 
ja 500-line display, or even a 100- 
| line display, but that’s what has 
been done this past week. 

Amusement ad chiefs all report a 
sudden, heavy mail reaction to sexed 
up blurbs about pix. One news- 
paper claims its ad department re- 
ceived more letters of complaint 
in past three months than in pre- 
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ford ballyed her Republic release, 
“Johnny Guitar,” via a flock of 
p.a.’s. Ida Lupino and Collier 
Young, partnered in The Film- 
makers, Inc., also wield the promo- 
tional bat for their outfit’s prod- 
uct as do a number of producers, 
directors and stars who_ share 
pieces of the profit pie. 

As far as merchandising of pic- 
tures is concerned, Aldrich n- 
tends that there is a strong réla- 
tionship between critical comment 
and the success of a film. “While 
it’s true,” he said, “that reviews 
outside the big key cities don’t 
have the weight or readership that 
appraisals in metropolitan papers 


Theatre Owners of America gen-| vious 30 years. Reason must be the 
eral counsel, from the Coast board | current campaign against salacious 
meeting of the exhib org, and the | P!X and advertising waged by New 
conclusion of exhibitor activities | ¥°"!4. official Catholic newspaper 
in relation to the unsuccessful Cf .the Archdiosese of Chicago, 
fight against New York City’s ad-| This voice has been blasting “in- 
missions tax, has cleared the decks %°¢e"t” film practices for months 
for renewal of the arbitration |'" front-page editorials and has 
talks. Levy, who maintains a law | been labeling the exploitation of 
office in New Haven, has notified *©* 45 Slop. Whole campaign 


other members of the drafting com- 
mittee that he’s available for 
confabs. 

Preliminary conference of dis- 
tribs and exhibs at the end of May 
established the committee which 
was to present a report in “not 
|more than 60 days.” The group 





began with an attack upon “French 
Line’ several months ago and has 
never quite ceased. New Worid 
made its point and won its Case 
with that pie and appears to be 
winning its ease again. 
Specifically, three papers re- 
jected one sizable ad for “indiscre- 


have nevertheless there must be | now has a little more than 30 days | tion” when a slight change in copy 


critical acelaim somewhere to origi- 
nate a wave of opinion and stimu- 
uate word of mouth. 

“Some pictures, of course, are 
exceptions to the rule since they 
do well at the boxoffice despite ad- 
verse reviews. On the other hand, 
there is Metro’s “Lili” which 
opened at the Trans-Lux 52nd St. 
in New York over a year ago to 
good reviews and is still there. 
George Glass ‘(Stanley Kramer's 
former partner) set up telepathic 
waves of how good Kranier’s early 
pictures were through scores of 
special screenings for the press 
and trade. The comments that fol- 
lowed were more than audience 
word-of-mouth—they were author- 
ity word-of-mouth.” . 


| in which to present its findings to 
;the entire arbitration conference. 
Committee also had as its task the 
listing of all possible items of dis- 
pute between distribs and exhibs 
“that we now know about” as well 
as those that might come up. 

This agreement Was in the na- 
ture of a compromise, since the 
preliminary session was marked by 
constant wrangling on the scope of 
the arbitration system. Exhibs 
fought for the arbitration of any 
and all questions, excepting film 
rentals which ‘was_ specifically 
ruled Sut by mutual agreement. 
Distribs, however, insisted that all 
arbitrable items be specifically 
listed and refused to accept a 
blanket provision. 

















Warming to his subject, Aldrich Drafting committee, which is ex- 
put in a pitch for stronger pub-! pected to convene next week, con- 
licity campaigns for the “in-be-| sists of exhibitor reps S. H. (Si) 
tween” pictures. Frequently, he | Fabian, Theatre Owners of Amer- 
said, the difference between suc-/ ica; Leo Brecher, Metropolitan Mo- 
cess and failure on such product! tion Picture Theatres Assn.; Max 
hinges on whether the distributor; A. Cohen, Independent Theatre 
gets up off its posterior and makes | Owners Assn., an@ Levy as coun- 
a genuine effort to sell the public.| sel. Distrib spokesman are Al 
| Lichtman, 20th-Fox: Abe 


tague, Columbia; Alfred E. Schwal- 
‘ n a . berg, Paramount, and Adolph 
Caine’ Cap Pace | | 
Continued from page 3 Ed Ki . 
Ed Kirby Sues Universal; 


Schimel, Universal, as counsel. 
summer slump. On the other hand, | 


“Caine” debuted” the week West) Saye $3,000 Paid For 


prior to the July 4 holiday. Schae- | 

















Mon- | 


birdo also disclaimed any knowl- | at odds with Church dogma and 
edge of the amounts involved. He’s | Offers an “inaccurate” historical ac- 
on the IFE board. count. 

Original aceord providihg for a | ° e 
subsidy of 12%% of U.S. film) When They Look in Their 
cron in Italy ran for two years 
and was eventually replaced by a. Mj ictri 
10% deal which expires in. August. Mirrors, Distributors See 

: No Horns As Exhibs Claim 

US. Pix Heading For Distribution execs for the most | 
95 part are refraining from any in-! 

¢ |public-view arguments countering | 

$ 000,000 Jap Gross; 'the exhibitor howls about preter’ 
/availability and terms. They feel | 

Par, Metro Top Field restrained from any collective an- | 
Tokyo, June 22. | swer and no one wants to take on | 

On the basis of staggering May |the theatremen on an individual | 

grosses attained by the 10 U.S. film | basis. ye Rees ; 
companies distributing their prod-{| , But a couple of distribution offi- 
uct in Japan, observers predict 
1954 will be a banner year for 
American pix here, with the year’s 
total exceeding $25,000,000. The 
1953 calendar year take was $21,- 
500.000. One reason for optimism 
Is the fact that May grosses this 
year topped those of May a year 
ag0 by $142,000. 

Metro and Paramount jointly 
racked up the highest monthly re- 
ceipts ever attained here, U.S. re- 

Celpts for the month totalled 
$1,865,000. 
. Metro scored a staggering $514,- 

vd for the month while Par was 
brn behind with $491,000. U\S. 
mang, are jubilant over prospects 

r) the year, what with the lineup 
of top product yet to come plus a 


cials, in a private conversation 
|with a reporter, stated their case. 
| Said one: “I’ve been with three or- 
ganizations so far and each of them 
has a policy of giving an exhibitor 
relief when he’s in distress. This 
|is a policy that has been in effect 
‘over the years and is continuing. 
| I'm almost certain the same obtains 
with other companies.” 

Said -the other exec: ‘All com- 
panies are on record as willing to 
/ease up on terms in any exhibitor 
‘hardship case. This was put down 
in writing in our arbitration plan.” 
| What about those theatres which 
‘have been forced to close? The 
‘sales officials conceded that per- 
| haps 5,000 houses have shuttered. 
|But they insist that these were 
|economieally feeble operations in 


{ 


reduction in admission taxes, re-| many cases that were hypoed with 


ently passed by the government. 
dicresses for the other eight U.S. 


jan unnatural vigor during World 
War II when the consumer had not 


‘tribs in May follow: RKO, $195,- | so many places to spend his dollar. 


000; WB, $175,000; 20th-Fox, $145,-| If it weren't for the war and the 
Columbia, $125,000; Univer-| prosperity that immediately fol- 
lowed these’ situations would have 
'darkened years ago, said the dis- 
| tribs. 


000: 
Sal, $111,000: Re ublic 
United Artists, . , 
Artists, $15,000. 


$50,000; 
$44,000 and Allied 








fer opines that on the basis of its 
take in this usually offish stanza, 
“Caine” will raise greater rentals, 
at least from this one house, than 
“Eternity.” & 

“Eternity” now rates as Col’s 
biggest money picture of all time, 
with domestic distribution coin of 
over about $11,000,000. If “Caine” 
comes near that mark, it would 
serve to wipe out the losses which 
Col took on all previous pix made 
under its production-distribution 
deal with Kramer. oe 

It’s impossible, of course, to pre- 
dict national gross on a feature 
based solely on its b.o. showing at 
one theatre. Two previous resi- 
dents at the Cap are given as ex- 
amples. Universal's “Glenn Mil- 
ler's Story” did $85,000 in its first 
week and is now headed for $7,- 
000,000 in domestic rentals. United 
Artists’ “Moulin Rouge” raked in 
$10,000 more in its teeoff frame 
at the Cap and brought in $5,000,- 
000 in rentals. 

Incidentally, a week's gross of 
$60,000 at the Cap is regarded as 
good business, 


‘Glenn Miller’ Mere Token 


Washington, June 29. 


last Friday (25) with a second suit 
in less than two months—this one 
for $2,250,000 against Universal 
Pictures. He claims the _ studio 
should pay him that amount for 
his story idea and work in connec- 
tion with “Glenn Miller Story.” 

On May 6, Kirby, public rela- 
tions man here, served Broderick 
Crawford, William F. Broidy and 
Albert G. Gannaway with papers 
in a $250,000 breach of contract 
suit. It was in connection with a 
filmed television series about the 
Secret Service, in which Crawford 
is to star. 

In his action filed in the U. S. 
District Court, Kirby states that 
he submitted the idea for “The 
Glenn Miller Story” to a Universal 
Picts rep in September, 1951. He 
signed an agreement assigning all 
rights to the company for $3,000. 
Kirby claims, however, he was told 
this was only a formality and 
that he would be “adequately com- 
pensated” later. ~ 





was declined by Woods Theatre. 
Problem centered about a note in 
the illustration which read, “I 
| Came to Your Apartment.” Papers 
thought this too suggestive and 
misleading, but Woods general 
/manager Ralph Smitha said he 
found nothing wrong with it. One 
| ad for “Gorilla At Large” had to 
be altered because the newspapers 
objected to the suggestion of a 
woman’s abduction by the beast. 
Bedroom ‘Beachhead’ 


Another picture that had adver- 
tising difficulties was “Beachhead,” 
because of an illustrated intimate 
bedroom-type pose. Flamboyant 
and often careless advertisements 
of drive-in theatres are also being 
_earefully watchdogged by the 
dailies. Likewise, tv stations are 
becoming very careful about the 

. pic spots they accept. 


Ad chiefs are pooling ideas to 
ameliorate the situation. Blame is 
cast upon the film studio ad depart- 
ments and the pic producers be- 
cause they originate most of the 
stills, drawings and blurbs. Objec- 
| tion is not only that the ads are sexy 

but that they too often advertise 
{sex that’s never seen inthe picture. 
| Feeling among the irate letter- 
writers is that theatres should mer- 
| ehandise their product at least as 
; honestly and by same Better Busi- 
ness restrictions as merchants of 
other commodities. Souped-up ads 
;are called “sucker bait” for the 
| voyeurs. 


} Newspapers, trying to do a two- 
Edward M. Kirby hit Hollywood | way iob of relations, have to favor 


trade 
so no 


the interests of the family 
So far it’s being handled 
one's offended. 


MPIC Quits COMPO; 


Latter No Longer Pix 
Biz’s All-Purpose Org 


Hollywood, June 29. 

Motion Picture Industry Council 
today (Tues.) announced its resig- 
nation from the Council of Motion 
Picture Organizations for the stated 
reason that a “divergence of opin- 
ion exists between the two organi- 
zations concerning solution of 
problems in areas of mutual inter- 
est.” 

MPIC’s bowout means the loss 
to COMPO of its identity as the 
only outfit representative of all 
component segments of the picture 
business. 
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Napoleonic Era Bosom Display Not 
Reproducible Under Yankee Code 


+ 





With the country well launched 
in the new “big bosom era,” Hol- 
lywood and the Production Code 
are finally beginning to make some 
eoncessions to popular fancy by 
relaxing prior costume restrictions. 

That's the considered opinion of 
a man who should know — Rene 
Hubert, the Swiss costume design- 
er who’s just finished turning out 
a whole line of gowns and uni- 
forms“or 20th-Fox’s “Desiree.” 

Hubert, a stiekler for authen- 
ticity whose creative urges are fre- 
quently at odds with American 
screen taboos, said in N. Y. last 
week (25) he thought Hollywood 


was “going overboard” in what he 
termed “the cleavage scare.” “In 
Europe they’re much more free 
when it comes to decolletage; there 
they're their own judges of what’s 
decent and what is not,” he ob- 
served. 


The designer pointed out that in 
“Desiree” he faced an almost im- 
possible probiem in reconciling the 
period wardrobe with the Code’s 
stern judges of decency. “We tried 
all sorts of things, but Cinema- 
Scope makes costuming more dif- 
ficult than bé@fore since the actors’ 
attire is constantly in. view and 
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‘ e > J y e e 
Mrs. Leslie’s’ Chichi Debut 
N. Y.’s Victoria Theatre drew an 
assemblage of show world person- 
alities Sunday (27) night for the 
world preem of the Hal Wallis- 
Paramount. pic, “About Mrs, .L 
lie.” Shirley Booth, star of the 
film, was given the spotlight via a 
citation presented by Actors 
Equity, which co-sponsored the 
opening with Chorus Equity. ; 
Debut of “Leslie” was a benefit, 
the net proceeds going to the Ac- 
tors’ Fund of America. Preceding 





the curtain was a stage ceremony 
|with participants including Miss 
| Booth, Billy De Wolfe, Barry 
iSullivan, John MHodiak, Kim 
|Hunter, Paul Jones (repping Ac- 
|tors’ Equity), Adolph Zukor and 
/Ben Grauer. Last’ mamed was 


emcee. 


| Coast preem of “Leslie” was set 
|for last night at the Four Star 
| Theatre, L. A. 


| 


TED O’SHEA REPORTS 


” 









Walsh Picks Up Glove 


Hollywood, June 29. 

IATSE prexy Richard Walsh has 
tentatively agreed to debate union 
issues with Roy Brewer July 8 at 
meeting here of Southland dele- 
gates to International conclave 
skedded for-Cincinnati on Aug. 9. 
Brewer is seeking to unseat Walsh 
for IA presidency. 

Dinner is being held under 
auspices of Southern California 
Committee f@ ewer. Group de- 
clares press i } barred at re- 


stageha 


ington D. C. nds and James 
Sipe, business agent of Pittsburgh 
projectionists, both on Brewer 
bandwagon. 


Chicago Editorials Rap 
IATSE Assuming Powers 
Of State on Censorship 


Chicago, June 29. 


After complete avoidance of the 
matter at time the problem began, 
daily newspapers now are printing 
editorials deploring the projection- 
ists union’s refusal to allow show- 
ing of “Salt of Earth” as an act of 
private censorship. Last Sunday 
(27), Sun-Times devoted space on 
its editorial page to blast IATSE 
local 110 for stifling “Salt” when 


















_ EXHIBS’ OUTLOOK HIGH 


| E. K. (Ted) O'Shea, v.p. of Para- 
mount Distributing Corp., in a 25- 


| it has a legal right to play here. 
| Previous week, Daily News ground 


/a similar axe. 
Sun-Times piece. reads in part: 


closeups are out,” he said. Eventu-/@ay swing of the western terri-| “what we have here, then, is a 


ally, there had to be a compromise 


” 


| tory, found exhibitors “very high 


j - «a . 
| labor union exercising censorship— 


| 


and it was achieved by adding fiow-! on prospects for the picture busi-| ironically, over the product of an- 


ers or handkerchiefs to the top of 
the dresses. 
‘The Modern Touch’ 
Hubert explained that, while his 


dress designs closely followed the! 
line and construction of the gar- | 


ments of a period, he neveriheless 
gave them what he called “the 


modern touch” to make them ac- | 
ceptable to today’s audiences. “It’s | 


odd but true that, were we to re- 
produce the actual costumes of the 
French post-Revolutionary period 
on the screen, no censor in Amer- 
ica would ever pass them,” 
commented. It seems that in those 
days the ladies vied with each 


other to see who could wear the | 


lightest, sheerest gowns. On top 
of that, necklines plunged to rec- 
ord depths, certainly way 
the limits set by the Code. 


Extensive use of Eastman color | 


in the CinemaScope pix forces a 
readjustment on the dress design- 
er, Hubert revealed. Having done 
some 50 films m Technicolor, “I've 


been forced to learn by color 
values all over again,” he said. | 
Blue, it appears, tends .to be! 


“jumpy” in Eastman color and to 
kill other color values. Also, reds 
photograph very dark and now 
have to be brightened up, whereas 
before they had to be subdued. 


Hubert thought American screen 
stars very smartly dressed, but he 
deplored frequent historical inac- 
curacies in Hollywood films when 
it comes to period costumes. “That 
may be all right here,” he com- 
mented, “but let a European audi- 
ence see a girl wearing an 1830 
bonnet with an Empire dress and 
they'll know something is amiss.” 


The fashion expert, who also de- 
signed the “Forever Amber” ¢os- 
tumes for 20th, said he had a 
budget of $100,000 for the “De- 
siree” uniforms and costumes of 
the Napoleonic era. Apart from the 
problem of aging the attire of Mar- 


lon Brando playing Napoleon, the | 
actor's uniform was no particular! Rossellini oor De Sica—but in any | 


problem. As Hubert explained it: 
Napoleon was a little fellow with a 
big ego and a flair for showman- 
ship. So he dressed up everyone 
around him elaborately while he 
himself stuck to the simplest un- 
adorned clothes. This automatical- 
ly set him apart from his en- 
tourage. 


JAPANESE WINNER AT 
VENICE TO HARRISON 


“Ugetsu,” Japanese film which 
was a co-winner of the grand prize 
at the 1953 Venice Film Festival, 
has been acquired for U. S. release 
by Edward Harrison, indie distrib- 
utor. He figures to release it in 
the fall. 

Entry was produced by Masaichi 
Nagata, president of the Daiei Mo- 
tion Picture Co. of Tokyo. Nagata 
was in N, Y. recently to set up dis- 
tribution for another of his produc- 
tions, “Gate of Hell.” 





he | 


below | 


| ness. 


| “I’m not talking about May and 
| June,” said the exec, in a refer- 
|ence to the_so-called slack season. 
“But the theatremen are excited 
about the new look in theatres, 
_the widescreen and the product 
‘that’s coming up from all the com- 
panies.” 

O’Shea confabbed with numerous 
/exhibs in his travels and there 
were no beefs, he said. Instead, 
he stated, “They all are enthusias- 
tic about the lineup of pictures 
we have and those showcased in 
|the Warner and 20th-Fox trailers 
‘and the programs of others.” 


Continued from page 2 =—_— 














| tenor wandered around in the haze 
}and wound up singing his love 


|aria to a stagehand. Union rules | 


| are not so strict in Italy. 

Italian Films: There are two 
, kinds: Costume pictures, and pix 
| where everybody is unhappy living 
on a farm. Farm pictures are pop- 
ular because they are so cheap to 
make. All you do is rent the farm, 
then hire a cast of three: Husband, 
wife and an actor named Raf Val- 
lone. No script problem, as dialog 
is kept to a minimum. Husband 
says, “Go feed the horse.” Wife 
says, “I do’wanna feed the horse.” 
Raf Vallone arrives at farm. Wife 
says, “I think I go feed the horsé.” 
Long shot of husband brooding 
over the fact that wife takes 4-5 
hours to feed one horse. Close up 
of husband beginning to suspect. 
He goes to barn. Wife is definitely 
not feeding the horse. Fight 
tween husband and Raf Vallone. 
Wife cowers against cow. Husband 
wins. Vallone is run off farm 
either with or without wife—de- 
pending on whether director is 


,;case husband winds up feeding 
| horse. 


Italian costume pictures are also 
{two kinds: one where the hero is 


|the other where the heroine is 
| ditto. 
j}tume picture in Italy is costumes 
and an actor named Raf Vallone. 
The sets are any old palazzo that 
may or may not have been built 
before the plot. Then you figure 
an hour or so for story, and 10-15 
minutes for the big duel at the end. 
|; Only one duel to the picture and 
a very careful type duel it is, too. 
None of this Errol Flynn slambang, 
cut-and-slash. Not with Italian in- 
surance rates as high as they are. 
The hero and the villain kinda aim 
their swords at each other while the 
sweat gets worked up by the music. 
And when the good guy finally 
stabs the bad guy, the villain dies 
with a tremendous look of surprise 
on his face. He’s really surprised! 
We've seen guys get cut worse 
shaving! 





be- | 


stripped to the waist and lashed, | 


All you need to make a Cos- | 


other union. There is no legal justi- 
| fication for such action. It amounts 
'to seizure of power.” Paper said 
ithe union has a “monopoly in the 
| projection booths of Chicago thea- 
| tres” and assailed its ban on “Salt” 
| ag “Un-American.” 

Newspaper response naturally is 
_taken encouragingly by Herbert 
Biberman, director of the contro- 
versial pic and prez of its distribut- 
| ing company, who says he prefers 
|not to file damages suit against 
union if “private understanding” is 
| possible. Biberman says, however, 
| that his suit has already been pre- 
| pared and will be submitted if 
|; nothing else will work. He’s de- 
| pending on growing public pres- 
sures to compel the union to co- 
operate, just as American Legion’s 
protest against the pie helped 
union to exert the ban. 

Film was shown last week to a 
group of ministers, teachers and 
newspapermen in private screening 
at the Standard Club. Showing was 
| Private, on a borrowed 16m home 
| projector. 


GARLAND OLDIES RIDE 
IN AHEAD OF ‘STAR’ 


Two of Judy Garland’s most suc- 
| cessful films, “Easter Parade” and 
“Meet Me in St. Louis,” will be 
re-released by Metro as dual pack- 
| age. First dates are set for July 
| when the pix will open simulta- 
| neously at five Loéw houses. Fol- 
| lowing these test engagements, the 
| films will be available for national 
| release. 

In issuing the package at this 
time, Metro will beat Warner Bros. 
to the punch in getting a Judy 
Garland film on the nation’s 
| screens. WB is readying for re- 
| lease “A Star Is Born,” which is 
_ regarded as the company’s top pic- 
| ture of the year. Metro's action is 
|}also a reverse of the usual pro- 
|cedure. It has been the practice 
of distribs to cash in on the suc- 
cesses of their rivals by re-issuing 
_an “oldie” starring the same per- 
| sonalities. 
| For example, 














the acclaim re- 
ceived by Universal’s “The Glenn 
| Miller Story,” caused WB to bring 
out again “No Time for Comedy,” 
starring Jimmy Stewart, under the 
title of “Guy with a Grin,” and 
billing Stewart as “That Glenn Mil- 





ler Guy.” Similarly, 20th-Fox is- 
sued as ackage two films, “Or- 
chestra ives” and “Sun Valley 


Serenade” in which Glenn Miller 
was featured. 

When William Holden won the 
Academy Award for “Stalag 17” 
(Paramount), Warners re-issued 
“Force of Arms,” in which Holden 
has the starring role. Earlier, when 
Marilyn Monroe became a national 
personality, Columbia brought 
back a film in which she had a bit 
role. Columbia also re-issued pix 
starring Lucille Ball and Desi 
Arnaz when the husband-and-wife 
team became national tv person- 
alities, 











Warner producer-director, stated, 
“and this is a great advancement in 
our business.” As a +4 
Charles Vidor, while kudosing the 
process as a whole, said he was 
mostly interested in the closeup 
the new process allows, “the long 
shots will take care of themselves. 


“There will bé,no difficulty in 
telling an intimate story with Todd- 
AO,” he opined. “When I saw it,” 
Lawrence Weingarten, Metro-exec 
producer spouted, “I swelled u 
with pride I am an American citi- 
zen.” 


First announced 15 months ago; 
but viewed by only.a very few top 
industry figures, Todd-AO, pfo- 
moted by Mike Todd and developed 
by Dr. Brian O’Brien and the 
American Optical Co., is a 65m 
process (70m in actual film width, 
including the sound tracks) which 
makes use of a wide angle lens’ up 
to 128 degrees, nearing that of the 
human eye. 


Cenerama Comparison 


On the same order as Cinerama 
but photographed with only one 





Todd’s Tax Rap 


Mike Todd, whose stock is 
currently on the upbeat via 
the enthusiastic reception of 
the Todd-AO process, still 
owes the Government $271,462 
in delinquent taxes. This was 
revealed by Sen. John J. Wil- 
liams (Rep., Del.), one-man 
Senate tax investigator, who 
said that the Internal Revenue 
Service had _ collected only 
$1,669,132 of $44,626,822 owed 
by 180 delinquent . taxpayers 
in New York City. Todd said 
he had paid almost $1,000,000 
in taxes since 1948 and had 
not paid the $271,462 because 
the sum was under negotiation. 

Also listed as a delinquent 
was mystery writer Dashiell 
Hammett who is down for 
$96,026. Hammett recently 
served a prison term for con-. 
tempt of court in connection 
with Communist bail funds. 

RS Re ee SR ERI SLA SE NDS, ARATE COTES TE 
camera and projected from one 
booth instead of three, it gives the 
spectator a terrific sense of audi- 
ence participation. On the curved 
screen it .is claimed that it can be 
viewed from any angle or seat 
without distortion, and as demon- 
strated at Metro, where Stage 2 
has been taken over as a screening 
room for Todd-AO, this claim was 
found to be entirely true. 

Unlike Cinerama, which requires 
three projection booths to be 
placed downstairs in a theatre, at 
screen level, thus necessitating loss 
of several hundred seats, Todd-AO 
with its single lensing-projection 


can be projected from upstairs 


booths like any other system. Two 
special projection machines must 
be installed for showing of films in 
the new process, however, but 
these can make _ interchangeable 
use of both Todd-AO’s 70m film, 
CinemaScope and the standard 
35m, switch demanding only a 
quick change in threading. The 
projection machine, being manu- 
factured by Philips Co., in the 
Netherlands, will cost around $4,- 
000 each. 

A new high fidelity sound system 
with six channels, three tracks on 
either side of the 65m _ picture 
frame, accompanies Todd-AO, plus 
one control channel. This, accord- 
ing to Dr. O’Brien, who heads the 
research staff of more than 100 
scientists at American Optical, is 
the most expensive item in a the- 
atre equipping for Todd-AO, but 
cost “won't be prohibitive,” he 
Said. 

_ Todd-AO cameras, which approx- 
imate the size of a Mitchell but 
with a head one and three-eighths 
inches wider to accommodate the 
70m film, now have four lenses, to 
cover anything from a closeup to 
distant seenic shots. These range 
from the huge 128-degree wide 
angle lens (bug-eye), measuring 
eight and one-hali inches in. di- 
ameter, down through 64, 48 and 
37-degree lenses. The cameras, 
made by Todd-AO, the equipment 
subsidiary of Magna _ Theatres 
Corp., will not be sold, only leased. 

Process as staged at first trade 
showing was viewed on a screen 
measuring 51 feet across, 60 feet 
along the curve which is 13 feet 
deep at the center, and 25 feet in 
height, for an aspect ratio of 2-1. 

Varied Scenes 

Two series of films in the proc- 
ess were shown, ranging all the 
way from strict closeups to long- 
Shots in which mountains across 
the desert stood out clearly. Dif- 


Todd-AO’s Double-Size Actors 


Continued from page 3 





ferent shots were described by Dr. 
O’Brien as merely “finger exer- 





cises,” and none, he ssid, had be 
specially filmed fon the Remonstra. 
‘tion, or improved ih any way. 









— ange astman-Color, first 
e _Aoetage photo- 
graphed in Europe by Todd, and 
the second mostly test scenes for 
“Oklahoma!” directed by Fred 
Zinnemann and Agnes DeMille. 
Introductory shots photographed 


Todd were a 
fight in Spain 


roller-coaster, a 
and a water ca 
Roller-coaster scenes carry the 
same thrill and sensation of audi- 
ence participation as that in “This 
Is Cinerama,” which it resembles 
greatly. The same sensation of 
participation was noted in the bull- 
fight arena and Venice scenes pho- 
tographed with the bug-eye lens. 
Tests made for Rodgers & Ham- 
merstein’s “Oklahoma!” which will 
be the first picture to-make use of 
the Todd-AO, highlighted secoiid 
segment of demonstration. Rodgers 
and Hammerstein, incidentally, 
were present at press demonstra- 


tion,” with Hammerstein making 
the initial introduction of the 
process. 


The adaptability of the 48-de- 
gree lens for closeups in dramatic 
scenes carried particular interest, 
as did the use of the 128-degree 
lens for exteriors. 


In point of comparison, inci- 
dentally, Cinerama has a_ wide 
angle of 134 degrees through its 
three cameras, and CinemaScope 
now stands at 6812 degrees, al- 
though it’s planned that a far wider 
taking Jens will gradually be devel- 


oped. 
Faster Action 

The usual Z+ frames per second 
of standard photography is _ re- 
placed by 30. frames for more 
rapid action in the new process. 
The film’s larger size allows great- 
er flexibility and degree of clarity, 
with O’Brien explaining that the 
65m picture frame is three and 
one-half times the area of the 
standard 35m frame. The four 
teeth on ordinary 35m film give 
way to five teeth on Todd-AO per 
frame. 

O’Brien admitted it was possible 
to show Todd-AO on a flat screen, 
or lessen the curvature which some 
at the press demonstration ob- 
jected to, but he pointed out that 
whenever the spectator moved 
from the center of the house there 


would be certain distortion. He 
recommended a_ screen’ which 
would have some curvature, 


although there is no particular 
ratio of depth required. 

For the sound, five groups of 
three speakers each are placed in 
back of the screen, spaced evenly 
across its entire width, with sur- 
rounds in back of the theatre. 
Sound at the initial demonstratitn 
was natural, never overpowéring as 
evident with Cinerama and some- 
times with stereophonic sound. 

First demonstration was on an 
ordinary cork screen, but Todd re- 
ported that a new reflective screen 
has been developed which will 
give considerably more light. New 
projectors turned out by The 
Dutch Philips Co. and now being 
service-tested by AO plants in the 
east, also will give more light. 
Projectors currently in use and 
utilized for showing are old Erne- 
mann machines converted for the 
purpose. 

Magna’s Release Slate 

Magna Theatres Corp. is the 
parent. releasing company which 
controls Todd-AO and will release 
R-H’s three pictures, including 
“Oklahoma!”, “South Pacific” and 
an original. ‘Discussions now are 


underway for Metro to _ lease 
Todd-AO for its production of 
“Ben Hur.” 


“Oklahoma!” first will be shown 
in 50 different situations equipped 
with Todd-AO gear, on a road- 
show basis. After this, 35m 
release prints will be turned out 
for general release. Todd-AO has 
its own “print-down” process, tO 
reduce the larger size to standard 
size. 

Press showing of Todd-AO was 
followed the same evening by 4n- 
number of other leaders from 
other studios. 

Among those who attended eve- 
ning demonstrations were Dore 
Schary, Eddie Mannix, J. J. Cohn, 
Pandro Berman, Douglas Shearer, 
Lawrence Weingarten, Charles 
Moskowitz, John Arnold, Armand 
Deutsch, John Lee Mahin, Andrew 
Marton, Marvin - Schenck, Charles 
Vv ‘or, Sam Zimbalist, Joe Paster- 
nak, 











M-G-M’s GIANT CINEMASCOPE COLOR MUSICAL 


gets The Campaign of The Year! 

















“THE SEVEN PRETTIEST 
BRIDES EVER KIDNAPPED!” | . 


Pareus 














Barereert Cone says: 
“Sevan Brioes ror Sevan 
Baorners” bosses the most + 













original 
spented group dc acing I ever 
have seen on the screen 
T came away talking not 
about the stars or the story 
(though both were thor- 
oughly satisfactory} but of 


excung and 


You're invited toa 
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298,000, 000 0 READERSHIP. IT’S JUST PART OF M- G-M’s MAMMOTH CAMPAIGN. 


IT MUST BE TRADE 
SHOWN IN THEATRES! 


PRESS TIME FLASH! BY NATIONWIDE DEMAND M-G-M WILL 
HAVE SCREENINGS IN MANY CITIES IN ADDITION TO THOSE 











"Invitations are in 
the mails. If yours 







BELOW! 


BRANCH CITY 








THEATRE 





ASK YOUR BRANCH! 


ADDRESS 








gets lost, come 
anyway.” ALBANY Madison 1032 Madison Ave. 7/7 10:30 A.M 
ATLANTA Rhodes 62 South Rhodes Center 7/6 8:30 P.M 
BOSTON Loew's State 205 Massachusetts Ave. 7/9 10 AM 
~ BUFFALO Amherst 3500 Main St., University Plaza 7/6 8:30 P.M 
° CHARLOTTE Manor 606 Providence Road 7/9 10 A.M 
CHICAGO Previously Trade Shown................0-. i aeae cata cub aad Geeedace ck cae 
M-G-M presents in CINCINNATI Westwood 3118 Harrison Ave. 7/8 2 P.M 
. CLEVELAND Fairmount Warrensville and Fairmount Roads 7/7 2 P.M 
CinemaScope DALLAS Majestic 1925 Elm St. 7/7 9:30 A.M 
ee DENVER Tower 2245 Kearney St. 7/6 11 AM 
SEVEN RPI HES DES MOINES Des Moines 517 Grand Ave. 7/8 9:30 A.M 
DETROIT Beverly 10709 Grand River Ave. 7/7 2 P.M 
FOR SEVEN BROTHERS” INDIANAPOLIS Arlington 1025 North Arlington 7/7 2 P.M 
Storing JACKSONVILLE Florida 134 E. Forsyth St. 7/6 10 A.M 
KANSAS CITY Brookside 6329 Brookside Plaza 7/6 2 P.M 
JANE HOWARD LOS ANGELES Boulevard Washington and Vermont 7/7 2 P.M 
POWELL KEEL MEMPHIS Park 3527 Park Ave. 7/7 2:30 P.M 
with MILWAUKEE Avalon 2473 So. Kinnickinnie . 8:00 P.M 
MINNEAPOLIS Uptown 2906 Hennepin Ave. 7/6 8:30 P.M 
JEFF RICHARDS NEW HAVEN Poll 23 Church St. 7/8 0:15 A.M 
RUSS TAMBLYN NEW ORLEANS Lakeview 800 Harrison Ave. 7/6 3:15 PM. 
TOMMY RALL NEW YORK Previously Trade Shown July Ist.............. IEEE sw. SOS, 2g PNR te i PRL 
Ny OKLAHOMA CITY Plara 1725 oe 1 “a Se. i = Hee 
OMAHA Dundee 4952 ige St. ; 
are 3i river’ Li mld apa PHILADELPHIA City Line Center City Line W. of Haverford Rd, 7/8 10 A.M 
Based Oin the Story “The Sobbin’ Women” by PITTSBURGH Schenley 3960 Forbes St. 7/6 11 AM 
Stephen Vincent Beret PORTLAND -Lavrethurst 2733 E. Burnside St, 7/7 2 P.M 
Music by GENE de PAL SALT LAKE CITY Villa 3092 Highland Drive 7/8 1:30 P.M. 
Choreography by MICHAEL M00 SAN FRANCISCO Athambra Polk and Green Sts. 7/7 2 P.M 
Coler by ANSCO SEATTLE Egyptian 4543 University Way 7/6 8:30 P.M 
WASHINGTON Apex 4813 Massachusetts Ave. 7/6 1) AM 
Directed by STANLEY DONEN 
Produced by JACK CUMMINGS 
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Eclaman Clarifies Views on Eady, 
Thinks Fund Should Aid All Prods. 





London, June 29. 

Signing himself “the Petulant 
Elder Statesman,” Sam Eckman 
Jr. has replied to criticism of his 
press statement regarding the Brit- 
ish Film Producers Assn. claim to 
increased Eady money. He stated 
that he wished to emphasize inter- 
relationship of the American film 
trade in Britain and that the only} 


object of the Eady plan was to aid | 
all producers of British films. He 
said that his personal view is an 
extension of the plan and would | 
produce unnecessary damage to 
other sections of the indusiry. 


He avers his statement was de- 
signed to do three things: First, 
to remind the BFPA it does not | 
repres*nt all producers of British | 
films and there are more outside | 
the BFPA than in it, and that it) 
was the chief object of Eady to aid 
all producers of British pix. In 
which connection he asks why a 
distinction is now drawn between 
films made by British production 
companies and those made by, 
American subsidiaries. Stating his | 
complaint was concerned with the 
implication of the BFPA statement | 
and not its precise wording, he | 
continues that he is sure the whole | 
trade will read with pleasure the 
BFPA’s emphatic disclaim of any 
intention to pre-empt Eady. 


His second purpose was to em- | 
phasize the 
the American film trade in Great 
Britain and the important part it) 
plays “to its cost,” and thirdly to! 
express his own opinion that Eady ' 
is serving its purpose very well | 
indeed and should not now be so 
expanded as to cause real and un- 
necessary damage to other sections 
ot the industry. 

He ends his statement by saying, 
“I am confident that the question 
of the future level of the Eady 
levies will be discussed and de- 
cided . .. in a spirit of open- 
minded friendliness and fairness to 
all concerned. I for one will gladly 
devote my efforts to that end.” 


Davis Gets Into Act 
In Attempting to Slap 











London, June 29. 


John Davis, m.d. of the J. Arthur 
Rank Organization, has swept into 
the controversial exchanges be- 
tween Sam Eckman Jr. and the 
British Film Producers Assn., with a 
nine-point reply. He accuses the, 
Metro topper here of having always | 
been against the American distribs’ 
support of Eady. He claims the im- 
plication of his statement is that 
British producers are entitled to 
playing time in the home market 
only by courtesy of U. S. compa- 
nies, whereas American compa- 
nies are here as guests and so far 
have “been weleome and friendly 


ones.” 
Davis says Eckman speaks as a 
“petulant elder statesman.” He 


added he does not believe his views 
represent those of the U. S. indus- 
try nor that they would receive ap- 
proval of farsighted executives in 
N. Y. He asks whether Eckman 
did not oppose the original sup- 
port, given by the U. S. to the 
Eady plan. 

Davis repeats the BFPA denial 
as to payments from Eady to shorts 
producers, the Children’s Film 
Foundation ‘and to producers of 
feature films other than BFPA 
members. He remarks it would be 
interesting to know how Eckman 
reaches the conclusion that the 


BFPA is trying to tamper with a, 


plan put forward by the Chancel- 
lor of the Exchequer. 


C’Scope Preview Dates 


Sereenings of 20th-Fox’s “The 
Advancing Techniques of Cinema-| 
Scope” preview film in Canada will 
get under way in six exchanges 
July 13. 

Exhibs and the press are being! 
invited to attend. Sked calls for 
screenings at the University. The- 
atre, Toronto, July 13; Palace The- 
atre, Montreal, July 15; Paramount 
Theatre, St. John, July 20; Capi-! 
tol, Winnipeg, July 23; Capitol, Cal- | 
gary, July 27, and the Capitol | 
Theatre, Vancouver, July 29. 





|another cycle 


inter-relationship of ; 


|tained from 
| ployed 
| The delay in installations and the 
' absence of coin for additional re- 
| search, 


Down Eckman’s Charges: 


| several 


| York. 
| scratch when it gets here. 


| market. 


| have a chance any place. 
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NAPOLEON STILL REIGNS 


Bonaparte Gets American, French 
And German Film Treatment. 





Nese 


Napoleon Bonaparte: and > 
turbulence of his conquests ap 





pear to intrigue the filmmakers all 


over the world these: days and so 
(the international 
variety) may be in the making. 

In Hollywood, 20th-Fox is iens- 
ing “Desiree” in which Marlon 
Brando stars as Napoleon. In 
France, Sacha Guitry is turning 


cameras on his super-spec dealing 
‘with the French Emperor-dictator, 
and in Germany a third film on 
| Napoleon is reportedly in the mak- 
| ing. 





‘ies Continued from page 3 Sea 


introduction of 3-D, “vicescreen, 
and stereophonic sound, Barnett 
was much in demand as speaker 
|at exhibitor meetings to explain 
the value ef each new projection 
system. 


In a formal statement, Barnett 
expressed his continued confidence 
,in the Cinerama process but said 
his “personal future is more appro- | 
/priately allied with a _ business | 
which has broader industrial activ- 
ities than are available in the pres- | 
ent state of development of the) 
Cinerama process.” 

Cinerama Ine. has a _ back®g 
; of units available for installation | 
in theatres and has been anxiously , 
waiting for Stanley Warner, holder | 
of the exhibition and production | 
rights, to move faster in opening | 
new theatres. Cinerama Inc. only 


after it’s placed in a theatre and, 
as a result, currently 


layed Cinerama Inc.’s_ research 
program, main object of which is 
to come up to a single projector 
system which would eliminate the 
annoying three-panel effect ob- 
the presently-em- 
three- projector method. 


it’s believed, are among 
Barnett’s reasons for resigning. ~- 


Barnett, whose future plans have 
not been definitely determined, ap- 
parently bélieves also that the Cin- | 
erama process is too limited for | 
mass audiences. In a speech before 
the D. C. Motion Picture and Tele- 


vision Council last week, he said | 


that “it is extrerrely doubtful that 
the theatre industry can support 
basic systems requiring 
variations in equipment for each 
method presentation. Neither is it 
likely that production can be pros- 
perous continuously based on book- 


ing potentials of a small percent- | 


age of total theatres. 
“There is little doubt, therefore, 


that for purely economic reasons, | 


rival systems will be consolidated 
into a uniformly applicable scheme, 
representing an important 
vancement of the art.” 


He declared that technical devel- 
opments in motion pictures point 
up a “desperate” 
kind of leadership “which can 
bridge the vast gaps between busi- | 
ness management, creative artists, 
sales and engineering, to the end | 
that pattefns of progress can be 
logically drawn.” : 











Foreign Film Titles 


Continued from page 7 








“Background,” will be shown in 
the U. S. as “Edge: of Divorce.” 


According to Kingsley, the cur- 


‘rent pattern for imports is first- 


run bookings in art situations and 


‘second feature status in commer- 
‘cial houses if they win acceptabil- 


ity via an attractive title. He points 
out, however, that every picture 
from abroad its reborn in New 
“Each’ picture starts from 
The 
promotion and advertising must 
be planned for the American 
If it doesn’t get off to a 
good start in New York, it doesn’t 
You 
might as well as burn the film.” 
The foreign film market, 
said, follows the pattern of the 











South Afri¢éa, 


has hefty, 
coin tied up. This factor has de-| 


hits and flops. Only occasionally 
will the public support a picture 
Which the critics turn down. That’s 
where the title figures prominent- 
ly. With a commercial title you can 
manage to obtain second feature 
gs.” soe 

- What's a Sureseater? 

Kingsley stresses that there” Is 
no such thing as sureseater mar- 
ket. “It ha’ always been vague,” 
tre said. “and now. it’s. vaguer than 

obody. has- 







ever. N vbeen abie to 
| define just an art house 
r » there are.” 


secure market, 
’ indie distrib can 
dictate ownsterms if he has 
the right pieere -He cited as an 
example the recent experience of 
the Louis de Rochemont Organiza- 
tion with “Martin Luther.” 


Kingsley, who goes abroad fre- 
quently on picture buying excur- 
sions, said that European produc- 
ers have an inflated idea of the 
American market and this is re- 
flected in their original asking 
price for the U. S. rights. “Their 


| price expectations are up in the 
| clouds,” 


he said, “It’s never ata 
greater. pitch than at the Euro- 
pean festivals where the produc- 
ers have great successes and re- 
ceive considerable acclaim... That’s 
the psychologically .wrong time to 
make a -deal. They can clip an 
American distributor. immediately. 
However, if you wait ‘a while and 
negotiate for a period of time, 
you can get the picture at -more 
reasonable terms.” 

The “International” in the name 
of the Kingsley company fits, for 
he has brought over pictures from 
Sweden, Mexico, England, France, 
Wales, Australia 
and Germany. He has released 
‘nine imports in the U. S. during the 
| past 10 months, something of an 
‘indie distrib. He has a firm deal 


| with Group III, the British gov- 


‘ernment - subsidized experimenta) 
'unit designed to give new talent an 
lairing. Under this arrangement, 
he has released five films from 


| this unit and has one more to go. 
gets paid off for its equipment | 





Schary on Exhibs 


Centinued from page 1 








what he had meant in fact was 
that pictures should have a point 
of «view, not a propaganda line. 
Asked whether the unhappy ex- 
perience of several such produc- 
tions didn’t prove him wrong, the 
Metro exec opined_that this was 
then the fault of the producer in 
being unable to communicate his 
point of view in proper dramatic 
and entertainment terms to the au- 





ad- | 


need for a new | 


| plains 





he | 


| dience. 


Schary spoke somewhat bitterly 
about what he conceived as the 


| prevailing lack of showmanship on 


the part of many local exhibs who 
are satisfied to get films into the 
theatres without worrying particu- 
larly about telling the public of the 
inherent values of the production. 


/ And he thought little of the kind 
| of advice Hollywood was receiving 


from exhibs on what sort of pic- 
tures to make: 


“There isn’t very much intel- 


' ligence’ in the kind of clamor set 


up by theatremen every time they 
play a successful picture. Then 
it’s always Zive us more of this, or 
more of that. If a black-and-white 
film is a hit, we’re told: Why don’t 
you give us more good black-and- 
white films? The next day a color 
musical catches on, and right away 
we're told: Lay off the black-and- 
| whites, switch to color and musi- 
cals. One fellow moans there are 
too many westerns. The next com- 
there aren’t enough of 
them,” Schary observed. 

He said that M-G wasn’t tied to 


' any fixed pro@uction sked and that 


if his organization felt the need to 
step up production, it would do so. 
He also ruled out any complete 
switch to CinemaScope and assert- 


| ed that the studio would keep itself 


flexible. Asked whether this might 
include films shot in VistaVision, 
Schary replied that this was en- 
tirely possible. 


Producers: Echo 
Hollywood, June 29. 

Half of the nation’s 16,000 hard- 
top houses will ultimately shutter 
for lack of product, Screen Pro- 
ducers Guild prexy Arthur Freed 
predicted privately following SPG 
roundtable discussion at which in- 
dustry’s working producers admit- 
ted they see no way of meeting 
exhibitor demands. 

Talent and story shortages are 
partly to blame. Producers also 
conee:''e another factor is lack of 
courage, tenacity, imagination on 





{legitimate stage. “There are only! part of producers to bring prob- 





lem subjects to screen. But soul- 
searching session also laid part of 
blame for present conditions at 
door of exhibitor, contending there 
is no way of insuring playing time 
or an exhib’s honesty in giving a 
film-its full life at boxoffice. 


Reasons against return to mass 
ion were many, but pro- 

ducers admitted that jump in costs 
‘and rise ‘in. studio overhead caused 
by slackoff in production were vil- 
lains. Freed.said “Andy Hardy In 
Love” cost $181,000 several years 
ago, and grossed over $2,000,000. 
es now cost $700,000-$800-} 


Freed argued efforts should be 
concentrated on. better picturcs in- 
stead of “making them in whole- 
sale number.” 





UA Pitches Plea 
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000, the latter figure would be de- 
ducted to make $15,000,000. In 
addition, the dues would be figured 
on 30% of the $10,000,000 so that 
the assessment would be based on 
a total of $18,300,000. 

Benefitting by this formunla in 
particular would be UA, which 
doesn’t have the foreign rights on 
quite a few of its domestic releases 
and has them in only a limited 
numbef of territories in others; 
Universal with its P. Arthur Rank 
releases, Columbia and RKO. 

This. formula, if adopted, 
wouldn’t apply to the expenses of 
the film boards in the various 
countries. These costs will con- 
tinue to be pro-rated as in the past. 
There was a flurry of objection to 
this from Metro, but the latter 
finally acquiesced. The film board 
coin required is said to be very 
small, 

MPEA reps are now permanently 
stationed in London, Rome, Frank- 
furt, Stockholm, Paris and Rio de 
Janeiro. Film boards act for the 
industry in other places. MPEA 


officials receive their salaries part- 
ly in dollars and partly in local 
coin. 





Indie Diskers 


Continued from page 1 == 


bels on the Coast showed a total 
underpayment of some $50,000. 

Increase in the audit staff is also 
necessitated by the increase in the 
number of indie labels. New com- 
panies are constantly, asking for 
tune licenses and it has been dif- 
ficult for Fox to keep check on 
their bookkeeping practices with 
his present staff. The chief alibi 
for the diskers’ underpayments to 
pubs is that they sell their platters 
on consignment and hence have no 
way of knowing what actual sales 
figures are until all the returns 
are in. 

The major companies pay off to 
the penny. In fact, Fox auditors 
have occasionally spotted errors/on 
the mafors’ books in the publish- 
ers’ favor. Fox’s office recently re- 
turned $11,000 to a major com- 
pany because the latter’s books 
contained an obvious. duplication. 


Guarded Bliss 


Continued from page 4 


























being sifted by the group’s re- 
search analysts. 

Regarded as heartening by New- 
man and other exhibition execs in 
the area is the speed and apparent 
earnestness with which the com- 
mittee undertook the assignment. 
Bird and his aides sounded out 
theatremen on their overall prob- 
lems and maintained a close watch 
on City Hall maneuverings. Two 
Bird men were spotted at the hear- 
ing conducted by Wagner just be- 
fore he signed the bill. 

The investigation, Newman be- 

lieves, will prove that the revenue 
which the city will derive will not 
be worth the damage which the 
5% tax will cause in terms of un- 
employment and shuttered thea- 
tres and other operations. He feels 
the Bird committee will recomr 
mend state-level action designed to 
upset the levy. 
Trade reps feel it would be near 
impossible to predict Dewey’s reac- 
tion to such a recommendation. 
Quick repeal of the enabling act 
would require a_ specially-called 
session of the Legislature. Alter- 
native would be to await the reg- 
ular conclave next January. 


Howard Dietz Envisions 
Numerically Larger Sked 
From Metro Next Year 









etro “may ”” Increase 
its proton chec r 1955, 
nctnaey- , pub-ad 
veepee and a moxapet of. the boar 
of directors of Dietz, 
who just returned to N. Y. from 
a studio visit, said .there- would 
probably be more es in 1955 
[than the 26 or 27 pix the company 


will release guring the calendar 
year of 1954. He couldn't predict 
the percentage or Seber of addi- 
tional.fiims, |... = 

Metro’s current’re 
production program 
seven pictures will be in‘ release 
during June, July and ‘August, nine 
are fully compjeted but ‘not yet 
scheduled for release, four are 
shooting, and four are in. the prep- 

aration stage. This program, ac- 
cording to Dietz, gives the company 
a solid product lineup. .“I don’t 
know about other studios,” he said, 
“but there’s no shortage at Metro. ” 
This comment was in response to a 
query relating to the constant ex- 
hibitor hammering about~a_ short- 
age of films. 

Dietz acknowledged that the pro- 
duction of “little” pictures was not 
among Metro’s plans. “Our aim,” 
he said, “is to make individually 
big attractions and to make a suf- 
ficient volume to theatres 
of product.” He said Metro pic- 
tures would be made in either 
CinemaScope or in the widescreen 
ratio of 1:75 to 1, but did not give 
a eegeowrnt 4 of the percentage in 
each medi 

The Metro veep ‘said. the con- 
fusion in relation to the ‘different 
systems “is finding a balance” and 
that “the answer to it is that al) 
the systems are good.” - The previ- 
| ous limitations, he inferred, limited 
'the promotion -since there were 
not enough theatres at which to 
aim the campaigns. He insisted, 
however, that the promotion must 
be keyed to the picture and not 
the system. 

Dietz maintained that the wide- 
screen era was not having undue 
influence in story selection at 
Metro. The company, he said, 
“would make all kinds of picture 
—intimate, spectacles, musicals an 
comedies.” 

Commenting on the increased 
cost of production of the big pic- 
tures, Dietz said “the rewards are 
just as great.” Anent exhibitor 
beefs on the high cost of film, the 
Metro’ exec stated flatly that ‘no 
exhibitor ever lost money on a 
Metro picture.” 
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an original musical), which tees off 
the season in September; a video 
musicalization of “Lady In _ the 
Dark,” with likelihood of Ginger 
Rogers as the lead; and an original 
musicomedy starring Jeanmaire. 

Hayward will probably open the 
season with Noel Coward’s ‘“To- 
night at 8:30,” with negotiations 
under way*for Coward to play the 
lead in the one-acters. Second 
show_on tap is Mary Martin “Peter 
Pan” (which is currently fh re- 
hearsal as a legit entry on the 
Coast under Hayward's production 
auspices.) 

That CBS has no intention of 
stinting, either, is more than borne 
out by the cast assembled for the 
first of the “Best Of Broadway” tv 
dramatizations for Westinghouse. 
Pacted for “Royal Family” are 
Helen Hayes, Claudette Colbert, 
Fredric March and Charles Co- 
burn, probably the alltime all-star 
marquee billing for a tv dramatic 
showcase, 


Single Publicists Slate 


A single slate of officers has been 
presented for election to the mem- 
bership of the Screen Publicists 
Guild, repping homeoffice pub-ad 
staffers of Warner. Bros., Univer- 
sal 20th-Fox, United Artists, and 
Columbia. Members have a choice 
of either accepting or rejecting the 
nominees. 

Indications are, however, that the 
slate, headed by Harry Hochfeld, 
who is up for reelection, will be ac- 
cepted. Hochfeld’s running mates 
are Harold Siegel, WB, for veepeé, 
and Martin Blau, Col, for secretary. 
Siegel and Blau will succeed Ray 
Murray, Col and Sheldon Gunz- 
burg, U, who are not standing for 
reelection. 

The voting, now taking place, 








will be concluded on July 2. 
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Goldenson ‘Stimulating’ Foreign 
A’s for American Theatres 


Berlin, June 29. + 


In an attempt to stimulate addi- 
tional production of “A” pictures 
to fill the gap created by the ctr- 
rent Hollywood product shortage, 
Leonard R. Goldenson, Paramount 
Theatres exec, is on a European 
swing confabbing with studio top- 
pers in Britain, Germany and 
Sweden. He reckons that-an ad- 
ditional 24 features would solve, 
the problem for most U. S. the-| 


atre owners. 

As a result of negotiations | 
initiated in Italy three years back, 
some eight pictures annually are 
coming into America, all especially 
geared for the market. Goldenson 
believes that additional production | 
could be inspired in other parts of 
Europe which would get compre- 
hensive distribution in the States, | 
providing the stories were right | 
and there was name talent for the! 
marquee. 

It is not Goldenson’s intention | 
that Paramount Theatres -should | 
finance any of the production, | 
although they would not be barred | 
from doing so under the divorce- 
ment laws. The main purpose of 
his missign is to explain to’ the 
European producers that as a re- 
sult of the product scarcity, the 
U. S. market is wide open. If 
they’re interested, he would put 
them in contact with reputable dis- 
tribution outlets in the U. S. and 
between them they could collab- 
orate on stories, stars, etc. 

The Paramount Theatres exec in- | 
sists that, for the time being at} 
any rate, it would be essential to 
use Hollywood stars in the top 
roles, 
filling the secondary parts; in this | 
way the native talent would become 








familiar to American audiences; 


and would later be able to star on) 
their own. : ‘ 
Another important condition is 


that unless made in dual language | 
versions, the pix would have to be. 


voices. 
this a 


dubbed with American 

Goldenson has not found 

b.o. handicap in the past. 
In London, Goldenson confabbed 


with J. Arthur Rank and C. J.) 
Latta, the Warner Bros. nominee | 
on the board of Associated British | 


Picture Corp. He’s also had meet- 


ing with Swedish producers and engage in the general practice of, 


came to Berlin last week, via 
Hamburg, for a two day quickie. | 
He checked out last Saturday (25) 


for Munich and is subsequently enforcements section of the Anti-| 


visiting Wiesbaden and Dusseldorf, 
leaving Germany around July 3. 


‘THE 2 BILLS’. SPENDIN 





$6,000,000 FOR 4 FILMS | ?2°Ust"s: 


Hollywood, June 29. 

In keeping with the 1954 Holly- 
wood trend toward higher budget§, 
William H. Pine and William C. 
Thomas have launched a  four- 
month summer production program 
providing for four films calling on 
a total outlay of $6;000.000. Thes- 
pictures will wind up their cur- 
rent contract with Paramount. 
They will probably sign a new 
deal with the same studio when 
the time comes, accordifig to 
Thomas, although it *thas not been 
discussed to date. 

During their 14 years of  part- 
nership the two Bills have made 
films budgeted between $700,000 
and $900,000. Under the 
format the productions will average 
around $1,500,000, with such name 
stars as James Cagney, Fred Mac- 
Murray, Jane Wyman, Charlton 


Heston, Donna Reed, John Payne 
and John Derek. 

First of the four summer pro- 
ductions got under way May 24 
with Cagney, Derek and Viveca 
Lindfors co-starring in “Run For 
Cover.” It was followed June 7 
by “Love Is a Weapon,” with 
Payne and Mary Murphy in top 
roles. 

Third will be “Blue Horizons,” 
the Lewis and Clark Expedition 


story, starting July 6 with Mac- 
Murray, Heston and Miss Reed 
heading the cast. Fourth will be 


“Lucy Galland,” co-starring Miss 
Wyman and Heston and slated for 
an Aug. 15 start. All of them call 
for Technicolor and VistaVision. 


with the local performers | with the cooperation of the Egyp-| 


‘pected to draw top government of- 


accord here tomorrow (Wed.). The 
agreement, which eliminates sub- 
sidy payments but reduces remit- 
tances at the official rate to be- 
tween $3,500,000 and $4,000,000, is 
considered a favorable one for the 
U.S. industry, especially since it 
goes without strings attached. 


Pact, parts of which were ini- 
tialled already last week, provides 
for liberalization of the various 
uses to which the Americans can 
put their blocked coin here. It re- 
tains the same number of U.S. im- 
ports as last year (211 plus 15 for 
Allied Artists and some extras to 
be acquired by local indies) and 
retains the same dubbing fees. 





L.A. Homeoffice Will 
Manage Fox-Wisc. Chain 


Milwaukee, June 29. 
Fox-Wisconsin circuit, . largest 
theatre chain in Wisconsin and 


smallest subsidiary of National 
Theatres, will operate as a district 
out of Los Angles effective this | 
fall. For 20 years, circuit had been 
functioning as a separate corpora- | 
tion and division of National The- | 
atres with ee ane _ | 
waukee and with Harol . Fitz-| : 

gerald as prez. Fitzgerald’s con- | $150,000 ws via @& 


tract expires Aug. 1, at which time : : 
the switch will be made in opera-; Understanding 1s that, if the deal 
tion, but he’ll be retained on board | Works out as expected, the U.S. 
of directors. distribs will have very little coin 
During span of its operation as left in Italy by the end of the pact 
th Fox-Wisconsin Amusement | Y©@? in August, 1955. The govern- 
Corp the company had been re- ment has been liberal in author- 
duced ~ — 68 Prepay has af pene, Rare aot haan Onis — 
nt 4 is was due largely | A : ; 
to legal divestiture and economic | pe meg lira funds ~in Itafian 
necessity. | Peecuryee. 
Fitzgerald will revert in fall to | 
his own popcorn and concessions 
businesses. 





under which rentals can be fixed, 
is out of. the window. The “B” 
bond setup repping almost the en- 
tire, Italian débt resulting from 
technical arrangements 
when the subsidies were first 





' 


Metro Rejects 
M-G JUNKET TO EGYPT | cracc_ scams at xo ne tneop 
FOR ‘VALLEY OF KING 


» deals have been made at all. RKO 
Yetro may junket several key | 


_has, however, gone into some pro- 
duction deals with independent 
newsmen to Egypt for the opening, 
there of “Valley of the Kings.” 


producers, taking a chunk of the 
Plans for the trip are now under 


property in addition to earning 
consideration and are expected to! 


the usual releasing fee. 
be finalized by next week. 


The practice, given big-time 
status back in 1952 by Universal- 

The preem, first for an American | 
film in Egypt, was set up by Metro} 








International, has increased tre- 
mendously in the last 18 months. 
It has even reached the point 
where there are participations in 
participations—that is, setups in 
which a major studio buys a share 
in an independent production 
which is being filmed on a virtual 
shoestring basis because some of 
the key personalities involved are 
actually partners themselves, 
Deals 

Production participations are 
more .common at Columbia and 
Paramount than actor participa- 
| tions. At Paramount, for example, 
the recent Danny Kaye “Knock on 
Wood” film was a sharing deal 
with Paramount getting a piece of 
Kaye’s indie Dena Productions 
which made the picture. Similar 
‘setups have obtained with Bob 


tian government. “Valley” opens 
day-and-date at Metro houses’ in 
Cairo and Alexandria on July 21.! 

Premieres, honoring the discov- 
ery of Cheops funeral ship, are ex- 


ficials headed by Premier Nasser, 
the diplomatic corps. and arch-, 
aeologists. “Valley,” lensed near) 
the recently exhumed tomb of! 
Cheops, stars Robert Taylor and 
Eleanor Parker. 


Sig Timberg Shingle Out 
Sigmund Timberg has opened 
his own office in Washington to} 





law. 


made | 





WASHINGTON 
(Continued from page 9) 


wk). Bright $5,000 or near for sec- 
ond consecutive round. Stays. 
Keith’s (RKO) (1,939; 60-80 
“Johnny Dark” (U). Bright $9,000 
with fight. newsreels .helping. Last 
week, “Drums Across River” (U), 


$8,000. ‘ 

Metropoliten (SW) (1,200; 60-80) 
—*‘Hell Below Zero” (Col). Good 
$9,000. Last week, “Them” (WB), 


The much-diseussed Article X, | $8,500 


,500. 

Palace (Loew’s) (2,370; 65-95)— 
“Three Coins in Fountain” (20th) 
(4th wk). Good $8,000 in final 5 
days after $13,000 last week. 

Playhouse (Lopert) (435; 55-$1) 
—‘‘Knock On Wood” (Par) (11th 
wk). Fine $5,500. Last week; $6,000. 
Stays. " 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama”™™ (Indie) (33d wk). 
Nice $14,000 after $15,000 last 
week, with extra show. Holds on. 


Desert’ Torrid $10,000, 
~ Indpls.; ‘Flame’ Tall 96 


Indianapolis, June 29, 

First-run biz” here is holding 
fairly well. under the blistering, 
early heat wave which finally 
broke .Sunday. “Living Desert,” at 
Keith’s: is sock to lead. the town. 
“Flame and Flesh” at Loew’s 
looms nice, : 

Estimates for This Week 

* Cirele (Cockrill-Dolle) (2,800; 50- 
80)—“Arrow in Dust” (AA) and 
“Pride of Blue Grass” (AA), Mild 
$7,000. Last week, “Them” (WB) 





“Demetrius and Gladiators” (20th) 
(2d wk). Dandy $8,500 after $13,- 


500 opener. : 

Keith’s *(C-D) (1.300; 60-95)— 
“Living Desert” (Disney). Sock 
$10,000. Last week, “Golden Mask” 
(UA) and “Personal Affair” (UA). 
$4,000 at 50c-80c scale. 


Loew’s (Loew’s) (2,427: 50-80)— 


American Wife” (Col),and “Sara- 
cen Blade” (Col), same. 
Lyrie (C+D) (1,600; 50-80)— 


som” (AA) (m.o.). Oke $5,000. Last 


$4,000 at 35c-70c scale. 


MINNEAPOLIS 


(Continued from page 9) 
$3,000. Last week, “Black Horse 








Picture Grosses 





week. “Outlaw Territory” (Indie) |—“Demetrius 
and “Run for the Hills” (Indie), | (20th) (2d wk). Still strong at $11~- 





? ¢ 
‘Them’ Wow at $11,000, 
ea ? 
Proy.; ‘Show’ Lusty 86, 
bd Ik e 
‘Demetrius’ 936 in 2d 
Providence, June 29. 

Another hot weekend cleared 
the city and e for Jower gross- 
es. However, biz still is nice under 
the circumstanées. ajéstic is 
topper with “Them”: at smash 
total, Also very nice is RKO A\l- 
bee’s second week of “‘Demetrius” 
and Loew’s State’s’ third with 
“Gone With Wind.’ Strand with 
reissue of “Greatést Shew On 
Earth” looms big. 

Estimates for This Week 

Albee (RKO) (2,200; 70-90)— 
“Demetrius and Gladiators” (20th) 
(2d wk). Neat $9,500 after $16,500 
in first sesh. 

Majestic (Fay) (2,200; 50-70)—~ 
“Them” (WB) and “Miss Robin 
Crusoe” (20th). Socko $11,000. 
Last week, “Three Coins in Foun- 
tain” (20th) (2d wk), $9,000. 

State (Loew’s) (3,200; 65-85)— 
“Gone With Wind” (M-G) (reissue) 
(3d wk). Okay $7,500.-. Second 
week, $13,900. 

Strand (Silverman) (2,200; 50-70) 
—‘‘Greatest Show On Earth” (Par) 
(reissue). Big $8,000 looms. Last 
week, “Arrow In Dust” (AA) and 
“Paris Playboys” (AA), $6,500. 


‘Flame’ Dim $9,000, Pitt; 
‘Demetrius’ Big 116, 2d 


Pittsburgh, June 29. 
Again the holdovers here are 





and “World for Ransom” (AA), |running ahead of the new entries. 
$10,500. Only two of the latter, “Flame 
Indiana (C-D) (3.200; 60-95)— (and Flesh” at Penn and “Witness 


to Murder” at Stanley, both doing 
poorly. “Three Coins in Fountain” 
copped a fifth week at the last 
minute at Fulton and winding up 
okay. Second stanza of “Demetrius 
and the Gladiators” at Harris looks 
good enough to rate a third. “Cine- 
rama” is picking up a bit at Warner 
on some strong exploitation. 


“Flame and Flesh” (M-G) and Estimates for This Week 
“Dragon’s Gold” (Indie). Nice| ~Fulton (Shea) (1,700; 65-$1)— 
$9,000. Last week, “Indiscretion | “Three Coins in Fountain” (20th) 


(Sth wk). Was to have come out 
last week but sudden spurt in biz 
rated another holdover. Okay $6,- 


“Them” (WB) and “World for Ran- 500. Last week, $8,500. 


Harris (Harris) (2,100; 65-$1.25) 
and Gladiators” 


000, and healthy enough to rate 
an extra stanza for the holiday 
week. Last week, $15,500. 

Penn (Loew’s) (3,300; 65-85)— 
“Flame and Flesh” (M-G). Slim 
$9,000. Last week, ““Rhapsody” (M- 


Attorney until recently was head 
of the judgments and judgments 


trust Division, Department of Jus- 


Hope on pix he has made and Bing 
Crosby has had a sharing arrange- 
ment on_ several pictures. At 
Columbia, the studio has a piece 


G), $7,500 in 6 days. 
Squirrel Hill (SW) (900; 65-85)— 
“Paris Express” (Indie) (2d wk). 


| Canyon” (U), $2,300. 

| Lyric (Par) (1,000; 65-85)— 
Johnny Guitar” (Rep) (m.o.). Nice 
| $5,000 or close. Last week, “Yank 


French Plans In U. S. 
: 


new | 


j sign the new Italo-American film 


tice. In this capacity he had a key | Of Warwick Produetion, the Allen- 
role in litigations involving major Broccoli indie which makes pic- 
film companies and the American! tures overseas, and participates in 
Society of Composers, Authors & Productions bearing the banners 
of David Rose, Sam Spiegel and 
Beckworth (the Rita Hayworth in- 
die). Ail of the Randolph Scott 


s films have been on a participation 

French & italian basis. Tyrone Power is a new re- 

; / cruit to the sharing system.’ So is 
=m Continued from page 5 Errol Flynn. 

nies also are using up consider-| 0! ch co A a a hy 
low i tion, | , c 

_ able blocked coin for production , take credit for lending Hollywood 

‘impetus to the incentive plan 

| which was a fixture in other indus- 

tries long before World War- Two. 

Stewart's various participations are 

















Paris, June 29. | 
| The Franco-American Film Ac- 
‘cord was finally signed here late’ ; 
} Tuesday night (22). The accord figured as being worth an easy 
‘was in discussion, and on the bor- $5,000,000—and he probably will 
| der of acceptance for over a year, , d¢rive $2,000,000 from his share of 
| “The Glenn Miller Story” alone, 


|and now goes into effect retroac- | 
TOA: No Dispute 


\tive to June ’53 runs to-June ’55. | 
French intend to-open an office | 
'in New York in the near’ future 
_and take . ee, a of 
| U. S. attitudes towards Gallic pix. | 
| The idea of reciprocity is gone but | Continges trem poge § 
|the French intend to -instigate a 
;} campaign to make more remote 
. S. film regions cognizant of 
| French films. They also feel that 
|an extensive campaign in schools 
|and universities will also create a 
future foreign film audience. Be- 
sides long range ideas there are 
|many plans for immediate pwhlic- | 
|ity campaigns for 
through U. S. films. : 
Office will work through U. S. 











for their sales policies and then 
praising them for their product.” 
A spokesman for the rival Allied 
States Assn., however, said he 
couldn't see how TOA could recon- 
cile the statements of its leaders 
with the policy it was pursuing, 
particularly in regard to arbitra- 
|tion. He pointed out that TOA 
outstanding was an ardent supporter of an ar- 
bitration system although the two 
prime problems confronting exhibs 
foreign distribs, but will dis-|—the shortage of product and the 
|criminate here in trying to pick cost of film—were ruled out as 
_out the men most qualified for | subjects that could come within the 
|handling their product. Office | scope of arbitration. TOA’s atti- 
will also begin to advise French tude, however, is that arbitration 
progucers on U., S. tastes and pref- can serve to alleviate many of the 
erences in film fare. | day-by-day conflicts arising from 
| distrib-exhib relationships and can 
help to cut down the growing num- 
'ber of Jawsuits. TOA sees no con- 
flict in supporting arbitration while 
at the same time fighting for more 
product and lower film rentals, 


| 





Should Be Signed Wednesday 
Rome, June 29. 
| Erie Johnston, Motion Picture 
Export Assn. prexy, expects to 





|in R.A.F.” (20th) and “Fallen An- 
'gel” (20th) (reissues) split with 
|“Street With No Names” (20th) and 
| “Cry of City” (20th) (reissues), 50c- 
75e seale, $3,000. 

Radie City (Par) (4,100; 85-$1)— 
“Demetrius and Gladiators” (20th). 
| Big $16,000. Last week, “Johnny 
Guitar” (Rep), $10,000 at 85c top. 

RKO-Orpheum (RKO) (2,890; 65- 
85)—“Silver. Lode” (RKO). Thin 
$5,000. Last week, “Them” (WB), 
+,$10,500. 

RKO-Pan (RKO) (1,600: 65-85)— 

“Them” (WB) (m.o.). Stout $5,000. 
Last week, “Massacre Canyon” 
(Col) and “Iron Glove” (Col), $3,- 
200 at 75c top. 
’ State (Par) (2,300; » 65-85)—“Se- 
cret of Incas” (Par). Light $6,000. 
Last week, “Flame and Flesh” 
(M-G), $5,000. 

World (Man) (400; 65-$1.20)— 
“Living Desert” (Disney) (4th wk). 
Virile $3,500. Last week, $5,100. 


SEATTLE ; 


(Continued from page 8) 
tain” (20th) (4th wk). Big $8,500 
after $10,700 last week. 

Liberty (Evergreen) (1,650; 75- 
$1)—“Them” (WB) and “Fangs of 
Wild” (Lip) (3d wk). Okay $4,500. 
Last week, $5,600. ' 

Music Box (Hamrick) (850: $1- 
$1.25)—"3 Stops to Murder” (UA) 
and fight films. Only $4,000, after 
opening big. Complaints over 
limited coverage of fight hurt. Last 
week, “Greatest Love” (IFE), 
$3,100. 

Musie Hall (Hamrick) (2,300; $1- 
$1.25)—"Student Prince” (M-G). 
Great $14,000 or close. Last week, 
Them” (UA) and “Fangs of Wild” 
(UA), $6,000. f 

Paramount (Evergreen) (3,039; 
$1-$1.25)—"Demetrius” (20th) (2d 
after $14,300 


wk), Big $9,000 
opener. 

Palomar (Sterling) (1.400; 35-75) 
—"Pinocchio” (RKO) (reissue) and 

Three Young Texans” (20th). Nice 
$8,000, with kids admitted for 35c 
contributing to nice biz. Last week, 
house dark, 











'Got last-minute reprieve but will 


be only fair $1,500. Last week, 
$2,700. 

Stanley (SW) (3,800; 65-85)— 
“Witness to Murder” (UA). Will 
barely get by at sluggish $7,000 
or less. Last week “Them” (WB), 
about best at this house-since warm 
weather set in, $10,000. 

Warner (SW) (1,200; $1.25-$2.65) 
— “Cinerama” (Indie) (29th wk). 
Running slightly ahead of recent 
weeks. Big $12,000. Last week, 
$11,090. 


SAN FRANCISCO 


(Continued from page 8) 
week, “Them!” (WB) and ‘“Black- 
out” (Lip), $24,000 in 10 days. 

Fox (FWC) (4,651; $1.00-$1.50)— 
“Demetrius and Gladiators” (20th) 
(2d wk). Nice $20,000 or near. Last 
week, $30,000. 

Warfield (Loew's) (2,656: 65-85) 
—‘Gone With Wind” (M-G) (reis- 
sue) (5th wk). Fine $12,500. Last 
week, $14,500. 

Paramount (Par) (2,646; 65-90)— 
“Hell Below Zero” (Col) and “Mad 
Magician” (Col). Okay $12,000 or 
better. Last week, “High and 
Mighty” (WB) (4th wk), $15,000. 

St. Francis (Par) (1,400; (70-95)— 
“Miami Story” (Col) and “Battle 
Rogue River” (Col). Fancy $11,000. 
Last week, “Dial M for Murder’ 
(WB) (3d wk), $9,000. 

Orpheum (Cinerama_ Theatre. 
Calif.) (1,458; $1.75-$2.65)—‘Cine'- 
ama” (Indie) (26th wk). Sock $29.- 
000. Last week, $27,000. ss 

United Artists (No. Coast) (1,207: 
70-$1)—“Johnny Guitar” (Rep) (3d 
— Good $6,500. Last week, $3.- 


Stagedoor (A-R) (400; 85-$1.35)— 
“Immortal City’ (Indie) (2d wk). 
Okay $5,000. Last week, $6.000. 

Bridge (Schwarz-Reade) (399; $!- 
$1.20)—"Final Test” (Indie) (3d- 
final wk). Current round ending 
June 30 looks like $2,600 after $3.- 
100 in second. “Daughters of Des- 
tiny” (Indie) opens July 1. we 

Vogue (S. F, Theatres) (377; 
($1)—‘‘Golden Coach” (Indie) {3a 
wk) Oke $1,800. Last week, $2,200. 











































UNIVERSAL-INTERNATIONAL. 


PURSUING ITS 
-FREQUENTLY- STATED 
POLICY OF SUPPLYING 
ALL OF ITS PICTURES 
TO ALL THEATRES, 
ANNOUNCES 
“THE BLACK SHIELD 
OF FALWORTH” WILL 
BE RELEASED 
IN CINEMASCOPE 
AND WILL ALSO BE 
MADE AVAILABLE TO 
THEATRES WITH 
ALL OTHER TYPES OF 
CONVENTIONAL 


PROJECTION... 
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CINEMASCOPE PRINTS AVAILABLE WITH FULL STEREOPHONIC 
A-TRACK SOUND, DIRECTIONAL SOUND OR WITH CONVENTIONAL SOUND TRACK 


22 PICTURES 


VARIETY 


Wednesday, June 30,°1954 





Clips From 


CHICAGO 


Greg W. Koerner, owner _ of 
Koerner Film Service, vacationing 
in Hollywood. : 

A. M. Van Dyke, circuit sales 
manager for 20th-Fox, convales- 
eing in Decatur, Ml. ; 

Lou Harris, director of mainte- 
nance for Alliance Theatres, into 
Wesley Memorial hospital for 
checkup. é 

Carnegie Theatre following the 
current “Pickwick Papers” with 
trio of classic comedies of Robert 
Benchley, W. C. Fields and Charlie 
Chaplin. 

iuees R. Grainger, prez of RKO, 
here for company’s midwest sales 
meet last Toareday and Friday 
(24-25) at Blackstone Hotel. 

John Balaban and Jack Kirsch 
dined with President Dwight 
Eisenhower at White House yes- 





a 





Film Row 


burg, Ill, closed by the Turner- 
Farrat Theatres because of lack 
of suitable product for the Orphe- 
um and its Grand, an 850-seater, 
in the same town. 

Mrs. W. A. Wright relighted her 
National . Theatre in’ Avon, IIL, 
dark since early this year. 

Loren Cluster darkened the 
Cluster Theatres’ Globe in Salem, 
Ill., for summer but will continue 
to operate the Lyric and the Salem 
in same town in addition to a near- 
by ozoner. 

The Uptown Theatre in Cairo, 
Ill., permanently closed because 
completion of an Illinois State 
highway project will take part of 
the building which was leased by 
D. B. Stout. 

Jack Wright and Preston Sout- 
hard lighted their new ozoner near 
Hardin, Ky. 

After being dark for a year the 


CP" wy vy Se 








terday (Tues.). 
International Popcorn Assn. ty- 
ine in with TOA, TESMA and 


TEDA during upcoming five-day | 


conctave here Oct. 31-Nov. 4. 
Essaness unveiled new Ha'sted 
Outdoor Theatre last weekend. 


PITTSBURGH 


Indie-owned State Theatre in 
heart of downtown closed Satur- 
day (26). One of late James B. 
Clark’s enterprises, it has been the 
city’s only Golden Triangle last- 
run house for years. 

Ben (Bud) Rosenberg, who owns 
the Parkway in McKees Rocks, is 
going to George Heid's tv school 
here. His manager is running the 
Parkway. 

Lyle Harding back at his old 
post as manager of Stanley-War- 
ner Sheridan Square, moving re- 
lief man Joe Outley to the Plaza 
in Bloomfield. 

Ken Fietcher, drive-in exhib at 
Indian Head, Pa., comes to Pitts- 
burgh five days weekly as an em- 
ployee on the Brady Street over- 
pass project. 

John Rigas, owner and manager 
of the Coudersport, Pa., Theatre, 
building an ozoner at Wellsville, 
N. Y 


Don D’Aquila rejoining Sianley- 
Warner Theatres, where he was an 
assistant in the shorts booking de- 
partment before going into the 
Army two years ago. 


MANCHESTER, N. H. 


Opening of two new theatres in 
New Hampshire summer vacation 
areas indicates films and vaude- 
ville remain very much alive. A 
modern little theatre has been con- 
structed in Wolfeboro. Seating 
capacity is 690. 


| house, relighted by Lawrence Mc- 


Prairie, Prairie du Rocher, IIl., 
Donald and his wife. 


The Weeks, Dexter, Mo., prep- 
| ping for its 47th anni July 4-10. 


MINNEAPOLIS 


Originally booked for three 
weeks, “The French Line” held 
over for a fourth at 100 Twins 


| Drive-In where it’s having its first 
j}and only Twin Cities’ run. It is 
reputed to have grossed $12,000 
its initial stanza. ; 
Record for fast-film selling is 
being claimed by local United 
| Artists branch which took only a 
isingle day, Saturday (19), with 
;entire staff working on the usually 
| off-day, to book for immediate 
| showing its 25 prints of the Mar- 








| ciano-Charles fight pix. 

| WB releasing “The Command” 

(to 35-day and  subsequent-run 
houses here in 2-D as well as 

| C’Scope. 

Local World finally made deal 
| for “Genevieve” which already has 
| played in St. Paul loop Strand and 

nabe Grandview. 

Kelly Evidon, vet film industry 
|} member here and now with Inde- 
| pendent Poster Exchange, to Balti- 
'more to enter Johns Hopkins 
| hospital for checkup. < 

With closing for season of legit 
| Lyceum which he managed on the 

side, Lowell Kaplan now devoting 
| his entire time again to buying and 
, booking for Bennie Berger circuit. 
| Ralph Pielow, local buying-book- 
, ing agent, acquired Roxy Theatre, 
_ Fargo, N. D., and continuing its 
| former policy. 

aE Aa Rag sene ad 
| ALBANY 


as sales manager. He replaced 
Douglas Desch who is now with 
Walt Disney. ' 


PORTLAND, ORE. 


Larry Keating here from Holly~ 
wood to visit his mother. 

Tom Walsh, J. J. Parker exec., 
off to 0.0. his out-of-town houses. 

Gayle Gustafson new secretary to 
Mrs. J. J. Parker. 

Paramount branch maneger 
Wayne Theriot and salesman Frank 
Doty back from Seattle regional biz 
session. . 


Primary and Secondary 
Show Businesses Hold 
Strong on Big Board 


By MIKE WEAR 

Move to give so-called secondary 
stocks a play, which gained favor 
last week, saw amusement shares 
holding firm or climbing higher, 
some hitting new peaks or high 
ground for recent sessions in last 
week’s stock market. Fact that the 
lower-price issues drew attention 
from “investors naturally took in 
many film company shares, since 
few of them sell above $22. 

There also was a swing towards 
revival of public acceptance for 
film company shares, jarred plenty 
in recent years by inroads from 
television and adjustment to split- 
ting of companies into film and 
theatre stocks. The fact that the 
picture corporations now have 
most of the “wrinkles” ironed out 
of the new depth medium, wide- 
screen and stereo sound also is 
viewed in Wall Street as highly con- 
structive. In fact, some observers 
feel that the real basis for a uni- 
form system on screens, methods, 
etc., is in the making. 

Further bullishness for Para- 





|/mount’s VistaVision system, to be 
|unveiled early this fall, enabled the 
|company shares to hold at the 


year’s recently established high of 
3314 most of last week. Columbia 
Pictures made a new 1954 high of 


2514, and then backed away about 


a point following actual preem of 
“Caine Mutiny” at the N. Y. Capi- 
tol since the move mainly had been 
predicated on this picture’s launch- 
ing. Traders took more or less the 


| attitude that the “news was out,” 


and just let the stock drift. 

The most brisk advance of a pic 
issue was made by 20th-Fox which 
climbed 114 to 2058, best quotation 
in a number of weeks. This ap- 
parently was based on enthusiasm 
generated by trade showings of im- 
proved CinemaScope, which in 
turn proved a handsome trailer for 





'some of the company’s forthcom- 


ing product. 


| Bob Friedman promoted by Uni- 
versal from booker in the Phila- 
delphia branch office to salesman 
in the Albany territory; succeeds 
Harry Alexander, one-time 20th- 
Fox local manager, who resigned 
to take over operation of Middle- 


At North Woodstock, a modern 
drive-in has been opened on a 100- | 
acre tract on Route 3. Deer Park 
Enterprises, composed of business 
people of North Woodstock and 
Lincoln, is operating the 300-car 





— ‘ : cine: Sites |} town Drive-in. 
The five-story yric eatre!| George Thornton will open the 
building is to be demoliched to . , 


make way for a drive-in, but not/| 


a film drive-in. Familiar landmark 
was purchesed by the Amosheagz 
Bank. which will use the site in 


a relocation of Nutfield Lane and | 
the establishment of drive-in bank- | 


ing facilities. 


ST. LOUIS 


Art Madden shuttered his Lyric 
in Farina, lil, for the summer. 

Frisina Amus. Co. closed its Elks, 
840-seater in Olney, Ill., for sum- 
mer season but will continue to 
operate the Arcadia in same town. 


The company also will shutter its! 


State in Lawrenceville, Ill., but 
continue to keep the Avaolon, 615- 
seater in same town, open this sea- 
son. 

Orpheum, 500-seater in Harris- 


| New York Theatres 
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RABIO CITY MUSIC HALL 


kefeller Center 
“THE STUDENT PRINCE” 
in CinemeScope staring 
ANN BLYTH + EDMUND PURDOM 
and the Singing Voce of MARIO LANZA 
Coles by ANSCO = An M-6-M Picture 
2nd SPECTACULAR STAGE PRESENTATION 











rebuilt Orpheum in Tannersville 
July 15. The original house was 
destroyed by fire in 1953 as work- 
men were preparing it for reopen- 
|ing. Robert Mosher will manage 
the 500-seat house. 

James Evans, long head shipper 
i\for Paramount and an employee 
lof its Albany exchange for 27 
| years, now a booker for Warners. 
He took post in preference to 
| transferring with other Paramount 
| backroom workers to Clark Film 
| Distributors, which recently as- 
'sumed the inspecting and shipping 
services of Paramount. 


TOLEDO 


William B. Denning, who man- 
aged the house at the Quantico, 
Va., Marine base during the last 
world war, made manager of the 
Colonial, Dayton, O., succeeding 
Carroll Crist, now manager of the 
Davue, Dayton. 

Only theatre in Bellevue, O., the 
State, may have to close’ if city 
council does not repeal the 3% 
admissions tax, according to Gil- 
bert Green, Detroit, of Northio 
Theaters Corp. e pointed out 
that the house paid $1,122 in taxes 
in 1953 while area drive-in theatres 
and television cut into business. 
He said the theatre was an asset 
to the community. 


DALLAS 


Car Garner resigned as repre- 
sentative of Hallmark Attractions 
here. Hallmark franchise went to 
Harold Schwartz and Tower Pic- 
tures Co. 

Houston selected for world 
preem showing of “Seven Brides 
ifor Seven Brothers.” Set to open 
|at Loew’s State July 16. 
| TT. D. Walton, with RKO for the 
| last 15 years working in the Hous- 
ton territory now at Dallas office 











| 


| Besides Columbia Pix, Loew’s 
and 20th-Fox all were favored by 
|several brokerage news letters as 
| being reasonably priced around re- 
|cent levels. Universal common and 
| preferred both held around highs 
| for 1954. Same was true of Stanley 
| Warner which equalled its year’s 
peak of 175, closing only off frac- 
tionally from this price. Warner 
Bros. also held close to year’s best 
quotation. 

General Precision Equipment 
new highs for three days in a row, 
finally hitting 4234, up 1% on 
week. GPE preferred soared four 
to a_new high of. 85. American 
Seating also was strong at 2734. 

Radio Corp. of America hit a 
new high of 30, and wound up 
week with a new gain of 13s. Both 
issues of CBS held near the re- 
cently established peaks. 

Technicolor got up to 1254, new 
high for its recent move, and fin- 
ished week at 1214. Company is 
reported busy making additional 
Techni prints for such. companies 
as WB, 20th-Fox and Metro while 
loaded with orders for such prints 
from Paramount on its new Vista- 
Vision line. 


Metro’s Two In Sept. 


Metro will release twe pictures 
in September and an equal number 
in October. The four additional 
pictures will make a total of 22 
announced so far for the calendar 
year. Three of the four pix will 
be in color, making a total of 19 
in color so far this year. 

For September, the lead-off pic 
will be “Betrayed,” in Eastman 
Color and starring Clark Gable, 
Lana Turner, and Victor Mature. 
This will be followed by “Briga- 
doon,” in Eastman and Cinema- 
Scope, and starring Gene Kelly, 
Van Johnson and Cyd Charisse. 

The October entries are “Rogue 
Cop” (Robert Taylor and Janet 
Leigh, and “Beau Brummell” 
(Elizabeth ‘Taylor and Stewart 











Granger) in Technicolor, J 


Amusement Stock Quotations ‘ 
(N.Y. Stock Exchange) 
For Week Ending Tuesday (29) 


of” Net 
1954 Weekly Vel.Weekly Weekly Tues. Change 
High Leow in 100s Hizh Lew Close. for week 
17% 14% Am Br-Par Th 259 1656 15% 16°— — 3% 
60 41.8 CBS,“A” ... 47 60 584458] 1G 
59% 41142 CBS, “B” ... 24 59% 585% 59% +™% 
25% 1934 Col. Pie. .... 69. 2542 23% ° 23%; —1% 
103% 9% Decca....... 120 | 9% 9% 9% — 1% 
6344 4634 Eastman Kdk. 253 6214 59%. 6234 +2% 
1534 13% Leew’s ..... 169 14% 14% - 145% . —%h 
7% 6% Nat. Thea. 105 7: 63% 6% 
33144 26% Paramount .. +63 33 H% 92% *—% 
3456 28 Philco ...... 165 34% 32% 33% + 3% 
3042 2242 RCA ..... ..1749 3012 2814 30142 +1% 
642 2% RKO Picts. .. 104 61% 6% “ — 
7% - 44% RKO Thea.-.. 142 6%. 656 6% +% 
5% 3  # £4¥epublic ... 64 43% 412 44 .6+% 
12% 10% Rep., pfd. ... 9 1134 11% 1134... — 
1758 11% Stanley Wer.. 97 1758 1734 17% — % 
22%. 18% 20th-Fox .... 325 2034 191% 2034 + % 
23% 18% Univ. Pix. ... 16 2234 21% 2216 . — % 
70% 6334 Univ., pfd.... *10 693% 68% 693% + % 
16% 1358 Warner Bros. 72 15% 15% 18% 8=— ++ 38 
735g 63% Zenith ...... 55 705% 6714 10% +25¢ 
American Stock Exchange 
6 35g Allied Artists 40 41% 3% 4 —_ 
1134 9% DuMont.... 137 1034 103% 1034 + % 
1442 1134 Technieolor.. 88 125% 12144 123% — lg 
3% 234 Trans-Lux .. 32 336 3% 3% ° — 
Over-the-Counter —— 
mates Mtiote: IR. =o. ices cco oh eae 934 oo 
RP oreny Oe 8% 9 ann Vg 
Chesapeake Industries ................. . 25% 31% + 1% 
I ne deh a hae A 1% 13%4 — 
RN (PUN ob ib Sim sid Cane wins oe oe 2 212 —% 
Color Corp. of Amer. ................. .11/16 15/16 —1/16 
ee OD canes ote Coe eer Care . 6 1 + 4 
SIE Ne a la Wak dee ae obs 38 40 —1 
WW. As Bihentres 6.5 a es nite cbwalee 11 12% + 14 
Walt Disney ...... Pe ae Ea via in dakes - 10% 1134 — 38 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Stanley and Fabian Under 
One Roof as Strand Bldg. 
Gets Complete Overhaul 


S. H. (Si) Fabian will consolidate 
his two theatre operations—Stan- 
ley Warner Corp. and Fabian En- 
terprises—under one roof some 
time in November or December. 
Both companies will remain sepa- 
rate entities but will share space in 
the Warner Theatre Building, 47th 
St. & Broadway, which is present- 
ly being completely renovated. The 
Warner Building, formerly Strand, 
is getting a complete onceover, with 
only the shell of the building re- 
maining and an entirely new in- 
terior being constructed. An addi- 
tional floor is being added on the 
47th St. side. 


Stanley Warner now leases space 
from Varner Bros. at the com- 
pany’s homeoffice building on -W. 
44th St. This is the same space 
occupied by the theatre company 
when it belonged to WB prior to 
divorcement and Fabian’s takeover. 
The Warner Theatre and building, 
which SW now operates under a 
99-year lease, went to SW under 
terms of the sale of the theatre in- 
terests. Under terms of the rental 
deal at the W. 44th building, SW 
figures it can recover the recon- 
struction costs on its own space 
over a three-year period. 

Fabian Enterprises now occupies 
space in the Paramount Building 
and its lease, apparently, will soon 
expire. With headquarters in two 
different buildings, Fabian, execu- 
tive veepee Sam Rosen, and other 
execs involved in both operations, 
were forced to shuttle back and 
forth. Under the new setup, the 
top echelon will be in closer touch 
with both companies. 


9] NON-THEATRICALS 
GOING TO VENICE FEST 


Chicago, June 29. 

American producers are enter- 
ing more than 91 non-theatrical 
films in the Venice Film Festival, 
upcoming on July 6 for children’s 
product and Aug. 22 for cinemato- 
graphic art. Pix are being for- 
warded by Film Council of Amer- 
ica, which recently gave Golden 
Reel awards ta six of the submitted 
16m. films. Among these are “A 
Is For Atom,” “American Farmer,” 
and “For Every Child.” 

Film Council likewise is clearing 
house for non-theatrical, non- 
governmental pix in the Edinburgh 
Film Fair, which runs this year 
from. Aug. 22 to Sept. 22. FCA 
is submitting 110 titles to this 
competition, many of them repeats 
of the Venice entries. Films are 
categorized as documentary, cul- 
tural], experimental, and art. — 





Wow Trade For 
First Drive-ins 
Using CScope 


Minneapolis, June 29. 

Newly introduced in this terri- 
tory’s drive-in theatres, Cinema- 
Scope is off to a sensational start 
in the only two ozoners that so far 
have installed the necessary new 
wide screen and other equipment. 
A third. outdoor theatre is in the 
process of qualifying for the pro- 
jection. 

In Minot, N. D., population 22,- 
000, the Minot Outdoor Theatre 
opened last Thursday with “How 
to Marry a Millionaire” at ad- 
vanced 85c admissions instead of 
65c to a $650 gross, quadruple or 
more what the drive-in usually 
does on a normal Thursday, 20th- 
Fox here reveals. It’s the town’s 
introduction to C’Scope because a 
new conventional theatre with the 
equipment is now under construc- 
tion and it hasn’t gone into the two 
old houses. 

Even more remarkable was the 
debut at the 7-Hi drive-in theatre 
here. On Friday night the ozoner 
chalked up $1,500 with “The Robe,” 
although that picture had previ- 
ously played 12 local four-wall 
neighborhood theatres as well as 
downtown, Moreover, the drive-in 
raised its admission from 60c to 
$1, although “The Robe” has been 
presented at the conventional 
neighborhood theatres in the later 
runs for as low as 65c. 

The $1,500 is triple what the 7- 
Hi ordinarily garners on a Friday 
night. The 600 cars attracted was 
considered all the more impressive 
in the face of the fact that “The 
Robe” ran as long as two weeks at 
some of the nearby neighborhood 
houses after its eight week engage- 
ment at downtown 4,100-seat Radio 
City. ‘ 

Both the Minot and 7-Hi have 
one-track optical sound C’Scope 
and made their installations after 
20th made such prints available. 
Others among 150 or more drive- 
in theatres in the area are still 
holding off-on C’Scope because 
owners don’t wish to go to the 
$6,000 or more expense involved 
or decline to play any pictures on 
percentage. 

“The Robe’s” 7-Hi deal is 50%; 





that of “Millionaire” at Minot 40%. 





— ee es oe oe ot ook ee 


ak? tise eae ee ee ene - )e eeeeeee 


ose 


2 Sm Ere 








VARIETY 


PICTURES 23 








Trouble in the Glen 


lly during the war, returns in 
the person of Forrest Tucker. He 
tries in vain to induce a spirit of 
compromise, although half the bat- 
tle is over when. a romantic attach- 


t develo with the Laird’s 
vaughter, played by Margaret 
Lockwood, 


he plot develops into a tussle 
neta Welles on one hand and 
the landless tinkers on the other, 
led by Victor McLaglen and John 
McCallum, as father and son. They 
burn the d in effigy, steal a 
rize steer and frustrate a plot to 
Pring in a tough gang from the 
city. At this nt, Welles admits 
his stubborness, and the Laird and 
his people are united. Throughout 
the story development, there is an 
over-sentimentalized treament of 
a young girl, (she turns out to be 
Tucker’s daughter) who is a bed- 
ridden polio victim. 

Frank S. Nugent’s screenplay 
has an_ effective ops page 
when the narrative introduced 
by Welles, but that standard is not 
maintained. And the plot drifts 
along rather casually. Herbert Wil- 
cox’s direction appears to have 
done little to-remedy this defect. 
Miss Lockwood plays the Laird’s 
daughter with little inspiration. 
However, Welles’ portrayal is fre- 
quently one of the best things in 
the picture. 

Tucker turns in a reliable per- 
formance, but Victor McLaglen is 
inadequately served. McCallum has 
a rugged appeal as the tinker and 
Margaret McCourt is all too sweet 
as the invalid child. Supporting 
roles are adequately filled. Myro. 





What Every Woman 





Wants! 
(BRITISH) 
British pic lacks names for 
U. S. marquee; may do as 
dualer. 





London, June 10. 
Adelphi Films release of David Dent 
rceluction. Stars William Sylvester, 
lsy Albiin, Brenda de Banzie, Patric 


Donan. Directed by Maurice Elvey. 
Screenplay, Talbot Rothwell from Edwin 
Lewis’s “Relations Are Best Apart”; 
camera, Wilkie Cooper; music, wees 


Astley; editor, 
Rialto Theatre, 
Running time, 86 MINS 


Jim Barnes........... William Sylvester 
SOMO «+ nua scasnenskhuns se sanl Elsy Albiin 
Sarall +.'... ius cvecve¥ees Brenda de Banzie 

Mare :< .dadcukuew accechpeskmeene 
Bs 2 (~ -4ncobaunnnke oa Dominic Roche 
Polly ARR. occccecsecece -..-.-Joan Hickson 
Berbese. | .csccs cvs se cesesevess B: Rix 
Wh oc cnnmdecdedceqnabs bese ss Joan Sims 
WME, s4aanbeuaee Li kaae ae Beckett Bould 
MOST ide cbicdddvce sevecs Prunella — 
Pie a ER: FN oebese aed ves 


eee eee ee wee eeeeee 


This independently-made British 
pie has as its main setting the 
dustrial midlands and as its prob- 





lem over the impact of the housing | Sab 


shortage on an ordinary working 
class family. Narrative is related 
with a measure of down to earth 
humor. It would serve as good 
mass entertainment locally where 
its quota ticket will be a plus 
selling factor. The pic has value 
as a dualer in U. S. situations, but 
lack of names for American mar- 
quee will hurt. 

The central characters in the 
plot are a young couple who, hav- 
ing nowhere to live, have to be 
content with a room with the wife’s 
parents. The arrangement is never, 
never satisfactory, particularly as 
the domestic situation and labor 
troubles complicate the plot. 
_The answer to the query in the 
title is implied: Every woman 
wants a home of her own where 
she can raise her own family. This 
point is warmly developed by a 
competent cast headed by William 
ylvester, as the returning soldier; 
Elsy Albin and Patric Doonan, as 
the young husband and wife, and 
Brenda de Bazie, cast as the girl’s 
mother. Dominic Roche, Joan 
Hickson and Brian Rix fill the 
major supporting parts with com- 


tence. Maurice Elvey has 
andled the direction with au- 
thority, Myro. 





Weg Ohne Umkehr 
(No Way Back) 
(GERMAN) 


: : Berlin, June 15. 

TY estfield release of Occident and 
Deans Rhein-Film production. Stars Ivan 
Diy, uth Niehaus and Rene Deltgen. 
Gentes by Victor Vicas. Screenpla , 
came? T. Buchholtz and Victor 
Sena Klau on Rautenfeld; music, 
Butow pun, Majewski; settings, Alfred 
Runnin m vy Ep cmaehne, Berlin. 


cas; 


icha t ne, OS 
— totes bee ce 9 vebdpoises Ivan Desny 
Kae opt iteetee eeeeecees-RUth Nielhaus 
Bohule™ *o'tttttseeseeeses Rene Deltgen 
jUbae “TT t thet eeeeeeeeenes Karl John 
Litwinsk “ottttttsstte es sg Lila Kedrowa 
trector Berger..-.......+ Alt Marholm 
tons film, which depicts “the 
y of a Russian who quits his 


regime, is one of the most coura- 
Seous German postwar produc- 


“Film Reviews 


Continued from page 6 








tions. Directed by- Victor Vicas, 
Russian-born Americen living in 
Paris, and shot against the -au- 
thentic background of divided 
Berlin, pic appears to have good 
commercial prospécts outside of 
Germany. A good ballyhoo hinge 
is in the fact that, while the film 
was being shot, fact and fiction 
collided when a real-life Russian 
deserter ran onto the picture’s lo- 
cation right in the middle of a-fic- 
tional escape scene, This story 
= ia newspapers all over the 
orld. 


“No Way Back” has to do with 
Michael (Ivan Desny) who, as a 
Russian officer, met a_ Berlin 
fraulein back in 1945 when the 
Red Army conquered the city. He 
had saved her. Seven years later, 
he returns to Berlin as-a civilian 
and finds her as the secretary to 
a NKWD (Russian Secret Police) 
major. Both fall in love and de- 
cide to go to the western world. 
Russian agents, however, drag her 
back to East Berlin and the end 
sees him free but her hopelessly 
lost in the brutal. Red world. 
ao" no way back for either of 

em. 


Vicas has directed this with re- 
markable understanding. He was 
greatly helped by the tight script 
of G. T. Buchholz who, together 
with Stuart Schulberg, watched 
the supervision. They succeeded 
in producing a film which has 
realism and suspense in every foot. 
However, Berlin patrons who know 
what’s going on in their city may 
object to the fact that a flight from 
East to West Berlin is not as tough 
as depicted in this film. 

Great performances are turned 
in by the principals. First of all, 
Ivan Desny, French actor, deserves 
laurels for his highly convincing 
portrayal of the Russian who 
switches sides. Ruth Niehaus, as 
the Fraulein, has hardly ever 
been better. Standout also is Rene 
Deltgen as the Russian major. 

The fine musical score by Hans- 
Martin Majewski and the brilliant 
lensing by Klaus von Rautenfeld 
are further plus points about this 
film which, incidentally, was de- 
clared “particularly valuable” by 
the West German Censor yee. 

ans, 


Sins of Rome 
(ITALIAN) 


Italian spectacle in days of the 
gladiators. 


Hollywood, June 18. 

RKO release of a Spartacus Consorti 
Production. Stars Massimo Giro’ Luda- 
milla Tcherina, Gianna Maria 
Yves Vincent, Carlo Ninchi, 
Sanipoli. Directed by Riccardo Freda; 
camera, Gabor Pogany: music, Renzo 
Rosselini. Previewed June 18, °54. Run- 








ning time, 72 MINS. 

Mo sah Secgecnean Ludmilla Tcherina 

| ER Pe re Massimo Girotti 
RO. avricnsedesce Gianna Maria Canale 


(Aspect Ratio: 1.33-1) 


(English Dubbed) 

This Italian import is based upon 
the exploits of a Roman gladiator 
in the year 74 B.C., who led the 
slaves to freedom but in a final 
battle between his rebels and the 
overwhelming. Roman forces met 
his death on the field. Spectacle- 
wise, film is turned out on the 
grand scale with thousands of ex- 
tras, but is of limited appeal in 
U. S. A. English dialog has been 
dubbed for fairly good effect. 

With the exception of Ludmilla 
Tcherina, the European ballet star, 
east is entirely Italian, unknown 
to American audiences. While the 
personal story of Spartacus, the 
gladiator, is told, interest is fo- 
cused primarily upon the action 
scenes, one sequence showing the 
gladiator single-handedly attacking 
several lions which threaten the 
life of his beloved in the arena. 
This and other sequences of battle 
and violence are ably directed by 
Riccardo Freda, who maintains a 
fast pace. during much footage. 
Film has been indifferently edited, 
however, with the result much of 
the impact is lost. 

Story itself is negligible, only 
enough plot. appearing to weave 
the subject to a conclusion. Spar- 
tacus, played by Massimo Girotti, 
a mercenary with the Roman le- 
gions in Thrace, protests his com- 
mander’s cruelty and is returned a 
slave to Rome, where he becomes 
a gladiator. The daughter of one 
of the Roman leaders falls for him 
and tries to get him for her own, 
but he rebuffs her, preferring to 
lead the slaves’ revolt, during 
which he is finally killed. 

Girotti makes the most of his 
role, but rivalling him in interest 
is Gianna Maria Canale, femme on 
the make, a beautiful actress who 
registers. Miss Tcherina, as a slave 
girl, presents one dance, but it 
isn’t the type to display her best 








talents. Yves Vincent is the gladi- 
ator’s rival for leadership, Carlo 
Ninchi the Roman leader and Vit- 
torio Sanipoli head of the legion- 
naires responsible for Glirotti’s 

wir te - “ 
abor Pogany’s photography fre- 
qeentty. is interesting ree Bao 
ni’s music score impressive. 





Briefs From the Lots | 


rardl Nise June 29. 

Debra replaces Rita Mo- 
reno in Panoramic’s . '20th-Fox 
release, “White Feather,” because 
of conflicting sked with “Untamed” 
for 20th-Fox . . . Universal-Interna- 
tional has set “To Hell and Back” 
for fiming in CinemaScope ... A. 


B. Guthrie Jr. checked into Hecht- 
Lancaster to pen polish job on 
“The Gabriel Horn” . . Natalie 
Wood joins cast of Warners “The 
Silver Chalice” ... John Justin, 
British screen thesp, snagged top 
featured role in 20th-Fox’s “Un- 
tamed” ... William Guthrie, loca- 
tion manager, heads Warner unit 
to Cumberland -Mountain to scout 
locations for “Daniel Boone” .. . 
Glenn Ford, Rhonda Fleming and 
Jack Benny set by ~Columbia’s 
“Screen mapshots” <* producer, 
Ralph Staub, to emcee three dif- 
ferent subjects. 

Lee Roberts into U’s “Man 
Without a Star” ... Dianna Foster 
set for one of the two femme leads 
in Hecht-Lancaster’s “The Gabriel 
Horn”... Pat Harris at Hal Roach 
studios to cast Ivan Tors’ “Opera- 
tion Sea Rescue”... Anne Kimbell 
signed for a top role in Allied 
Artists “The Bob Mathias Story” 
. .. Richard Boone inked by U for 
top featured role in “Man With- 
out A Star” ... Glenn Ford set 
for role of Eleanor Parker’s hus- 
band in Metro’s “Interrupted 
Melody” ... Vincent Price joins 
the starring lineup of Cecil B. 
DeMille’s “The 10 Command- 
ments.” 


Joseph Pevney has been as- 
signed megging chores on Univer- 
sal “Foxfire”...Phil Rich snagged 
role in “Tall Man Riding” at War- 
ners...Henry Rowland into Co- 
lumbia’s “Wyoming Outlaw” cast 
...J0e Ploski set in Paramount's 
“We're No Angels”... James West- 
erfield and Robert Simon added to 
“Chief Crazy Horse”...Hall Bart- 
lett signed Chester Morris and 
Rita Jo for key roles in indie 
“Unchained”...Robert Bice inked 
for stint in Metro’s “Many Rivers 
To Cross”...Audrey Dalton, who 
recently exited Paramount to free- 
lance, snagged one of “The Prodi- 
gal” top roles at Metro...Lonny 
Chapman, Broadway thesp, joins 
Warner's cast of “East of Eden”... 
George Sherman has acquired all 
rights to “We Prayed Together,” 
original by Lee Loeb. 


Pine & Thomas have signed 
Robert Parrish to handle directing 








poli duties on their “Lucy Gallant,” in 


which Jane Wyman and Charlton 
Heston co-star...Charles Gol r 
currently in “The Girl In Pink 
Tights” on Broadway has been set 
for role in 20th-Fox’s “The Racers” 
...Ralph Dumke into Pine-Thom- 
as’ “Love Is a Weapon” at Para- 
mount...John Qualen and Henry 
Nakamura snagged roles in Hall 
Bartlett’s “Unchained”...Ray Teal 
joins cast of “Wyoming Outlaws” 
at Columbia...Chris Whitney and 
Leo Britt signed for thespstints in 
Warners “The Silver Chalice’... 
Florence Dublin pacted for 20th- 


Fox’s “Desiree”’...Rhys Williams 
signed for a comedy role in “Many 
Rivers To Cross’ at Metro... 


Vince Barnett snared role in Allied 
Artists’ “The Police Story.” 

Peter Graves recently put under 
exclusive contract by Leonard 
Goldstein cast in “Black Tuesday” 
... Cornel Wilde will star in “The 
Big Combo,” joint indie project of 
star’s Theodora Productions and 
Sidney Harmon and Philip Yor- 
dan’s Security Pictures .. . James 
Millican landed role of a general 
in Universal’s “Chief Crazy Horse” 
. . . John Dehner enters Metro's 
“The Prodigal” . .. Jerry Paris 
snagged part in “Unchained,” Hall 
Bartlett's indie pic . . . Johnny 
Loma signed for stint in Allied 
Artists’ “The Police Story”... 
Richard Castle and William Mur- 
phy into “Five Bridges to Cross” 
at Universal ... Sandy Lewis drew 
role in Otto Preminger’s “Carmen 
Jones” ... Lee Roberts joins cast 
of Universal’s “Men ithout a 
Star,” - 

Peggy Knudsen into Hall Bart- 
lett’s. “Unchained” . . . Chris 
O’Brien, former Hollywood rep for 
Actors Equity, now back to thesp- 
ing with role in Filmakers “Pri- 
vate Hell 36”... Mitchell Kowal 
and Tom Tamarez cast in James K. 
Friedrich’s “Day of Triumph... 
Pepe Hern snagged role in Pine- 
Thomas’ “Love a Weapon”... 


inside Stuff—Pictur 

Situation or character comedy is far more lasting than that based 
purely on funny lines or funny faces, director George Seaton told 
UCLA students ‘at the first week of the new “The Director and the 
Film” course. Six-week summer series, operated in conjunction with 
the Screen Directors Guild of America, will discuss six different types 
of pictures: with guest directors commenting on their own product. 
Seaton’s lecture was tied to his “Miracle on 34th St.” In answer to 
a student query, Seaton said “joke pictures are easily forgotten” and 
declared that Charles Chaplin’s credo was “If what you're doing is 


funny, don’t be funny doing it.” 





: Narrow-strip films, disk jockey platters and comic book versions of 
“That Ignorant, Ignorant Cowboy” have now been issued by the 
Mass Communications Centre at Columbia U. Films are in constant 
circulation among social and educational groups, the comic book has 


hit a third edition. 


Platters are still playing although now spoitily. 


About 25,000 copies of the record have been sold in some four years. 


The subject matter, of course, is syphilis. 


Incidentally since Federal 


funds were eliminated for the support of state “detection” centres, 
this disease is on the rise again, despite the much-publicized two-shot 


penicillin cure. . 





A. short subject was preemed in lavish style at the Earle Theatre, 
Allentown, and the Nile Theatre, Bethlehein, with heavy accent on 


the “local angle.” 


Film was Universal’s “Rolling in Style,” which 


focuses on the traveling fashion show sent out by the Hess Brothers 
department store in Allentown. Arthur Cohen, who directed the 
briefie, and Irving Sochin, shorts sales manager for U, attended along 
with players in the pie and local brass. Hess outfit staged a special 


fashion show outside the Earle. 





Minnesotans are hardy souls accustomed to the rigors of winter's 
40 degrees below zero temperatures and to the unpleasantness of 
summer’s mercury ascents to 100 in the shade, cyclones and severe 
thunder storms. Which may help to account for the fact that during 
a rear-tornado and 30-minute cloudburst, accompanied by huge hail- 
stones and intermittent lightning and thunder, and which did a million 
dollars of damage to the area, the St. Cloud, Minn., outdoor theatre 


drew 17 cars. 





Speaking at the Lutheran Free Church’s annual conference at Thief 
River Falls, Minn., Dr. Paul C. Empie of New York, National Lutheran 
Council’s executive director, said that it took less than a year for 
the Lutherans who invested $500,000 in the Louis deRochemont pro- 


duction of “Martin Luther” to regain their investment. 


The picture 


has been seen by 10-million persons in 3,000 theatres and already 
grossed more than $3,000,000, according to Dr. Empie. 





Hollywood studio still photogs, according to tradition, have seen 
everything and are not jarred by anything, but—when stillman Emmett 
Schoenbaum sighted his lens on Marilyn Monroe, clad in skin-tight 
slacks for an off-angle shot in “There's No Business Like Show Busi- 
ness,” he threw his sacroiliac out of gear and had to be toted home. 





VARIETY yarn, about Superior. Wis., theatre popcorn ccnsumption 
preeminence, inspired Minneapolis Tribune editoria] that nostalgically 
recalled that the “good show towns” of yore were those that patron- 
ized outstanding legit attractions well. The editorial carried the head- 


line “Popcorn and the Arts.” 





Samuel Goldwyn is among the by-liners in the July 1lith issue of 


American Weekly. 


Producer, in a piece billed “Is Hollywood Fin- 


ished?,” states that quality in new filmmaking is bringing back the 


audience lost to television. 





Chris Whitney landed role in War- 
ners’ “The Silver Chalice.” ... 
Mack Sennett did comedy sequence 
with Bud Abbott and Lou Costello 
in Universal's “Abbott and Costello 
Meet the Keystone Kops”... 
Wilbur Mack marked 60th year in 
show biz with role in 20th-Fox’s 
“There’s No Business Like Show 


Business” . . . Dean Severance into | 


“Helen of Troy” at Warners... 
Jeffrey Toone signed for stint in 
“Captain Lightfoot” lensing for 
Universal . . . Sid Rogell given new 
two-year pact by 20th-Fox as stu- 
dio manager. 


Argentine Film Houses 
Would Duck Low Admish 
Decree by Going Legit 


Buenos Aires, June 22. 

The Lococo Circuit having paved 
the way by booking the Paris Fol- 
ies Bergere at its Gran Opera, and 
the Marquis de Cuevas Ballet at 
its Metropolitan, other Buenvs 
Aires film houses are curious as to 
coin to be made in legit ventures. 





Film admission scales are so low 


William Powell drew the role of | by government decree that houses 


“Doc” jn “Mister Roberts” at War- 
ners ... Jay C. Flippen signed by 
UI for the ranch foreman role in 
“Man Without a Star.” ... n 
Keefer joined the “Five Bridges to 
Cross” cast at UI . . . Chuck Con- 
nors replaced Sean McClory 
Wyott Ordung’s “Walk the Dark 
Street” .. 


} 


} 
} 


in | Cireuit, 


are losing money, but legit prices 
have no ceiling and can be fixed 
by the impresario according to the 
quality of the shows provided. 
The Central Cinematografica 
Lococo’s traditional com- 
petitor, which operates the 3,000- 


. Nolan Leary playing | seat de-luxe Gran Rex, opposite 


the archbishop role in “There's | the Opera, plus another 10 first- 
No Business Like Show Business” | run, centrally located houses, re- 


at 20th-Fox .. 
and Peter Damon signed for parts 
in Warners’ “Helen of Troy.” 
Robert Warwich snaggéd a fea- 
tured spot in UI’s “Chief. Crazy 
Horse.” .. . Claire Trevor drew a 
top role in “Man Without a Star.” 
... UI assigned Robert Arthur to 
produce “Wind from Suva”... 
Warners signed Nick Frank for a 
stint in “East of Eden.” 





-800-Car Patchogue Ozoner 


Patchogue, L. I. 

Coram Drive-in Theatre, an 
800-car ozoner built at a cost of 
$250,000, opened here recently 
under management of Prudential 
Theatres Inc. Outdoor theatre was 
erected on an 18-acre tract by a 
corporation headed by realtor 
Walter T. Shirley, former New 
York City Commissioner of Com- 
merce, 


Ozoner is second such situation 
to be launched by Shirley within 
the past year. Last summer he 
opened the Shirley Drive-in The- 
atre on the Montauk Highway in 
the Long Island community bear- 





ing his name. 





. Joseph Chevalier | cently showed interest in Kather- 
| ine Dunham dancers for next Au- 


gust. When tol that an invest- 
ment of $30,000 would be neces- 
sary to equip the theatre with 
lighting system and stage machin- 
ery, the Circuit's partners drew 
back in dismay, and the plan fell 
through. 


‘Wind’ Run in Atlantic 
Ups Mitchell Book Sale 


Atlanta, June 29. 

Reissue of David O. Selznick’s 
“Gone With the Wind” is packing 
’em in at Loew's Grand here, with 
patrons lining up at boxoffice daily. 
Admission is 70c now as compared 
with $1.10 when first released here 
15 years ago. 

One result of run has been to put 
Macmillan’s new publication of 
Margaret Mitchell’s bestseller back 
on the big seller list in Atlanta 
book and department stores. Miss 
Mitchell, an Atlantan, was run 
down and fatally injured by a taxi- 
cab several years ago. 
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Jim Norris Sez There'll Be Some 


Champ Bouts 


for Home TV, Too 





Big championship boxing match- 
es aren't closed to sponsors on 
home video. However, it’s a major 
problem getting an advertiser to 
shell out $250,000 to $300,000 for a 
bout like the recent Rocky Mar- 
ciano-Ezzard Charles fray when he 
knows it’s going to be blacked out 
in an important selling market, ac- 
cording to Jim Norris, prexy of 
International Boxing Club. Even 
so, he has “five or six champ 
matches lined up for tv.” 

Right now a bout between light 
heavy champ Archie Moore and 
contender Harold Johnson has been 
firmed, with Pabst’s Wednesday 
night fights via CBS-TV already to 
get it on Aug. 11. Norris points 
out that this can be done only 
because the brewery doesn’t mind 
being blacked out in New York, 
where the fight will emanate. 

“It’s very doubtful that we can 
do this at all times,” Norris said. 
“Certain shows belong in certain 
towns. Marciano and _ Charles 
wouldn't have drawn as heavily in 
Chi ‘(as New York), I'm sure of it. 
“A sponsor,” and he mentioned Gil- 
lette as an example, is very re- 
luctant to black out the New York 
area.” 

As an example of Gillette’s mar- 
ket desires, the recent Bobo Olson- 
Kid Gavilan champ bout was moved 
to Chicago, because the advertiser 
desired New York. Norris said he 
couldn't do this with Marciano and 
Charles since the champion didn’t 
please fans in Chicago against Joe 
Walcott. “The fight lasted little 
better than a minute. It’s a little 
disappointing.” 

Norris listed three major con- 
siderations in getting the biggest 
return on a championship fight; 
(1) The actual fight gate, which 
falls off when there is no blackout 
in the originating area; (2) thea- 
trical film dates, which are gen- 
erally impossible when a fight is 
carried on commercial video, and 
(3) returns from theatre tv. Still 
with all these coin sources, Norris 
saw a sponsored videe show as 
equal compensation to the latter 
two, provided that it can be sold 
on IBC’s essential-to-success black- 
out setup. Gillette, for example, 

paid $300,000, plus facilities, for 
the second Walcott-Marciano fight. 
Norris’ office reported that, though 
there is no accurate measure for 
the Charles-Marciano tilt, Theatre 


(Continued on page 30) 


New TV Slots For 
Rayel, McGarrett 


Jack Rayel and George McGar- 
rett have been assigned to new 
duties by NBC-TV. Rayel departed 
the “Home” show as its exec pro- 
ducer a few weeks ago after ready- 
ing the 11 to noon stanza and get- 
ting it under way in March. Since 
then he’s been in a “not too clear” 
producer capacity, but last week 
program v.p. Tom McdAvity set 
things to rights by tapping Rayel 
as general programming executive 
cperating in a coordinating and 
liaison capacity for the web’s spec- 
taculars. He'll also work on special 
programs, auditioning chores, etc. 

McGarrett, also from the exec 
producer ranks (listing “Show of 
Shows” among his’jobs in the past), 
will work along Rayel’s lines but 
in charge of daytime program- 
ming. In that berth he succeeds 
Adrian Samish, who exited a cou- 
ple of months ago to form his own 
packaging company, from which 
developed a couple of soapers he’s 
aiready sold to the web. 


GEO. HAIGHT GETS NOD 
ON CHRYSLER TV’ER 


Hollywood, June 29. 

George Haight, veteran stage and 
film producer, won the nod over 
two dozen applicants from Robert 
Healy, v.p. of McCann-Erickson 
agency, for the post of production 
supervisor on the upcoming Chrys- 
ler tv series over CBS. He recent- 
ly did a short hitch for Young & 
Rubicam in the same capacity on 
“Four Star Theatre.” 

Onetime Broadway playwright 
and producer, he has many pre- 
ducer credits with Samuel Gold- 
wyn, RKO and Metro. 








Poisin to Poisin? 

Jim Norris, International 
Boxing Club czar, felt that thé 
Edward R. Murrow “Person to 
Person” stanza, on which were 
featured boxers Ezzard Charles 
and Rocky Marciano, did much 
“to get the ‘dem and dose’ 
stigma out of boxing.” 

Reports were received by 
Norris that viewers of the 
June 11 telecast, who “a 
not particularly boxing fans, 
were impressed that fighters 
were human beings.” 


Caesar Sets New 
Production Staff 


Although, cast wise, only Carl 
Reiner and Howard Morris (from 
his ex-“Show of Shows”) have been 
pacted thus far, Sid Caesar has 
practically finalized assembling of 
his production staff for his forth- 
coming Monday night hour-long 
NBC-TV show. (With the Center 
Theatre, N.Y., now being converted 
to offices, the Caesar show will be 
one of the major entries emanating 
from the newly-acquired Century 
Theatre at 59th St. and 7th Ave.). 


Most of those identified with the 
new- Caesar show have major tv 
credits, among them Leo Morgan 
as producer; Clark Jones (who hit 
the tv jackpot with his camera 
work on “Hit Parade”) as director; 
Mel Tolkin, Tony Webster, Joe 
Stein and Aaron Ruben as writers. 
(Former three were with “Show of 
Shows”;* Ruben was with Milton 
Berle). Herb Andrews has been 
pacted as scenic designer; Boris 
Runanin has been signed to create 








and his 
SWING & SWAY MUSIC 
Currently HOTEL ASTOR ROOF 
New York 
ABC Radio 


“SUNDA¥ SERENADE” and 
“SERENADE ROOM” 


Columbia Records Exclusively 


NARTB Pushes 
TV Census Plan; 
Name McCullough 


Washington, June 29. 

Development of an industry-wide 
sales promotion organization for 
tv, a project first initiated by the 
National Assn. of Radio and TV 
Broadcasters over a year ago, took 
concrete shape here last week 
when the NARTB board of direc- 
tors let contracts for pre-testing 
of a nationwide plan for determin- 
ing circulation of tv stations. 

The association’s tv board appro- 
priated $34,000 for the project 
which provides for a continuing 








special choreographic material. 
Peter Goode, assistant to Caesar 
for the past four years, remains in 
that capacity. 

Caesar sponsors next season will 
_ American Chicle, Speidel and 
RCA, 


D.C. AS SITE OF ’55 
|  NARTB CONVENTION 


Washington, June 29. 





National Assn. of Radio and TV 
Broadcasters will be held in the 
nation’s capital. Formal decision 
favoring Washington was made at 
meeting here last week of NARTB 
board of directors. Convention will 


Sheraton Park ‘formerly Wardman 
Park) and the Shoreham which are 
in close proximity. Date is to be set 
later. 

Board agreed to hold its 1956 
convention in Chicago and to take 
eottens for space in Chicago for 


Jack Buchanan Set 
For Liebman TV Specs 


London, June 29. 

Jack Buchanan sails for New 
York late in November in time for 
rehearsals for a series of tv appear- 
ances which he starts on the Max 
Liebman spectaculars on Dec. 18. 

He has not quite decided yet 
whether he goes to Hollywood after 
he has finished with his tv com- 
mitments. 

Jacques Tati, France’s one-man 
filmmaker, was grabbed by Lieb- 
man to contribute one of the spec- 
taculars in his upcoming series. 
Tati, how on @ quickie visit to this 
country, has gained attention in 
film circles here via his “Mr. Hu 
lot’s Holiday,” current at the Fine 
Arts, N. Y. Hulot, a specialist in 
pantomime comedy action which 





the Gallic Charles Chaplin, is as 
protean as the latter in that he’s 
producer - director - writer - star 
of “Hulot’s Holiday.” 

He’s pencilled in for a November 
spectacular. 


Colgate Renews ‘Rich’ 


Colgate has renewed “Strike It 
Rich” on CBS-TV. Walt Framer 
Wednesday nighter goes into the 
new cycle as of next week (7), 








has earned him the sobriquet of | 


| census of tv sets by counties. Con- 
tract was signed with Alfred Politz, 
|'Ine., New York research firm, 
| which will conduct tests within the 
next two months. 
Action was taken in the face of 
a scheduled meeting in New York 
today of the Television Advertis- 
ing Bureau executive committee to 
consider a sales promotion cam- 
|paign. TVAB got organized just a 
few months ago and now claims 


| membership of 126 stations. 


; 


Next year’s convention of the | Board estimated that consumma- 


tion of its plan will involve ex- 
penditures of “several hundred 
thousands of dollars” annually for 
regular circulation studies, results 
of which will be employed by ad- 
vertisers and agencies in selection 


require use of two hotels—the | of tv media. 
| Although no reference was made 


‘ta the possible competition of 
TVAB, the board emphasized the 
need for an “all-industry” sales 
' promotion organization similar to 
the BAB and the BOA in the news- 
paper field. “Obviously,” said 
| Clair R. McCollough, newly-elected 
| chairman of the tv board, “the pri- 
| mary responsibility of tv broad- 
|easters to advertisers and their 
| agencies relates to the circulation 
of the medium. We should know 


(Continued on page 34) 


CBS-TV BUYS ‘ALDRICH,’ 
KRONMAN TO PRODUCE 


Hollywood, June 29. 

Harry Kronman has been as- 
signed by CBS-TV to _ produce 
|“Aldrich Family,” longtime radio 
favorite and a forerunner of the 
current situation comedies, which 
the television web purchased last 
week in a deal worked out by the 
web’s Hollywood program veepee 
| Harry Ackerman and Clifford Gold- 
| smith, who created the farce. Show 
was a Consistent high rating draw 
| from the moment it was launched 
jabout 15 years ago—as a 10 min- 
| ute spot on the Kate Smith show— 
until it went off the atr. 

“Aldrich” was always an NBC 
property, developing such radio 
and television stars as Ezra Stone, 
Eddie Bracken, Mary Shipp and 
Jackie Kelk. Oddly, Ackerman, 
though with CBS, _ supervised 
“Aldrich” on NBC after launching 
it as program veepee of Young & 
Rubicam. 

Ackerman and Goldsmith are 
currently discussing. casting but no 
decision will be made until after 
the former returns from a month’s 











Agency is Wm. Esty. 


vacation in Hawaii. 





a 


The Pan Vs. the Pen 


Attempts to stir up advertiser interest in tv program series 
based on the writings of given authors are meeting with scant 
encouragement. To start with, the sponsors and their ad shops 
seem convinced that even the best known authors are relatively 
little recognized hy the general public compared with stars. 

Literary agents are also finding it hard going when they repre- 
sent the early writings, of authors as “gold mines” of material. 
This sort of sweeping claim works best with native buyers but 
falls down when story editors who know their authors are con- 
sulted. Much early work is inferior. Much is hopelessly dated. 
Often in short stories the real value lies in the mood which is 
contained in, and lost whea subtracted from, the author’s origina] 


prose 


In the case of stage plays, there are other practical objections 


to be overcome. 


Sometimes the one or two 


examples of a 


playwright’s work are tied up, often because some film company 


controls the radio-tv rights. 





Weitman’s Personality Concept For 
ABC Radio Music & News Format 





Martin Back to Biow 


Charles Martin is back in the 
Milton Biow agency fold, though 
for the first time without his 
“Philip Morris Playhouse” pack- 
age identification. 


Although “Playhouse” is on the 
shelf, Martin has been pacted as 
producer of the agency’s new 
Philip Morris summer entry, “The 
Perfect Alibi,” slated for the 
Thursday night at 10 slot on 
CBS-TV. 


Duquesne Quits 
KDKA in a Huff 


Pittsburgh. June 29. 

Duquesne Brewing Co., for years 
one of KDKA’s biggest accounts, 
has pulled all of its shows from 
the local Westinghouse station in 
protest over a cutrate package 
deal for spots made to that sudser 
as well as to town’s other brewer- 
ies. 

Understood that Duquesne reps 
objected on grounds that it was 
spending around $2,000 weekly 
for 15-minute strip shows while 
rivals were given the opportunity 
of getting more than twice the 
amount of commercial exposures 
for only a quarter as much outlay. 
Competitors promptly grabbed the 
deal and that was the signal for 
Duquesne to yank its nearly dozen 
shows a week. 

Considerable of the $2,000 week- 
ly was channeled into another lo- 
cal radio station, WCAE, which 
got most of the programs that 
KDKA lost. 


ELIASBERG TO ABC 
AM RESEARCH POST 


Jay Eliasberg has resigned as ad- 
vertising research director at 
Foote, Cone & Belding to join 
ABC as director of radio research. 
At the same time, ABC upped Dean 
Shaffner from his research post to 
director of sales development for 
the web. 

Switches came about when the 
web decided to split the office of 
director of sales development, pro- 
motion and advertising, which 
Gene Accas held. Accas continues 
as director of sales promotion and 
advertising, with Shaffner now in 
charge of sales development, with 
the additional duties of market re- 
search counsel. Eliasberg moves 
over July 1, after two and one-half 
years at FC&B. Previously, he was 
media research and _ statistical 
analysis director at Kenyon & Eck- 
hardt. 











D.C.’S NAG NIX 


Senate Bill Would Ban Broadcast- 
ing of Races 








Washington, June 29. 

Radio and tv stations would be 
prohibited from carrying running 
descriptions of horse or dog races 
while races are in progress, under 
a bill recommended yesterday 
(Mon.) by Senate Interstate Com- 
merce Committee. Exceptions for 
the Kentucky Derby, Preakness 
and other special races would be 
granted. 

Purpose of measure is to pre- 
vent use of interstate communica- 
tions for bookie operations. It also 
applies to telephone and telegraph. 





With ABC Radio firmly commit- 
ted to a nighttime music-and-news 
format, the web is banking on the 
“personality” element in its new 


structure to carry it through suc- 


cessfully. According to program & 
talent veep Bob Weitman, the web, 
while supplying its network disk 
jockeys with some fancy trim- 
mings, is in the main relying on 
the deejays themselves to swing 
both affiliates and audiences over 
to the web’s new concept. 

Network, Weitman says, is fully 
conscious of the problems of a 
music-and-news format — namely 
that there’s little difference be- 
tween the music the web can pro- 
vide from what the local station 
can offer. Big difference, however, 
is in the personality of the deejay 
himself, and that’s where the web 
is looking for the payoff. 

That such a payoff in terms of 
sponsors hasn’t yet been forthcom- 
ing Weitman takes as a matter of 
course, pointing out that it not 
only takes time for such a format 
to gain acceptance but for the per- 
sonalities to develop. Hence he 
stresses that Jack Gregson, Sammy 
Kaye and Jimmy Nelson are tied 
to the web under longterm pacts 
and that their radio showcases are 
set for long runs, sustaining all 
the way if necessary. 

In terms of that “personaiity” 
pitch, Weitman compares the situ- 
ation to baseball, where there are 
plenty of players who can bat or 
field or throw as well as Joe Di 
Maggio, but yet lack that “indefin- 
able class” that makes him stand- 
out. Similarly in radio, he says, 
the network can offer the type of 
personality that the local station, 
with all its record libraries and top 
announcers and deejays, can't du- 
plicate. This, he says, is what 
makes the difference to the public, 
which in the end run, influences 
the station and the advertiser. 

Thus far, the web has Gregson in 
the weeknight 8 to 9 period, with 
Kaye following from 9 to 9:30. 
Post-9:30 period hasn’t been set, 
and won't be, according to Weit- 
man; until the web’s absolutely 
certain what it wants in the time. 
One thing’s sure, though—it will 
be music or news or both. On week- 
ends, Milton Cross is installed in 
Saturday afternoon, with the 
NCAA-coupled “Victory Dance” in 
Saturday night. Nelson, his ventro 
dummies and some live bands are 
esconced in Sunday evening (5 to 
past.10:30) for the auto trade. And 
veteran Martin Block, of course, 
holds forth weekday afternoons. 


RCA’s Tint Outlay 
Put at $50,000,000 


RCA, which has already spent 
$30,000,000 in the development of 
color video, will spend an addition- 
al $20,000,000 on tint in the coming 
year, according to Dr. Alfred N. 
Goldsmith, video pioneer and chief 
consultant to RCA. Dr. Goldsmith 
revealed the figure last. week al 4 
symposium on color film for tv 
held by the National Television 
Film Council. . 

Dr Goldsmith also said that the 
19-inch colorset would be “widely 
available” by fall, and that by the 
end of the year, some 50 to 100 
stations would be equipped to 
transmit color shows from the net- 
works. Many of these same sta- 
tions will install originating equ'P- 
ment for local shows, he said, but 
added that for film segments, near- 
ly all would use 16m projecting 
equipment. 
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Brief Case 


, By BOB COLWELL 
(Sullivan, Stauffer, Colwell & Bayles) 


Calkins Holden & Carlock, McClinton & Smith 

Is Calkins and Helden again 

All the time that it took to pronounce that long name 
Has been saved by one stroke of the pen. 


Can’t some other firms do the same to their name? 
So people can write less and say less? 
Should Batten and Barton slough Durstine and Oz? 
Will Stauffer drop Colwell and Bayles? 


The shorter the better! The folks who make soap 
Have found that a name should be trim. 
They're putting their money on brevity plus 
With Lux, Surf and Tide, Cheer and Vim. 


Can’t agency folks.take a leaf from their book? 
Why can’t we cut down even more? 

If three~-names are better when they are left out 
The best thing to cut out is four. 


Why Calkins and Holden? Why not call it Calk? 
Or maybe just Cal would be best. 

Let the rest follow suit so the agency names 
Are Thom, Comp, Sull, Batt, Bent or Est. 


With the time and the money we save from this step 
We'll be rich—we’ll have lots of long green 

And take it right down and invest it all at 

Merrill Lynch, Pierce, Fenner and Beane. 





Mpls. ‘The Sun & I 





Pooled Feed of Eclipse to CBS-TV, NBC-TV Result 
Of Four Months’ Preparation 





Minneapolis, June 29. 

What's expected to prove the 
most complicated network telecast 
was seheduled to originate here 
from WCCO-TV (CBS) Wed. (30) 
when the local station was to go on 
the air at 4:15 a.m, (CST) with its 
own produced show designed to re- 
veal to dialers over the nation “na- 
ture’s grandest spectacle”’—a total 
eclipse of the sun. 

WCCO-TV technicians have been 
working since March on prepara- 
tions for the pool feed to NBC and 
CBS which originates here because 
Minneapolis is the largest city in 
the rare event’s entire path. Other 
parts of the U. S. were to see the 
eclipse, haled by scientists and as- 
trologists as “an event of a life- 
time,” “in person,” but only as a 
partial one. 

Elaborate WCCC-TV plans called 
for the video show to start locally 
at 4:15 a.m. with the appearances 
of outstanding scientists relating 
the total eclipse’s ignificance. With 
the climax of the eclipse set for 
5:07 a.m. and of 76 second dura- 
tion, the  station’s cameramen, 


(Continued on page 31) 


Imogene Coca's 
4-Sponsor Coin 


Imogene Coca’s new Saturday 
nighter starting in the fall on 
NBC-TV has lured three more 
sponsors for 10-minute segments of 
the half-hour stanza. Griffin Shoe 
Polish and_S.O.S. are pacted for 
26 weeks apiece and Tums will 
take a 39-week spread with nine 
of these spilling over into a sum- 
mer pinchhitter for the 9 o'clock 
time. First to come in as an un- 
derwriter was Johnson & Johnson. 
Meantime, Paper-Mate Pen may 
alternate with Armour at 10 that 
hight. Comic George Gobel is 
Slated to head up the show that 
falls between Jimmy Durante and 
Donald O’Connor in skip-week for 
fxaco and “Hit Parade” with 
Lucky Strike and Hudnut money. 


CBS-TV’s 4506 Edge 


f Publishers Information Bureau 
‘sures on video billings for May 
oy CBS an edge of better than 
aoe over NBC. Latter lured 
85). ees to Columbia’s $11,497,- 








_For the first five months of this 
year, CBS is ahead of its No. 1 
: val by some $2,060,000, grabbing 
4,477,931 to NBC's $52,313,133. 
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Lolly & Sully, ‘Lovers’ 


Garry Moore will do the 
balcony scene from “Romeo & 
Juliet” as it would be played 
by Louella Parsons and Ed 
Sullivan. b 

Thursday, July 8, CBS-TV, 
10-10:30 a.m. (EDT). 





Steve's Setback 
On Tonight’ As 
TV er Hits Snag 


Somewhere along the line NBC- 
TV's ambitious late night network 
plans for Steve Allen have hit a 
snag, and the “Tonight” project, 
although previously committed to 
an August teeoff, now appears to 
be a very “iffy” entry. If it goes 
on at all, it won’t be until October. 

Situation came to light last week 
when Knickerbocker Beer, having 
already been resigned to the fact 
that it would be forced to yield 
its strictly local Allen show to na- 
tional clients, was suddenly noti- 
fied last week that it could have 
a 52-week WNBT renewal (with 13- 
week options) on the entire Allen 
program. Previously, in compro- 
mising the Knickerbocker Beer im- 
passe, it was decided to showcase 
Allen 11:15 to 11:30 p.m. for the 
local beer client, with the “To- 
night” show, an offshoot of the 
present local Allen display, run- 
ning from 11:30 to 1:30 for east 
and midwest stations. 

It's understood that multiple 
headaches attending station clear- 
ances was a major factor in hold- 
ing up the “Tonight” project. 


Sandy Cummings To 
ABC-TV on Disney Show 


Sandy Cummings, vet motion 
picture and tv producer, has joined 
ABC-TV as the web's liaison with 
Walt Disney on the latter’s “Dis- 
neyland” segment. Cummings, who 
will headquarter on the Coast, will 
handle agency and client problems 
on the show as weil as coordinate 
between the web and studio. He's 
currently in N. Y. huddling with 
web eastern program chief Bob 
Lewine, with whom he flew in last 
week. , 

Cummings has been a producer 
with Paramount and Columbia as 
well as heading his own indie pro- 
duction outfit, 
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PORTLAND TV NOD 
“TOMAS, BULLITI 


Washington, June 29. 

Seattle businesswoman, Dorothy 
Bullitt’s North Pacific TV Co. was 
favored over three competing ap- 
plicants in the hot contest for 
channel 8 in Portland, Ore., in a 
recommendation last week by FCC 
examiner Elizabeth C. Smith. Hear- 
ings on the applications began 
nearly two years ago and were con- 
cluded in July of last year. 

Examiner Smith preferred North 
Pacific over Westinghouse Radio 
Stations, Portland Television Co., 
in which,NBC producer Caroline 
Burke holds a substantial interest, 
and Cascade TV Co., in which Da- 
vid McKay, Nevada radio station 
operator, is the principal stock- 
holder. 

Decision comes as a surprise— 
and a blow to the Westinghouse 
interests, which had spent consid- 
erable funds in pushing for the 
grant. In fact Westinghouse some 
time back had even made over- 
tures to CBS for an affiliation, so 
confident was it of winning the 
coveted channel. 

“Mrs. Bullitt. a member of the 
television code review board of 


NARTB, holds a controlling inter- | 


est in KING-TV in Seattle and is 
the sole owner of Telerad Serv- 
ices, radio and tv consulting firm. 
If the examiner's recommendation 
is made final, she will become the 
leading woman in the broadcasting 
industry. 


Examiner Smith had selected 


North Pacific over Westinghouse | 


largely on factors of diversifica- 
tion of media of mass communica- 
tion and local ownership and part- 
ly on its program proposals. Miss 
Smith found “no decisional differ- 
ence” between the two aplicants on 
broadcast experience. 

Cascade was found in default by 
Examiner Smith for failure and re- 
fusal to complete the presentation 
of its case. Miss Smith preferred 
North Pacific over Portland tv on 
factors of programming, experience 
in tv operation and “greater prob- 
ability of the effectuation of the 
plans and proposals as promised.” 

Associated with Mrs. Bullitt in 
North Pacific are three pfominent 
Portland businéss men who own 
one-third of the company. 





LAST ‘ROUNDUP’? 





Ford’s N.Y. Grid Buy Cuts Into | 


CBS Web Fixture 





When's a radio network not a 
network? Answer: When a sea- 
sonal series of bigtime complexion 
is bereft of a New York outlet. 


Biow’s No. 4 Status With $35,000,000 
TV-AM Billings (607, of Overall Biz) 





‘Kiss Me, Kate’ 

Kate Smith's five-a-week 
daytime hour on NBC-TV has 
been scrapped, but in one of 
those ironic twists Miss Smith 
and longtime partner-producer 
Ted Collins have incubated 
two shows that live after them. 
The first of these, “Ethel & 
Albert,” long since a click Sat- 
urday stanza on the web, was 
originally showcased in tv on 
Miss Smith’s nighttime show a 
couple of seasons back. “E&A” 
(Peg Lynch and Alan Bunce) 
was displayed in a series of 
inserts on a program that, de- 
spite all its bigtime trappings 
and guest stars, wound up in 
the warehouse. 

During the past season, the 
‘Smith-Collins team introduced 
the once-a-week “World of Mr. 
Sweeney,” situation comedy 
playlet starring Charles Rug- 
gles. This week, Ruggles and 
his vehicle break out as a 
four-a-week summertime entry 
on NBC-TV in the 7:30 slot. 

Fact that, 15 years ago, the 
“Aldrich Family” began as a 
10-minute insert on the Kate 
Smith show has long been a 
source of pride to the star and 
her producer. 














Kate Wont Sell, 
NBC Isn't Buying 


- (An Inside Story) 


‘ 
| Fact that Kate Smith is blacked 
| out of next season’s NBC-TV sched- 
| ule, despite the fact that her con- 
tract still has a year to run, stems 
;in great measure from the net- 
/work’s avowed unhappiness over 
| the fact that Ted Collins, her man- 
|}ager and producer, won’t permit 
| the star to personally identify her- 

self with the clients’ products. For 

a long time, in fact, the web had 
| tried unsuccessfully to bring Miss 
| Smith in closer contact with spons- 
ors via personal appearances at 
sales meeting, etc., but in each in- 
—? Collins would have no part 
of it. 

Although NBC has cancelled out 
| the full hour afternoon show, prexy 
| Pat Weaver is still of the convic- 
tion that here are many ways and 
many formats in which Miss Smith 
could be utilized, “but we want a 
Kate. Smith who, like all the other 
| Stars in tv, will refrain from hold- 
, ing herself aloof from her clients 

and will be willing to sell.” Net- 
| work would still like to bring Col- 
| lins around to its way of thinking, 
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+ Last Thursday’s (24) back page 


ad in the New York Times extoll- 
ing the Biow agency’s “best in tv” 
status with its Bulova time fran- 
chises; its nighttime “Lucy” show 
and daytime “Search for Tomor- 


row” soaper for Procter & Gamble, 
represents the first time in his 32- 
year career as an agency man that 
Milton Biow would Sanction any 
such personal glorification. Even 


so it took plenty of persuasion 
from radio-tv v.p. Terry Clyne. 

It was treated so modestly as te 
conceal what isn’t so generally 
known in the trade—that the Biow 
agency has now moved into the No. 
4 position on tv-radio billings with 
a total of $35,000,000. Since this 
represents about 60% of the 
agency’s overall biz ‘in contrast to 
the days when broadcasting ac- 
counted for 25° of an agency's 
billings). the Biow ascendency inte 
a kingpin status can be attributed 
chiefly to tv. (Only Young & Ru- 
bicam, BBD&O and Dancer, Fitz- 
gerald & Sample have bigger ra- 
dio-ty billings). 

P & G, Philip Morris and Bulova 
are the agency’s three mainstays, 
although such clients as American 
Home Products, Pepsi-Cola, Ever- 
sharp, Ansco, Lady Esther and 
Ruppert help swell the broadcast 
billings to its present high level. 
In addition to Bulova, whose sta- 
tion break franchise has long been 
the envy of the industry, the Biow 
tv program roster includes full 
sponsorship of two daytime soap- 
ers, “Love of Life” for P & G and 
“Secret Storm” for American 
Home; P & G participations in 
three other daytimers, “On Your 
Account,” “Welcome Travelers” 
and “Three Steps to Heaven”; the 
Sunday night Loretta Young series 
for P & G; the summertime brace 
of Philip Morris shows. “Public 
Defender” (subbing for the vaca- 
tioning “I Love Lucy”) and “The 
Perfect Alibi’; the “Pepsi Play- 
house” on ABC-TV; “Eversharp 
Playhouse” (Fireside reruns) in 40 
major markets; “Ansco Playhouse” 
(also reruns) in 30 markets; the 
CBS-TV “Morning Show” for Lady 
Esther and the Steve Allen WNBT 
show for Knickerbocker Beer 
(Ruppert). 


PM to Smoke Out 
Defender, “Alibi 


Biow agency, on behalf of its 
Philip Morris client, will do some 
summertime testing on which will 
depend the fate of the “Public De- 
| fender” series for the fall. “De- 


j 








The question arose last week when | even though the present show has | fender,” a Thursday night CBS-TV 


it became known that the N.Y. 
Ford Dealers would sponsor the 
“Ivy League Football Game of the 
Week” starting next fall on WCBS, 
Gotham anchor of CBS, for nine 
Saturdays. Thus the web's ‘Foot- 
ball Roundup” (three and a half 
hours) under sperts director John 
Derr will be out in the cold as far 


as the biggest of the cities is con-| 


cerned. The gridfest has been a 
CBS fixture for about six years. 


Speculation centered on whether 
J. Walter Thompson, the Ford 
Dealers agency, might persuade 
the automaker's dealers in other 
cities to latch on to coverage by 
way of putting together a grid loop. 
In which eventuality the “Round- 
up” spread would be even further 
reduced. 

Understood, however, there’s a 
stipulation in the Ford Dealers’ 
pact whereby they'll step out if 
“Roundup” lands a network spon- 
sor (gridcast is a sustainer but has 
been underwritten in the past by 
Camel, General Electric and 
others). Should this not eventuate, 
it’s expected that “Roundup” will 
pick up on the N.Y. end for 60 to 
90 minutes after the Ivy League’s 
eastern games are concluded. 


| been scrapped. 


| Meanwhile some ABC-TV over- | r 
| replacement. for “I Love Lucy. 


| And into the Thursday period will 


|tures have been made to Miss 
| Smith, though nothing has been re- 
|solved. It's understood talks have 
; also been held with CBS. 

| In sharp contrast to the past sea- 
son’s lack of sponsor acceptance, 
Miss Smith had SRO to the tune of 
| approximately $6,000,000 in annual 
billings only three seasons back, 
when her hour show was making a 
major daytime splash. 


$1,000,000 Slander Suit 
Vs. MBS, Frank Edwards 


Washington, June 29. 

A $1,000,000 slander suit was 
| filed in District Court here last 
week by Paul C. Fisher, Chicago 
pen manufacturer, against Mutual 
{commentator Frank Edwards. 
|Named also were the American 
| Federation of Labor which spon- 
| sors Edwards, the network, and ra- 
'dio station WWDC, local Mutual 
| outlet, 

| Suit charges that broadcasts on 
January 14, 1954, and September 
| 26, 1952, damaged Fisher’s repu- 
| tation. 








entry, goes into the Monday at 9 
slot on Columbia as the summer 


go a new-half-hour live series, “The 
Perfect Alibi,”” based on a former 
Biow-owned radio show, “The Per- 
fect Crime.” 

Agency doesn’t have to make up 
its mind about a “Defender” fall 
renewal until August. Meanwhile, 
if the program can hold on to the 
“Lucy” audience during the sum- 
mer and share top-rated Nielsen 
the chances are Philip Morris will 
restore “Defender” to its Thursday 
niche in the fall. On the other hand 
if “Alibi” proves the better entry 
of the two, PM will keep the latter 
and scrap “Defender.” 


b ] * . 
Mutual’s Juicy Biz 

Mutual network, having brought 
Florida Citrus into the house via 
J. Walter Thompson agency a few 
weeks back, has now pacted the 
Lemon Advisory Board for a 13- 
week buy into the network's Multi- 
Message Plan. 

New biz fetches the web $7,500 
per week. Dead was negotiated via 








McCann-Erickson agency, 
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Hollenbeck’s Suicide Precipitating 
~ Fend Between Rival TV Columnists? 


The death by suicide last week ¢#— 


(22) of CBS newscaster Don Hol- Edwards Vice Hollenbeck 


lenbeck pitted two New York tv 
columnists against each other in 





what might well burst into a king- 
sized feud with pundits of the 
other dailies expected to take sides 
where not limited by their sheets’ 
policies. Jack O'Brian, of the Jour- 
nal-American, who’s been firing 
away at CBS and its newsmen for 
some time, headed his Wednesday 
stint, “Continuing Study of the 
Continuing CBS News ‘Slant’” and 
said: 

“The fact of newscaster Don Hol- 
lenbeck’s suicide yesterday does 
not remove from the record the 
peculiar history of leftist slanting 
of news indulged consistently by 
the Columbia Broadcasting System. 


On Norwich Sun. News 


Douglas Edwards has succeeded 
the late Don Hollenbeck on CBS- 
TV “Sunday News’ Special” for 
Norwich Pharmacal. 

Hollenbeck’s nightly news stanza 
on WCBS-TV, the web’s N. Y. flag- 
ship, is being carried by Robert 
Trout for the time being. 





Barry Gray Returning 
To Eatéry Origination; 
WABD Fadeout Cues Tiff 





Hollenbeck was what most astute 
students of CBS’ strange and ques- 


Barry Gray is seeking a night- 
'spot from which to air his two- 


tionable news methods consider} hour audio gabfests via WMCA, 
‘typical’ of its newscasters. It is | N, Y. Move to appear before a 
strange, the stubborn, nagging! paying audience is seen as a di- 
portsided streak which crops out | rect result of Gray’s nightly video 
in most CBS newsmen, whether! show being cancelled by WABD, 
analysis or purported ‘objective’ | DuMont key in N. Y., on July 2. 
news handlers. Hollenbeck was one Expectations are that Gray, who 
of the most prominent members of | foreswore niteries as the locale for 
the CBS lefties, and he hewed to | his radio show last year about this 
its incipient pink line without de- | time, will move into one by fall. 
viation.” Coin brought from the regular 
O'Brian devoted the rest of his; club appearances will, in part at 
column to the whys and where-| least, compensate for losses con- 
fores, pecking away at Hollenbeck | nected with the 15-minute WABD 
and Edward R Murrow, both of;strip. In the past, Gray’s WMCA 
whom have been under attack by | broadcasts emanated from Chan- 
O'Brian on a number of occasions. | dler’s Restaurant and the Hotel 
Same day, coincidentally, Jay | Shelton. : 
Nelson Tuck, of the anti-Hearst,; Gray has been anxious to hold 
N. Y. Post, did a special column | on to the tele stanza. So has spon- 
on Hollenbeck in which he specu-|sor Sealy Mattress. Budd Get- 
lated on O’Brian’s role in the sui- | schal, head of the agency for that 
cide. “Who knows whether Jack company, used Gray’s daily col- 
O'Brian’s criticisms counted for | umn in the N. Y. Post last week to 
anything in those final hours of | voice an objection to the WABD 


(Hollenbeck’s) darkness,” Tuck rea- 


soned. He then related the “Story | 


of a shadow that hung over the 
last weeks of Hollenbeck’s life... 
the story of a persistent campaign 
to drive him off the air.” Tuck 
wondered, “‘Was it on his own that 
just 10 days ago he (O'Brian) ran 
an entire column implying that 
Hollenbeck was giving the news 
pro-Communist treatment? Only 
implying, mind you; never quite 
saying. O'Brian, after all, does not 
enjoy Senatorial immunity from 
the libel laws. Was it on his own 
that O'Brian, in his own words, 
‘pitched’ for letters from his read- 
ers attacking Hollenbeck? Friends 
of his say that it was not; they 
say he had nothing against Hol- 
lenbeck; he was only acting on the 
boss's orders.” ‘ 





Hollenbeck Services 
Some 200 persons, most of them 
from radio-tv, attended the Don 
Hollenbeck services on Friday (25) 


| cancellation. 

Gray said in print earlier that 
| be was being ousted for his views 
'on McCarthy. Getschal, in an 
| open letter to Gray, sore at 
_WABD, claims that the cancella- 
; tion was announced to provide 
| Fooms for a “name” newscaster in 
Gray’s current 11 p.m. tele slot, 
and also to provide a strong leadin 
for the succeeding local variety 
show with Ernie Kovacs. The ad 
agency topper said that Gray’s 
ratings, “according to the rating 
system DuMont itself subscribes 
to,” prove the commentator is 
three times stronger than any 
other DuMont show on after 7:30 
p.m., on a five-day average. 


NBC TV OPERA SETS 
AGENDA FOR ’54-55 


NBC Television Opera Theatre 
| will present two new works next 
| season—its fifth—in Stanley Hol- 








at Campbell's Funeral Church on |lingsworth’s ‘“‘La Grande Breteche,” 
upper Madison Ave., N. Y. Among | patterned on a story by Balzac, 
the 10 honorary pallbearers were and an untitled work by Lukas Foss 
CBS newsmen Ned Calmer, Doug- | based on a German folk legend, 
las Edwards, Ed Murrow and Joe’ with libretto by Alastair Reid. 

Wershba. Heading the Columbia; Under producer Samuel Chot- 
corporation's contingent were board | zinoff, the web’s opera skein will 
chairman William Paley and pres- | kick off next fall. There will be a 
ident Frank Stanton. An NBC con-'| performance of “Tosca” from a 
tingent included Davidson Taylor,| new English translation by John 
William McAndrew, Merrill Muel- | Gutman, and four other operas in 





ler. 


CBS Launches 
Color Clinic 


With its fall color schedule now 
fully plotted, CBS-TV is opening 
up all its research findings on all 
phases to tintcasting to agencies 
and sponsors in a series of clinics 
this summer, with the first of the 
sessions set for today (Wed.) in 
New York. Some 200 agency execs 
have been invited to the first panel, 
slated for the web’s Studio 21. 


Meeting will be opened by web 
programming veep Hubbell Robin- 
son, who'll discuss the fall tint 
schedule. Dick Lewine, web’s exec 
producer on all color shows, will 
cover programming developments; 
John Koushouris, web’s chief color 
engineer, will discuss engineering 
aspects; Sal Bonsignore will han- 
dle lighting problems for color; 
Carleton Winckler will discuss pro- 
duction problems and Mildred 
Trebor will describe color costum- 
ing. Lewine will then act as mod- 
erator. in a question-and-answer 
session. 





| addition to the new works. These 
jare “Escape From the Seraglio,” 
| “Billy Budd,” “Fidelio” and the big 
‘tv click, Gian-Carlo Menotti’s 
\“Amahl and the Night Visitors.” 
| Also presented will be the original 
|edition of “Ariadne” in the first 
isuch U. S. performance of the 
| Strauss opera. 

| Benjamin Britten’s latest, 
|“Turn of the Screw,” will be seen 
/jn Europe this summer by Chotzin- 
|off, after which he’ll consider it 
|for the agenda. 


Pack to Westinghouse 


Dick Pack, ex-WNBC-WNBT, 
N. Y., program director, moves in 
as national program manager for 
the Westinghouse stations, effec- 
tive July 27, with Chris Witting, 
WeStinghouse Broadcasting prexy, 
negotiating the deal. Pack will be 
| berthed in N. Y., but will also 
spend time travelling around the 
various Westinghouse stations. 

Pack is currently vacationing in 
Europe. 








Syracuse—Bill Quinn of WNDR 
has taken over Jim Gordon's disk 
jockey duties. Gordon is now with 
| WMGM, New York City ... Ten 
| Weinheimer, a LeMoyne College 
| graduate, is announcing-directing 
lat WHEN-TV. 





Follow the Leder? 


WOR, General Teleradio outlet, 
joins the growing list of 24-hour 
stations in New York July 11 with 
“Meet Mr. Midnight.” First spon- 
sor, ETC’ Sales Co., has inked for 
segments seven nights a week in 
ba new stanza to star Lee Dona- 
ue. 

Announcement precipitated a 
burn on the part of Bob Leder, 
topper at radio indie WINS, N. Y., 
who said that his station has been 
promoting the mame “Mr. Mid- 
night” for ~ ‘all-night casing. 
since last A few weeks ago, 
he stated, BC, local key for 
NBC, brought back ‘““Music Through 
the Night,” thus stepping on de- 
tailed plans for classical music un- 
til dawn. 

Leder said that WINS “is going 
into a radical departure in night- 
time programming” before long. 
It’s reported that he is negotiating 
with deejay Alan Freed (“Moon- 
dog”). Leder, however, would not 
commit himself. 


N.Y. TV Stations 
On a Summertime 


Cultural Pitch 


The New York flagships of CBS 
(tv) and NBC (tv and radio), plus 
the latter’s radio network, will go 
heavy on educational and cultural 
stanzas during July and August in 
a switch from the light-hearted 





eration Perspiration.” WCBS-TV’s 
“Summer Session” will be slotted 
on the Saturday afternoon “Cam- 
era Three” with American Experi- 
ence” as the running theme. The 
NBC stations, WNBC and WNBT, 
card a series of “Lemonade Lec- 
tures” involving profs from five 
universities presented on regular 
programs. 

Columbia outlet’s theme over an 
1l-week period will be _ strictly 
Americana. It includes such sub- 
ject matter as poet Walt Whitman, 
the dance, architecture, Markham’s 
“Man With the Hoe,” museums, 
ballad of John Brown, the demo- 
cratic society, Mark- Twain and 
riverboats, ballad of Huck Finn, 
Labor Day program on “people,” 
and folk lore with Stephen Foster’s 
songs as springboard for “the na- 
tional character.” 

NBC’s o&o stations will present 
educators from Fordham, NYU, 
Columbia, CCNY and Rutgers on 
Wednesday, billed as “lecture hall 
day.” They'll be integrated into 
the shows of Herb Sheldon, Faye 
& Skitch, Jack Ladelle, Allyn Ed- 
wards, Richard Willis, Tex & Jinx, 
and Steve Allen, among others. 
Coyered in 10- to 15-minute seg- 
ments will be archeology, psychol- 
ogy, fine arts, physics, drama, 
philosophy, American literature 
and anthropology, with listeners 
partidipating in a quiz at the finale 
for diplomas and prizes. Series 
gets under way next Wednesday 
(7) with Steve Krantz producing for 
tv, Steve White for radio, and Bill 
Berns the overall boss. 

NBC Radio will carry four half- 
hour taped dramatizations of Co- 
lumbia U.’s_ bicentennial theme, 
“Man’s Right to Knowledge and 
the Free Use Thereof,” Sundays, 
during July. Stars are Frederic 
March as Socrates, with Florence 
Eldridge (Mrs. March) as his wife 
Xantippe; Walter Hampden as 
Galileo; Macdonald Carey as Eli- 
jah Lovejoy the minister, and 
Alfred Drake as Gandhi. 

Socrates script (July 4) is by Ar- 
thur Arent. In supporting cast 
will be Roger de Koven anw 
Donald Buka; Galileo play (July 
11), by Arnold Sundgaard, with 
Philip Bourneuf, Edwin Jerome 
and Luis van Rooten; Lovejoy 
(July 18), by Wade Arnold, with 
Helen Claire, Karl Weber and 
Gene Leonard; Gandhi (July 25), 
by Morton Wishengrad, with Alex- 
ander Scourby, James Monks and 
Alfred Shirley. Slotting is 1-1:30 
p.m. and the plays will be avail- 
able in a longplay album 





Ford’s WMCA Grid 

The upcoming slate of Notre 
Dame football games has been 
taken on for the fifth consecutive 
time by WMCA, N. Y. radio indie. 
Sponsor will be the N. Y. Ford 
Dealers Assn. 

Eleven games are on. the 
schedule, and will be handled by 





sportscaster Joe Boland, 


stuff usually associated with “Op-) 


Loyalty Cards for Millionaires — 


Young men subject to conscription must carry identity cards 
and show them if challenged by military police or other officials, 


The City governments of. various 


Jersey towns including Atlantic 


City now require non-resident workers to carry cards and be 
fing@rprinted in the style of warplant workers. " 
It may come as something of a jolt to millionaire owners of 


radio and television stations to learn that under ¥ 
introduced by Sen. Wiley, the senior Senator f. 


roposed law 
Wisconsin, 


all principals must take loyalty oaths, be fingerprinted and pre- 


sumably carry a carte d’identite. 


Wiley’s proposal which would modify the requtfre 


nts for those 


applying for station licenses, or seeking extension of license, has 
been on gumshoes. Unless there is a big public outery by July 19, 
rule, will probably slip through without public hearings. 


ABC-TV's Gotta Get Back $4067,731 





To Square Itself 


Jack Overall to CBS 


Jack Overall is moving over to 
CBS Radio as eastern sales man- 
ager, He recently left Mutual, 
where he was engaged in a similar 
berth since 1950 and in other 
executive capacities there dating 
from about 1936. 

Overall, who was with NBC sales 
from 1931-36, succeeds Dudley W. 
Faust at CBS. Latter was named 
sales manager when Eldon Hazard 
resigned that post to join J. Walter 
Thempson’s Detroit office to 
handle the Ford Motors account. 


Matchbox Radio Station 
Powered by Sun’s Light 


In Det. Demonstration 


Detroit, June 29. 

A matchbox-sized radio station, 
powered only by the light of the 
sun, was demonstrated here last 
week to directors of the Michigan 
Bell Telephone Co. i 

Developed by Bell Laboratories, 
the “solar battery” which was first 
announced April 26, went far be- 
yond the original announcement. 
Its significance may best be un- 
derstood by comparing it with the 
internationally publicized RCA 
“atomic battery.” 

RCA’s battery, announced in 
January, produces enough electri- 
cal current—about a millionth of a 
watt—to make a telephone ear- 
piece hum. Bell’s solar battery pro- 
duces 50 watts per square yard of 
sun-exposed surface, or enough 
electricity to furnish all power for 
the average home by covering half 
the roof with the “batteries.” 

The “batteries” are a plexiglass 
box inside of which are small strips 
of silicon crystals in which are 
embedded atoms of boron and arse- 
nic. The sun’s rays start electrons 
moving along the strips and be- 
coming electricity at the tips of 
the strips, whieh last forever. 

In the demonstration, with an 
antenna about as big as an eraser, 
a voice was broadcast several hun- 
dred feet. It was said that with a 
larger antenna, the broadcast range 
is “several miles’ with no more 
power. This is now being studied 
and tested by the Army. 

The cost of the solar batteries 
right now is “enormous.” 


AMOCO’S 2006 TO CBS 
FOR SUN. RADIO SLICE 


American Oil Co. has bought 
into an hour of CBS Radio’s three- 
hour “On a Sunday Afternoon” to 
give the web a $200,000 bundle 
strating July 4. Amoco’s 4:30 to 
5:30 segment (program is a 2:30 
opener) will travel under the sub- 
title of “Rhythm on the Road” 
and among talent are Eddie Gal- 
lagher as host, singers Louise Car- 
lyle and Stuart Foster and the 
Russ Case orch., 

Purchase gives the oil outfit two 
and one-quarter hours a week on 
CBS, the other time being Ed Mur- 
row’s crossboarder (and Amoco is 
one of Murrow’s tv sponsors). 


Peyser to G-B 

Arnold Peyser, who produced 
Fred Allen’s “Judge for Yourselff”’ 
on NBC-TV last season, has joined 
Gross-Baer productions to handle 
the reins on the upcoming Morey 
ae strip on WABC-TV, 

Series, across-the-board day- 
timer, preems on the ABC flagship 
Aug. 16,,when Amsterdam returns 

















from a European jaunt. 


on NCAA Football 


ABC-TV wants back $4,046,737 
for the prized National Collegiate 
Athletic Assn. football lineup next 
fall through regional sponsorship, 
Plans to “sell” a national under- 
writer have been dropped. 


The ABC figure represents about 
a $25,000 increase per game over 
the nut paid by General Motors 
last year via NBC-TV for the whole 
works. And GM and Ford, among 
the blue-chippers approached this 
year, have nixed the present fall 
deal. 

The background on the dealings 
between ABC and NCAA is quite 
revealing. The network had to 
offer a great deal more than the 
listed $2,325,000 for game rights 
to tear the package out of com- 
peting networks’ hands. 

The web had to make additional 
guarantees of at least seven radio 
and tv programs or Series, which 
place great “emphasis on promot- 
ing college football and the college 
way of life’—this in addition to 
guaranteeing exposure of the 13-14 
games themselves. 

On the usual side, there will be 
12 Saturday games, plus two full 
games available on Thanksgiving 
Day. Whether both Turkey day 
contests will be televised remains 
the several sponsors’ option. Ad- 
vertisers can select the fall lineup 
of gridiron contests from several 
hundred to be run off by NCAA 
schools. Actually, the rules set 
down by NCAA for at least one 
game from each of its geographic 
regions will help facilitate choice 
of games to satisfy regional spon- 
sors. 

Program Plusses 

To get NCAA alliance, ABC 
offered program plusses to be car- 
ried by either its radio and tv 


(Continued on page 31) 


‘NCAA Task Force’ 
Unit for ABC-TV 


With a pitch for NCAA football 
regional sponsors reaching a peak 
within the next couple of weeks, 
ABC-TV this week set up a special 
six-man promotional unit which 
will concentrate exclusively on 
football and other sports in line 
with the web’s agreement with the 
NCAA grid committee. Unit, not 
yet manned, will be headed by 
ABC Radio sales promotion topper 
Gene Accas, 

NCAA task force, as it’s been 
dubbed at the web, will cperate as 
a team, with operations scheduled 
to start in mid-August. During the 
fall, it will concentrate on football, 
but will swing over to other sports 
in the winter and spring. Idea is to 
supply complete promotional cover- 
age of all college sports in its area 
Soom affiliate at periodic inter- 
vals. 

One additional key phase of its 
work will be audience research, 
testing audiences on both their 
reaction to television coverage and 
to their feelings about football 
attendance itself. With Accas head- 
ing the overall operation, there'll 
be a promotion manager, a research 
coordinator (with ABC Research 
expected to be employed), a couple 
of writers and a clerical staff. 


Eiges to Coast 


Syd Eiges, NBC press v.p., left 
for the Coast yesterday (Tues.) to 
set in motion the press-promotion 
campaign for the upcoming 
“Medic” vidpix series, which 
Worthington L. (Tony) Miner 5 








| producing in Hollywood. 


Eiges will be gone several days. 
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~~ ‘fy Contingent for 54-'55 
Status of some of radio-tv’s top personalities has yet to be 
resolved for next season. For example: ‘ 


Phil Harris and Alice Faye: They're under contract-to NBC, 
but parent RCA company, their radio sponsor, is dropping them. 
Harris has*done some tv work for the web in guest shots, but 
hasn’t been blueprinted into next season’s schedule. 


Amos '’ Andy: As yet A & A lack a radio sponsor for their 
CBS series, with Rexall cancelling out. Whether or not they will 


return in the fall will probably 
They may go cross-the-board in 
(Their tv series is syndicated.) 


depend on a client commitment. 
15-minute segments. 


Bing Crosby: From all indications he’ll be off both radio and 


tv next season, porns to se 
Productions tv film operation. 


ttle for his major Bing Crosby 
a 


Katé Smith: NBC-TV has pencilled her out of its afternoon 


schedule for next season, althoug 


Fred Allen: His “Judge for Yo 
& Todman have been talking a 


h contract still has a year to go. 


urself” is a dead issue. Goodson 
bout a new panel show, “Take 


Your Choice,” but no provisions have been made for-it in the 


new fall schedules. 


Paul Winchell: Cancelled out of his Procter & Gamble Sunday 
at 7 slot on NBC-TV, Winchell is still in the “availability” columns. 


Fred Waritfg: General Electri 


ce has doused the Waring light 


in the Sunday night at 9 CBS-TV period. However, he’s been 


booked in for four “specials.” 


% 

Red Byttons: Status of his CBS-TV contract has yet to be 

resolved, but he’s without a sponsor (General Foods having can- 
celled him out) and without a time period. 


Phil Silvers: 


On CBS-TV’s “For Sale’’ list. 


Celeste Holm: On CBS-TV’s “For Sale” list. 


Jack Carter: 


On CBS-TV’s “For Sale’’ list. 








Too Many ‘Ham’ Senators Competing 
With ‘John's Other Wife’: Hennings 





Washington, June 29. + 


Recent MecCarthy-Army iiear- 
ings would have been concluded in 
10 days had it not been for tv, Sen. 
Thomas C. Hennings (D-Mo.) testi- 
fied yesterday (Mon.) before the 
Senate Rules Committee which is 
considering a code of fair proced- 
ure for Cor 2: essional hearings. 

Temptation of Senators to ad- 
dress a national audience, said 
Hennings, dragged the hearings 
out week after week. “It was a 
race of the hams, and the efforts 
of some to outdo the others were 
sad commentaries upon human 
vanity and the frailty of the flesh. 
The temptation to ‘get into the act’ 
was almost insurmountable and 
only the strongest stayed on the 
course.” 

Pointing out that televised hear- 
ings are not dramatic presenta- 
tions or eloeution contests staged 
to discover “the most clever or the 
most gifted in histrionics,” Hen- 
nings said Senators “should not 


(Continued on page 36) 


TWA, Networks 
Still Stalemated 





‘Night Watch’ 


Chicago, June 29. 

A gent.in Lake Forest, IIL, 
has a solution to the problem 
of staying up too late for mid- 
night films—-and he’s making 
a business of it. 

He advertises in local sub- 
urban newspapers that he'll 
watch the pic and report its 
outcome to customers the fol- 
lowing morning for a “‘conven- 
ient” fee. 





Lee Dissents As 
Time-Life's KLZ 
Buy Gets FCC OK 


Washington, June 29. 

Life-Time’s $3,533,000 buy of 
KLZ and KLZ-TV in Denver got 
through the FCC last week but not 
without a strong dissent. from 
Comr. Robert E. Lee. 

In okaying the transfer, the 
Commission said it recognized that 
the lengthy hearings between KLZ 
and Denver Television Co. may in 








Conclusion to the hassle between 
the networks and Television | 
Writers of America has been! 
Stalled again. A fourth meeting | 
over freelance commercial script 
demands has been called for next 
Wednesday (7), unless TWA strikes 
before then. 

Meetings between TWA and 
CBS, NBC and ABC were held in 
New York last Monday (28) and in 
the weeks before without either 
Side budging in price for hour and 
half-hour seripts. TWA _ reported 
that at the meeting June 18, the 
Webs refused to appear before the 
United States Conciliation Service. 
Strike was voted by national refer- 
endum of the union’s 400 or more 
members three weeks ago, but 
final outcome hangs on the New 
York meetings with the webs. 


bd °a . 
Minute Maid’s TV Coin 
Minute Maid, which a few weeks 
a0 bought a summer co-sponsor- 
Ship of ABC-TV’s “Super Circus” 
On an alternating week basis, has 
*xpanded to an every-week bank- 
ruling. Minute Maid is in for 
S ars Candy, which hiatuses on the 

unday afternoon Chi origination. 


Kellogg continues all the way 





some measure have been ‘‘wasted” 
by sale of the station but that it 
had no recourse under the law. It 
added it could find ‘‘no reason for 
us to believe that the operation of 
the stations by the assignee would 
result in any lessening of the serv- 
ice presently rendered to the pub- 
lic.” 

Deal for KLZ was made about 
four months after KLZ-TV went on 


(Continued on page 36) 





Lots of Bob Smith On 


NBC Summer Roster 


Bob Smith, the “Howdy Doody” 


'man of NBC-TV, is expected to fol- 


low his summertime radio variety 
show, which gtarted Monday (28) 
in the 10 to 10:30 a.m. crossboard 
slot, with a project for a tv ex- 
posure along similar lines. These 
plans are so well along in the blue- 
printing as to anticipate a “get 
going” tag as early as next Mon- 
day (5) as part of NBC's reshuffled 
daytime agenda in _ the _ post- 
Fourth of July checkerboardery. 
Smith’s radio stanza includes 
singer Clark Dénnis, the Honey- 
dreamers and Bobbie Nicholson 
orch. Starting July 12 the show 





through on the first half-hour, 


| will be extended to 10:45. 





“STRATODEX’ 


FOR TV 





RATING HASSLE 
FLARES ANEW 


Audience measurement, the in- 
dustry’s longest and, at times, hot- 
test controversy, is about to reach 
the boiling point again. It's the 
old story—Trendex, Hooper, Tele- 
pulse, Videodex, Nielsen, ARB 
keeping the time buyers under a 
spell while broadcasters, claiming 
that ratings are a snare and a de- 
lusion that bypass all the facts, 
still keep hoping that somebody, 
some day, can put them all to- 
gether and bring forth a definitive 
“Stratodex”—or something. 


The biggest round of all in the 
battle of the ratings is on tap for 
the fall. NBC with its spectaculars 
and flock of new entries; CBS coun- 
tering with its own star-studded 
showcases, ABC projecting itself 
prominently in the competitive 
picture with its new Disney series, 
etc., all pre-guarantee the most ex- 
haustive thumbing of the rival rat- 
ing data in an effort to establish 
who’s winning what. 

Columnists and critics can come 
up with glowing revie..s, the na- 
tional mags can devote pages to 


Doerfer Confirmed 





Ike Goofs 


Washington, June 29. 

Broadcasters who visited the 
White House last Friday in 
connection with the annual 
board meeting of the NARTB 
are telling this one around 
town. 

The President said he un- 
derstood the industry was con- 
fronted with various prob- 
lems, such as UHF, and that 
he had a number of calls 
about them. Then he re- 
marked: “I would refer you to 
the CAB” (Civil Aeronautics 
Board). 


Miner Becoming 
A Major Operation 


i 
j 














picture spreads of new shows—but 
if the right figures don’t appear in 
the rating books, although invar- | 
iably the multiple rating charts | 
will contradict one another, it’s a 
pretty safe bet that it’ll be stamped 
a flop. 


In NBC-TV Future 


i 

NBC isn’t through with its) 
“Spectaculars” by a long. shot. 
Having resolved the Saturday, Sun- | 
day and Monday night triple spée | 


solute source for proof of the suc- 


cess of a program or advertising | 
campaign is one of the prime head- | 


aches that has for years bothered 
broadcasters. Many radio men who 
thought television would meet and 
overcome the problem know that it 
just ain’t so. They share a grow- 
ing conviction that this plague that 
has afflicted the radio industry has 
expanded and moved into tv with 
much greater impact. 


Niggardly Sample 


The controversy is one of deep- | 


i -| . ; 
seated roots, of factors as irrecon-| 4, cients on the Miner presenta- | 


tion. There’s also a matter of time | 
|clearance to be resolved, involving | 
present sponsors in the early Sat- | 


cilable today as they were more) 


than two decades ago. Size of sam- | 
ple and method of interviewing 
are still the chief villains. Both | 
have been labeled inadequate, and 
reason supports the charges. 

This development has come 
about in the face of outspoken op- 
position to the techniques of the 
various rating systems on the part 
of many broadcasters. Criticism, | 
based on the contradictions among | 
the rating systems themselves, is 
also* leveled at their methods of 
determining a program's value to 
the sponsor. 

Impersonal surveys, asking “what 
program were you listening to?,” 
are expected to tell a sponsor how 
effective his commercial message 
was. A few hundred answers are 
projected into the viewing habits 
of millions. In a given market, the 
major rating services might sam- 


(Continued on page 34) 


MUTUAL OF OMAHA’S 
NBC-TV SPORTS SHO 


Mutual of Omaha, which several 





| Pet 


and Leland Hayward, the network 
is now ready to proceed with its. 
one-a-month 90-minute dramatic | 
|showcase being masterminded by 
| Worthington L. (Tony) Miner. This, 
too, is scheduled for Saturday 
'nights, in the 7:30 to 9 period 
|! (whereas the Liebman specs go 
into the 9 to 10:30 segments). 


| Further, they'll be alternated so’ 


that neither the Miner every- 
| fourth- week dramas nor the Lieb- 
man musicals will get a same night 
exposure. 


NBC is already making feelers 


urday night time zones, including | 
Sunbeam (“Ethel & Albert’) and) 
Milk (“Original Amateur | 
Hour”). The 8 to 8:30 time already | 
becomes recapturable once a mdnth | 
under sponsorship terms on the | 
new Mickey Rooney vidpix series. 

In addition, Miner’s new ““Medic” 
series preems in the Monday 9 to 
9:30 (opposite “Lucy”) peried in 
the fall. 





Selznick ‘On Location’ 
At GE Plant to Brief 
Up for Fall TV Spec 


Schenectady, June 29. 
David O. Selznick flew into 
| Schenectady Thursday (24) for a 
| two-hour tour of the General Elec- 
| tric Co. plant, as part of his study 
'in preparation for the all-network 
tv show to be presented Oct. 24 in 
|celebration of the nation’s electric 
companies—75th anniversary. He 





weeks ago earmarked the Friday | Said the program will be a “chal- 


10:30 p.m. summer slot on NBC- 
TV, is shooting in “Great Mo- 
ments in Sports” starting July 30. | 
Lester Lewis package will be 
hosted by Walter Kiernan, who'll 
have to surrender the sustaining | 
“Who's the Boss?” which is on the 
same night on ABC-TV. Format 
will consist of film clips and live 
interviews, with sports figures be- 
ing set. The Gillette Fights, a} 
10 o’clock fixture, will be in hiatus 
after the July 23 show, and, next 
season “Great Moments” will fol- 
low Gillette in the flexible time 
setup. For a number of years the 
shaver’s segue has been “Greatest 
Fights of the Century,” which has 
been dropped by Chesebrough 
(Vaseline Hair Tonic) and is going 
vidpix syndication. 

Producer is Jerry Franken (out 
of the Lewis office), with Martin 
Hoade directing and Barney Nag- 
ler scripting. Lindsey Nelson, 


lenge ... it is my television pro- | 
ducing debut.” 

Producer arrived at the com- 
pany’s Test Center, County Air- 
port. Having flown east from Cali- 
fornia the same day, he was com- 
panied to Schenectady by Chester 
H. Lang, GE vice-president in 
charge of public relations. It was 
Selznick’s first stop here. He will | 
visit other electrical industries 
while in the east. 





Denise Darcel to DuM 


Denise Darcel starts via DuMont 
July 9 as femcee of “Gamble on | 
Love,” an audience participation 
quizzer. This is the actress’ first 
regular video series. 

In the meantime, DuMont’s | 
“Love Story” was axed last night | 
(Tues.), and will be replaced next 
week by a panel show called “One | 
Minute Please.” “Love Story,” a | 
half-hour drama, 





asst. spots director of NBC, is 
supervising the series. Bozzell & 
Jacobs is the agency. 


for 12 weeks. \ 


by Senate For 


FCC; Succeeding Hyde as Chairman? 


Washington, June 29. 
Commissioner John C. Doerfer was 
confirmed today (Tues.) by the Sen- 
ate for a full seven-year term on 
the FCC. Action was taken by 
voice vote with no opposition 
registered. 

The big question now is whether 
Doerfer will be designated by 
President Eisenhower as Chairman 
of the Commission to succeed Act- 
ing Chairman Rosel Hyde. 

Doerfer was the first Commis- 
sioner to be appointed by the Re- 
publican administration, when in 
April, 53, he was calied in to fill 
out the unexpired term, ending to- 
morrow (Wed.) of former Commis- 
sioner Robert Jones. 

Doerfer survived a ripple of 
Democrat opposition at hearings 
last week before the Senate Inter- 
state Commerce Committee. Al- 
though he was painted as “‘a mean, 
contemptuous” monster by former 
attorney general J. Howard Mc- 
Grath, counsel for Toledo broad- 
caster-publisher Edward Lamb, 
Doerfer impressed the Committee 
as a fair-minded commissioner. 


When the new Comr. then 
disclosed that he was willing 
to give Lamb a bill of par- 


ticulars of the FCC charges of 
Communist associations he was 
outvoted by his colleagues Sen. 
John O. Pastore (D-R.I.' said 
he would vote for his confirmation. 
That seemed to clinch it as far as 
the Democrats were concerned. 
Lamb's charge that Doerfer had 
told him, “it’s too bad you're still 
not a Republican” (Lamb once ran 
for the Senate om the Republican 
ticket). His former counsel, Benito 
Gaguine, accompanied Lamb to 
Doerfer's office when the alleged 
remark was made. Gaguine testi- 
fied under oath that he had no 
‘recollection of such a remark and 
that he probably would have re- 
; membered it if it had been made. 
Gaguine is a member of the law 
firm of Fiy, Shuebruk, Blume & 
Gaguine, which represented Lamb 
(Continued on page 34) 


Pall Mall Stymied 
On Doug Edwards 


Pall Mall's good intentions (and 





'money) suffered a setback in con- 


nection with Douglas Edwards’ 
crossboard news stanza on CBS- 
TV. The American Tobacco ciggie 
has the Tuesday and Thursday seg- 
ments, with Oldsmobile the M-W-F 
days. With Olds having canceHed 
; out, Pall Mall wanted to take up 
lthe slack occasioned by the auto- 
maker's axe. But Edwards is back- 
to-back with Perry Como, who's on 
for Chesterfield those three days 
during the regular season. 

Result, it’s no go for Pall Mall, 
so CBS is attempting to peddle the 
Olds quarter-hours elsewhere. 


DuM DICKERING FOR 
CECIL BROWN, BEATTY 


In hopes of getting a network 
newscast, DuMont is dickering with 
Morgan Beatty and Cecil Brown on 








separate fronts. Time of the pro- 
posed news show is not set, but 
it is possible that when one of the 
duo is pacted, he'll step into o&o 
WABD'’s Barry Gray slot at 11 p.m. 

WABD, web key in New York, 


has four local newscasts on now 


| evenings, but the 11 time period, 
|in which Gray has been axed ef- 


fective July 2, appears the only 
one where network time might be 
available. Web has intentions of 
filling the period with a nationally- 
Known newsman and selling the 15 
minutes on a co-op setup. 


Joey Adams’ AM Show 


New Joey Adams show, “Spend 
a Million,” packaged by Lester 
Lewis, gets a summer ride on NBC 
Radio, going into the Wednesday 





was sustaining | night 8:30 to 9 slot. 


Starting date is July 7. 


o7 
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SUMMER STOCK 

With John Newland, Elizabeth 
Montgomery, Jan Miner, Vaughn 
Taylor, Anne Seymour, Cliff 
Robertson; Robert Montgomery, 
host 

Producer: Joseph W. Bailey 

Director: Grey Lockwood 

Writer: Agnes Eckhardt 

60 Mins., Mon., 9:30 p.m. 

AMERICAN TOBACCO, JOHN- 
SON’S WAX 

NBC-TV, from N. Y. 

(BBD&O, Louis & Brorby ) 


For the third straight year, Rob- 
ert Montgomery is hosting a sum- 
mer series of 12 dramas performed 
by a video stock company, as the 
hot weather replacement for ‘“‘Rob- 
ert Montgomery Presents.” On the 
initial stanza (28), the thesping 
troupe was excellent and the physi- 
cal values for the 60-minute play 
were standout with a wide variety 
of settings and a fluid play of cam- 
eras helping the yarn to unfold. 
The script by Agnes Eckhardt, 
however, was the decisive weak 
link in the production chain and 
the preem’s impact was consider- 
ably dissipated. 

Titled “The Decision,” the play 
concerned the old chestnut about a 
doctor who is affianced to a girl 
with an incurable disease and can- 
not decide whether to tell her the 
truth about her fate. The plot un- 
coiled with the pace of a soap op- 
era and culminated in a fog of un- 


convincing religioso sentiment af- | 


ter a fairly interesting first act 
and a slowed-down second act. 
Slick performances by John New- 
land, as the doctor, and Jan Miner. 
as his diseased beloved, carried the 
show with some expert backing 
from Elizabeth Montgomery. 
Vaughn Taylor, Anne Seymour and 
Cliff Robertson. 
Robert Montgomery hosted with 
a couple of brief appearances to 
introduce and close the show. Plugs 
for the cig company, which is al- 
ternatine weekly as 
with Johnson’s Wax. were slotted 
during the intermissions on film. 
Herm. 





DROODLES 
Ww lg od ning ae Connelly, 
a einer, n Lor; 
Denise Darcel a 
Producer: Alan hart 
Director: Craig Allen 
30 Mins., Mon., 8 p.m. 
NBC-TV, from N. Y. 


Past the guesting and quickie 
weather reporting domain with his 
favorite recipe for intellectual 
chuckles, Roger Price is now set 
into his own summertime show 
where the longer grade may be 
rougher to negotiate. The droll 
comedian-creator of “droodling” 
has parlayed his “Droodles” into a 
black-and-white payoff (book. 
newspaper syndication, merchan- 
dising) plus those in-person ap- 
pearances. In this Frank Cooper 
Package “Droodles’”’ 
natur’lly—a comedy quiz in which. 
aside from the opening monolog 
with self-accomp via the draw- 
ings, Price is down to a subor- 
dinated size as pencil-in-hand mod- 
erator of a panel that’s called on 
to supply the captions befitting the 
time-honored illustrations. 

Since Price is a funny fellow to 
begin with, and particularly so 
when he is gabbing away engag- 
ingly while making with the ideas 


on the easel, there should be more | 


of him as a personality. Let the 
Euessing game take the play in 
the last half after the droodling 
and its inventor are enabled to 
ive substance to the show that’s 
beyond what amounts to merely an 
oversized introduction. This is the 
Price that must be paid for the 
fame which the protagonist has 


gathered unto himself among that | 


large coterie of aficionados who 
are hep to his eccentric drawing 
power. 

Even under the format as 
preemed last Monday (21) it’s in- 
teresting as an offbeat quizzer, and 


made the more so by permanent | 


panel of Mare Connelly, the} 
thinker; singer Denise Lor, the 
looker, and Carl Reiner (‘of the! 


late “Show -of Shows’’) as the cut- | 
| Trying to figure the proper | 
titles for drawings submitted as | 
trans- , 


up. 


viewer contributions and 
lated to the board by Price can 
lend iiself to considerable amuse- 
ment and byplay, as per 
“what’s-my-line” approach to the 
laugh meters. 
ings can be disconcertingly and 
perhaps deliberately obscure, as 
f'rinstance the sketch by guestar 
Denise Darcel. Actually, it’s not 
intended as an easy game since the 
fun is more in the buildup than in 
the _ result. From this view, 
“Droodles” holds attention and 
may develop into the winner that 
every Price fan hopes it will be. 
(‘Show is not live on WNBT. 
N. Y., latter getting a kinnie next 
day, Tuesday, in the Milton Berle 
time, thus displacing “Midwestern 
Hayride” to give Price a Gotham 
exposure. Above review based on 
the kine.) Trau. 


bankroller | 


comes out—_ 


the | 


Some of the draw- | 


THE STRANGER 

With Dan Morgan, Dorothy Jolliffe, 
Walter Klavun, William Irwin, 
others 

Producer-Director: Frank Telford 

Writers: Nelson Gidding, Carey 
Wilber 

30 Mins.; Fri., 9 p.m. 

SERUTAN 

DuMont, from New York 


(Edward Klettet Associates) 

“The Stranger,” preeming Fri- 
day (25), proved a ‘modern-dress 
combination of ‘“‘The Lone Ranger” 
and “Cisco Kid,” the hero (remain- 
ing nameless even in the credits) 
having the omniscience and _ se- 


crecy of the first and the love 
power of the latter. It’s 2n obvious 
and reasonably successful move to 
establish a strong personality with- 
in the limits of stark melodrama. 


“Stranger” himself proved to be 
a handsome, barrel-toned man in 
a trenchcoat, who moved — with 
mock-modesty from spot to spot, 
eliciting love from ladies, trust 
from eccentric old men and ad- 
miration from FBI officers. Acting 
‘by all involved—Dan Morgan as 
;the old collector of musical beer 
| steins, Dorothy Jolliffe as his love- 
| sick and not-always-trusting grand- 
| daughter, Walter Klavun as _ the 
| blundering sheriff and William Ir- 
/win as the insidious barber—played 
| their stereotypes broadly, just as 
| Nelson Gidding’s script demanded. 





| Show cannot be mistaken under 
| any circumstances for good drama, 
|but there are few instances that 
‘can be immediately recalled when 
|the dash and vigor of Doug Fair- 
| banks, Sr., as Don Juan, have been 
/recaptured on video. “The Stran- 
| ger,” whomever he may be, doesn’t 
/‘eap balconies and fences (Du- 
Mont’s studios aren't large enough 
,for that) but he does come across 
_?s a possible new hero for the love- 
lorn. Art. 





JUVENILE JURY 
| With Jack Barry, others: Frank 
Fontaine, Bobby Fontaine, guests 
| Producer: Barry, 
Friendly 
Director: Jerome Shaw 
30 Mins., Tues., 8:30 p.m. 
_GERITOL, SERUTAN 
CBS-TV, from N.Y. 


i (Edw. Kletter) 


“Juvenile Jury” is really the 
house that Jack built. 


Friendly peewee package might be 
_just another show; with him, it’s 


‘near to crackerjack. Whether the. 


| kids’ comebacks on the posed ques- 
| tions are planned or not, it’s quite 
a chore bringing the precocious 
| comment back on the track at such 
| times that it gets out of line. Some 
of the moppet verbiage gets a bit 
| precious and “too cute for words,” 
|and it becomes a matter of how 
tolerant an adult viewer can be. 
Thus Barry’s ringmastering is in 
many ways the key to the show’s 


overall] entertainment values. At 
the Tuesday (22) preemer, the 
guestar was putty-faced comic 


Frank Fontaine, along with his son 
Bobby, these providing a few min- 
utes of deliberate nonsense. 
Since “Jury” is the summer re- 
placement for Red Skelton (for 
same sponsor), there may be some 
trade curiosity as to the theory be- 
hind pinchhitting formats. In 
other words, would this kiddie 
klatch be expected to inherit some 
of Skelton’s audience in the prime 
8:30 time? And sell Geritol and 
Serutan at a similar clip? Inter- 
esting questions to ponder, but 
perhaps futile in view of the 
apathy that some industry quarters 
hold toward summer en eeees. 
rau. 


Enright &' 


c Without | 
him, the (Jack) Barry, Enright & 


AS OTHERS SEE US 

With John W . moderator; 
Ettore ella Giovanna, William 
Herbert, Pierre Crenesse, Krish- 
na Balaramm 

Producer; Herb Moss 

30 Mins., Sun., 3 p.m, 

WNBT, N.Y 


“As Others See Us,” which could 
easily have been tabbed “Meet The 
Foreign Press,” was given a. one- 
shot experimental showcasing on 
WNBT, N.Y., Sunday (27). Just 
how many people will watch the 
show on a hot Sunday afternoon at 
3 is problematical. But there’s no 
gainsaying that it’s a rewarding 
stanza, certainly meriting contin- 
uance. 

It’s always intriguing and valu- 
able for us to see ourselves as 
others see us. Thus four foreign 
correspondents review the news 
stories of the week as they had re- 
ported them to their countries— 
en aid India, England, France and 
Italy. ‘ 

This week’s emphasis was on the 
two issues that our own press con- 
sidered of equal importance— 
Churchill’s visit and the Indo- 
China situation. England was rep- 
resented by Bill Herbert, of the 
London Daily Mirror, who ex- 
emplified the Englishman ready to 
acknowledge and laugh at his own 
errors while able to justify and 
argue with restrained facts for his 
country. He could calmly call 
Churchill a museum piece—if a re- 
spected one. [Italy’s spokesman, 
Ettore ella Giovanna, of the/Jour- 
nal d'Italia, was in turn ironic and 
bitter with his country’s suspicions 
of the French and the supposed in- 
dependence she has granted her 
colonies and her promises of a 
truce. Krishna Balaramm, of the 
Hindu Madras, India, was the su- 
perior Hindu adamant in his as- 
sertion that Asia must decide by 
herself what is good for Asia, with 
‘the decision having nothing to do 
| with the EDC or any other deci- 
sions facing France. Pierre Cren- 
esse, of La Parisien, was secure in 
his knowledge that the new French 
government would find a solution, 
and was hopeful that Churchill’s 
'visit here would not be a double- 
cross of France. 

It all blended into a fast-moving, 
meaningful half-hour ably held to- 
gether by John Wingate as mod- 
erator. It provided an honest and 
intensely interesting picture of 
| how other newsmen view the high- 
lights of the news that we read 
daily in our own press. Rose. 





THE ROAD TO SPANDAU 
| With Joseph C. Harsch 
Writer: Reuven Frank 
Director: Ralph Peterson 
3@ Mins., Sun. (27), 5:30 p.m. 
NBC-TV, from N. Y. 

A powerful film treatment of 
Nazi war criminals was unfolded 
by NBC on Sunday (27) in what 





; 


iis undoubtedly the most dramatic 
| ty documentary of its kimd to date. 
'Hero of the deal under which the 
jliving big bananas under Hitler 
ijare brought into focus is Gary 
| Stindt, the web’s chief cameraman- 
|correspondent in Germany. Stindt 
| introduced his 28-inch “long lens” 
at vantage points overlooking the 
i|walls of Spandau Prison—under 


\the control of the four Powers— 


|to catch the w.k. inmates in action, 
|particularly on their walks and 
ichores in the prison’s garden sec- 
‘tor. Around these near-to-closeup 
‘shots of’the living is woven the 
|story of the rise and fall of Nazi- 
‘ism in terms of the chief protagon- 
\ists now dead—Hitler, Goering, 
Goebbels, et al., with masterfully 
edited clips worked in for the 
| chronological values. 

| Each of the seven imprisoned 


| (Continued on page 40) 








— Color TV Review 








(NBC MOBILE UNIT) 

NBC’s $500,000 mobile color tv 
unit, now touring the hinterlands 
in a cross-country junket to estab- 
lish that pickups from any spot 
in the country can be effective 
when know-how and equipment are 
brought to the job, more than 
proved its point last week. Last 
Wednesday’s (23) pickup on the 
“Homé” show of the color mobile 
‘unit’s stopover on a farm on the 


‘outskirts of Chi, was not only re-| 


| warding in itself but, if anything, 
ia harbinger of exciting days and 
|events to come when the tint spec- 
trum plays the Rand McNally cir- 
|cuit and goes far afield to encom- 
| pass a visualization of Americana. 
| That day, for example, already is 
| promised in the blueprinting of the 
projected ~“‘Wide Wide World” 
| series of direct pickups (whether 
it’s Sun Valley, Central Park or 
the Canadian Rockies) depicting 
the leisures and the luxuries of 
| America. 

Considering that this is the first 


,attempt of the NBC mobile unit 
‘to find the other end of the rain- 
| bow, the Chi rural tinted pickup 
|; was a complete success.” Actually 
it served a twofold purpose—of 
achieving an al fresco remote pick- 
up by color, and affording a ‘‘sneak 
| preview” of “Out On the Farm,” 
the Ben Parks-produced tv series 
which preems next month and 
which originates from the Land- 
meyer farm about a dozen miles 
out of Chi. Thus last week's ‘“com- 
patibility show” offered an oppor- 
tunity to get acquainted with the 
Landmeyers and the pastoral qual- 
ity of the originating point. NBC- 
RCA can well be proud of its out- 
door color transmission via remote 
ickup. It has some flaws, but it 
as magic. 

“Home,” incidentally, has de- 
veloped into one of the most adult, 
interesting shows on the daytime 
spectrum, with “editor” Arlene 
Francis establishing that her choice 
for the role was one of the more 
sensible gestures of the tv year. 

Rose. 
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‘Tele Follow-Up Comment 





Ed Sullivan teed off his seventh 


year of “Toast of the Town” on 


CBS-TV last Sunday (27) in some- 
what disappointing style. This, in 


large measure, was due to the fact 
that the filmed salute to Sullivan 


and “Toast” by European _per- 
formers, lerised last week in Paris’ 
Moulin Rouge nitery, turned. 
to be no more than a duplication 
of already-seen performances on 
“Toast.” 


Sullivan and co-producer Marlo 
Lewis flew over for the ceremony, 
and the filmed presentation of that 
ceremony comprised two acts, 
Richard Hearne and Patachou. 
Hearne emceed and reprised his 
classic panto bit, “The Lancers.’ 
That’s the third time in as many 
months that Hearne has done the 
same turn on “Toast,” and good as 
it is, the Britain ought to try some- 
thing else. Patachou suffered via 


some poor lensing, but otherwise. 


was okay in “Je Suis Heureuse.” 
All that’s besides the point, how- 
ever. Both are ‘due in the U. S. 
shortly and beth will appear on 
“Toast” soon, so Sullivan might 


have done better to film some. 


other Continental acts who won't 
be in for some time, and he might 
have caught a little more of the 
Moulin Rouge for the benefit of 
the non-tourist American audi- 
ence. 


Other Parisian segment was his 
presentation of thanks from Amer- 
ican organizations to Genevieve de 
Galard-Terraube, the “Angel of 
Dien Bien Phu.” Nurse, who 
speaks some English, managed a 
warm speech of thanks to Sullivan 
and to the Americans who've sent 
her congratulations. And Sullivan, 
in his customary warm style, made 
his presentation from the heart. 


American portion of the show 
consisted of Joni James,~Pat Hen- 
ning and Bert Lahr, plus a 
plethora of audience guests. Miss 
James sang her latest, “In a Gar- 
den of Roses,” and reprised a 
string of her hits. Thrush has 
learned to dress much better, and 
she projected well throughout. 
Henning had one of his good 
nights, scoring freely with his one- 
liners and socking across his Bette 
Davis impresh, with a funny imi- 
tation of participants in a small- 
town parade as a closer. Lahr 
brought back the “Taxes” sketch, 
with Cliff Hall as the straightman, 
and by and large put it across 
nicely, though it’s by this time be- 
coming obvious and repetitive. 


Audience guests were the Giants’ 
Willie Mays, who came onstage for 
a few words; Shirley Booth, who 
got plugs for ‘“‘About Mrs. Leslie”; 
Thomas Mitchell, whose upcoming 
“Mayor of the Town” telepix series 
had the distinction of Sullivan’s 
saying he’d seen the first few epi- 
sodes when none have been shot: 
director Robert Aldrich and Karl 
Malden also plugged for ‘‘Water- 
front” (with Elia Kazan also men- 
tioned, though not there). 

As per usual, Sullivan and Julia 
Meade made those Lincoln-Mer- 
cury blurbs’ video’s’ easiest-to- 
watch. Chan. 





Theatre Guild took a theme that’s 
usually bypassed in terms of 
mature television drama and made 
a powerful and adult drama out 
of it on its ABC-TV “U. S. Steel 
Hour” last Tuesday (22). Theme 
was that of the effect of the kidnap- 
ping of his child on a strong-willed 





TV’S TOP TUNES 

With Ray Anthony orch, Skyliners, 
Anthony Choir; guests, Four 
Aces; announcer, Joel Aldred 

Producer-director: Lee Cooley 

15 Mins., Mon.-Wed.-Fri., 7:45 p.m. 

LIGGETT & MYERS 

CBS-TV, FROM N. Y. 


(Cunningham & Walsh) 


For the rising mercury sweep- 
stakes Liggett & Myers (Chester- 
field) has again chosen “TV’s Top 
Tunes” and the Ray Anthony orch 
during Perry Como’s annual gap. 
First of the three-a-week forma- 
tions showed lush _ production 
values and visual fillips, mated to 
the relaxed gait of Anthony and an 
aggregation that includes the Sky- 
liners and the maestro’s choir. 
(Singers Tommy Mercer and Marcie 
Millie were billed bat were not 
observable in any solo spottings, so 
presumably they'll be showcased in 
the followups.) 

Four Aces, first of show's 
guestars, delivered “Three Coins in 
the Fountain” niftily. On the An- 
thony side, among the vocal num- 
bers was “Hernando’s Hideaway,” 
enhanced by vivid castanet close- 
ups, and the instrumental entry 
was a Glenn Miller ¢ribute with the 
bandleader — ex-lead trumpet for 
the late orchster—handling the 
horn. Shapes for easy listening and 
looking. Trau. 


out 


father, and a topflight cast headed 
4A Ralph Bellamy played it to the 
Original teleplay by Cyril Hume 
and Richard Maibaum, titled “Fear- 
rs pry te d. 
story of a ap . 
the child was p ee 1 
strolied back into the» 
days of terror for the parents. 
Viewpoint was from of the 
rene, and aside from’ present- 
ng the frightening aspects of the 






experience, all of Which built in 
= ‘and suspense, authors 
rought out some r etched 


character studies and a touch moral 
and yet realistic approach to the 
subject of kidnapping: itself. 

Crux of the play lay in the deci- 
sion of Bellamy, a rugged individ- 
ualist type of millionaire, not te 
pay ransom money after the initia! 
contact with the kidnappers had 
been made. He made it on a couple 
of interesting grounds — morally, 
because if nobody paid ransom 
there’d be no more kidnapping, and 
realistically, because he was in- 
formed by the police chief and a 
reporter that the chances were two 
to one that his son would be re- 
— alive whether he paid or 
not. 


For Bellamy, the play gave him 
a chance to get out of his “Man 
Against Crime” tele stereotype and 
show the stuff of which actors 
are made. He delivered a superb 
performance, properly anxious, 
properly indignant and properly 
resolute. And in the period be- 
tween his decision and the boy's 
return, a perfect picture of a 
lorfely, broken man who wonders 
whether he’s done the right thing. 


In support, Sam Levene gave his 
usual thoroughly professional and 
believable job as a sympathetic and 
knowledgeable reporter, while Meg 
Mundy brought chills to the viewer 
as the hysterical and tortured moth- 
er. Frank Overton was excellent 
as Bellamy’s “hard-headed” brother 
who wanted to pay the ransom; 
Frank Wilson gave a touching per- 
formance as the devoted family 
butler; George Mitchell was im- 
pressive as the police chief. Joey 
Fallon was good in his brief ap- 
pearance as the boy. 

Director Alex Segal paced the 
program with heightening suspense 
without losing the sense of the 
agonizing struggle of the father. 
Theatre Guild’s production trap- 
pings were of customary excellence; 
James McNaughton’s sets were 
fine. Chalk up another impressive 
drama to the Theatre wage list. 

an. 





John Daly gave his ABC-TV 
news and special events depart- 
ment a well-deserved pat on the 
back Thursday (24) via his “Open 
Hearing” for its coverage of the 
McCarthy-Army hearings. Tribute 
took the form of filmed demon- 
strations of the ABC pool pickup 
operation at the hearings. and of 
a personal on-camera get-to-gether 
with commentators Bryson Rash 
and Gunnar Back and WMAL’s 
(Washington) Fd Scherer, who di- 
rected the 36-day show. 


Much to Daly’s credit; there was 
nothing stuffy or insipid about th 
show. On the filmed segments, 
shot during lunchtime recesses 
during the hearings, Scherer took 
viewers through the WMAL re- 
mote truck from which he worked, 
showing the monitor setup, the 
communications lines. etc. Rash, 
who did voice over picture during 
the hearings from the studios, 
using the monitor as his guide, ex- 
plained how his operation worked, 
and for an explanation of Back’s 
role—the on-the-floor commentator 
and virtual floor manager—Daly 
showed kinescopes of Back ac- 
tually chasing down principals in 
the hearing. 


Second half. consisting of Daly's 
interviewing the trio, was of less 
interest to the general viewing 
public but Daly in part made up 
for this with kinescoped reprises 
of some of the hearing, hishlights. 
Topper of course was the Mc- 
Carthy-Welch exchange over the 
attorney’s young lawyer, Fred 
Fisher, with all three having 
agreed that this particular ex- 
change constituted the dramatic 
highlight of the series. Some 1n- 
teresting personal reactions and 
comments: Scherer, a 25-year-old, 
who was a cameraman on the Ke- 
fauver hearings, found this more 
exciting and dramatic; Back said 
he tried four times to get Mrs. Mc- 
Carthy on the microphone, but she 
told him her husband “does all the 
talking.” 

Show was a good next-to-closing 
for Daly, who hiatuses “Open 
Hearing” after next week, with 
plans for a fall return in snother 
time slot. Chan. 
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...IN PERFECT MESH 


In radio and television, the gears are best co- them, telling of a particular talent, program or 
ordinated when the buyer is brought together with station time availability is most effective. 
the seller by an effective, convincing medium. ' : 
Variety’s forthcoming 9th Annual Radio and Tele- Variety’s Radio and Television ‘REVIEW AND 
vision ‘REVIEW AND PREVIEW’ of the new PREVIEW’ edition is blueprinted as radio and 
_ 1954-55 season, published soon, is such a video’s buying guide for the new season. Its im- 


medium. portant editorial content, plus Variety’s wide cir- 


Summer is program-planning time by sponsors, culation in all branches of the radio met V indus- 
advertising agencies and their time and talent- try, insure the extra importance of the ‘REVIEW 


buyers. That is when a direct memorandum to AND PREVIEW’ issue. 


Send Your Advertising Space Reservation to— 


NEW YORK 36, . HOLLYWOOD 28, 


154 West 46th Street 6311 Yucca Street 
LONDON, WC 2 
8 St. Martin’s Place 
Trafalgar Sq. 
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612 No. Michigan Avenue 
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IN NEW YORK CITY... 


Rodney Erickson, mgr. of account planning of Young & Rubicam 
radio-tv os upped to a veepee .. . Dudley Faust, new network 
sales mgr. of CBS, on three-week Chi vacation, while web producer- 
director Bruno Zirato Jr. is back after three frames in Virginia Beach 
. . . Kingsley F. Horton joining McCann-Erickson as radio-tv account 
exec after heading King Horton Productions ia’s Red Barber and 16- 
year-old daughter, Sarah, were surprise visitors in Arthur Godfrey 
studio aud last week . . . Helen Sioussat, CBS director of talks, cited 
by N.Y. Chapter of Red Cross for meritorious service in ‘54 campaign 
_. . Phil Dean & Schultz tapped to handle national publicity for 
WABI and WABI-TV, Bangor, Me. 

Milan J. Greer not only became the youngest member of Radio 
Pioneers last month, but probably started at the earliest age in the 
industry. In 1934, at age 12, he aired a weekly community program 
over WNBC, Canton, O., and has been in the field without interruption 
. .. Rey U. Gordon, who formerly operated the Gordon & Rudwick 
advertising agency, and more recently was the Melrose acct. exec 
at the Peck Agency, is at Polyclinic Hospital for a hernia repair job 
... Paul Denis, the sage of the tv fan press, at Waldemere, Livingston, 
N.Y., giving guests a series of lectures of radio-tv ... For over two 
years the commercials on Jehn McCaffery’s National City newscasts 
on NBC have been spoken by Buckley Koslow, but they were taped 
and only last week Koslow met McCaffery personally. Announcer had 
never once_been in the studio . . . Oldtimers will recall Ralph J. Glea- 
SOR aS‘a onetime CBS trade contact. He’s now VARIETY correspondent 
for the San Francisco bay area. ‘ 

CBS doorman Mike Donovan, fired after an altercation with an 
elevator man at 485 Madison Ave. HQ, has been reinstated and goes 
back to work Tuesday (6) . .. NBC o&o vacationeers: Len Weinles 
to Williamsburg, Va.; publicist Bill Anderson to his Hague, Va., farm 
for a week; Harry Fleetwood and Claude Callison for fortnight of 
Army. Reserve field training (some vacation!), with Roger Bowman 
to sub for Fleetwood on “Music Through the Night” and Gene Hamil- 
ton on.“Anthology” . . . Les Blumenthz!, radio-tv biz mgr. of Wm. 
H. Weintraub ad agency, married to his sccretary, Jean Thomson, on 
Sunday (27)... Jack Ladelle to officiate at first “Jr. Jinx” contest 
Saturday (3) at Shorehaven Beach Club, LI... . John Hurlburt, WNBC- 
TV ad and promotion mgr., addressing L.I. Home Builders Assn. 
today (Wed.) . . . Pat Kelly, retiring NBC superviso® of announcers, 
given a Bulova by N.Y. o&o0 employees . 
of WNBC production staff, leaves July 17 to join her husband in 
Japan ... Jack Kuney named a producer of CBS public affairs dept. 

NBC Radio veep William H. Fineshriber Jr. named chairman of the 
American Jewish Tercentenary Committee on Radio and Television 
. . . George Hamilton Combs taking over Elmer Davis’ radio segment 
on ABC for the summer, with the convalescing Davis expected to 
return in the fall . . . ABC publicity’s magazine contact Nancy Ham- 
burger off for Europe on a two-month leave of absence . . . ABC 
national program director Ray Diaz off for two weeks of Florida sun. 

Two excerpts from “The Wetbacks,” CBS’ Feature Project on Mex- 
ican border jumpers, entered in Congressional Record by N.Y. Sen. 
Herbert Lehman .. . Edgar Bergen here on fortnight, biz and pleasure 


trip . . . Nerman Brokenshire guested on the CBS “Make Up Your 
Mind” (28) .. . Announcers Jack.Curtis and Glen Riggs doing Texaco 
plugs on “Star Reporter” weekend shows starting Saturday (3) on 
ABC... CBS’ Art Linkletter to headline 54 WCCO Aquacentennial 


show July 17 in Minneapolis. 

Mutual pub department’s Maebeth Grosso off for California respite 
. . . Roy Danish, recently named assistant to Tom O’Neil, Mutual prexy, 
returns from Europe on July 1 when he takes up new duties ... 
Charles M. Campbell, former news chief at WLIB, has joined WAAT, 
Newark, to do his own nightly -news strip .«. . Arnold Starr is new 
merchandising coordinator for WAAT 


IN SAN FRANCISCO ... 


Dick Lane Trio off the Bonnie Keever KRON-TV show for two 
weeks. Leader is vacationing at National Guard summer camp .. . 
KGO-TV director Jim Baker subbing for Willard Davis on “Success 


.. Joan Sweeney, gal Friday 


his book, “ utumn Came” published Aug. 13 by Pageant Press 
. « « Ralph areas hes been aaa to sales department of KSFO. He 
was formerly commercial manager of KSAN-TV ... H. V. Kaltenborn 
in town for American Medical Assn, convention and ‘special NBC 
broadcast . . . Ralph Stevens has added a Mon.-Fri. series on KVSM 
to his KROW “fishing fool” show. 


United Television’s “Curtain Cail’ agries has been bought for 14 
weeks by KRON-TYV starting June 19. Necchi Sewing Machine spon- 
sors .. . KLX’s John K. Chapel was One of the few U.S. newsmen 
in Guatemala when the revolution broke out. He got back to Mexico 
City by car and has been sending taped comments for nightly broad- 
cast . . . Joseph Juliano has been added to the sales staff or KSJO, 
San Jose. He was formerly with San Jose State College Alumni Assn. 


IN MINNEAPOUS ... 


Merle Edwards, ‘WMIN-TV and radio personality, who has been 
hosting theatre parties for his “Merle and the Squirrel” young fry 
tv show, and the missus celebrating arrival of another child ... Don 
Riley, St. Paul Pioneer Press sportswriter, new KSTP-TV weather 
man, succeeding ,““Hawf” who resigned to join a Chicago station .. . 
Dick Winer, KSTP-TV newsreel cameraman, winner of first prize in 
11th annual Press Photographers of America’s annual competition for 
the best film in the news category. His victorious entry was moving 
film story of a mother’s grief over accidental killing of her two small 
children. Winer, a former school teacher who joined KSTP four years 
ago, also won an honorable mention in the newsreel feature category 
with “Bulb Snatcher,” picture story of a man changing lights in the 
Minnesota state capitol’s dome . . . KSTP-TV carrying a half-hour 
of midget auto races at local Parade Stadium . . . New U. of Minne- 
sota football coach, Murray Warmouth, inked for exclusive WCCO-TV 
as well as WCCO radio appearances during 1954 gridiron season. 
Deal also includes on Sunday night Warmouth tv shows films of pre- 
vious day’s Gopher games, none of which will be televised live as 
result of NCAA edict. ‘ 


IN BOSTON ... 


In personnel shifts at WVDA, deejay John Mounteer has been upped 
to program director with platter spinner Bob Martin taking over as 
promotion manager. Each will continue to handle. his regularly skedded 
disk shows . .. Marty Bookspan, Hub’s lone longhair deejay, has 
returned to WCOP, after an 18-month absence, and is again conduct- 
ing a four-hour classical music stint each Sunday night . . . Tv sets 
installed in the Hub coverage area now number 1,186,000, according 
to a survey by WNAC-TV and WBZ-TV. This is an increase of 7,158 
since last month’s survey . .. William A. Creed Jr. formerly with 
the Bertha Bannan station reps, has joined Walker Co. as New England 
manager ... Edward J. White, WEEI maintenance engineer, became 
the father of his 11th child recently . . . Summer replacements on 
the WEEI announcing staff are Charles Tarkinson, formerly of WVDA; 
James H. .Fitzgerald Jr. ex-WVOM, and Willard Hanson, ex-WCAX, 
Burlington, Vt. : 


IN CLEVELAND ... 


Charlotte Taubman takes over radio-tv section of the Cleveland Press 
while Stan Anderson has Chautauqua hiatus . . . Ted Smoot named to 
AFTRA National Board .. . Tom Armstrong will emcee WGAR’s 75- 
minute afternoon disk and news while Hal Morgan has Mackinac vaca- 
tion . . . Freelancers Dolly Wheaton and Mary Lou Lazor appointed 
to AFTRA Board here . .. WXEL’s Maggie Wulff and Bette Andrews, 
freelance, in Marie D’Or style show . . » Mary Holt, WSRS, named 
recording secretary, Ohjo chapter, American Women in Radio-TV, 
WXEL’s Barbara Snyder named publicity head, with Eleanor Hansen, 
WHK, Dorothy Fuldheim named to Board . .. Musicarnival opened 
(25) with radio-tv names signed for summer season including Wayne 
Mack, WDOK; Bill Beehm, Mutual; Johnny Price, WEWS, as producer 
. .. Maurice Van Metre returned to Cleveland News radio-tv editor’s 
post and Ethel Boros resumed record reviews. 


IN PITTSBURGH ... 


Owen Simon, head of promotion and publicity at KQV, to California 
for two weeks .. . Mary Goodrich has joined Gloria Rodgers, of WJAS. 
pushing sales for professional registry, former will be getting out im 
another month or two ... Bill Dowling, WEDO program director, 
tappefl by Uncle Sam . .. Earl Sneathen, engineer at KDKA, got his 
10-year pin . . . Katherine Copeland’s “Ask the Girls” taking part of 





Story” for a month. Baker is “the directo? of the new “Music With 
Mario” show . ve Lu Hurley back on his various shows after suffering 
a broken nose in a fall .. . Bill Edwards now fiying to Hollywood 
weekends to do the Hamm’s beer commercials Friday nights .. . 
Mannings Inc., coffeemakers and cafeteria operators, have renewed 
Wanda Ramey’s KGO-TV “Meet Me At Mannings” for another 13 
weeks through Knollin Agency .. . Red McKuen, formerly nighttime 
personality on KROW and currently in the Army in Japan, will have 
= 
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a summer hiatus on Channel 2, dropping the Tuesday afternoon show 
and retaining only the Thursday stanza until fall ... Andrew Kasmarik, 
WWSW-FM transmitter supervisor, and his wife celebrated their 14th 
| wedding anni... And Johnny Davis, WWSW announcer, and Mrs. 
| Davis their 16th . . . Stark Drischell, formerly of the Plavhouse staff, 
had one of his scripts done on “Rocky King” last mont. 


IN PHILADELPHIA ... 


Dennis Kane, WPTZ producer, was injured in an auto crash when 
brakes failed on New Jersey turnpike ... TV personalities, Rex Trailer 
(WPTZ) and Chief Halftown (WFIL-TV) guested at A’s-Phillies benefit 
game (28) at Connie Mack Stadium ,.. Paul Ritts, director of “Big 
Top,” at WCAU-TV, has left station . . . Veteran announcer Jeff Scott 
has been added to KYW staff ... Mary Biddle has resigned as director 
of women’s programs at WIP ... Bill Banks is moving WHAT from 
midtown location to new suburban site. Building, which will house 
three studios, will be ready in October . . . Jean Shepherd, Cincinnati 
broadcaster, in town visiting former colleagues at KYW ... John 
Facenda, WCAU-TV newscaster-announcer, will be featured in “Lights 
of Freedom,” the 11,200,000,000 candlepower display at Independence 
Hall, July 4, which station will telecast. Ceremonies are being staged 
by Evening Bulletin. + 


Champ Bouts For Home TV, Too 


Continued from page 24 

















Network Television and upcoming | nights: “I think both being on the 
theatrical pic showings can’t do| same night, the same hour, is daffy. 
much better than that for IBC, I. don’t think the sponsor (sold 
275G For Marciano co-op by both webs) gets a break.” 


Incidentally, IBC figures on the 
Marciano-Charles affair (no home 
tele) last week totalled, from gate 
alone, $543,092. Radio brought 
$35,000 from Gillette. From these 
sources Marciano, as defending 
champ, gets $200,586 and Charles 
gets $100,293. Norris estimated 
that Marciano would get $275,000 
before he’s through counting. This 
led the boxing boss to say that he 
also has ‘“‘an obligation to fighters.” 
Heavy coin is “an incentive to come 
into boxing and we're losing fight- 
ers every year,” 


Norris had something to say 
about the competing ABC-TV and 








DuMont boxing cards on Monday 


He mentioned that he’s talked 
to many people who don’t even 
know who the sponsors are, ‘‘be- 
cause people are switching dials 
furiously. Whenever a round’s over 
on one network they switch to the 
other” without waiting for adver- 
tiser’s spiel. 

Norris emphatically cited that 
both Gillette, on NBC Fridays, and 
Pabst (with IBC for around five 
years) are happy with the division 
of quality bouts-between them. “I 
get occasional gripes, but I appre- 
ciate both sponsors and both net- 
works very much, Both have had 
about an equal number of cham- 
ionship matches, I try to equalize 
them,” he said. 


Continued from page 1 ——' 





to put up the good fight and, like 
the film industry before it, at 
least make a determined bid to 
replace mediocrity with something 
better—and something live, For 
the networks recognize that the 
tv medium’s roots are as deeply 
planted, if nat more so, in the legi- 
timate theatre and tv-incubated 
talent as in pix. wo 


Thus is emerging a new and 
more exciting era in television, 
with the development of the 
“spectacular” and the increased 
accent on the hour-long live dra- 
matic shows, which will hit a new 
peak numerically in the upcoming 
season. Whether they can cut 
through the current popularity of 
the 30-minute film shows still re- 
mains to be seen. Tv audience 
tastes are notoriously fickle; why 
some of the shows hit the rating 
jackpot remains one of the amaz- 
ing Ripleys of show biz. 

But at least the tv networks are 
heartened by support from two 
major fronts. First: sponsors thus 
far have pledged allegiance to the 
so-called “spectaculars” and the 
webs’ ambitions to the tune of 
approximately $20,000,000 in an- 
nual billings ($14,000.000 of that 
amount underwriting the NB ‘-TV 
series of Max Liebman-Leland Hay- 
werd big-big-big shows with an- 
other $6,000,000 going into the 
CBS-TV kitty for its “baby specs” 
of dramatic and musicomedy pro- 
ductions). 

Second: Everything thus far 
points to the fact that the specs 
represent the “runawav_ circula- 
tien” and the big payoff on the 
rating charts. It happened both 
times up in the past, with the 
Ford 50th anni show and the Gen- 
eral Foods-sponsored Rodgers & 
Hammerstein Cavalcade. They de- 
livered two of the biggest ratings 
in.tv annals, generating a word-of- 
mouth and an anticipatory excite- 
ment that paid off at dial time. 
Thus, the networks conjecture, if 
a “spec” can deliver a 60 rating, 
the client with the half-hour film 
show will no longer be content 
with his 25 and 30, even though 
the latter rating represents a good 
solid commercial buy. 

Price patterns and flexibility in 
wooing sponsors to the “specs” 
further establish that the kingsized 
shows needn’t of necessity be re- 
stricted to a well-heeled General 
Foods, Ford or RCA. There’s 
room and a _ participating cost 
structure for the _ not-so-rich 
client, who already has a stake in 
the “specs.” 

With enough of them in, the net- 
works are confident that, as the 
medium expands and grows more 
courageous, they can whittle away 
at the standard half-hour formula 
of ‘rank-and-file pix product and 
open up fresh vistas in the “spec- 


tacular”’ spectrum. . : 
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eeding to take precautions against 
the posibility of early-morning fog 
or cloudiness, were to be aloft at 


awn in a p «cabin plane 
pec of flying high above any 
overcast or rain clouds to permit a 
clear view of “the brief solar 
blackout. 2 

The 44-pasenger transport plane 
had been modified for its eclipse- 
observing asignment by removal of 
all seats along one side of its.giant 
fusilage. Using special equipment, 
the WCCO-TV cameramen were to 
take hundreds of feet of motion 
picture film, from the high-flying 
plane. These unusual views of the 
eclipse were to be rushed through 
processing equipment and were to 











Eclipse in Color _ 
NBC adds another color tv 
first today (Wed.) via a remote 
live pickup of the total eclipse 
of the sun. Live pickup was 
skedded for this morning’s 
“Today” show on‘a feed from 
Columbus, where the touring 
NBC color remote crew has 
set up its»cameras. 
Web is also picking up regu- 
lar black-and-white from the 
pool feed from Minneapolis. 


CTT TST MEE TEE IT ETE OS TESTE: 
be viewed by regional and net- 
work audiences within a hour from 
the solar phenomenon’s moment. 

Also, WCCO-TV cameras were 
mounted atop a local skyscraper in 
the city’s: heart for “live” eclipse 
pickups which were to he flashed 
across the nation to home tv sets 
throughout North America. Still 
other of the station’s tv cameras 
were in operation at a suburban 
airport where a large group of pro- 
fesional and amateur astronomers 
from all over the. world had set up 
observation posts. 

The network originations from 
here were to cover the 4:30-6 a.m., 
6:45 7 a.m. and 7:45-8 a.m. (CST) 
periods’. In addition, preparations 
had been made ‘for brief network 
originations between 6 and 6:45 
a.m. and 7 and 7:45 a.m. Viewers 
within range of WCCO-TV’s 100,- 
000 watt signal were to see eclipse 
tv reports at intervals between the 
4:15 a.m. signon time and 8 a.m., 
in addition to all the network 
eclipse coverage originating here. 
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ABC-NCAA 


am” Continued from page 26 =a 
facilities or both. It reads like this 
today: ABC Radio on July 25 
launches “Summer Job,” a show 
of unrevealed length for prime 
evening hours which will highlight 
the activities of college players and 
team activities throughout the 
summer. This program in partic- 
ular is being aired not only as a 
favor to NCAA, but as a strong 
advance promotion for the spon- 
sor’s fall underwriting. Next is 
“Football Weekend” which com- 
prises six parts, some on radio and 
others on tv. The shows are 
“Rally,” a Friday night pre-game 
festival on radio coming from one 
of the schools to play the follow- 
ing day on video; “Souvenir Pro- 
gram,” a 15-minute tv’er offering 
a layout of the telecast football 
program, At game half-time there 
will be “Campus Close-Up,” a boon 
to NCAA promotional activities as 
well as one of the extras given the 
Sponsor; after the game, on video, 
there’s a 15-minute scoreboard 
run-down on all NCAA games 
throughout the country, and the 
last of the regular weekend fea- 
tures is a two-hour Saturday night 
network ‘radio show, running 
through college hoopla, music and 
afternoon scores, called “Victory 
Dance.” 

The biggest payoff, and prob- 
ably the one which made the 
NCAA-TV committee break from 
frowns into smiles, is a show which 





























on the planning boards bears a 
Striking likeness to a spectacular. 
Called “Gridiron 1954,” it is a 
Buaranteed simulcast by the web. 
Which promises to include several | 
Major entertainment names, an- | 
Other. herd of big-name profs and 
Students to outline objectives of ' 
the football season, and at least 
one college band and cheering 
Squad. Length or date of the pro- 
duction has not been mentioned, | 
Since the web is awaiting a final | 
POWWow with any sponsor collared, 
but assurances are being made 
that this will be a “major produc- 
lion,” with many nationally promi- 


nent names alread i i 
about, — sogited 


Frisco Palsy Telethon * 
Fetches 1856 Pledges 


San Francisco, June 29. 
Northern California tv viewers 
pledged a total of $185,000 in the 
fourth annual Celebrity Parade for 
Cerebral Palsy which occupied 
KGO-TV’s channel 7 for 17 hours 
last weekend. Show began at 11 
p.m. Saturday night and ended 
Sunday afternoon at 4. Lee Giroux 
and Jack Smith were the emcees. 


A constant stream of talent pa- 
rades before the cameras set up in 
the Nourse Auditorium alongside 
the Opera House. Peggy Lee, 
Count Basie, Ted Lewis, Cab Cal- 
loway, Rusty Draper, Jack Fina, 
Josh White, Buddy and Max Baer 
were among the contingent from 
talent currently appearing locally. 
Ginny Simms, Harry Babbit and 
the cast of “Space Patrol” flew up 
from L. A. for the show. 





Memphis—More than 25% of the 
$200,000 goal to be raised by local 
civic, PTA, religious, luncheon 
clubs and others here for an edu- 
cational tv station on Channel 10 
has been reached. The $200,060 
goal will be used as operating ex- 
penses for 18 months. 
ee 
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EDGAR T. BELL, Executive Vice Pres. 
FRED L. VANCE, Sales Manager 


Color TV Schedule 
Today har A (mobile 


unit pickup in Columbus)— 
June 30-July_ 1, 7 am. and 


11 a.m._ 

wa Marriage—July 8, 10 Three performers are definitely 
ae, WNBT, N. Y set to replace Ted Steele when he 
Here’s Looking At You— ankles WPIX, N.Y. Daily News tele 


station, on July 2 for WOR-TV. 


June 28-July 2, 1:30 p.m. Latest inked by Fred Thrower, 


WCBS-TYV, N. Y. 
Time for Coler (film)—July 
5, 5 p.m. , 


Betty White Unsold, 
Shifts to New Time 


on Monday (28) to step in as 
“Dancetime” emcee. Others fixed 
to contracts during the past few 
days were Shari Lewis and Bob 
Kennedy. ~ 


The afternoon lineup, starting 
‘July 5, will read: Kennedy in 
|charge from 3-5 p.m., during the 


Betty White daytime tv show, | variet 
: y stanza; Ludden takes over 
which NBC brought in some|«Dancetime” (directed at teen- 


months back with high hopes of | i 
grabbing sponsor pronto, Is sll peeves’ tho tiicte of Karten 
unsold. Web figures her upcoming | Kiyb,” stanza for juves. Each show 
switch from 12:30 to 4:30 will help ‘is telecast daily, and Steele has 
toward a sale. Actually the move | for the past several years handled 
is part of NBC’s realignment of the 15 hours weekly himself. 
daytimers Starting next Monday! No move was made by Thrower 
(5), when rival CBS also undergoes to limit Steele’s replacement to 
sharp reshuffling. /one man, since as the exec said, 
With exit of Miss White from the | “we had long felt we had too many 
post-noon slot, the time goes to eggs in one basket.” Thrower said 
stations for the summer. ihe diseussed giving the juve seg- 











WPIX topper, was Allen Ludden | 


Ludden-Shari-Kennedy Parlay Gives 
WPIX Daytime a 3-Way Facelift 


ment to Miss Lewis: some time 
back, but Steele refused. The 
Steele departure facilitated the 
— change in policy, Thrower 
said, 


In the meantime, Thrower has 
|signed on Jack McCarthy in “In- 
quiring Reporter” at 2:30 p.m., in 
| place of Eloise McElhone. Show 
will start along with others on July 
|5 as a remote, based on the Daily 
|News’ longtime feature, “Inquir- 
|ing Photographer.” Miss McElhone, 
| Thrower said, will be back in 
| October, , 

Kennedy, who goes into the vari- 
ety stanza, is a singer who’s ap- 
peared as Curly in the Broadway 
|/musical “Oklahoma.” He's also 
/done an extensive amount of radio 
and video work. Miss Lewis, a ven- 
'triloquist, had a WPIX Saturday 
showcase for kids until it was pre- 
}empted by baseball earlier this 
'vear. Ludden, the last to sign and 
for “Dancetime” for teenagers, 
emceed NBC’s “Mind Your Man- 
|ners” for five years. 








SN SARL TOES 





—————— 


ay 


















WORLD'S TALLEST 


i KWTV 


NO. 1 IN POWER—316,000 watts! 


insulators are four inches in diameter. 


3 
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f for thea.complete story! 
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MAN-MADE STRUCTURE! 


OKLAHOMA’S NO. 1 TV STATION! 


NO, 1 IN HEIGHT—1572-foot tower, tallest in the world! 


NO. 1 IN COVERAGE—will bring viewing to Oklahoma 
areas never before served by television! 
The first 35 feet of KWTV's massive tower (at left) swings into place. 
This section weighs 64,000 pounds. In the other picture workmen 
set the solid steel cap on a cluster of 21 porcelain insulators, The 


NOW is the time to start your (sales) building with KWTV. Ask us 















REPRESENTED BY AVERY-KNODEL, INC. 
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Television Chatter 





New York 


Tonight (Wed.) U. S. Army and 
Air Force to honor DuMont’s 
“Stars on Parade” and emcee Bill 
Lawrence for their “splendid 
spirit of public service”... . Mary 
Conley to Harry B. Cohen Co. to 
do writing and production for ra- 
dio-tv commercial department .. . 
WABD’s Claire Mann off to Mexico 
for two months on July 5. She's 
to launch house frau stanza on 
XEW-TV there before returning 
for fall chores ... WATV’s “Junior 
Town Meeting” celebrated 400th 
telecast last Sunflay (27). 


Adele Newton into NBC-TV 
“Three Steps to Heaven’’- yester- 
day (Tues.) ... Harry Sosnik 


signed as conductor for ABC-TV’s 
Thursday “Melody Hour” series 
starting July 8 . . . Renee Taylor 
to do her first “TV Playhouse 
on NBC Sunday (4). 

Harold B. Day, account exec at 
WABC-TV, elected an alumni mem- 
ber of Colgate U.’s board of 
trustees . . . Bob Dewning set for 
the cast of CBS-TV’s “Woman 
With a Past” tomorrow (Thurs.) .. .| 
With a renewal from Monsanto) 
Chemical in the bag for another , 
cycle, Jane Pickens will remain on} 
the air via WABC-TV for the sum- | 
mer months . . . Don Laiffer has | 
resigned from the tele copy depart- | 
ment of McCann-Erickson to join | 
the creative staff of Warick & Leg- | 
ler’s Coast office .. . David A.) 
Lown, formerly with MPO Produc- | 
tions and a onetime WABC-TV 

roducer, joined Alton Alexander | 
Production as sales chief, with his | 
first bit of business being the op-| 
tioning of a new paneller, “Lie| 
Detector,” to the Lewin, Williams | 
& Saylor agency. 

Evangelist Billy Graham to be 
interviewed on NBC's “Home” | 
show July 7... Barbara Joyce ar-| 
rived in Madrid for six-week va- 
cation from her acting chores... 
Jay Barney planed to Coast to ap-| 
pear in films . . . Rosemary Prinz | 
into final live commerical for Hazel | 
Bishop this season on “Dr. I. Q.”| 
. . . Ruth Leslie off to Canada for | 
Singer Sewing Machine fashion 
show ... Jimmy Goodwin to play 
lead on “Big Story” Friday (2), 





then to Ogunquit, Me., strawhatter | 


Peter Donald are permanent panel 
for Mike Stokey’s “Pantomime 
Quiz” as summer sub for “Mama” 
on CBS. 


Herbert (“The Web”) Hirschman 
leaves tomorrow (1) for six weeks 
of auto tour of Europe with wife 
Ada...CBS director George Gould 
doing “The Heritage,” one-hour 
tribute to incoming grand poten- 
tate of the Shriners, from Atlantic 
City; several Westinghouse “Sum- 
mer Theatre” shows and “Sus- 
pense” during August.. . Bill Col- 
leran, now in. Europe, will stage 
NBC-TV “Hit Parade” next season 
...CBS appointment: John Kleck- 
ner, mgr.+of scheduling dept., up 
from supervisor. Web’s Teny Bos- 
chetti, mgr. of procurement, ad- 
dressed execs of Cavendish Trad- 
ing Corp. on use of props and 
furniture in tv. 

Dickson Ward has been named 
producer-director of the Martha 
Raye show to be sponsored by 
Hazel Bishop in the fall. Team of 
Simmons & Lear have been signed 
as writers .. . Lawrence Tierney 


|has starring role on CBS-TV,“The 


Man Behind The Badge” July 11. 


NARTB 


i Continued from page 24 














what we have to sell before we set 
about selling it. And when we are 
ready to sell it, we should do so on 
a truly all-industry basis.” 
McCollough said the board will 
issue shortly its recommendations 
for the structure of the organiza- 
tion along lines adopted in estab- 


lishing the BAB to represent all | 


elements of radio. 


Prior to concluding its three-day 
sessions here, the full board of 
NARTB recommended a revised 
budget of approximately $700,000 
for the association’s general fund 
during the current fiscal year, 
which began April 1. This com- 
pares with an estimate of $709,881 


| made in January. 


With the acceptance -of the 


resignation of Robert K. Richards, 


the board accepted a recommenda- 





to appear with Rudy Vallee in| tion to eliminate the position of 
“Jenny Kissed Me,” dittoing at | administrative veepee and to es- 
Casino Theatre, Newport, R. I... .| tablish a new position of executive 
Jackie Coogan, Dorothy Hart and / assistafit to the president. NARTB 


‘BIG-TIME — 
AFTERNOON 


“The Bob Kennedy Show” 












3:00-5:00 pm 


WPIX:11 








prexy Harold E. Fellows said he 
hopes to fill this post before Oct. 4, 
when Richards leaves. 

McCollough, president of WGAL- 
TV, Lancaster, Pa.,-is the new 
chairman of the tv board of the 
NARTB, succeeding Robert D. 
Swezey, veepee of WDSU-TV, New 
Orleans, who continues as a board 
member. ‘ 

Campbell Arnoux, prexy of 
WTAR-TV, Norfolk, Va., is the new 
vice chairman, succeeding McCol- 
lough. Henry B. Clay, general man- 
ager of KWKH, Shreveport, La., 
is the new chairman of the NARTB 
radio board. New vice chairman is 
E. K..Hartenbower of KCMO, Kan- 
sas City, Mo. 





_ Doerfer 


Continued from page 27 
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until McGrath became vice presi- 
dent and general counsel of Lamb 
Enterprises. 


Only at one point in his recital 
of his part in the Lamb case did 
Doerfer lay himself open for criti- 
cism. That was when he said he 
became _ interested in  lLamb’s 
“emotional makeup” after reading 
a book Lamb had written in 1934 
entitled, “The Planned Economy 
of Soviet Russia.” He was con- 
cerned, he added, where Lamb 
ae: be “when the whirlwinds 

ow.” 


Sen. Pastore picked it up. “Now 
just what qualifications do you 
think you have to judge a man’s 
emotional makeup?” he asked. 

Doerfer explained that his in- 
terest had to do with the character 
of a licensee entrusted with such 
critical operations as radio and tv 
stations. 

Legion’s Protest ‘Caught Eye’ 

Doerfer told the Committee he 
had never seen or heard of Lamb 
until a complaint filed in April of 
last year by the American Legion 
in connection with the renewal ap- 
plication of Lamb’s Erie, Pa., sta- 
tion, .WICU-TV, “caught my eye.” 
As a result, he said, he studied 
files on Lamb which he inherited 
from former Comr. Robert F. 
Jones and interested the Commis- 
sion in getting new evidence from 
the FBI. This prompted the 
agency, he said, to send three in- 
vestigators to Toledo. 

Questioned as to the nature of 
the FBI evidence, Doerfer said it 
was “derogatory” and “sufficient, 
if true” to disqualify Lamb from 
holding radio or tv licenses. 
he emphasized that he was not 
prejudging the ease and that the 
charges still have to be proved. 


sioners were “just as much con- 
cerned” about the case as he was 


all decisions. 
Previously, Lamb told the Com- 


But | 


Doerfer said his fellow commis- | 


and that they acted as a body on | 











ple as little as two to four-tenths 
of 1% of the radio or television 
population. 

The human element is often 
overlooked. Listeners are asked to 
recall programs or commercials 
that were heard or seen the day 
before. Their answers are accept- 
ed, often with a mathematical digit 
added to make up for suek impor- 
tant factors as getfulness, inat- 
tentien, and the desire to impress 
the interviewer. Methods of inter- 
viewing used by all of the rating 
services are vulnerable to the 
weaknesses of human memory and 
the vagaries of human nature. 

Moreover, the surface findings of 
the major surveys in the same mar- 
ket frequently differ so widely as 
to contradict each other. For ex- 
ample, in one tv city where the 
four major surveys are in opera- 
tion, “This Is Your Life” nets the 
following ratings: 32.7, 25, 21.8, 
20.7. “See It Now” receives the fol- 
lowing: 17.4, 17, 12.4, 10. Martin & 
Lewis jn their last outing drew a 
high of 43:5 down to a 27 when 
the different services are consult- 
ed. These discrepancies’ in net- 
work program ratings are symbolic 
of the havoc local ratings work on 
local competitive selling. 

Efforts have been made each 
year to cut down the hold the rat- 
ing systems have taken on time 
buyers in the agencies. Ads com- 
paring two rating systems’ analyses 
of a market have shown the differ- 
ing results in the rating standings. 


WFIL-TV’s Initiative 


This spring has seen another, 
though subtler, thrust at the ivory 
tower occupied by the rating serv- 
ices. In what amounts to an “Okay, 
we'll take you at your word” atti- 
tude, WFIL-TV in Philadelphia 
came out with an ad declaring “If 
You Go By Philadelphia Ratings— 
You Will Buy WFIL-TV.” The ad 
points out that by using the high- 
est ratings offered by ARB, Hooper, 
Videodex, and Telepulse¢, IL- 
TV is first or second 74% of the 


i 


Wanted: ‘Stratodex’ For 


Continued from page 27 


the dial as it takes place, and pin- 
point the pattern of audience hab- 
its. But, even methods 
can’t tell all about-an audience. 

As the measure of broadcast 
media, the anti-rating forces say 
the rating systems shortchange 
them in. other ways. Advertisers 
will buy billboards on the strength 
of clocked traffic at certain inter- 
sections. This doesn’t give an ac- 
curate picture of actual readers. 
Most motorists pay attention to 
traffic or pedestrians at these inter- 
sections and can’t take time to read 
the billboards. Other advertisers 
take space in big circulation maga- 
zines or newspapers. Their buy 
doesn’t account for a more accu- 
rate picture which would be page- 
by-page readership. 

While the arguments are tossed 
from one corner to the other, the 
networks and~™ local radio-televi- 
sion mén are placed in the position 
of having to subscribe to the rating 
services to find out where they 
stand. It’s-a vicious circle where 
time buyers must give hard figures 
to their clients to justify their cash 
outlay with the stations. 

A study of all of the rating serv- 
ices leaves many broadcasters to 
conclude that so far the “hard fig- 
ures” are really quite soft under- 
neath, and that they are tired of 
being hit over the head with a 
“yardstick” with adjustable inches. 


LANDSBERG 3506 
COLOR TV SPREE 


Hollywood, June 29. 

First L. A. indie to be actually 
working in color, KTLA has or- 
dered $350,000 worth of tint equip- 
ment, and is already experiment- 
ing on color tv. Channel chief 
Klaus Landsberg, in charge of tha 
project which has been going on 
a hush-hush basis, says hesrhopes to 
begin .tint tests within two or 








time in audience measurement. 
Art work on the ad, in the form | 
of a graph, illustrates the station’s | 
claim,-backed by the ratings. Sum- 
ming it up, WFIL-TV took ail of | 
the surveys at their best word and | 
found its own “Stratodex.” 

The ad won spontaneous sympa- 
thetic interest from station reps 
and salesmen who have gone into | 
a sales meeting with the time buy> 
ers and pointed proudly to high 
ratings on one system, only to have 
the t.b. counter with lower ratings 
| on another. 
| As in radio, this rating problem 
has resulted in moves to develop 
‘surer methods of audience re- 
' search. The National Assn: of Broad- 





mittee that Doerfer alone was re- casters, in 1946, set up-a research_| 
sponsible for the FCC charges | committee which reported ‘Aside 
against him and that he had been | from a complete census there is 
told by Chairman Hyde that|no one sample whith is sacred 
Doerfer was “the key to the prob-| either as to size or character, 
lem.” Gaguine also testified he| which will answer all questions for 
did not recollect Hyde saying this.| all people.” 

Under questioning by Sen. Ed- Currently, the Advertising Re- 
win C. Johnson (D-Colo.), Lamb | search Foundation is in the procegs 
said he welcomed a hearing but | of assembling data on many phases 
not an “illegal” hearing in which | of the problems. The subcommit- 
the burden of proof is placed on | tee engaged in work is probing the 
him rather than on the govern-| question along the lines outlined 
ment. “We do not object to aj in “A Plan for the Evaluatton of 
proper hearing and never have,” | Audience Measurement @Jethods” 





he said. “If the Commission gave 
us one, that would be a different 
story.” 


Crosley to Tee Off 100G 





Cincinnati, June 29. 

“Famous Face,” unique contest, 
will be launched July 1 by Crosley 
Broadcasting Corp. as part of its 
$100,000 summer promotion cam- 
paign, “Operation Sunburst.” 

Viewers of shows on stations in 
Cincy, Dayton and Columbus will 
see parteof pictures of a nationally 
known person, increased from day 
to day, for four weeks. Two-line 
clues will be supplied at the end 
of each week. 

First 10 winners will receive 
valuable prizes and come to Cincy 
for a playoff show with a chance 
for more loot, including a Packard. 





Minneapolis—New 32-week bowl- 


‘Operation Sunburst’. 


| pwhlished by the AB in 1951. 
Local stations and broadcasting 
organizations have also taken steps 
to solve the riddle of the ratings. 
An independent survey made at 
Penn State College under the eye 
of the Pennsylvania Assn. of 
Broadcasters, has been published 
by Edwin Lefkowith. His findings, 
set out in the book, “A Discussion 
and Evaluation of Rating Tech- 
niques,” questioned the validity of 
the various methods used by the 
rating services, Canvassing the 
Duplex Coincidental Diary. of C. 
E. Hooper, Pulse’s Personal Inter- 


Continuing Panel-Listener Diary 
of ARB, Lefkowith drew attention 
to the dangers of mistakes when 
the human factor is involved. 

The elimination of this human 
factor leads many broadcasters to | 


controlled. They reason that if the | 
electronic diaries can be put into 
general use they could be assured 





view Roster-Aided Recall, and the | 


back a survey that is electronically | 


three months. 
Work is being carried out at the 


| Warners Sunset lot recently ac- 


| quired by Paramount, which owns 
the channel, as new. quarters for 
KTLA. Working with Landsberg 
on the color conversion prepara- 
tions are John Silva, senior engi- 


| neer, and Roy White, studio engi- 


neering supervisor. 


-Yankee Net’s Sports Pact 


Bosten, June 29. 

Walter Brown, prez of Boston 
Garden Corp. and Linus Travers, 
Yankee Network v.p., announced 
here last week that Yankee has 
purchased all radio and tv rights 
to the Boston Celtics (basketball) 
and Boston Bruins (hockey) games 
plus exclusive rights to all events 





| held in the Boston Garden. All 


home and away games of the two 
pro teams will be picked up via 
radio with Yankee beaming them 
»} throughout New England as well 
as for national distribution. 
Bruins games have in the past 
been carried by WHDH, with 
WCOP airing the Celtics games. 





Washington — Hazel Markel, 
newscaster for WWDC and Mutual, 
is sole femme to win an English 
Speaking Union citation for “out- 
standing contributions in past year 
for betterment of British-American 
relations.” In addition, Mrs. Mar- 
kel was only one of the five news 
| correspondents honored who won 
| dual recognition for both press anc 
‘radio activities. Mrs. Marke! 
| doubles as radio news commentator 
| and newspaper columnist. 
57th Street, 118 West Cl 7-1900 
| GREAT NORTHERN HOTEL 
Room with Private Bath 

from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 


























ing tv show backed by bowling par- | of : completely unbiased ratings. 
lor proprietors here will start next | This argument is talked down by 
Sept. High handicap man and/ rating services, 

woman from bowling competitions | the cost involved, and say it would 
over the state will appear on the | cut down the size of their samples. 


who shudder at) 


ing one game each against the win- 
ners of the previous week’s tv keg- 
ling. Show will originate live from 
different alleys. 





Sunday programs each week, roll- | 





Shortchanged 


While the expense would be 
heavy, broadcasters fire back it 
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3 West éist $t., W.Y.C.-Tel. PL 7-$800 












would guarantee a true survey of 
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Your Lucky Strike Hit Parade says: 


\ = 
‘So long for a while 


And presents a special summer service 


During its 12-week 
hiatus Your Hit Parade 
will list in this space 
the seven top tunes from 
Your Hit Parade Survey 


Here are your Lucky 7 tunes that 
you would have heard last Saturday 
night, as determined by Your Hit 
Parade Survey, which checks the 
best sellers in sheet music and 
phonograph records, the songs most 
heard on the air and most played 
on the automatic coin machines. 


PL Be sure to watch Your Hit Parade’s summer replacement 


“PRIVATE SECRETARY ’’sraneinc ANN SOTHERN © 


SR 


1. Little Things Mean a Lot 


geaagsas 


4. Happy Wanderer 


~ x % » <4 


5. Wanted 


6. Young at Heart 
7. | Get So Lonely 


2. Three Coins in the Fountain 


3. Hernando’s Hideaway 


Dey 
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turdays at 10:30 P.M. (N.Y.T.) 
NBC Television Network 
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CONVERSATION 
With Clifton Fadiman, 
Mare Connelly, Alan Green, | 
Bennett Cerf 
Producer: Louis G. Cowan 
Director: Arnold Sagalyn 
30 Mins., Sun., 7:30 p.m. 
NBC, from New York 
The late-departed “Conversa- 
tion” show on WNBT, N.Y., has 
now been transcribed as an audio- 
only presentation for Sunday 


nights on NBC, and this week’s 
(27) premiere was a sheer delight 
from opening to close. Clifton 
Fadiman as emcee; playwright 
Marc Connelly, author Alan Green 
and publisher Bennett Cerf par- 
layed their conversational talents 
into an arresting half-hour that 
disappeared all to quickly. 


Call it rather, a literate $‘Can 
You Top This” in which the quar- 
tet of participants, each in his own 
right gifted in turning+a phrase, 
seemed to be revelling in a contest 
of name-dropping in recalling the 
men {and women) within their 
lifetime who gave them their 
greatest pleasures as conversation- 
alists, thus conjuring up a dis- 
. tinguished gathering of recollec- 
tions—Alexander Woollcott, Frank 
O'Connor, Sinclair Lewis, Dorothy 
Thompson, 
Behrman, Ben Hecht, Oscar Le- 
vant, “a gabber called legion who 
drives a taxi,” ete., etc. Each paid 
off with a rewarding anecdote or 
some penetrating insight into an 
ego coated with talent. The four- 
some seemed to be having the time 
of their lives as bon mots, witti- 
cisms, gentle barbs and glib com- 
mentary were scattered all over 
the place. 

In its one-dimensional, aural 
edition, “Conversation” is a much 
better show than it was on tv—and 
much more fun. It’s regrettable, 
however, that Messrs. Connelly, 


Green & Cerf are not being in-/ 


stalled as permanent gabfellows 
along with emcee Fadiman. Rose. 


Oxford’s Frisco Switch 


San Francisco, June 29. 





Harold Ross, S. N.) 


| BOB SMITH_SHOW 
emcee; |} With Clark Dennis, Honeydream- 


ers, Bobbie Nicholson orch 
Producer-director: Sy Rady 
30 Mins., Mon.-thru-Fri., 10 a.m. 
NBC, from New York : 


Bob Smith has been set into a 
cross-the-board live show on NBC 
that should win him a new follow- 
ing distinct from the “Howdy 


Doody” tv_ kiddie klatch over 
which he’s been presiding. In an 
upsurge, the web’s also fashioning 
another variety for Smith on the 
hot weather video side. Current 
/aural presentation is a half-hour 
| until July 12, when it adds 15 min- 
/utes to anchor at 10:45. 


Judged off the initial workout, 
it’s par for the course With such 
pleasing and standard components 
| as tenor Clark Dennis, the Honey- 
‘dreamers quintet, Bobbie Nichol- 
son orch and chats with studio at- 
tendees. But Smith has one effec- 
tive gimmick that should be a 
mainstay. This is a “mystery mem- 
ory year” in which he pianologs 
(with orch backing) a given period 
in U.S. history, one it both a 
public affairs and show biz twist 
that supplies tuneful nostalgia: 
Opener held back on the year 
(1923) as Smith rode over the cal- 
endar with quickies on Ben Bernie, 
Paul Whiteman, Little Jack Little, 
the pianola, Charles Steinmetz, 
“The Covered Wagon,” “Warren G. 
Harding, Dr. Emile Coue (“every 
day in every way,” etc.) and the 
|inevitable “Yes We Have No Ba- 
| nanas.” 
/ In line with preg technique 
/on a number of shows, Dennis sang 
'and Smith backed the hymnai 
|“Bless This House” for the finish- 
| ing note. Dennis’ other effort was 
/“Over the Rainbow” in the accept- 
(ed tradition. Honeydreamers 
| worked over a couple of numbers 
i with zip. Trau. 


RWG-WBBM Pact 


Chicago, June 29. 
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the history of the Chi CBS stations, 
Radio Writers Guild and WBBM 


THROUGH THE YEARS WITH 
RCA 


With Perry Como 

Producer: Al Tennysen 
Writer-director: Ward Byron 
30 Mins.; Fri., 9 p.m. 
Sustaining 

NBC, from NY. m 


This show, designed as tribute to 
the Radio Corp. of America on its 
35th birthday, came up with some 
interesting, even if slightly fa- 
miliar, historical recordings and 
highlights from the archives of 


the NBC network and RCA Victor 
disk division. Covering the last 
half-century from the viewpoint of 
an expanding communications in- 
dustry, Perry Como, as narrator, 
told of the various contributions 
made by RCA in the disk, radio 
and television fields. The dra- 
matic highpoint was a document 
mapped by David Sarnoff in 1916, 
envisioning a broadcast receiver 
in every home. 


The show also presented frag- 
ments of a Caruso recording from 
1902, the voices of the late Graham 
McNamee and Will Rogers, bits 
from “Amos ’n’ Andy” and “Fib- 
ber McGee & Molly,” George 
Hicks’ commentary direct from 
the Normandy beach back in 1944, 
Pres. Franklin D. Roosevelt’s “day 
of infamy” address and Arturo 
Toscanini’s first broadcast with the 
specially created NBC Symphony 
back in 1937. 

Como handled the narration as- 
signment with his usual relaxed 
style and delivered his first wax 
hit, “Till the End of Time,” to 
open the show.” His vocal of 
“Bless This House’ made an ap- 
propriate finale. Herm. 


—_ oH 


TEEN AGE DRINKING 

With John Wingate, Dr. Matthew 
Chappell, others 
Producers: Len Weinless, Bill 


Berns 
Writer: Worthington Gregory 
25 Mins., Thurs. (24), 9:35 p.m. 
WNBC, New York —_ 





After a five-day walkout, first in| 


“Jumpin’” George Oxford, whose and WBBM-TV signed a new pact 
rhythm & blues disk jockey show last week covering 14 news writers. 
on KWBR, Oakland, has built dur-| One-year contract boosts starting 
ing the past seven years into the weekly pay minimums to $80 from 
hottest local record program,| $75 with a $110 scale after two 
switches to a San Francisco station, and a half years. Guild had sought 


KSAN, Thursday (1). 
Oxford, whose billings at KWBR 


| a $95 starting minimum and a $150 
| rate after five years. 
Scribes walked out June 12 but 


have been estimated as high as | 
$70,000 yearly, is taking approxi-| returned five days later when ne- 
mately $25,000 of this with him. gotiations were resumed. 


BIG-TIME 


Allan Ludden 
















WPIX: 


“Dancetime” 
5:00-5:30 pm 


» 





Shari Lewis 


“Kartoon Klub” 


9:30-5:55 pm 


11 New York 





‘about teen age drinking” was 
based on a survey among high 
| school students in Nassau County, 
.N. Y., by Hofstra College, along 
with field material from Newsday, 
the peppy and progressive newspa- 
per circulating in that area. It 
‘gave some of the hard facts in the 
| 25 minutes, but the time limitation 
undoubtedly forced elimination of 
considerable other data that would 
be of interest to parents, for whom 


' the subject matter is intended. For | 


| instance, there was no stress on 
‘the family income level, a classi- 


in such surveys. Much was made 
of what the students did “after 
drinking” that they would not 
otherwise do, without, however, 
citing the specific chapter and 
verse, this being apparently due to 


radio listeners should hear on 
“borderline” subjects. ° 


There was only a minimum of 
info brought out on wine, beer and 


The main conclusion in the quiz- 
zing of 1,000 students was that 
where the alky stuff is available in 
the home, only 12% do not drink, 
but where not available, 50° do 
not indulge. 

In a general way the documen- 
tary may have succeeded in some 


lof its intentions, but it was al- 


together too brief and too vague 
in its main points to constitute an 
important contribution to parents’ 
arsenal of facts on the topic under 
study. Narrator was WNBC news- 
man John Wingate and featured 
was Dr. Matthew Chappell of 
Hofstra, plus Alan Hathaway, man- 
aging,editor Newsday. Trau. 


Too Many ‘Hams’ 
Continued from page 27 


try to compete with ‘John’s Other 
Wife’ or ‘Suspense’ or ‘Dragnet’ 
.. - In the final analysis, the only 
reason for televising proceedings 
at all is to promote a better in- 
formed citizenry and ‘give the pub- 
lic a true picture of Congress at 
work, If the televised hearings 
take on the aspect of amateur the- 
atricals, this purpose will be de- 
feated.” ; 

Hennings said he is as much op- 
posed to the “cheap, melodramatic 
atmosphere” that has frequently 
appeared in televised hearings as 
to a complete blackout of such 
coverage. He urged that the com- 
mittee give “close scrutiny” to cer- 
tain “inherent difficulties” inci- 
dent to tv coverage, such as cam- 
eras, lights, etc. Rather than have 
Congress accommodate itself to 
the media, he said, “I feel that 
television should itself make the 

















This one-shotter on the ‘facts | 


Inside Stuff—Radio-TV 


“Gunsmoke,” the CBS Radio stanza which moves to Mondays at 
_ 9 p.m. starting July 5 (when Chesterfield latches on to the six-shooter 
| starring William Conrad), has been awarded the “Brand of Excellence” 
by the Westerners, nonprofit educational group which preserves printed 
material “devoted to the cultural background and evolution of the 
Old West.” It’s the first citation ever given by the literary society 
and is bestowed for the show’s “adult, realistic treatment of Dodge 
City (Kans.) history, cirea 1880.” Among members Of the ‘Westerners 
are writers James Horan, Homer Croy, Harry Sinclair Drago, Pau! 
Sann, Mari Sandoz; James Tinkham Babb, director of libraries for 
nes ea F. L. Vigilante, assistant librarian of the N.Y. Historica] 
ociety. 





mer hiatus after tomorrow's (Thurs.) show and no definite replace. 
ment set yet, the web has slotted a one-shot discussion on “A Goy.- 
ernment of. Baws” for the following week (8) with Attorney General 
Herbert Brownell Jr. and Solicitor General Simon Sobeloff slated as 
guests... Martin Agronsky will moderate the segment. 

It’s likely that the program will center-about the McCarthy-Army 
battle, since Brownell has been stressing the “government of laws 
not men” theme without directly naming McCarthy since the Wiscon- 
sin Senator took the stand that Government employees should furnish 
him with all information regarding disloyalty. Other topics up for 
discussion will be the Communist movement in the U. S. and the func. 
tion of the Justice Dept. to “protect the innocent as well as to prose- 
cute the guilty.” 

New York State Board of Regents last week granted a charter au- 
thorizing formation of the Metropolitan Educational Television Assn., 
comprising a group of N.Y. educational and business leaders who 
seek to *perate an educational channel in Gotham. 

Group hopes to raise coin for construction and operation of the 
Station via gifts and grants. Members of the group signing the appli- 
cation for incorporation included City College prexy Dr. Buell Gal- 
lagher; NYU executive vice chancellor Dr. David D. Henry; N.Y. 
superintendent of schools William Jansen; and Dr. Ordway Tead, mem- 
oo te the Board of Higher Education and former chairman of the 

ard. 





NBC’s o&o stations in New York (WNBC-WNBT) are sponsoring 
a Little League baseball team in Harlem. Uniforms for the 15 players 
were presented on Saturday (26) at a ceremony headed by general 
manager Ham Shea and manager Ernest de la Ossa. Kids of the 
team will be guests on various programs. Playing season opens to- 
morrow (Thurs.). 

The 45th annual convention of the National Assn. for the Advance- 
ment of Colored People, to be held this year in Dallas, will for: the 
fourth straight year be brought, in summarized nighttime editions, 
to New York by WLIB. Walter White, NAACP exec secretary and 
a no commentator for the outlet, will do gab and edit the radio 
reports. 











New York State Commission Against Discrimination celebrating its 
‘ninth anniversary (since passage of the state FEPC law) with a tele- 
vision salute and a series of seven radio shows. TV’er, a film: titled 
“Equal Chance,” will be shown tomorrow (Thurs.) on’ WPIX, N.Y. 
and will be preceded by a message from Gov. Thomas E. Dewey. 
| Seven radio shows, under overall title of “Opportunity Unlimited,” 
will air Wednesday nights on WEVD, N.Y. from July 7 through Aug. 18. 








With John Daly’s “Open Hearing” bowing off ABC-TV for a sum- 


fication usually regarded as vital | 


oldfashioned sensitivity as to what) 


hard drinking divisionally, i.e., as | 
between one sex and the other. 








the air because certain stockhold- 
-ers in Aladdin Radio and TV, Inc., 
licensees, “found it necessary to 
dispose of their interests.” Sub- 
stantial holdings in Aladdin were 
held by theatremen Theodore H. 
Gamble, Harry E. Huffman and 
Frank H..-Ricketson Jr. 

In dissenting, Lee disagreed 
with the majority that its “hands 
were tied” by the law. “I find it 
difficult to believe,” he said, “that 





Lee’s KLZ Dissent 


Continued from page 27 





tion would have been denied if 
there had been knowledge of its in- 
tention to sell, 





Seattle—KOMO-TV and KOMO 
radio here are conducting a three- 
month traffic safety crusade with 
the cooperation of the Seattle-King 
County Safety Council and the 
Seattle Advertising and Sales Club, 
with monthly awards set for sec- 
tions of the city and county that 
show largest decrease in traffic ac- 


Congress intended we should go|cidents during the campaign. 
through a long, conplicated rear "= 

ing to pick the best applicant and 
then be forced to sit back and 
watch that applicant transfer his 
permit and dissipate the very 
grounds for our decision.” 

Lee said he has previously ex- 
pressed concern at large transfers 
“which seem to me to circumvent 
the Commission’s elaborate pro- 
cédures to protect the public 
interest . . . There seems to be a 
trend to place use of the peoples’ 
property in those who have not 
| been schutinized as clearly as the 
| original grantee. This refers to 
those cases, of course, where the 
original grant was in conflict... 
I feel strongly that this Commis- 
sion has a solemn obligation to ex- 
amine this problem with extreme 
care and if necessary petition the 
Congress for legislative relief. I 
wish I had the wisdom to suggest, 
the exact remedy but I do not have 
it. - I do know vhat the problem 
cries for solution.” 

Lee emphasized that he was al- 
leging ‘‘no fraud” as far as Life- 
Time is concerned and said he felt 
confident it will do an outstanding 
job in running the station. How- 
ever, he added, “I cannot help but 
express some sympathy for the los- 
ing applicant, Denver Television, 
which Jost a close decision mainly 
on the question of local ownership 
and control, only to find a few 
months later that a New York in- 
terest has acquired control at a 
profit to some of the sellers of 
2.400%.” , 

The Commission simultaneously | 
turned down a petition by Denver | 
Television for revocation of KLZ’s | 
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1 REMEMBER MAMA 
SUSPENSE 
WINKY DINK AND YOU 


® Radio Registry ® 














COLGATE COMEDY HOUR 


Sundays 





adjustment.” j 





Met.: William Morris Agency 





license on the ground its applica- | 
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Wednesday, June 30, 1954 


‘ NAME-CALLING 


All ad firms with one name 
Like Thompson or Ayer 

Are amazed when their rivals 
Take names by the pair. 


Says Thompson, “One loses 
One's central controls 

With both Young and Rubicam, 
Benton and Bowles.” 


“What rot!” Y & R says, 
“We're just ‘double-barreled’ 
Beware, though, of three, like 
D. S. and Fitzgerald.” 


‘Jo cut a long story short 





It has been four years since this little poem appeared in VARIETY. It was 


Yet D. S. and F. says, 

“Three partners are fine.” 
“‘And,” adds Foote, Cone and B. 
“Beyond that, draw the line.” 


It's four names that bring you 
The trouble and woe, 

S. S.C. & Bayles, 

B. B. D. & 0. 


Four names, though, are great 
But watch out for a fifth 
Calkins, Holden & Carlock 
McClinton & Smith! 
— Bob Colwell, SSC&B 


written by a friend of ours, Bob Colwell, principal in another polynomial advertising agency, 


to call attention to the fact that Carlock, McClinton & Smith had just linked their names with Calkins & Holden. 


At the time, there were excellent reasons for taking that resounding name. Now, to the relief of our switchboard operators, 


we've decided to simplify our masthead. In line with our policy of not saying anything in five words when it 


can be said in two, we're reverting to the name this firnfhas borne, except for this brief hiatus, for 53 proud years. 


We wish to extend our thanks to typists, cutters of mimeograph stencils, stampers of 


addressograph plates, Western Union and Jong distance operators, compositors and messenger boys 
for their patient acceptance of this not inconsiderable burden for the past four years. 


And we especially want to thank our clients who have made those years prosperous ones. 


We intend to continue the bright tradition upon which this,agency was founded by Earnest Elmo Calkins 


and Ralph Holden and to enrich it by a constant infusion of new young talent. 
So, cal] us Calkins & Holden (many of you do anyway) or call us C & H (as we do ourselves) 


Or, if you are interested in better advertising agency service, just call us. 


J. SHERWOOD SMITH 


M. E. CARLOCK + PAUL SMITH 
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Advertising 
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TV-FILMS 


_ VARIETY 


__ Wednesday, June 23, 1954 





Osgood 


Sez Pix Studios Can Save 


Up to 30% Taking Cue From TV 


The motion picture industry can + 


save from 20% to 35% on the cost 
of feature film production — by 
adopting technical * innovations 
pioneered by television. That’s the 
opinion of Stanton M. Osgood, pro- 
duction manager of the NBC Film 
Division and a veteran of both the 
television and film fields. 

Biggest savings, Osgood beileves, 
would accrue from the use by the 
major studios of a synchronous 
camera setup, involving the use of 
a live television camera and a 
“slave” film camera coupled to- 
gether. 
rushes of individual scenes would 
be completely eliminated by such 
a savings, while editing procedures 
would be vastly simptified. 

Director, who under present op- 
erating setups, can’t see what the 
camera is photographing, would 
be able to monitor everything 
that’s being shot exactly as it’s 
shot, and could do a retake on the 
spot. Editor could edit manually 
in a control room instead of a cut- 
ting room. In developing costs 
alone, tremendous savings could be 
achieved. : 

Another area of savings would 
be in the use of trackless dollies, 
a la live television studios, which 


use a cement floor with a smooth | 


covering and consequently can sup- 
port freemoving dollies that can 
move in every direction. Use of 


such dollies would be made possi- | 


ble simply by changing the studio 
floors on the major lots, and would 
result in much faster shooting 
time. Half-hour telepix now be- 
ing produced with trackless dollies 
are turned out in one or two days 
because the need for laying tracks 
is eliminated and because of the 
greater maneuverability of cameras. 

Other areas of improvement lie 
in lighting, according to Osgood. 
One tele innovation would be the 
use of pinpoint grids. which would 
cover the entire soundstage with 
batteries of lights. These could 


be raised and lowered electron- 


ically in small sections to varying 
heights, completely eliminating the 
need for especially 
walks for each set. 


ing and operated through a control 
panel. 


Another innovation which Para- 


mount used in “Greatest Show on 
Earth” is Century Lighting’s re- 
mote contro! system, by which 
lights can be raised and lowered. 








Necessity of waiting for | 
| mercials made under identical cir- 
| cumstances 
|} and Eastman color and 16m Koda- 
| chrome, with 16m reduction prints 
| of the 35m film also to be shown. 
| Over 50 varieties of products and 
| packages will b- shown in the vari- 


erected cat- 
They'd be per- 
manentally installed from the ceil- 


Tintfilm Demonstration 
Set for N.Y. on July 12 


Film Producers Assn., repping 
many of N. Y.’s tv commercial film- 
makers, will hold a closed-circuit 
demonstration of tinted commer- 
cials produced in cooperation with 


| NBC’s color department on July 
| 12 at the web’s Colonial Theatre. 


Demonstration will show com- 


in 35m _ Technicolor 


ous processes. Showing will be fol- 


| lowed by a panel discussion among 


the technicians who worked on the 
commerc‘als. 





Ferrin to Snader: 


Tt Just Aint So 


Hollywood, June 29. 

Louis D. Snader’s recent declara- 
tion vidpix producers are wasting 
coin in lensing their product in 
color is flatly contradicted by 
Frank Ferrin, who has shot 500,000 
feet of color film in the past five 
years. Ferrin asserts Snader’s 
views are typical of the confusion 
rampant in the vidfilm industry 
'teday as regards color. 

Snader asserted 76 Telescriptions 
he lensed three years ago today 
are virtually obsolete, and cau- 


tioned producers against investing 
in tint. To this Ferrin retorted 
Snader apparently did not apply 
| proper techniques and methods in 
shooting, and in storing the color. 
He screened ‘Smilin’ Ed’s Gang” 
vidpix he filmed five years ago, to 
show the color quality is as good 
today as when he shot them in 
India. 


“This confusion in the industry 


‘ANGEL AUDITIONS’ 
FOR SYNDICATION 


“Angel Auditions,” the legit- 
preview tv’er produced by Broad- 
way Angels and aired in N.Y. via 
WATYV, is going to film and will 
be syndicated nationwide by the 
fall. The Paula Stone-emceed 
show, which showcases personnel 
and scenes from upcoming produc- 
tions, will be filmed and distrib- 
uted by Eastern Film Productions, 
a Gotham outfit headed by Al 
Kapit. 

Series started live on WABC- 
TV and switched to WATV. It goes 
off the air in a couple of weeks 
preparatory to filming, but will re- 
turn after a number of shows are 
in the can. Exact date for com- 
mencement of shooting hasn't been 
set. 


Tintflm Blurbs 
Better If Simple, 
Keane Tells NTFC 


Sponsors of those upcoming color 
spectaculars in the fall would do 
well to make their color filmed 
commercials as simple as possible, 
even to the extent of leaving out 
the soundtrack and having the nar- 
ration done live. That’s the opin- 
ion of Peter Keane, Screen Gems 
color expert, who told a color sym- 
posium of the National Television 
Film Council last week that in 
terms of cost, time and quality, the 
simpler the tintfilm blurb, the 
better. 

Keane said that two key diffi- 
culties at present in production 
and processing of color film com- 
mercials lie in the soundtrack and 
in opticals. He recommended that 
sponsors use voice-over-film for 
their commercials, and avoid such 
opticals as overlays, mats, ‘and 
titles. He also recommended keep- 
ing.dissolves and fades to a min- 
imum. Keane told the producers 
at the meeting that one of their 
chief difficulties would be that of 
time, with the customary four- 
week blurb schedule expected to 
be twice or three times as long. 
He said agencies would have to be 
educated as to color problems. 








Dr. Alfred N. Goldsmith, video 
| pioneer and RCA consultant, said 
that NTFC would publish in 


|; pamphlet form all pertinent in- 





regarding color is due to the lack | formation the Council has been 
of knowledge of the right way to able to gather about color film. He 
go about it, and a fear of trying | described the problems as difficult 
anything new,” said Ferrin. The) but not insurmountable if all 
producer, who lensed 53 telefilms in | phases of the industry get together. 
color, says the additional cost for | Pamphlet will be published in co- 
the teletinting was $35,000 for all | operation with the Society of. Mo- 
of them. He declared each half-|tion Picture & Television Engi- 


rotated, focussed and dimmed. all 
by remote control from a control 
room. 

Syne cameras technique was de- 
veloped by NBC in the hope of 
getting top quality kinescopes. 
While the technique has been per- 
fected. the net can’t use it because 
of union conflicts. 


Greatest Fights’ 


color, plus $150 each on storage.| own booklet on color production 
| While exteriors on his show are | techniques. Dr. Goldsmith also rec- 
|shot in India, with natural back-| 9mmended that NTFC, of which 
grounds for tint, Ferrin opined no | he’s board chairman, finance the 
show should cost more than $1,000) publication and distribution of an 





hour vidpic cost $500 more for the | neers, which is also preparing its | 





Into Syndication 


“Greatest Fights of the Century.” 
recently dropped in 65 markets by 
Chesebrough Manufacturing, is 
going to be syndicated nationally 
under the title of “World’s Great- 
est Fighters—Ip Action.” The 15- 
minute vidpix series is presently 
being carried in 50 markets under 
the latter title. 

Chesebrough was carrying it on 
a spot basis after telecasts of the 
Gillette Friday night bouts. Bill 
Cayton, head of Greatest Fights 
Inc. and the Cayton ad agency 
which handled Chesebrough, picked 
up the option on the vidpix this 
week from Sportsfilms Inc., the 
outfit which controls film runs on 
all International Boxing Club 
bouts. 

Cayton intends producing half- 
hour vidpix series, based on major 
fights. To include clips of the 
fight, it will also have an emcee 
and narration by the fighters 
themselves. About half of each 
Stanza is to consist of “analytical” 
cross-fire by emcee and fighters. 
Ed Thorgersen is now being dic- 
kered with for the emcee chores, 
Cayton said. 


Boretz Scripts “T-Men’ 


First 13 scripts of “Treasury 
Men In Action” are being done on 
the Coast by Alvin Boretz. 

Vidpix series switches from NBC 
to ABC. 





eetcaul 44 vi 


extra for color. 


Predicting color tv will: be here 
on a mass commercial basis in a 
year, Ferrin opined eventually 
80°c of programming will be tint. 


abridged version of the findings of 

| Panel 11A of the now defunct Na- 
| tional Television System Commit- 
| tee. Panel’s report dealt with all 
i phases of film for color. 








New Telepix Shows 





INSPECTOR FABIAN OF SCOT- 
LAND YARD 
With Robert Fabian, Bruce Seton, 


others 
Producer: Trinity Productions 
Directors: Montgomery Tully, Alex 
Bryce 
Writers: Various 
39 half-hours 
Distrib: ‘Telefilm Enterprises 


Telefila Enterprises prexy 
Charles Wick and some British as- 
sociates have latched on to the 
exploits of former Scotland Yard 
superintendent Robert Fabian and 
have made his cases the basic of 
this British-made vidpix series. 
Equally important, he’s made ar- 
rangements for American tours by 
Fabian, tied in with the two books 
on which many of the episodes 
are based, “Fabian of Scotland 
Yard” and “London After Dark,” 
with the attendant publicity-pro- 
motion facets. 


On basis of the show caught, 
“Written in Dust,” series shapes 
up as a well-made, carefully 
planned excursion into the field 
of scientific detection that will 
bear up both during early evening 
and late night viewing times. Stress 
here is on modern methods of 
crime detection, from the lab to 
the intricate city-wide police fa- 
cilities. As a consequence, violence 
and derring-do are played down 
somewhat, but, unfortunately, so 
is the suspense. Segment caught, 
while excellent in terms of produc- 
tion and writing, maintained in- 
terest but failed to excite. : 

Bruce Seton makes a dis- 
tinguished-looking Fabian and 
handles his assignment with quiet 
competence. Others in the cast are 
excellent. But the film moves along 


are good, there’s not much to dis- 
tinguish it from the many other 
detective series on the market. 
Much to Trinity’s credit and wis- 
dom; English dialects are held to 
a minimum, and while the English 
inflection is unmistakable, the 


'series shouldn't suffer much from 
ithe midwestern antipathy toward 


British-made vidpix. 

Episode caught shows how Fa- 
bian tracked down a psycho case, 
a maid who was in the habit of 


|poisoning her employers, without 
| any apparent reason. 


From the 
slimmest of clues, Fabian, using 
scientific methods pltis the facili- 
ties of the huge force, managed 
to find her before she got another 
victim. Production on the pic was 
execellent, film quality very good. 
Producer John Larkin and direc- 
tor Montgomery Tully got some 
fine location shots of London, and 
interiors were okay. Arthur La 
Bern’s teleplay from a case his- 
(tory was smoothly done. Perhaps 
| it’s just that the British, while 
| really eoncerned about crime, ap- 
pear so casual about it all. 
Fabian, incidentally, appears at 
ithe end of each film to verify its 
| accuracy and to wind up ay story. 


Producer: Warren 


quietly—while its intrinsic values” 


THE STAR AND THE STORY 
With Henry Fonda, host; David 

Niven, Joan Camden, others 
Producer: Four Star Productions 
Lewis 
Director: Roy Kellino 


39 half-hours 
LIEBMANN BREWERIES (10 mar. 


kets) 
Distrib: Official Films 

Hanging out Henry Fonda’s 
name as the lure to a new dramatic 
series may achieve the end result 
of attracting his share of lookers 
and fatten the rating, but it’s a 
doubtful dodge. In his day on the 
screen he was big stuff but of re- 
cent years his artistry has been re- 
stricted to the theatre. It must then 


follow that away from the keys he’s 
just another erstwhile lost in the 
cinema shuffle. It’s not a new de- 
vice, that of having a “name” act 
as narrator, scene setter and pur- 
veyor of the sponsor’s product. 
With some it worked. 


It was first tried with Irene 
Dunne and dropped. Gloria Swan- 
son, Adolphe Menjou, Arlene Dahl, 
Gene Raymond and sundry others 
have had a go at it with varying 
results. In no one instance has the 
play been submerged by their bril- 
iance. Fonda follows the accepted 
pattern with ease and grace, but 
it’s questionable that with all the 
shouting and singing about Rhein- 


gold, Phil Liebman will be happy ° 


with such discreet and restrained 
selling. (Gold Label is his western 
line). The weeks ahead will tell if 
the “sell” is selling. 


Fonda, incidentally, is host only 
in Rheingod’s 10 markets. For the 
syndicated version, being handled 
by Official Films, the star of each 
program handles the hosting 
chores. 


The series’ kickoff show, ‘The 
Thin Line,” is, at times, stark 
drama with David Niven and Joan 
Camden the prime _ motivators. 
Their piay-acting rings with con- 
viction even though Frederic 
Brown’s teleplay takes an odd turn. 
It’s hard to believe that a wife will 
slash her husband’s wrists and 
then draw the razor across her own 
throat to pin the guilt on him when 
he blacks out. He’s committed to 
an institution as a‘ psychopathic 
killer, but later released to face his 
wife who confésses all. The piece 
gets its title from Niven’s poser, 
“what is this thin line that divides 
my gentleness from the killer in- 
stinct?” It all later dawns on him 
he’s still a gentle soul, that she 
tried to get rid of him because his 
career as a bandleader stood in the 
way of their happiness. 

Niven gives his usual polished 
performance and Miss Camden 1s 
excellent in her one big scene. Sup- 
porting cast is above par with Joe 
Forte, Chuck Connors and Herb 


Vigran contributory assets. Roy 
Kellino’s* direction is brisk and 
moving. Helm. 





TELENEWS MOVES 
INTO PUBLISHING BIZ 


Telenews Productions, which six 
months’ ago divested itself of its 











Color Vidilm Review 








TIME FOR COLOR 
(‘The Raiders’) 

30 Mins., Mon., 5 p.m. 
WCBS-TV, N.Y. 


CBS-TV has taken the initiative | 


‘in all the talk about the suitability 
of tinted vidpix for compatible 


transmission and has embarked on | te 
sionally there was streaking. For | try 


‘a test series of eight half-hour 
films under the overall title of 
“Time for Color,” airing the se- 
ries locally. Whether or not the 
series : 
| beside the point—the fact is that 


for the first time producers, dis- | 


tributors and as many station oper- 
ators as can get to N.Y. can eye all 
types of color film made in every 
type process under regular on-the- 
air conditions. 

First pic shown was one of the 
“Gene Autry” westerns, made by 
the cowpoke’s “Flying A” Produc- 
tions for CBS Television Film 
Sales. Film was shot in the 16m 
Kodachrome process some time 
ago, and was selected among other 
non-CBS properties for the experi- 
mental showings. Another Autry 
pic, an animated film, a marionette 
item and a Hal Roach Jr. featur- 





ette are pencilled in for subse- 
‘4 Ge ev sb wt id 


itself proves successful is} 


quent showings. 

Autry pic left much to be de- 
sired in the way of color. There 
was too much red and orange; the 
colors faded and intensified; out- 
lines tended to be blurry or indis- 


tinct; there was a noticeable lack | ; 
| lishes several 


| of green; colors changed (browns 
to purples, for example); and occa- 


|all that, however, the print was 
good enought to air—the distrac- 
|tions weren't as great as they 
might seem. Compatible black-and- 
white picture was sharp and un- 
marred except for some graininess 
that showed up on the 2]-inch 
| b-and-w set but not on the smaller 
| tinted screen. 

Just what's responsible for the 
| many minor flaws is hard to figure. 
Certainly the 16m factor is an im- 
| portant one; the Kodachrome proc- 
ess might have been responsible 
for others; actual transmission fac- 
tors might still be a third. One 
thing is certain—there’s lots of re- 
search that must be put jnto color 
fim before the experts can come 
up with the answers. But there’s 
no way to learn but the hard way, 
and CBS deserves a vote of thanks 





from the vidpix industry for put- 


ting the films on the air. Chan, 


so Fb 


newsreel operation via sale to 
| Hearst Metrotone, is now moving 
in other directions, having com- 
pleted the purchase last week of 
the Industrial Publishing Co. of 
Cleveland. Purchase of the indus- 
| trial and trade publication house 
| was made. for two reasons, the 
| growth of such publications, and 
| the correlation of Telenews’ indus- 


| trial film preduction to industrial 
| publishing. 

| Industrial Publishing Co. pub- 
magazines, among 
them Industry & Welding, Indus- 
Welding Quyarterly, Flow, 
Flow Quarterly, Applied Hydrau- 
lics, Commercial Refrigeration & 
Air Conditionig, Precision Metal 
Molding and . Occupational Haz- 
ards. Several new magazines are 
being planned. Owners of Telenews, 
incidentally, include several indus- 
trialists, among them board chair- 
man Herbert Scheftel, Marshall 
Field, Robert K. Straus, Alfred G. 
Burger, Paul F. Warburg, John M. 
Schiff, James H. Sachs and Conde 
Nast Publishing Corp. 





New Orleans — Appointment of 
Fred Berthelson as gén. mgr. of 
WTIX here was announced Friday 
(25). Berthelson, former sales 
manager of station, succeeds 
George W. “Bud” Armstrong, who 





accepted post as manager of WHB, 
Kansas City, Mo, | 





RAI Expanding 
Dub-Distrib Setup 


Already having firmed a deal to 
distribute American vidpix in Italy, 
Radio Audizione Italiane is now 
mulling plans to extend dubbing 
and distributing facilities for use 
in several other European lan- 
guages. If the dubbing project is 
finalized it would open up whole 
new vistas for telepix firms seek- 
ing Overseas markets. 

RAI plans include a variety of 
language versions of American 
productions. In addition to Italian, 
basically there would be French, 
German and Spanish _ editions 
made. Coin’ for dubbing subse- 
quent distribution by RAI would 
be supplied by a share of the sales 
returns in Europe, Latin America 
and French Canada. RAI, closely 
allied with the Italian Government, 
would expect free use of the prop- 
erties in Italy if the world-wide 
setup takes shape. 

For Italain use, RAI inked for 39 
Encyclopedia Britannica Film 
shorts last week. Deal was final- 
ized by Ralph Serpe, head of tele 
operations for Italian Film Export, 
American rep for RAI. IFE }s 
dickering at present for several 
half-hour series including “Cisc° 
Kid,” “Boston Blackie” and “Co!- 
onel March of Scotland Yard. “" 
ditionally, IFE is working on « 
American feature films for Italian 
video, The features have already 
had theatrical showings there. 
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CLEAR DECKS 





Nothing Cuffo About ‘Annie Oakley’ 


One of the biggest and certainly the longest national spot vid- 


pix deals yet consummated, was signed yesterday (Tues.) in Chi- 


/ 


cago, when B & B Enterprises, manufacturers of TV Time Popcorn, 
signed to sponsor CBS Television Film Sales’ “Annie Oakley” 
series for two years in 80-100 markets on an alternate week basis. 
Deal will run from October through September of 1956, and will 


cost B & B some $2,000,000. 


B & B will take over its markets under a complex mechanism, 
going into alternate weeks with Canada Dry, whose one-year pact 
runs out in December. With Canada Dry sponsoring in 70 markets 
(and syndication in 30 additional), its alternate week is occupied 
by local sponsors. As these local pacts run out, B & B will replace 
them on a station-by-station basis, starting with about 20 in October 


and eventually going to 80 or more. 


Besides, there’s a good 


chance Canada Dry will renew for next year, and if it doesn’t, 
there’s reported to be a candy sponsor waiting to pick it up. 
What the deal boils down to then, is a complete sellout on the 
sefies on a national spot basis, with two national bankrollers 
sharing the costs in at least 70 markets with one in 10-30 more. 
Deals more than cover production costs and leave CBS free to 


syndicate in other markets. 








L.A. Eyes KHJ-TV's Saturation 
Beaming of 30 Gen. Teleradio Pix 


Hollywood, June 29. 

KHJ-TV, in a step which could 
radically change L. A. tv program- 
ming habits next season, has ac- 
quired 30 feature films never seen 
on tv, and is planning a saturation 
campaign, beaming each film five 
nights a week, beginning in Sep- 
tember. In the prize package are 
the 30 pix foreclosed by the Bank 
of America, and acquired for video 
distribution by General Teleradio. 

Prexy Willet H. Brown of Don 
Lee Broadcasting closed the deal 


with General Teleradio. Pix, which 


include names such as Charles 
Boyer, Ingrid Bergman, Shelley 
Winters, Frank Sinatra, Fred Mac- 
Murray, Orson Welles, Ava Gard- 
ner, Olivia de Havilland, Lew 
Ayres, Robert Walker Joan Fon- 
taine, Jane Wyman, Ginger Rogers, 
James Stewart and Ronald Cole- 
man, will be offered bankrollers on 
a shared sponsorship basis, with 
KHJ-TV looking for a total of $15,- 
000 per week from such a plan. 

Pix will be shown in their en- 
tirety, with five minutes of com- 
mercials in the two-hours running 
time. Advertisers would pay $2,500 
a week for a spot in the show, be 
mentioned at the beginning and 
the end also. 

In order to avoid annoying in- 
terruption of the film with con- 
tinual running blurbs, KHJ-TV 
plans plugs for the bankroller at 
the outset, two double spots mid- 
way, and the final blurb. 

For KHJ-TV, headed by John 
Reynolds, it marks the strongest 
attempt yet for channel nine to 
offer top opposition to the six other 
L. A. stations. Channel has had a 
good rating on its baseball tele- 
casts, but is in hopes it will double 
that with the saturation pix show- 
ings beginning in the fall. 

At one time, a few years ago, 


(Continued on page 40) 


G-K’s $5,000,000 
Vidpix Allocation 


Hollywood, June 29. 

Four telepix series, totalling 
nearly $5,000,000 in production 
Costs, will be lensed by Gross- 
Krasne on the firm’s lot in the 
coming year. Three of the series 
will be produced by pair, with a 
fourth, “Mayor of the Town,” a 
coproduction deal with Rawlins- 
Grant. ° 

_Lensing of the first 39 “Long 
Wolf pix have reached the half- 
Way mark, with 26 more scheduled 
for completion by the end of the 
year. Series of 39 “O. Henry Play- 
house” telepix starts in the fall, 
While Gross-Krasne’s “Big Town” 
resumes July 10. United Television 
rograms, owned by Grose-Krasne, 
8 syndicating “Long Wolf” and 
will probably do the same on “O. 
enry” and “Mayor.” “Big Town” 
-y slated for a network run for 
oie Bros. Outside production on 
e lot includes that of Ziv, 


Authors Playhouse and S 
uperman 
Productions, . 











Blurb or Newsreel? . 
Sound Masters, N. Y. com- 


mercial production outfit which 4 


handles the Alcoa blurbs for 
Fuller & Smith & Ross, match- 
ed the subject matter of one 
of their films for Ed Murrow’s 
“See It Now” with the speed 
in which they turned it out. 

Subject was the 10-hour job 
construction workers did in 
completely facing a new Park 
Ave. building with aluminum 
panelling. Feat, which got 
plenty of press and wire serv- 
ice play, was accomplished last 
Monday (21). On the following 
night, Murrow had the com- 
pleted Sound Masters commer- 
cial showing the job being done 
on the air. 


Phillips’ 23-City 
3 Lives Spread 
In Ziv TV Upbeat 


After having decided to file 39 
more “I Led Three Lives” episodes 
for the fall, Ziv Television Pro- 
grams has already signed sponsors 
in 65 markets to 52-week contracts 
for the new cycle, although it 
doesn’t start until late September. 
Current 39 are sold in 137 mar- 
kets, with Ziv anticipating as many 
for the next cycle come the fall, 
when present contracts expire. 


Chief bankroller for the new 
batch is Phillips Petroleum, which 
has brought the series in 23 markets, 
including Chicago, Minneapolis, 
Milwaukee, Houston, St. Louis and 
Kansas City. Golden State Dairy 
has picked up eight California 
markets, while Adolph Coor’s 
Brewery has bought eight in the 
west and southwest and Wiede- 
mann Brewery has signed for Cin- 
cinnati, Dayton and Columbus. 
Among stations buying the series 
are KRON-TV in San Francisco; 
KTTV, L.A.; and WNAC-TV, Bos- 
ton. 

New series is already in produc- 
tion, with Richard Carlson again 


(Continued on page 40) 


UNITED WORLD FILMS 
PLAY LATINO TIME 


United World Films last week 
sold a package of five film series 
to the CMQ network in Cuba and 
Puerto Rico. Shows involved are 
“Going Places,” a sports segment; 
“Headlines on Parade”; ‘Stranger 
Than Fiction”; “The Earth and Its 
Peoples” and a series of one- 
reelers, 

United World is also upping its 
commercial production, having 
completed two spots for Procter & 
Gamble and a series for Knicker- 
bocker Beer. It’s currently in pro- 
duction on the Coast on a series of 
Coca-Cola blurbs. 





X WEB 





rT (ST SERIES 
FOR 90 STATIONS 


Establishment of a filmed net- 
work owned by the participating 
stations and bypassing the estab- 
lished networks came a giant step 


closer to reality this week. Vita- 
pix, the telefilm distribution out- 
fit owned by 42 major stations, dis- 
closed it is offering national adver- 
tisers a new film series with Class 
A time already cleared on more 
than 30 major CBS and NBC 
affiliates. 

In effect, the deal offered by 
Vitapix would be tantamount to a 
network proposition without the 
latter’s disadvantages to sponsors 
and stations. Sponsors would get 
the top stations in each market at 
the national spot rate, which is as 
much as 20% lower than the net- 
work rate. Sponsor would also get 
greater flexibility, since there’s no 
basic or “must-buy” list. Stations 
would get their full card rate (less 
agency and rep commission) plus 
independent programming on a 52- 
week basis without any network 
strings attached. 


Property in question is a new 
Hal Roach Jr. series starring Pat 
O’Brien. It’s titled “Parole Chief,” 
and is based on a book by former 
N. Y. State Parole Chief David 
Dressler and on case histories in 
N. Y. state files. Series is already 
in production on the Roach lot, 
with a late September air date now 
planned. 

Vitapix, according to national 
sales v.p. Ned Koenig, who cleared 
all the stations and packaged the 


FOR VITAPI 


‘Lucy’ Dubbing as Experiment In 
CBS Films’ Bid for Latin Market 


+' “I Love Lucy” will be dubbed 





Tailor-Made Reruns 


Latest thing in integrated 
commercials is in the works 
at Flamingo Films, which is 
pitching its “Beulah” reruns 
primarily at food sponsors. 
Flamingo will reshoot and re- 
edit a number of sequences in 
each pic for a large regional 
advertiser who wants visual 
plugs in the pix. 

Since a large amount of action 
in the films takes place in the 
kitchen and shows Beulah pre- 
paring food, Flamingo con- 
siders it a cinch to insert the 
sight plugs. All that would be 
needed, for example, would be 
a pair of hands reaching into 
the pantry for the brand of 
coffee marketed by a particu- 
lar regional food: advertiser, 
etc. Sight plugs wouldn’t nec- 
essarily be limited to foods 
either, but could app!y to any 
household product manufac- 
turer who bankrolis the show. 


——— 














Biz Opens Up 190 
Intrigue Markets 





into Spanish within the next cou- 
ple of weeks as the keystone of an 
experiment by -CBS_ Television 
Film Sales to determine the poten- 
tial of the Latin American market 
for American filmed shows. The 
CBS vidpix subsidiary has set an 
arrangement with CMA-TV in 
Havana under which the station 
will help in part of the dubbing, 
will air the program, and will help 
in the subsequent researching of 
Latino reactions. 

“Lucy” is not a CBS Film Sales 
property, and the telepix outfit had 
to make special arrangements with 
| CBS, Philip Morris and Desilu 
Productions-to swing the deal, In 
addition, it’s dubbing one of its 





Reynolds’ Distrib | 


Sheldon Reynolds has set up his | 


deal, is offering agencies to handle own distribution company for syn- 
all time clearance itself, the first | 


time a vidpix distribution outfit! ., .. > 
has done so. Reason that the sta- | Vidpix in non-Ballantine markets. 
tions have gone along with the | When Reynolds got a renewal for 
plan and have cleared prime time. 39 DeW_ “Intrigues” from Ballan- 
says Koenig, is because it’s in their time and J. Walter Thompson, he 
own self-interest. Many of the sta- |2/S0 renegotiated his contract, 
tions already cleared are stockhold- | “ith syndication rights for the 
ers in Vitapix, while others realize S¢™ies being turned over to him. 


dication of his “Foreign Intrigue” | 


a strong station-owned telepix set- | 


New company, Sheldon Reynolds 


up is to their advantage. 

Vitapix is pitching the package 
on the basis of a 60-station lineup, 
although it will sell any kind of 
lineup the right national advertiser 
will buy. On a 60-station basis, the 
entire package will cust a time 
and program price of $2,000,000. 
If the advertiser wants less than 
60, that’s okay; if he wants more, 
Vitapix itself will clear as many 
Stations as he wants. 


Koenig believes that if this sale 
clicks, Vitapix will be “forced” into 
production and sale on a second 
and third series under the same 
arrangement. Advertisers will want 


bility advantages; stations will want 
one because of collection of its 
card rate and a greater independ- 
ence. Koenig hopes that by next 
fall Vitapix will have three such 
shows on the air. He by no means 
expects that such a filmed network 
will put the networks out of busi- 
ness, but points out that it would 
help restore the balance to what's 
now a highly unbalanced relation- 
ship between networks and sta- 
tions. 





Freemantle’s New Vidpix 
Clients for Latin Market 


Philco and Trans-World Airlines 
have bought Fremantle Overseas 
Radio and Television’s Latino edi- 
| tion of “The March of Time” via 
| XEW, Mexico City, and in Caracas, 
| Venezuela, Fremantle has sold the 
“Ballet de France” vidpix show for 
a 26-week run on_ Television 
Caracas, with Jaguar autos under- 
writing. 

The vidpix stanzas, supplied by 





one because of the rate and flexi- | 


| Productions, will Be closely iden- 
| tified with the William Morris of- 
|fice. Reynolds’ agents. Firm will 
| headquarter in N. Y. at the Morris 


|office, and it’s understood Morris | 


\staffer Bob Cinador will head up 
{the operation. Morris agency will 
isupplement the sales staff and 
| will represent the organization. 


Syndication in  non-Ballantine 
|}markets will be restricted to the 
|39 new pix Reynolds is currently 
/shooting in Europe for a fall 
|start. With Bajlantine’s thus far 
pencilled in for about 20 markets. 
Reynolds’ distribution firm will 
‘have about 190 markets, including 
many keys, as virgin territory 
for the fall series. Under the 
|producer’s previous arrangement 
with Ballantine, the brewery and 
| Thompson owned the show and 
controlled distribution, limiting it 


| only 
|those other markets to which the 
| brewery was willing to sublicense 
| While selling will be restricted 
jto the new cycle of 39 in non-Bal- 
jlantine markets, it’s understood 
also that Reynolds has the right to 
sell reruns of the “Intrigues” he’s 
made over the past four years to 
current Ballantine markets. Rey- 
nolds office wouldn't confirm this, 
however. New operation, inciden- | 
tally, won’t have distribution of 
Reynolds’ upcoming “Sherlock 
|Holmes” series, with Reynolds 
/having made his distribution deal 
previously with Motion Pictures , 
‘for Television. 








Emily Post in Vidpix 
| Emily Post is making her vidpix | 
| bow via an institutional film for 


| the American Rayon Institute, the 


to Ballantine markets and /| 


Fremantle from the U. S. carry) first of a series which Television 





Spanish narration. 


Fremantle, selling radio and | 
video packages in many countries | 
outside the continental U. S., has | 
also sold the audio edition of “‘Tar- 
zan of the Apes” for distribution | 
in Australia and New Zealand, and | 
“Hollywood Open House” to Radio 
Jamaica, B.W.I1. ‘ 


Snapshots is producing for the In- | 
stitute. Pic, titled “Report from 
New York,” runs about eight, 
minutes and was locationed in N.Y. 

Pic will preem on Maggi Mc- 
Nellis’ daytimer on WABC-TV, | 
N. Y., with American Rayon then | 
releasing it for distribution over | 
the rest of the cquntry. 


|} own shows, “Annie Oakley.” Date 
| of the telecasts isn’t set yet, but 
; dubbing will be undertaken this 
|; week in New York on “Lucy,” 
| within the next two weeks in Ha- 
; vana on “Oakley,” with a possibil- 
j ity that another “Lucy” episode 
| will be dubbed later in Mexico 
| City. 
| While other telepix distributors 
| have tried dubbing ‘with Ziv heav- 
ily involved in its own Mexico City 
operation), CBS Film Sales veep 
Leslie Harris said the results 
| haven't been specific enough in all 
‘cases to be satisfactory. He points 
_to a difference in dialect between 
| Mexicans and Cubans as one stum- 
bling-block he wants to solve. An- 
other important question is the 
amount of dubbing an actioner like 
, “Oakley” needs. Cuban reaction to 
‘the experiments will help resolve 
these problems, Harris believes. 
Dubbing on the first “Lucy” will 
| be handled in N. Y. by Salth De 
'Alberich. who’s done work for 
| Metro. Warners and other majors 
;and who currently is handling the 
| dubbing on “Martin Luther.” CMA 
‘will set up dubbing arrangements 
on “Oakley.” Desi Arnaz won't do 
his own voice in Spanish, but an 
actor with his vocal characteristics 
will be used. Incidentally, Harris 
is taking Arnaz’ Cuban following 
into account as one of the factors to 
be considered in the researching. 
If Philip Morris is satisfied with 
the way the “Lucy” experiment 
works out, CBS will give it an op- 
tion for the Havana market. But 
| the key purpose of the dubbing ex- 
periment is to determine the ex- 
tent of the market and the eco- 
nomics of dubbing for CBS Film 
Sales’ dozen half-hour syndicated 
properties. 


Paul White Into 
Schubert Setup 


Paul White this week joined 
Bernard L. Schubert's packaging 
organization as exec v.p. White, 
who was president of Prockter 
Svndications International until 
Bernie Prockter sold out last 
winter, has been devoting full time 
to his own operation, Paul White 
Productions. He recently returned 
from European sales and produc- 
tion huddles which he'll utilize in 
his new Schubert post. 

Schubert operation currently has 
three vidpix shows in the works, 
“Topper” and “Mr. and Mrs. 
North,” both network, and “The 
Falcon.” being syndicated by NBC 
Film Division. White will operate 
in creation of new shows as well 
as in sales and marketing phases 





,of the Schubert operation. His 


predecessor at Schubert was Leslie 
Harris,.who recently moved over 
to CBS Television Film Sales as 
v.p.-general manager. 





Transfilm’s ‘Mr. O'Flynn’ 

Transfilm Corp. has completed 
a 25-minute industrial film, “Mr. 
O’Flynn’s Fifty Million Wheels,” 
for the Automobile Manufacturers 
Assn. Pic, which runs 25 minutes, 
portrays the effects of trucks on 
the average family. 

Association Films is handling 


j free tv distribution, 


; 


4 
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Television 


leaders is taken up in turn, with 
vignettes on their careers and 
functions under the Swastika. For 
instance, former Grand Admiral 
Karl Doenitz, scheduled for release 
next year, a fact being watched 
by the neo-Nazi forces which are 
reportedly on the rise in West 
Germany; “mad” Rudolph. Hess, 
party whip and Hitler’s onetime 
No. 2 man, second only to Goer- 
ing; Walther Funk, successor to 
Hjalmar Schacht as the financial 
genius of Germany’s economy; 
Erich Raeder, enemy of Doenitz, 
his naval successor; Baldur von 
Schirach, headman of the Nazi 
Youth Movement; Konstantin von 
Neurath, so-called “Protector of 
Bohemia and Moravia” before 
“Hangman” Heydrich’s takeover 
and at one time Hitler’s advisor 
on foreign affairs; and Albert 
Speer, the hated production min- 
ister whose contribution to infamy 
rests on his use of slave labor. 
All these and more figure vividly 
in a penetrating script turned out 
by Reuven Frank, with another 
piercing plus being the narration 
by NBC Washington commentator 
Joseph ¢. Harsch (with Bill Mc- 
Cord’s voice behind the celluloid.) 
“Road to Spandau” is updated 
even unto the display of a 1954 
veterans’ rally, is particularly rem- 
iniscent in the Nuremberg trial 
scenes of eight years ago and, in 
the words of Harsch, the whole 
is “presented without a moral— 
that is not our function.” But no 
one could escape the conclusion 
that the septet is still symbolic 
for those who believe that “resur- 
gent, extreme German nationalism” 
is more than a mere political 
phrase. Ralph Peterson directed 
and NBC produced. Trau. 


STAR TIME 
With Lenny Dale, Angel Miganell, 
Joey Sheptock, Rosalie Mann, 
Sharon Porter, Charles & Lillian, 
Vinnie Mente, Connie Francis, 
others 
Producer: George Scheck 
Director: Lee Davis 
a Rod Parker, Sheldon Kel- 
er 
~ 30 Mins., Sat., 7 p.m. 
GERALD O. KAYE 
WABC-TV, N. Y. 
(Arnold Cohan) 
George Scheck’s “Star Time” is 
currently on WABC-TV with the 
same set of juve performers he had 








Continued from page 28 


Reviews 


on WNBT recently. Now, however, 
instead of a straight variety pack- 
age, song and dance, are motivated 
by a thinly constructed story line. 
Last Saturday (26) Jeey Sheptock, 
seven-year old comic, started the 
stanza off as a show biz has-been. 
Rest of session was built around 
the musical machinations the other 
“Star Timers” used to get him off 
the “failure” hook. 

At the drop of a cue, one or 
many of the cast’s youngsters 
launched into song and/or dance 
routines, which in most cases were 
sharp entertainment. Older kids, 
like Lenny Dale, the lovely teen- 
age chorines who help him in his 
dance routines, singer Connie 
Francis and others, looked and 
acted like vet performers. Some- 
times small fry like Sheptock and 
ventriloquist Rosalie Mann—both 
of whom are talented—didn’t mix 
well with older kids (six and seven 
years older in some _ instances). 
Sheptock and Miss Mann both ap- 
peared precocious, while that same 
air has worn off the esusie™ ‘ 

rt. 





SUMMER IN THE PARK 
With Virginia Graham, others 
Producer: Roger Gerry 
Director: Frank Buneta 

60 Mins., Wed., 9 p.m. 
DuMont, from New York 

Palisades Park in New Jersey, 
just across the Hudson river from 
Manhattan, is the scene for Du- 
Mont’s hour-long hot speller, ‘“Sum- 
mer in the Park.” The amusement 
center has a growing penchant for 
broadcast-telecast plugs in its be- 
half, for last week it preemed Bill 
Silbert’s two-hour danteathon via 
WMGM, N. Y. And like Silbert’s 
show, DuMont’s first offering (23), 
judging from portions caught, did 
not live up to the spectacle normal- 
ly provided by attending the park 
in person. 

The tele show, mostly live, fol- 
lowed femcee Virginia Graham 
around from pool to shooting gal- 
lery to fairway. Scenery, even in 
black and white, captured the es- 
sential vibrancy of the place, but 
the format was so aimless as to 
disappoint. Miss Graham, more- 
over, had a disconcerting tendency 
to be too bright, too effusive. How 
She managed to generate any ex- 
citement over two men, billed as 





expert marksmen, missing targets 























7 a) --CET RKO PATHE’ 


Professional 





Treatment! 





RKO PATHE...ready at the ring of a phone 
to get going on any TV commercial .., 


RKO PATHE... where tomorrow-looking ex- 
perts are girded by 31 years of successful film 


making... 


RKO PATHE.. .with facilities and know-how 
to meet the toughest schedule... 


RKO PATHE... professionals in TV com- 
mercial films—of top quality! 


RKO PATHE, mc. 


“The Professional Company” 
625 Madison Ave., New York 22, N. Y. 
Phone: Plaza 9-3600 


in a shooting gallery, is a puzzie. 
Her conversation with them and 


other guests was labored. 
The web mixed > Dient with 
amateurs. In the er category 


there was seen a_ barber-shop 
quartet, straining to look comfort- 
able in a boat set on a Palisades 
waterway. There was also a group 
of six Amazons, cavorting unas- 
suredly in. the park pool. They 
were all excellent swimmers it 
seems, but the water ballet de- 
signed for them was meatless. 
They looked like six disjointed dots 
flapping at black water. Etsewhere, 
DuMont lined up pro bandsmen 
like Larry Fotine and his orch and 
Henry Peters dixieland band. Mu- 
sic was geod, but there wasn’t 
enough of it, and if there were 
it didn’t need a park to make it 
better. 

In all, DuMont had a bright 
germ of an idea, just as in the 
past when they carried similar cas- 
ings from Palisades, but producer 
Roger Gerry and staff have failed 
to build even isolated segments of 
the hour-long show into.something 
solid. Art. 





L’APACHE 

(Andre Tofel) 

Producer: Jack Miller 
Director: Tom DeVito 

10 Mins., Mon.-Fri., 7 p.m. 
ABC-TV from New York 

Andre Tofel, billed as L’Apache, 
handicaps himself unnecessarily in 
assuming a characterization of a 
guitar-strumming and seagoing 
denizen of the French underworld. 
It is, to put it midly, a strain on 
the creditability. However, the lad 
delivers a song pleasantly, has a 
fine command of linguistics and 
—_ a fairly good account of him- 
self. 

Tofel, on his preem_ session, 
themed with “La Seine,” delivered 
a Latin tune, the _hit-parader 
“Answer Me” and “C’Est Si Bon.” 
He gave pleasant little introes to 
his numbers.. His delivery has 
charm and ease, once he forgets 
the necessity of living up to the 
phoney character he portrays. . 

Tofel is billed as a discovery of 
Carmel Myers, the silent filmster 
now the wife of Par exec A. W. 
Schwalberg. She apparently .can 
pick potentials, but should seek a 
more natural format’ for’ the 
presentation of this chanteur. 

Tofel accomps himself on a 
guitar, with another guitarist pro- 
viding a more complete musical 
background. He keeps the viewer 
interested during this 10-minute 
stint which is to be presented cross 
the board. Jose. 


ON A SUMMER HOLIDAY 
With Merv Griffin, Betty Ann 
Grove 
Producer: Byron Paul 
Director: Paul, Peter Birch 
Writers: Irvin Graham, Jimmy 
Shiri, Ervin Drake 
15 Mins.; Tues., Thurs., 7:45 p.m. 
GENERAL ELECTRIC 
CBS-TYV, from N. Y. 
(BBD&O) 


“On A Summer Holiday” is a 
bright musical stanza filling in for 
the vacationing Jo Stafford show 
on Tuesdays and the Jane Froman 
show on Thursdays. New series 
spotlights two attractive song per- 
sonalities in Merv Griffin, former- 
ly with Freddy Martin’s band, and 
Betty Ann Grove, who has ap- 
peared in severai other CBS shows 
in supporting roles. 

Fast-moving stanza wraps a neat 
story-and-song package in the quar- 
ter-hour stretch. On the kickoff 
last Thursday (24), the setting was 
New Yorks Central Park and the 
songalog included “Give Me The 
Simple Life,” “Three Coins In The 
Fountain,” “Saturday Night In 
Central Park,” “My Friend” and 
“Hooray For Love.” The _ vocals 
were delivered crisply with a neat 
assist from Hank Sylvern as mu- 
sical director and Peter Birch as 
choreographer for the supporting 
background dance group. Each 
- aa was executed with preci- 
sion. 

General Electric is bankrolling 
the Thursday show only. Herm. 


Esther Tufty to Helm 
‘Home’ Setup in D.C. 


Washington, June 29. 

Esther Van Waggoner Tufty, 
veteran capital correspondent and 
head of her own news bureau, has 
beer! inked as Washington editor 
of NBC’s “Home” show. New 
chores for Mrs. Tufty, who has 
been on assignment to web on an 
irregular basis for past few years, 
marks growing interest on part of 
NBC in building her up as sole 
femme tv news commentator from 
Washington. 

She is a regular member of the 
rotating panel of “Ask Washing- 
ton,” the question-and-answer day- 








time show, 


Wick Expands Sales 
Setup in Key Markets 


Rapid expansion of the sales 
force “of Charles Wick’s Telefilm 
Enterprises continued this week, 
with sales v.p. Bud Austin adding 
six more men to the force. Bob 
Blair has been signed to operate 
out of Cleveland; Ed Stevens is 
set for Atlanta; W. D, Besselieu 
will handle Miami; Martin Hogan 
will work out of Richmond and 
R. B. Davis is set for Nashville. 
“Other new sales staffer, Jim 
Kier, will operate out of Dallas 
but won’t handle the Texas terri- 
tory because of Telefilm’s deal with 
KTTV, Los Angeles, on the “Tn- 
spector Fabian” series. Station 
bought it for a regional spread, 
with Texas included. Kier will han- 
dle Arkansas and Louisiana. Firm 
added four new men the week be- 
fore, bringing the total to 10. 


TPA EYES BRITAIN 
FOR ‘IVY,’ ‘RAMAR’ 


With commercial tv in Britain 
now a near-reality, first of what 
will certainly be many overseas 
sales jaunts by vidpixers has been 
set by Television Programs of 
America prexy Milton Gordon. 
Gordon leaves in a couple of weeks 
for conferences on British show- 
casing of TPA’s “Halls of Ivy” and 
“Ramar of the Jungle” on either 
BBC or commercial outlets, with 
talks slated with both the BBC and 
advertisers and agencies. 

He’ll first stop off in Paris to 
view the finishing touches on the 
Buster Crabbe starrer, “Captain 
Gallant of the Foreign Legion,” 
which has compieted locationing in 
Africa and is winding interiors in 
Paris. He'll be accompanied there 
by “Gallant” producer Harry Salz- 
man, currently in N. Y. Gordon 
goes to London after the Paris 
stopover, and TPA exec veep Mi- 
chael Sillerman will join him in 
the British talks. — 


Asks Court Set Aside 
CBS Distribution Deal 


Los Angeles, June 29, 

J. Manning Post, president of 
Pyramid Productjons, asked Supe- 
rior Court to set aside a contract 
with CBS involving the distribu- 
tion of 26 telefilms made by Pyra- 
mid. Named in the suit are Gen- 
eral Television Enterprises Inc., 
Pyramid and Gordon W. Levoy. 

Suit contends that GTE signed 
a deal with Pyramid in 1949 for the 
production of 26 films, for which 
the former was to pay the latter 
75% of the profits at the start, and 
later increases its own share from 
25% to 40% when the cost had 
been recouped. Subsequently, Post 
charges, GTE made a deal with 
CBS giving the network 50% for 
its services. Under this agreement, 
the plaintiff states, Pyramid is 
“now credited with 75% of 50%, 
instead of 75° of 100%.” 


Vidpix Chatter i 








DODO ODA AAAAAAAAA A 


New York 


MCA-TV appointed Paris & Peart 
its ad agency ... Guild Films set 
its ‘“‘Liberace” series on CMA-TV, 
Havana, in English, for a 52-week 
deal .. . Thomas Mitchell flew in 
from the Coast for a meeting with 
N.Y. Mayor Robert F. Wagner, as 
the first of a series of visits with 
mayors all over the country to pro- 
mote his upcoming  telepixers, 
“Mayor of the Town,” which rolls 
July 6 at the Gross-Krasne lot on 
the Coast ... Reciprocal promotion 
deal between Television Programs 
of America and The American 
Weekly on the “Ellery Queen” 
series extended to 27 cities, the 
complete American lineup... Bert 
Cowlan, regular on NBC Radio’s 
“Stella Dallas,” in Washington nar- 
rating the Navy’s new film, “The 
Annapolis Story”... Sy "Weintraub, 
Flamingo Films topper, back from 
Coast production huddles ... Lou 
Snader in from the Coast on new 
deals ... Jimmy Demaret and pro- 
ducer J. Milton Salzburg shooting 
“The Jimmy Demaret” show at the 
Concord in upstate N.Y. this week, 
with Demaret foregoing all tourna- 
ment play to do the vidpixers. 


Memphis — Bill (W. H.) Smith, 
former commercial manager of 
WCBR, -Memphis daytime indie, 
was upped to general manager this 
week in a switch of front office 
personnel. Charlie De Vois, sta- 
tion’s former skipper, exists to 
return to WMPS, Memphis ABC 








affiliate in sales and promotion. 


Stevens Huddles 
On Hwood, USA’ 


Hollywood, June 29, 

Gary Stevens, N. Y. producer, 
has returned to Gotham after talk- 
ing with major pix studios about 
his new project, “Hollywood, 
U. S. A.,” proposed as a cross-the- 
board show slotted for early morn- 
ing time on a tv web, idea being 
it would hit the megacycles at a 
time it wouldn’t be competing 
with the theatrical boxoffice. 

Stevens said he has discussed 
the project with homeoffices in 
N. Y., also, and that he has the 
consent of three majors and sev- 
eral indies, but added until- the 
deal is signed he can’t disclose 
their identities. 

Wnder his format, each week’s 
programs would originate from a 
different lot, would have an~em- 
cee, a pix columnist and feature 
behind-the-scenes stuff as well as 
guesters from the lot involved. 
The studios would receive cuffo 
plugs for their pix in _ return. 
George Rosenberg reps Stevens 
here. ; 


KHU-TV 


a= continued from page 33 = 











feature films were the strength of 
local programming, but as channel 
operators found there were no pix 
offered, ratings on these shows be- 
gan to drop. Reynolds makes no 
secret of the fact he expects the 
first-run pix to revive interest in 
feature films on tv, commenting 
“because of the dearth of new, 
good motion picture products avail- 
able for television, we confidently 
expect to reach a larger number of 
tv families with these 30 quadruple 
A features when they are televised 
in the fall.” 


The first-run pix will not be ed- 
ited in any way, and running time 
varies from an hour and 20 min- 
utes for “Dark Mirror’ to two 
hours for “Arch of Triumph.” 
Eighteen pix are now available to 
the channel, but the 12 others are 
still in their theatrical reruns and 
won't be delivered until the fall. 


Reynolds plans an intensive tv 
and press promotional campaign, to 
be launched a few weeks before 
the pix go on the air, to seek to 
grab a hefty audience for the prod- 
uct. He explained the reason the 
pix are being shown five nights a 
week is so that anyone having their 
particular favorite tv show one 
night can catch the film another 
night. 









Ziv Upheat 


Continued from page 39 Seam 


in the lead as Herbert Philbrick 
and Virginia Steffan as his wife. 
Directors of the new series will be 
Herb Strock, Tim Whelan, Eddie 
Davis and Leon Benson, while 
scripters will include Whelan, 
Jack Rock, Arthur Fitz-Richards 
and Stuart Jerome. Films, budgeted 
at $1,000,000, will be shot in color. 


Series is getting an additional 
hypo from lecture tours by Phil- 
brick himself. Booked by Columbia 
Lecture Tours, Philbrick has been 
tying in with loeal sponsors on 
most of his appearances. He’s got 
some 13 club and college dates 
lined up for most of the summer 
all over the country, and has been 
set as keynoter at the City of Bos- 
ton Independence Day celebration 
July 5. Last week, he was a 
speaker at the Advertising Fed- 
eration of America, the Grocery 
Manufacturers Representatives of 
N.Y. (a tiein with Ronzoni, his 
N.Y. sponsor) and at the National 
Press Ciub in Washington. 

















TO REPRESENT FILM DISTRIBUTOR 
ON NEW SPORTS SERIES FOR 
TELEVISION FOR THE FOL- 
LOWING TERRITORIES: 


New York City Philadelphia 
Atlanta Dallas 
Write to: BOX 457, DAILY VARIETY 


6311 YUCCA STREET 
HOLLYWOOD 28, CALIF. 


(All Replies Held Confidential) 
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Folsom Sees 45s Biggest Trade Hypo; 
15% of All Disk Sales in 5 Years 


Frank M. Folsom, RCA prexy,+ 


redicts that 45 rpm disks will ac- 
Seunit for 75% of the total record 
volume within the next five years. 
One of the chief proponents of the 
45 rpm system when it was intro- 
duced five years ago, Folsom hailed 
the new speed for revitalizing the 
whole industry. He pointed out that 
whereas the disk industry gross in 
1949 was only $160,000,000, cur- 
rently it’s $225,000,000, “and the 
quarter-billion dollar figure is only 
a matter of time.” . 

Folsom estimated that 13,000,000 
homes now have turntables capable 
of playing 45s. At the present time, 
he said, 45s account for 50% of all 
single records sold. “The older 78 
rpm records are obsolete,” he as- 
serted. Folsom raked the critics of 
the 45 rpm system five years ago 
with the statement “that those who 
would have clung to the old and 
thus deterred progress by not 
adopting the 45, must now realize 
that their lack of vision and faith 
threatened to keep their own busi- 
ness at low levels and prevent the 
public from enjoying the many ad- 
vantages of the 45 system.” 


Revolutionary Strides 


Folsom called the 45 system “the 
greatest advance in 50 years of 
recorded music.” The small, un- 
breakable, ninyl plastic, wafer-thin 
records, he said, have revolution- 
ized many aspects of the disk- 
phono industry, including the mer- 
candizing of records. He singled 
out Raymond Rosen & Co., RCA 
distribs in Philadelphia, as an out- 
standing example of a firm which 
has successfully merchandised the 
45 rpm system. In the last five 
years, Rosen has sold more than 
3,500,000 rpm disk and nearly 195,- 
000 45 rpm phonos. 

Continuing developments in the 
disk industry led to the introduc- 
tion of the “extended play” 45s 
late in 1952, Folsom said. He 
pointed out that over 10,000,000 


(Continued on page 47) 


EYE SCHWARTZ-CAHN 
TO CLEF NEXT M&L PIC 


A deal is in the works to team 
up. Arthur Schwartz and Sammy 
Cahn for the score of Paramount’s 
next Dean Martin-Jerry Lewis pic, 
“You're Never Too Yong.” It'll 
mark the first collaboration for the 
tunesmiths. 

It’s expected that Schwartz, who 
is now honeymooning in Bermuda, 
will turn the publishing rights over 
to the Paramount-Famous firms in- 
stead of publishing via his own 
Rugby Music operation. Schwartz 
is partner in Rugby with E. H. 
Morris. The score for “By the 
Beautiful Sea,” which Schwartz 
penned with Dorothy Fields, is in 
his Rugby firm. 


Mambo Means Moolah 
For Frisco Promoter 


San Francisco, June 29. 

Latin tempos have meant noth- 
ing but gold to promoter Guada- 
lope Carlos of Oakland. Carlos for 
the last eight years has been run- 
Ning Sunday afternoen mambo 
Sessions at Sweet’s Ballroom to 
capacity houses. 

Catering to the more than 50,- 
000  Latin-speaking people in 
Northern California, Carlos plays 
top bands like Perez Prado, Xavier 
Cugat and Luis Arcarez. Carlos 
Plays the name Latin bands oppo- 
Site a house group led by Merced 
Gallegos. He spices the . shows 
With assorted Mexican | cinema 
Stars, cafe acts and recording art- 
ists such as Maria Luisa Landid, 
Maria Victoria Pedro Vargas and 
Pedro Infante. 

Summer lineup of Latin talent 
includes Tito Rodriguez, July 4; 
Los Codos, July 11; Los Panchitos, 
July 18; Los Xochimileas, July 25. 
In September Carlos will bring up 
laria Victoria and there is a pos- 
sibility that Machito will play there 
in August. 

















Cap’s Mambo Set 


Hollywood, June 29. 
Taking cognizance of the mush- 
rooming demand for the mambo 
beat, Capitol Records is schedul- 
ing a special release of the south- 
of-the-border tempo stuff. Plattery 
is aiming at a mid-August date. 


Release package of six sides of 
mambo music by various Capitol 
artists will not be in album form. 
Firm feels there’s a better sales 
impact in a triple release of 
singles. Titles will be selected 
next week. 


Top Pubs To Fight 
Duplications of 
Their Song Titles 


Although song titles are not 
copyrightable, top publishers are 
now determined to hit back against 
title duplications of their valuable 


standards via laws protecting the 
public from fraud and misrepre- 
sentation. Numerous cases of du- 
plications have cropped up in re- 
cent years, the chief offenders be- 
ing songwriters and publishers in 
the country and western field. 

Latest example involves the 
Feist Music standard, “Goodnight 
Sweetheart.” A new tune, “Good- 
night Sweetheart, Goodnight,” has 
been put on the market by Arc 
Music and Abe Olman, general 
manager of the Big Three has 
made a deal whereby Arc will pay 
the Big Three a percentage of the 
profits until the song’s title is 
changed at the end of this year. 

The Big Three was involved re- 
cently in a similar hassle over its 
copyright, “I Understand,” when 
Jubilee Music issued a différent 
song with the same title. Jubilee, 
however, agreed to switch the title 
of its song to “I Understand How 
You Feel.” 

Other recent cases were “Take 
Me In Your Arms And Hold Me,” 
which was close to “Take Me In 
Your Arms.” Another song title 
was “I Was Meant For You,” which 
could be confused with the oldie, 
“You Were Meant For Me.” Chap- 
pell Music won a settlement a cou- 
ple of years ago on the tune, “Why 
Don’t You Believe Me,” which was 
held to be too close, titularly and 
melodically, to “They Didn't Be- 
lieve Me.” 


COMMANDERS SET AS 
NAT'L TOURING BAND 


The Commanders, Decca record- 
ing orch for the past couple of 
years, will be launched as a regu- 
lar traveling band next month un- 
der the managerial auspices of 
Lester Lee and Willard Alexander. 
Band has been sef for a national 
three-month tour starting July 21 
and will get an extensive promo- 
tional push from Decca. 

Eddie Grady, band’s drummer, 
will baton with Tuti Camarata do- 
ing most of *he arrangements. As 
a recording crew, Camerata was 
in charge of the orch. 











LOUIS J. COLLINS UPPED 





RCA Victor Also Designates Orlo | 


D. Center 





Camden, N. J., June 29. 

Louis J. Collins, former staff as- 
sistant to Joseph B. Elliott, RCA 
exectuive v.p. in charge ef con- 
sumer products, has been named 
sales manager of the recently es- 
tablished RCA Victor radio and 
Victrola division. 

Orlo D. Center has been named 
controller of the new division. 
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O00 10 $1,000 


A great new source of revenue 
for pop music publishers is open- 
ing up in the vidpix field. With 
radio transcriptions now virtually 
dead, -tv films have entered the 
music picture, to become.the most 
important mechanical music user 
next to disks. 


A stream of new vidpix pro- 
ducers, ad agencies, commercial 
products and name singers, run- 
ning into the hundreds and still 
growing, are applying to Harry 
Fox, publishers agent and trustee, 
for licenses to use current pop 
hits and well-known standards. The 
publishers, via Fox, make individu- 
al deals with the vidpix makers 
depending on the tune, type of 
show, market area and other vari- 
able factors. In some cases the fee 
may be a nominal $50 but, in 
others, the vidpix producer will 
pay over $1,000. 

Shapiro-Bernstein Music, for in- 
stance, received $1,200 for the use 
of its copyright, “Wagon Wheels,” ; 
in a series of tv westerns to be 
shown in an 1l-state market. In 
addition, S-B will get 25c per use 
per station of the theme music. 

Another typical deal brought a 
$500 check to Laurel Music for a 
parody on “Cross Over the Bridge” 
to be used on a tv film series in 
Kansas City. Boosey & Hawkes 
also got $500 for the use of its 
copyright, “Splendor In Victory,” 
on the tv series, “Treasury Men 


Caffos, They Wanna 


Buy 78 RPM Disks 





Cover Girl 


San Francisco, June 29. 

Tempest Storm, stripper 
currently featured at the El 
Rey Theatre in Oakland, will 
have a drawing of her by 
artist Bill Mayo as the cover 
of the Fantasy LP by Nat 
Pierce and the Herdsmen due 
out this month. 


Fantasy chief Sol Weiss 
says he is using the art work 
because “there is no connec- 
tion whatsoever with the mu- 
sic.” The LP is tentatively 
titled “Blowin’ Up a Storm.” 


Abe Stem-AFM 
Blacklist Case 
Seen Precedental 


Cincinnati, June 29. 
Abe Stein of Nashville won a 
legal victory here June 16 when 
the Federal Court of Appeals in 
Ohio upheld his right to have his 
action against James C. Petrillo 
and the American Federation of 








In Action.” 


The market for musical tv pix is 
mushrooming rapidly. Guild Films 


Diskers, AFTRA 
Near New Deal 


Major diskers and the American 
Federation of Television & Radio 





Actors are expected to sign a new | be afforded properly to interpret | 


pact at a meeting scheduled for 
this afternoon (Wed.). At a ses- 
Sion last week, basic agreement 
was covered on new contract provi- 
sions, covering all non-musician 
talent on wax, including choral 
groups, narrators, etc. 

It’s understood that the new pact 
will include a hike in the AFTRA 
scale. Otherwise, the contract will 
have the same features as the old 
deal. AFTRA’s demands for 
minimum number of sides per re- 
cording session call and the right 
to a “continuing interest” in disks 
by AFTRA members were turned 
down by the diskers. . 

Companies involved in the ne- 
gotiations with the union 
RCA Victor, Columbia, Capitol and 
MGM. John W. Griffin, exec sec- 
retary of the Record 
Assn. of America, has been sitting 
in on the talks as an observer. 


are | 


Industry | 


Musicians tried on its merits. Case 
j is expected to go on the court cal- 
|}endar in the Tennessee city forth- 
| with. 

Legalites involved in the action 
revolved around Stein’s apparent 
inability to legally “serve’’ George 
Cooper, business agent of Local 
257 in Nashville, and also involved 

| Stein’s plea for an injunction to 


| prevent Petrillo from interferring | 


| with his business as a promoter of 
|music attractions. Appeals court 
; held that “after a hearing, ade- 
| quate study and reflection would 


be apply” the existing law. 
Stein sued for $150,000 damages, 
|claiming the musicians union had 
| blacklisted him foHowing a dis- 
; pute between Stein and Duke El- 
| lington in which the union sup- 
| ported Ellington and punished 
| Stein for seeking legal redress. 
How significant the case is re- 
;mains to be seen. Some are in- 
iclined to the interpretation that 


4 the Stein action could now open 


| the whole question of a union im- 
| posing penalties on businessmen 
| who have controversies with union 
members, the penalty having the 
| practical effect, as Stein avers, of 
| putting the business out of the 
running. 





Ted Weems orch booked for a 
one-niter at the Municipal Audi- 
jtorium, San Antonio, July 29. 








By Courtesy of the Copyright 


Owner—Reprise It 28 Years Later 


| By coincidence, or otherwise, it looks like the diskeries and. or 
| their artists are reviving the songs of the mid-'20s in the mid-'50s. 


Almost to the calendar month, and 


certainly the calendar year, “Mary 


Lou,” a 1926 oldie by Abe Lyman, George Waggner and J. Russel Rob- 
inson (originally Waterson, now a Mills Music assigned copyright), 
has been getting a recorded whirlaround again (notably via Vince 


Carson disking). 
pires, it is being reprised. 


As the first 28 years of the statutory copyright ex- 


7 
Why not a regularly scheduled series of kindred “encores” on the 
calendar 28th year (the law permits another 28-year renewal) expira- 


tion? : 
have enjoyed a “revival” and in 
more than one. 


Regardless of the fact that sometimes the popular standards | 


some rare instances perhaps even 


These extra dividends, so to speak, would do much to alleviate the 
periodic bursts of bitterness when the veteran publishers look askance 
at some of the come-lately recording “geniuses,” who suddenly decide 


they know all the answers to popu 
fact that these popular standards 


lar music and popular tastes. The 
have such durability is insurance 


enough and reason enough to give them an ultra-modern whirl. 


Some of the diskeries might take 


a cue from Coca-Cola’s current spot 


commercials in it} then-and-now campaign to highlight the moods, 
manners and musical mores of 1904, and 50 years later, this being part 


eof Coke’s half-century celebration. 


Abel. 
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New York radio outlets, both 
network and indie, are feudin’, 
fussin’ and fightin’ against the 
disk company’s recent “operation 
switch” of cuffoing jockey disks in 
the 45 rpm speed instead of the 
oldstyle 78s. Radio outlets and 
disk jockeys have still not been 
persuaded by the majors that the 
conversion is a good thing and op- 
position to the 45s is getting 
stronger. In fact, the stations are 
so afmoyed at the 45 cuffos, that 
they are threatening to go out and 
buy the 78s. 


A group of N.Y. stations, in- 
cluding WOR. WINS, WABC, 
WCBS, WNEW and others, met 
last Friday at WOR studios in 
N. Y. to map their anti-45 rpm 
strategy. Though there was unani- 
mous sentiment against the 45s, it 
was decided that each station 
would fight its own battle for the 
78s, rather than put it on a city- 
wide plane. 

Although the diskers are re- 
maining firm on their 45 rpm 
| stand, the stations figure they can 
| still get the 78s through the pub- 
lisher and songwriter of any new 
;tune. The disk jockeys will insist 
|that the songpluggers furnish 
| them with 78s and that route is 
, figured to supply a good portion of 
ithe old-fashioned type of platters. 


i 


| The stations have also informed 
ithe diskers that they would be 
, willing to purchase the 78s. The 
| Platter companies, however, have 
_informed the, stations that there 
| would be a two-week to one-month 
, delay between the issuance of the 
| cuffo 45s and the 78s. 


| The stations are opposed to the 
| 45s beeause of technical problems 
_in tracking and cuing. RCA Vic- 
;}tor and other companies are sell- 
ing a special adapter to meet this 
| problem, but the stations still pre- 
‘fer to handle the old 78s. 


i 


4 





| For the diskers, the switch to 
| 45s represents an enormous sav- 
| ings in material, handling and 


| mailing costs. 





CORNELL PACKAGE PULLS 
1026 IN 25 ONE-NITERS 


| With 25 one-niters under its belt, 
'the Don Cornell-Gaylords—Jerry 
| Fielding package has grossed over 
| $162,000 to date, playing to more 
} than 82,000 people. 


| The tour has worked its way 
|} through New England and eastern 
| Pennsylvania. This week (June 28- 
| July 3) the unit will play a six-day 
| engagement at the Vogue Terrace, 
‘Pittsburgh. From there it heads 
out to the midwest and northwest 
| With dates already set into the mid- 
die of August on the Coast. Dur- 
ing the week of July 21, the group 
will play the Paramount Theatre, 
Portland. Special disks cut by Cor- 
nell and The Gaylords promoting 
the tour are being sent to disk 
jockeys in advance of each date. 


Bob Merrill’s Amicable 
Parting With Geo. Joy 





Songwriter Bob Merrill is cur- 
rently in the process of setting up 
his own music publishing firm. 
His exclusive pact with Joy Music 
expires today ‘Wed.), and he is 
leaving the Joy firm amicably after 


a highly productive association for 
the past few years during which 
Merrill turned out numerous hits. 

George Joy hag been advising 
Merrill on his new publishing ven- 
ture. Although other publishers 
have indicated interest in getting 
Merrill under an exclusive pact, 
Merrill exited the Joy firm only 
because he wanted to set up his 
own company. 


—_ 





Barry Sisters to Cadence 
| Cadence Records has tagged the 
Barry Sisters to a longterm pact. 

Femme vocal combo recently ap- 
|peared at the Copacabana, N. Y. 
\ nitery. 
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By MIKE 


Mills Bros.-Sy Oliver Orch: “How 
Blue?”-“Why Do I Keep Lovin’ 
You?” (Decca). “How Blue?” 
shapes up as another winner for 
the freres Mills. This time they’re 
sharing billing with Sy Oliver’s 
orch and the tandem brings out the 
full potential’ of the melody and 
lyric. It’s bright and rhythmic, 
making it a surefire bet for all 
spinning outlets. “Why Do I Keep 
Lovin’ You?” is an okay ballad 
with a neat beat and the Mills- 
Oliver combine delivers sharply. 


Fran Warren: “The Man That 
Got Away”-‘“Love Me, Love” 
(M-G-M). Fran Warren has a two- 
sider here that shows her off in her 
best warbling form. On “The Man 
That Got Away,” from the WB 
filmusical, “A Star Is Born,” shes 
packed with emotion, and on “Love 
Me, Love,” a breezy concoction, 
she’s got an infectious lilt, It’s a 
tossup as to which side will please 
the spinning contingent. 

David Whitfield-Mantovani Orch: 
“Cara Mia’- “How, When Or 
Where” (London). David Whit- 
field’s tenor power already has| 
made a dent in the British market | 
and his slicing of “Cara Mia”! 
stands a good chance to win hi 
a solid footing in U. S. disk circle 
Tune is rich and melodious and i° 











Best Bets 


MILLS BROS.-SY OLIVER ORCH ......... 
.....Why Do I Keep Lovin’ You? 


(Decca) . 


Jocks, Jukes and Disks 





GROSS 


especially good item for the coin- 
boxes. “Foggy Night In San Fran- 
cisco” is a mood ballad that stands 
small chance of getting off the 
ground despite Miss Russell’s warm 
piping treatment. 

Rusty Draper: ‘Please, Please”’- 
“The Workshop Of The Lord” 
(Mercury). It seems that Mercu 
didn’t want to miss any bets wit 
this Kusty Draper coupling. Disk 
is an odd pairing of a lowdown 
rhythm & blues beat (Please, 
Please”) and a reverent religiosong 
(“The Workshop Of The Lord”). 
Both moods lack sincerity and au- 
thenticity. 

Ella Fitzgerald: “Lullaby of Bird- 
land”-“‘Later” (Decca). ‘‘Lullaby of 
Birdland” has won itself a solid 
berth on the hepsters’ hit parade 
as a jazz instrumental. Now that 
lyrics have been fashioned for the 
melody, it could hit, especially as 
délivered by Ella Fitzgerald. She 
gives it the kind of rhythmic vital- 
ity that’s hard to beat. Miss Fitz- 
gerald goes off on a scat binge on 
oe bottom deck. It'll appeal to her 

ans. 

Phil Foster: “A Brooklyn Base- 
hall Fan”- “The Kids On The Cor- 
eer” (Coral). The comedy on wax 

ogee continues with this slicing of 

‘i: Foster’s familiar monologs. 





PER 





Mo he 0 HOW BLUE? 








— 





given a sensitive rendition by Whit- ; 
field and the Mantovani orch. Flip} 
also is ear-appealing, but doesn’t | 
as much weight? as “Cara | 
Mia.” 

Sammy Davis Jr.: “Hey There’: | 
“And, This Is My Beloved” (Decca). | 
Nitery comic Sammy Davis Jr. (& | 
Will Mastin Trio) impresses as a) 
strong wax entry on his debut disk | 
He shows a top understanding of | 
lyric values and gets it across with 
a Slick phrasing style. Coupling, 
features Davis on a pair of show! 
score ballads and he does well on| 
both. His version of “Hey There,” | 
from “Pajama Game,” may have} 
some tough competition in Rose- | 
mary Clooney’s Columbia cut, but | 
his “And This Is My Beloved,” from 
“Kismet,” all to himself. 


Judy Garland: “The Man That | 
Got Away”-“Here’s What I'm Here , 
For” (Columbia). The Judy Gar-) 
land devotees probably will go for | 
this coupling of tunes from her! 
forthcoming pic, “A Star Is Born,” | 
in a big way. Harold Arlen and Ira / 
Gershwin have whipped up some)! 
intriguing words and music com- | 
binations, but it comes across as a) 
little too classy for current market | 
tastes. Miss Garland gives her all, 
as usual. 

Connie Russell: “One Arabian | 
Night”-“Foggy Night In San Fran-| 
cisco” (Capitol). Connie Russell | 
goes off on a wild spree on “One| 
Arabian Night” and she _ should | 
pick up a lot of fans along the way. 
The driving beat and frantic lyric 
gets a topflight workover. 





The “Baseball Fan” and “Kids On 
The Corner” routines have stood 
up in niteries and tele, but they 
don’t project on shellac. Foster's 
Brooklynese helps win yocks and 
should get firsttime spins from the 
jocks. Replay chances, however, 
are practically nil. 

Vince Carson: “Mary Lou’’-“Ou- 
Cafonie” (Label X). Wax new- 
comer Vince Carson gets off to a 
fair start with an appealing treat- 
ment of the oldie ““Mary Lou.” Car- 
son seems to have the wax projec- 
tion technique down pat. With 
stronger material, he’s a good bet 
‘to become a potent disking entity. 
As it stands now, “Mary Lou” just 
shows off his baritone charm, while 
“Ou-Cafonie,” gay and_ lyrical, 
seems to have come on the tail-end 
of the Italian kick. 


Sammy Kaye Orch: “Through”- 
“Friends and Neighbors” (Colum- 
bia). “Through” is a tidy ballad 
item that Sammy Kaye delivers in 
his familiar style. Jeffrey Clay gets 
a bit toe dramatic in the lyric ren- 
dition but on the whole it’s a fair 
slice. “Friends and Neighbors” is 
a fair “cover” item. 





Miller Back to N.Y. ” 
Mitch Miller, Columbia Records 
pop artists & repertoire chief, is 
due back at his New York desk this 
week after a couple of weeks on 
the Coast. 


| He headed up recording sessions 
It’s an! there. 











LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
148th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
THE MAN WITH THE BANJO 

Vocals by Larry Hooper 

d 


an 
UNTIL SUNRISE 
Vocals by Alice Lon 


SENATOR TOOTS FOR 
GOVT. COIN FOR MUSIC 


Washington. June 29, 


Government support of a pro- 
gram to train musicians and other- 
wise promote music in this coun- 
try was urged in a Senate speech 
last week by Senator Wayne Morse. 
Morse, a speaker at the recent an- 
nual convention of the American 
Federation of Musicians, also 
placed in the Congressional Rec- 
ord the convention report made by 
James C. Petrillo. 


“The elimination of music illit- 
eracy is essential to a high national 
culture,” Morse told the Senate. 
“Legislative bodies have a respons- 
ibility, by way of grarits-in-aid, to 
assist in sponsoring the develop- 
ment of creative American music. 


“We are already doing it with 
respect to the development of Eu- 
ropean music. A considerable 
amount of our aid money finds its 
way into the development, for ex- 
ample, of operas and orchestras in 
Europe. But if one suggests that 
we do anything as a people to help 
raise the standard of this phase 
of American culture, the awful 
word, ‘subsidy,’ is thrown at him. 
I think music is a part of our 
national wealth. 


“I point out that as a result of 
our mechanical music, there has 
been such discouragement in the 
field of training for the stringed 
instruments that it is becoming in- 
creasingly difficult in community 
after community in America to 
find enough musicians trained on 
stringed instruments even to have 
a community orchestra.” 








Stan Pat started a new disk 
jockey series on WTTM, Trenton, 





N. J., this week featuring rhythm 
& blues music. 





varreTy \() Best Sellers on Coin-Machines 


9444944466664" 

1. LITTLE THINGS MEAN A LOT (9) ..............0eee00: : 
2. THREE COINS IN THE FOUNTAIN (6) ...........5--000% 
SB. Eee ee MUO COP fe. icc casei Vac de ceccavscse’ 
Oi: ee I ne os nn hahaa ceeene geeeeeenbaw kt 
5. IF YOU BOVE ME (REALLY LOVE ME) (8) .............. 
Re COE URE Ce lat oe Says kbyaa nue sane Bes Ord Gace o 
7. OH, BABY MINE (I GET SO LONELY) (20) .............. 
-— ¢  & TS a Sen. or ree ee er 
9. MAN UPSTAIRS (9) .... 


ee | 


10. I UNDERSTAND JUST HOW YOU FEEL (1) .............. 


Second Group 


I UNDERSTAND JUST HOW YOU FEEL ............. peerees ° 


CROSS OVER THE BRIDGE .. 


THREE COINS IN THE FOUNTAIN ...........+-se0e8 ° 


see ew ww wweneeeeeeeeseeeeeeeesrere 


EE (av r'ra4 644) nuilas cease 6440 640SS 008 2000650 e rh aeens se 
th Wnt «Mises WouledsesaVawimenite asa CGLen sbadehenksddeeasxe . 


eee eene 


YOUNG AT HEART 
MAN WITH THE BANJO ...... 


CRAZY "BOUT YOU, BABY ...... BE Pilih. pp hI 


ISLE OF CAPRI 


Kitty Kallen ..veccccecs: Decca 
Pour: Bees . viitsrs cet tees Decca 
Archie Bleyer ........ Cadence 
Franke: We acvecdeuaes London 
a Ne 8 ig Maa dae es Capitol 
Perry Como.......seeee: Victor 
Four Knights .....0+0e. Capitol 
GEO FE ones ceeds Victor 
ee POT e Capitol 
Four Tunes .....+++5-. Jubilee 
SUNOS VELE cascades teresa Victor 
Patt POOR is cicecve<’s Mercury 
Frank Sinatra ... ...,.Capitol 
Eddie Fisher ........... Victor 
Tony. Martin .00eeceeccee Victor 


Perty COME cecccececeecsVitter 


Teresa Brewer ...... +++ Cor 
Fontane Sisters ........... Dot 
Frankie Laine ........ Columbia 
Path PaGO-cccvedeseees Mercury 
Gaylords .....++..++..Mercury 
Frank Sinatra ......... Capitol 
AMOS DPOB, cc cccecccsicc VIP 
Crew Cuts .ccccecees+.- Mercury 
Gaylords ..... | ER Mercury. 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 
AAA AAAAAAAMAARAAAAAADARAAARARAAALAAAAAMRAARRRRARRRRRRRARRRRRRRRRRERR 
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Longhair Disk Reviews 





(RCA Vietor; $5.95). Seldom-heard 
Chausson work has some lovely, 
impressionistic music in it. Gladys 
Swarthout gives it an appealing, 
artistic performance, full of mood 
and feeling. The RCA Victor Orch 
under Pierre Monteux adds choice 
assist. On reverse are some varie 
geen French art songs, all o 
ne 
sung by Miss Swarthout in a still 
rich, creamy contralto. 
Rimsky-Korsakov: Symphony No. 
2 & Russian Easter Overture (Mer- 
cury; $5.95). Paul Paray and the 
Detroit Symphony pe a fiery, 
dashing reading of the lush. Rus- 
sian Easter music. Performance of 
the rarely-done symphony (‘‘An- 
tar”) is also spirited, and work is 
appealing, with some brilliant pic- 
ture music in spots. But it’s gen- 
erally of lesser-level interest. 

Kodaly: Sonata for Cello & Pro- 
kofiev: Sonata for Cello and Piano 
(Columbia; $5.95). Warm, musi- 
cianly performances of two sharp- 
ly-contrasted works by cellist Ed- 
mund Kurtz (pianist Artur Balsam 
assisting on the Prokofiev). The 
Prokofiev, gentle, haunting and 
lovely, gets a fine reading. So does 
the technically difficult, sonorous 
but strained and searching Kodaly. 

Smetana: Quartet No. 1, E Minor 
& Kodaly: Quartet No. 2 (London; 
$5.95). The Vegh Quartet shows 
good ensemble work in a warm, 
energetic performance of the me- 
lodic, conventional Smetana “Aus 
Mein Leben” quartet. The Kodaly 
is leaner, less expansive, more me- 
lodic in its own way, and quite in- 
teresting. 


Creston: Symphonies No. 2 & 3 


Chausson: Poem of Love & Sea. 


uality, and all equally well/i 


(Westminster; $5.95). Thoroughly- 
 peyeommene engaging works, the No, 

a symphony of vigor and power 
ae ge the lyric, pastoral passages, 
and the No. 3 pend appealing 
for its strong re mood, its 
Gregorian melodies, rhythmic and 
colorful. The National Symphony 
under Dr. Howard Mitchell gives 
both works dramatic, stirring read- 





ngs. Bron, 
British Baroness Bows 


Out of Jazz Promotions 


London, June 29. 

Baroness de Koenigswarter, sis- 
ter of Lord Rothschild, is bowing 
out of a deal for a series of Jazz 
Promenade Concerts she had set 
for the Royal Albert Hall, London, 
starting July 25. Despite the fact 
that she stands to lose $3,360, she 
says she is not going forward with 
the project because there are not 
enough British attractions to fill 
the 7,000-capacity hall week after 
week. 

She had hoped to import Ameri- 
can and Continental jazz stars and 
groups, but fownd restrictions here 
too great for such ambitions, The 
Baroness has already paid some 
$1,400 in deposits for the Albert 
Hall bookings and, unless some 
promoters come along and take the 
dates off her hands, she will be li- 
able for the balance of $1,960. 


Baroness de Koenigswarter is a 
jazz fan, and drove pianist Teddy 
Wilson on his dates throughout the 
country when he was over here on 
his British tour last year. 








The top 30 songs of week ( 


Director, alphabetically listed. 
Survey Week of 


Answer Me, My Love 


eee wees 


Oh, Bry. Pane oc 50 5.0 aia Sake 
De  SiPPerere reat ae 
Steam Heat 
| Ee Pee DA wn code 
Thank You For Calling 


eee eee 


Three Coins In The Fountain 











Songs With Largest Radio Audience 


copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Alone Too Long—*“By The Beautiful Sea” .......Morris 
Answer Me, My Love .......... Fea Kee iviswee ., Bourne 
Cp Temes. ao: . ska seisc est Ser ene eae ee eee Harms 
Happy Wanderer ......... Seth cab ciben etek ...- Fox 
og So oh Fe eee Eek cee ekae gilieteia inst 
Hernando’s Hideaway—*“Pajama Game” ....... .. Frank 
High And The Mighty—i“High And The Mighty” .. Witmark 
Hit And: Bun Allah: 5s es A os «+... Duchess 
I Can’t Believe That You're In Love With Me ..... Mills 

I Could Have Told You 2.......i.ciss 2essandadne en 

I Really Don’t Want To Know ..... Torte rere fo 

I Speak To The Stars—i“Lucky Me” ........... .. Witmark 
If You Love Me (Really Love Me) .............- . Duchess 
See. OF Gag 2h is. Sas es cee chins oe <6 ... Harms 
BOOS sil Es 56 $355089 Fada a dae +++. Lowell 
Knock On Wood—“Knock On Wood” ............ Famous 
Little Things Mean. A -Lat i. 6.2.5 sebs cceccsee ... Feist 
Lost In Loveliness—*“Girl In Pink Tights” ....... Chappell 
Dae Fae cee ois dd hh oe cca hes act mae emeeeae 
Make Love To Me ..... pbeacAe ln ok pits 68 <p Sep a oS Melrose 
SOE UOTE TO TOMI o's bie dino coc tccnsenes uaneas Mellin 
OR GUE 5. | abl ba Ga ccs CERES vee os oes 5 9 sein seeiatcte Famous 
Steam Heat—*“Pajama Game” .............-0+6: Frank 
20s Nk Acai ln Se Ln ao ad Aeon haa Peer 
There Never Was A Night So Beautiful .......... Broadcast 
Three Coins In Fountain-t‘*Three Coins In Fountain’”.Robbins 
OE G15 5 5 55 wb hile 6 Mc xis Bebe Pawns ¢ 4 > ss Ohh. veaaRS Witmark 
Wedding Bells (Are Breaking Up That Old Gang) .. Mills 
Oe 5 a. 0 Fe eS Wie ce poe ccene benteat Advanced 
OE MONG bg ok athe Laas wae oak ee aa rakes Sunbeam 


Top 30 Songs on TV 


(More In Case of Ties) 


Anything Can Happen Mambo ............... .... Beechwood 
Cross, Over The Bridge ........ a Td iP pais © .»..».» Laurel 
Dream, Dream, Dream .............. eye eyes 
Goodnight, Sweetheart, Goodnight ...............Are 
eS OT RSA a ee eee eye 6c cbwes eres 
EN ares Benes nk el ee each tat Gin aK & R 
Hernando’s Hideaway ....... APE Pires eee ween o ea boa cee 
How Do You Do, Do, Do ....... Trhttiriteoty eo 

S Couia Fave Told Bowe vss kek POPE Prererek 
If You Love’ Me (Really Love Me) ............... Duchess 
OO AAP aa eee irc ss Le PEC Pe yee .. Lowell 
Tittico Things Mean’ A ‘Lae. ick dbs 080400 ces ... Feist 
Lost In Loveline@ ..... oi ebs ba eee ee ceccdceee Chappell 
Man That Got Away ........ ES ehpe. ea .ewses Harwin 
Man Upstairs ...... RON claoae Sas delta Gis eee owe te VME 
ee NO 8 6 sock cue cudadah vedeccksis tbeucel 
pg sa ee WETTARTL TCL eee 


Oh, Baby Mine (I Get So Lonely) ............... Melrose 


Somebody Bad Stole De Wedding Bell ; : PTT 


There Never Was A Night So Beautiful . acseeseeBroadcast 


Wanted \o8 5. AeA oe dat eh +4 eeeeeeeees Wiktmark 
When I Needed You Most ......-...+++eeeeee+e++Pincus 
Woman (Man) ........... ob oe < veuc ee ce 680 COR 
t Filmusical. * Legit musical. 


more in case of ties), based on 


June 18-24, 1954 


Pre Sort Saw +++,+- Bourne 


seed be bebbe cakes thee 
eeenreve ecocceeee REMiIck 
e*eneeene Pee 
5 coed 6 owebes os 34h eee 
OP 


eee eeeee 


eeseene svccvoeeseetueeee 
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Every generation has its Liber- 
ace yet when one bursts on the 
show biz horizon pundits — for 

tions and laugh it all off as 
gm The book for the Madison 
Square Garden personal appear- 
ance was written in 1912 by Car- 
lyle Blackwell, pioneer silent star, 
who did a Liberace in the old Gar- 
den and the joint was jammed 
with women who literally tore off 
his clothes, Another who can't be 
forgotten is Paul Ash who had the 
Chicago dames so dizzy they never 
watched the picture, just waited 
for the blond-mop-of-hair and the 
highpowered AsSh~ personality to 
pow from the pit. Ash came to 
New York but the women here 
were on another kick and he re- 
mained as a house pit-man and 
did OK but without the .swoons. 


Sinatra’s former squealers may 
now be Liberace’s droolers, for 
the Voice hit the Paramount long 
enough ago te make this so. Box- 
office men of long standing find 
nothing surprising in Liberace’s 
smash draw. The soap operas on 
radio long held the dames at 
home and now they like to go out 
somewhere and flex their libidos. 





History Repeating 


——By PAT BALLARD 








he first introduced dance music 
(he made the first dance records 
ever cut, for the old Columbia 
Records Co.) and though Fuller 
admittedly was no great shakes as 
a musician he was tall dark and 
handsome, with a smile that would 
clobber any dame over 16. When 
Fuller went on the road with his 
orchestra, one of the first name- 
bands to travel, his mobs of 
women-fans undoubtedly were the 
grandmas of Liberace’s present fol- 
lowers. A healthy, well-fed matron 
is entitled to a love-fixation and if 
she can't get it at home she'll find 
a dream-man she can pay to see. 
So what’s new? Next year maybe 
somebody else, but he’s gotta have 
lotsa teeth and show ’em. Hair 
helps too. 


‘Birthday’ Suit 

Lee Kauderer, Songwriter and 
head of Marlyn Music, filed a 
plagiarism suit against Memory 
Music in N. Y. Supreme Court last 
week, alleging piracy of his song, 
“The Birthday Card Song.” Other 
defendants are Lanny and Ginger 
Grey, owners of Memory Music. 








The late Earl Fuller packed the 
ladies in at the old Rector’s when 


Kauderer is asking for an in- 
junction and damages. 


Philharmonic,” 





VARIETY 
Big Band for Dizzy 


San Francisco; June 29. 

Norman Granz will back Dizzy 
Gillespie in a big band. First step 
will be to record Gillespie in a 
series of big band sides and jf the 
public reaction is good to follow 
up with personal appearances of 
the group. 


Gillespie will tour this fall as 
one of the stars of “Jazz at the 


Granz’. concert 
group. 2 , 


Brit. Publishers Set 
Deals With U.S. Firms 


London, June 29. 

British publishers Johnny John- 
ston (Michael Reine Music) and 
Harold Fields (John Fields Music) 
returned home last week after sev- 
eral weeks in the U.S. eyeing the 
Tin Pan Alley scene. 

Johnston turned over the U.S. 
rights to the Reine plug, “Friends 
and Neighbors,” to Hil & Range 
and acquired three new songs for 
autumn release in Britain. Harold 
Fields set deals with Shapiro- 
Bernstein, Robbins and Leeds. He 
also acquired British rights to 





AF W's ‘Live Music’ Drive Hit Sharply 
By N.Y. Judge's WOR Picketing Ban 


In.a key decision affecting the 
Coral Packages 4 Girls 


| American Federation of Musicians’ 
fight for the use of live musicians, 
. Hollywood, June 29. | 


N. Y. Supreme Court Justice Car- 
roll Walter granted a permanent 

Before making available the new injunction SS picketing - 
releases of The Four Girls, Coral, N. Y.’s WOR, radio and tv, an 
is packaging the initial set in a 45. pg Eee ws a k + ae Baa = 
EP album. Disk ae . : pe: 


will cover the; : ; 
‘ . 802 had been picketing since the 
initial two releases of the femme | ond a Peleusty when WOR 


bape 8 Wanna asd Davis ond | dropped 40 staff musicians and re- 


fused to rehire tooters on a quota 

Della Russell. basis. Ruling was handed down 
Della Russell has since been re- | jact week after a brief trial. 

placed by Rhonda Fleming and the, j4a56 Walter's decision was 

plattery has scheduled initial re-| sweeping in its criticism of the 


leases of the new quartet for later | union’s aims in the fight against 
in the summer. 


3 Group has cut’ wor. The court ruled that the 
ed sices since Miss Fleming took picketing had been held in support 
. of an illegal objective, in that the 
‘union was seeking to force the 
| plaintiff to substitute live musie 
.| for records and transeriptions on 
London, June 29. "| 21 jive programs. ‘The court fur- 

New publishing firm, Montclair ¢); held that the union had vio- 
Music, has been set up here to jateqg the Federal Lea Act which 
handle all future songs by U. S. | ¢5:hids a union to compel a broad- 
writer Terry Gilkyson. east licensee to hire employees 


+ 
a4 








New British Firm 





Kapp Music’s “One God.” Among 
the songs Fields placed with the | 
U.S. pubs were “Canoodlin’ Rag” | 
(Leeds) and the instrumental | 
“Happy Hornblowers” (Robbins). 


‘of exploitation, and the first two! 


Peter Charlesworth is in charge whose services are not needed. 


The injunction not only restrains 
picketing but also directs the union 
to rescind instructions to its mem- 
i bers not to work for WOR and 


numbers they are publishing are | 
“Rollin’ Down the Line” and “No 
One But You.” 





i those using WOR’s facilities. The 








|court also referred the case to a 
referee to determine the damages 























































































































































































































] pany. Local 802 execs, meantime, 
‘ pian to appeal the decision to a 
. Ps higher state court. 
* ig a -|- g ' Judge Walter's decision hits 
2 2 | ate 5 2 5 ig , Local 802’s quota system, which is 
LARIETY 8 6 3 g oa 23 é 2 3 , $ k * 3 s (Continued on page 48) 
Survey of retail disk best > = 3 8 § Elelals Sa = - 2 siz | 2/2 S >| ? F ; 
sellers based on reports ob- S(e) B/E lE18)2)/2)2)2/9)el2) 218) 2/2) 2) 8] 2! 2] of} Starr Still Ignored’ 
tained from leading stores in =lsisislelmio(3i>/S Ss) e/@]| & g12/§ 2£1/3si8|9!| ¢ 
22 cities and showing com- eHlSi _ (Slelalelelel sia sl lelS/8leiMisi Sioltis AL B Columbi But N t 
parative sales rating for this 2l2@is|e y SIS SIEIFIS/S/2/S/9/S8 1215/2 LT} Ss] el] e y la 0 
. c ~ L > r. = 7 = ' c ' 
pina ics Tielelelellielei7 ie lzlelei4idiiisi2 4) 2)2)2! -|) Inked; Prefers Sheets 
— VT 4 a ee Pa Le os ov = = 
= S b 1;2/® 2 Sle 4 ' § ! £i'eis p | | ¢ z bt] QO j| Herman Starr, prez of the-Musie 
National sl/flielelSisi« L/S /2 i eligifis 5s.) 2) ¢)} £!| &) 6} ! |) Publishers Holding Corp. (Warner 
Rating 5 SIS isiclB lel el si<i si sigisis ie <)@) $l) Sl aller ), is placid in his atti- 
aei/Z/23 E Elzig;is S/Sisleisis} -\3 ros. group), is placid in his 
This Last gis SSIS if£lslileliealsiB it E18 151258) 8) S| S| Thitude about not submitting any 
wk. wk. Artist, Label, Title Z2ISElmiS<IAIAIBISISISEIAISZIOIEIS le leif Si sialdis more song material to Columbia 
Records. He calmly told Mitch Mil- 
KITTY KALLEN (Decca) ler and Jim Conkling, respectively 
1 1 “Little Things Mean a Lot”... 1 2 1 1 1 6 1 1 ZA 1 2 1 2 1 3 p 3 2 3 1 193 a&r exec and prez of the ers. 
FOUR ACES (Decca) |that a veteran music publisher 
2 2 “Three Coins in the Fountain” 2 4 3 2 2 3 2 2 5 25 24 21 2 1 7 44 2 = 2 172 | like himself knows when apparent- 
ARCHIE BLEYER (Cadence) ly he is being ignored. 
3 3 “Hernando’s Hideaway”...... te =e Be eS 22. Se See ee 5 BS wc ES. ee See ee The fact that Starr’s outfit gar- 
~~ FRANK WEIR (London) ‘mers around $1,300,000, the top 
4 4 “Happy Wanderer”........... 4 5 5 4 s eo: Se, Soe Sw 3 10 4 99 — oreeee See Becae. 
Tat Vou mealty Love Me” . ‘ s hh 2 oe ae a at wl ee ee hermes 
s = rem Deke «a A EE - — “Sheet music fs still the barom- 
6 6 =~ orn ane (Victor) 5 8 7 es 6 10 878 —— eter of music publishing,” says 
FOB dal S08 Bate Seo ed TA Ri clad . Starr, as he points to the multi- 
FOUR TUNES (Jubilee) versions of the wealth of standard 
q 7 #=%“I Understand How You Feel” . 8 3 7 3 5 6 41 | material -which MPHC publishes. 
NAT (KING) COLE (Capitol) Herbert, Gershwin, Ball, Friml, 
8A 9 “Answer Me, My Love”...... a ie 10 9 7 . 2 9 8 25 | Romberg, pny hyd eenares 
FRANK SINATRA (Capitol) y ere Sees eee ee 
B10 “Young at Heart” 00h. eee ae Be 19 ‘ Me) tong hag EE 
CHORDS (Cat) : cus bands; vocals from quartets 
10 “Sh-Boom” ...............-- : 2 2 8 21 and octets to choral groups. Starr 
AMES BROS. (Victor) pioneered the multi-arrangements, 
11A 14 “Man With the Banjo”........ 7 10 8 10 Bocce 18 insuring a apr * certs 
PATTI PAGE (Mercury) ances’ value an e eventua 
‘ ” ASCAP payoff. ; 
11B 12 “Cross Over the Bridge creeee 10 9 6 5 8 10 18 lis & nae Wit lo. werthubila, 
FRANK SINATRA (Capitol) Starr says he can’t think in the 
11C_10__ “Three Coins in the Fountain” - - 8 4 3 18 same category as some little pub- 
FOUR KNIGHTS (Capitol) lisher in the Brill Bldg. who, if he | 
14A 1l “Oh, Baby Mine” Swnmestaeoavees . . . 10 8 6 10 9 9 8 17 ’ gets a 1,000 ,000-copy disk. can 
only realize $20,000 at the statutory 
14B 13 “Creuy ious Won beke” reer 7 . 8 9 17 | 2c royalty, of which half goes to 
, the writers. 
. GESLOEne Ceeeeary 10 4 4 ae 9 174; But, says he, if an _ old-line, 
14C Little el TRESS __ — established music publisher gets 
EDDIE FISHER (Victor) the brushoff from a diskery like 
17A 19 “My ES, Sg c's ap ee 00.0.0 ee 7 . 7 5 Q 16 Columbia he’d just as leave do 
NTERHALTER (Victor) business from another approach. 
17B “Little yo Abner Po ee cy : 1 16 | Starr doesn’t stress that 1,000,000- 
19 STAN FREBE ~ Vee sana a 1 15 §| abl ged pe rd maga 
16 Point ef 0 — aS OGESTS Se - for the record company and ex- 
VERA LYNN (London) 14 [| Ploitation value for the artists 
20 “If You Really Love Me”..... .. 3_5 ‘than it does for the basic music 
KAY STARR (Capitol) business. Starr accents this in face 
21 20 “Man Upstairs”.............. 8 6 6 13 |) of his having a real emash in Doris 
UL- | Day's “Secret Love” on Columbia, 
22 iis a Ary Ay on pa 9 10 2 12 | the very label with which he is at 
to Care”.........- aan 
. PATTI PAGE (Mercury) ‘ 9 
23. 16 + =“Steam Heat”.....-.......-- -- incl ee 6 7 | 
; " TONY MARTIN (Victor) ‘ . MGM Sets Sound Track 
Lee. oper rrr ae oe taveie Stes Single eens Tale Pie 
24B T Understand How You eT eey Mae Yee See 7 7 sy — oe . e+ try 
| soundtrack single release fro 
1 2 3 4 5 6 ‘Italian pic, “Hell Raiders. she pie 
; stars Eleanora Rossi Drago but the 
SIX TOP GLENN MILLER GLENN MILLER PAJAMA GAME | STUDENT PRINCE MUSIC FOR Sanee 068 _vocal was dubbed by Nilla Pizzi. 
STORY heORIAL AEE Bat ne: “ge OPN LOVERS ONLY YOUNG LOVERS Tunes coupled are “Malasierra” 
Film Soundtrack Gleam Miller E Jackie Gieason Frank Sinatre and “Lamento Borincano.” Hollis 
ALBUMS ns Columbia Victor Capitol Capitol Music is publishing “Malasierra 
D Victor oA “yr. 
ecca H 488 and Peer is publishing “Lamento 
DL 5519 LPT 3057 ML 4840 LM 1837 ‘H 352: | Borincano.” 
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EARTHA KITT 


MINK SHMINK...EASY DOES IT | 


20 47-5756 


an outstanding Schumann arrangement 


The Voice s of Walter S chumann 


PADDLIN’ MADELIN’ HOME 


2 Hugo Winternhaiter....yictor... “s% i 
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“New Orthophonic” High Fidelity Recordings... 
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VARIETY 








Inside Stuff—Music 


Due to the current IBM-machine ASCAP writer payoffs, many vet 
songsmiths equally adept at writing both words and music eschew 





collaboration because a solo-authored song draws a 100% performance 


credit. The usual collaborators need that many more hits to rack up 
the use-credits of a one-man job, as in the case of “Make Love To 
Me,” which had eight writers credited. Case in point in the new 
modus operandi is vet writer Pat Ballard whose recent click, “Oh 
Baby Mine, I Get So Lonely,” was a one-man job. Ballard, as do 
many others now, creates a song, copyrights it, has a demo record 
made and, in effect, is a publisher up to the point of turning the 
ditty over to another pub, usually on far better terms than ordinarily. 
Ballard’s new Vaughn Monroe (Victor) “Mister. Sandman,” which is 
slated for a big summer push by E. H. Morris Co., also was handled 
this way. Although such a system virtually puts a writer in business 
for himself with the usual financial risks, the payoff is worth it when 
a song clicks. 


Phil McKellar, Detroit deejay with an all night show on CKLW, 
heard one of the Woody Herman sidemen refer to the road manager 
as “that comedian.” “That’s no way to talk of your boss,” McKellar 
said, and then was crushed when he found out that the road manager 
was comic Herkie Styles subbing for a week for his buddy Abe Turchen, 
Herman’s personal manager. ° 





Frankie Laine and the Four Lads are cutting a religioso album for 
Columbia Records this week consisting of eight hymns and spirituals 
composed by Dazz Jordan. Jordan is the nom de clef of Bernie Toor- 
ish, tenor with the Four Lads and their chief arranger. 





Frank B. Walker, MGM Records head, will be technical adviser 
on Metro’s upcoming film biography of the late Hank Williams. Walker 
brought the hillbilly singer-composer, who died Jan. 1, 1953, into 
the MGM foid. Williams’ disks are still topselling items in MGM’s 


catalog. 
Pleas Court at Toledo by Porter 


Capitol A&R Staffers Roberts. 
. Robert id h d th 
In L.A. to N.Y. Switch song ‘and soid a half-interest to 
Rotation time is coming up for | Hampton, who promised to have it 


Capitol Records’ artists & reper-| recorded and published. He said 


: ; +, | he assigned all rights to Swing & 

toire setup in the east. Voyl l- | 3 
more will check ‘agra New Sak | Tempo Music, controlled by Hamp- 
from Cap’s headquarters on the | ton. with the understanding that 
Coast July 15. He'll replace Lee | Profits were to be shared equally. 
Gillette, who’s been heading up | Roberts said that though Hamp- 
the Gotham a&r division for the | ©" featured the song with his 
past two months. Gillette will re-| 52nd, he failed to publish it or pay 
turn to the Coast. | royalties. He asked the court for 
| an accounting. The suit was filed 


Cap’s rotating format will con- | " 
tinue Gatil alt chief Alan Living| °7,“"* Sve & 8 Scneculon Gapem- 


|}ance in Civic Auditorium, Toledo, 
— selects a permanent Gotham | o¢ the Hampton troupe, but the 


Cap’s staffers on the Coast | Pees 
don’t want the N. Y. berth on a ee ee of the 


permanent basis. Cap has been 
without an eastern a&r chief since 
Sid Feller ankled the firm early 
in the year. 








Fantasy, Vogue Swap 
San Francisco, June 29. 
Fantasy Records has concluded 
a deal with Vogue Records of 
France to swap masters. Fantasy 
gets two albums made by San 
Francisco trumpeter Dick Collins 
in Paris recently with sidemen 
from the Woody Herman band 
plus some French musicians. 
Vogue gets masters of the Dave 
Brubeck Oberlin College set and a 
Red Norvo Trio album. 





Cleffer Sues Hampton 
For Not Pushing Song 


Toledo, June 29. 
“Your Million-Dollar Smile,” a 
song composed for Lionel Hamp- 
ton, hasn’t brought in the roy- 
alties it shoul, according to a suit 
filed last week ~ (25) in Common 





GERRY 


New York 
St 1 §-4600 


i Ave ae 


a a Little Shoemaker ..... Bourne EE 
a Wanted ..... Harms-Connelly ; - 1 
. I Get So Lonely...... Maddox ae sept 
a 
MULLIGAN “a Someone Else’s Roses. . Fields . . 
F QUARTET " _Don't Laugh At Me...... Toft A Rg a bs 
Just Concluded INTERNATIONAL JAZZ FESTIVAL serene carci aa nother Pin-Up" His 
Paris, France, June 2-8 oe Changing Partners ....Mellin = | 
AMERICAN FESTIVAL OF JAZZ, Ne R. 1, July 17 ee ee eee ee C i 
ewport, R. 1., July : , d ht 
June 29 RETURNING to BASIN STREET, NEW YORK 2" Second I2 fg 00 hig weetheart 
. = 7 
BLUE NOTE, CHICAGO, Starting Aug. 11 ) 7 
CONCERT TOUR, Starting Oct. 1 s Tale: GOGH enc ec eee Bron 7 C s . 
CAPITOL and PACIFIC JAZZ Records Y Bimbo .......... Macmelodies | Ht 00 night 
Personal Management—ARLYNE MULLIGAN ° Young at Heart...... Victoria ine RECOR 
® Such a Night..... .... Sterling i=! McG DS 
. = cGUIRE $) 
. © a a a eta as a tste sna Gah a e's" ag OS cat aan © ciate % SUNNY ane suet ELLA MAE MORSE Capito! 
Make Love to Me...... Morris a GLORIA MANN. ” se aineie & JACK Victor 
ASSAM TM TTT RTT IM | ccc Moon Feldman ||] CARTER RAYS Jabitgg “TANIELS o- Money 
ara Mia ........... Robbins Publi 
etal ublished Zz 
JOE GLASER. Pres. D’dw’d Stage. Harms-Connelly Tl ARC RECORDIN by ip 
: Bell Bottom Blues...... Reine Gé PUBLISHING co 
Chicago Hollywood ; : ; - . 
ns de Wahech 8619 Sunser Blvd Man With RN Na gags Mellin rs ty - ahigshignciomes — . oR pRes ofa— 
: Shadow Waltz ....... Sterling . 
“sean matte ness oan , 
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R. k Y ok ° as = 2 ~ s 

Survey of retail sheet music me 2 e 2. a 3 = 

best sellers based on reports *#|Qia _~1|.18/1a& 5 s 
obtained from leading stores in 3/2 Ble|2ig ot els T 
13 cities and showing com- 3 | a 3 o|3/18 ° alals 3 oO 
parative sales rating for this fi: 2 eiEL EIS |#2/8lg 2 ra 5 T 
and last week. 7 1218) s/3 siselisl*.1siZ =| A 
* ASCAP t BMI = sizgi2is wee eis ale Elsi. 

¢ G.i¥ta 1 lta = 
welt lale red lsle eae isl s 
National wai iGisgisaiasily Vis 3\° 
Rating s Lig 3 Z 4 2 4 : 3 Aa H 
@ 
a os Title and Publish Bigiais § sis/8 i - E aia 
k. tle an er e ‘Ss ‘Ss , . 

we p 218 s Binliolsialwial& S\ sis 
1 1  *Coins in Fountain (Robbins). 1 1 1 1 1 1 3 1 2 Se SSO sales et 
2 2 *Things Mean a Lot (Feist).. 3 3 2 2 2 2 2 2 1 1 2 2 3 116 
3 3 *Hernando’s Hideaway (Frank) 2 2 3 3 3 5 4 4 4 3 3 3 2 102 
4 4 *Happy Wanderer (Fox)..... + ae 8 S39 SN Be oe a ee es: 72 
5 6 Really Love Me (Duchess).. 9 S £8.71 ..9 2ST Se es ee 52 
6 5 *Wanted (Witmark)......... | eee BeeK eT Wier tee oi BR ok bee Se ee 
7 11 £=‘*My Friend (Paxton)........ G6 38 £4 4:58.93: 2 10 38 
8 9 *I Understand (Jubilee)...... Re, HES ea ae 5 4 out +28 
9 8  *Answer Me, Love (Bourne)... 7 Gitise ye eS eae 0 7 17 
10A 7  ‘+Woung at Heart (Sunbeam)... .. 9 .. 10 .. .. 10 .. 8 ee 14 
10B 13 +Man With the Banjo (Mellin) 9 ee ec Aete  Rok he aes S ee iG Oe Ee PT 
12A 15 +Man Upstairs (Vesta)....... eS | ee | ae Pte pee ee 12 
12B *Pll Walk With God (Harms). .. eS ee rs - res Pesta Yak eee 12 
14 10 *Oh, Baby Mine (Melrose)... PE ee Ae be (REN EM O22: Bock ss | PAB 
15...  *Green Years (Harms)...... -. 7 -. 6 9 








Flock of Jazz Pkges. 
Set for Frisco Area; 


San Francisco, June 29. 

The annual fall influx of jazz 
concerts, which has characterized 
the San Francisco-Oakland area 
for the past couple of years as 
promoters tug for a piece of the 
rich boxoffice jazz produces here, 
is heavier than usual this season. 
son. 

Norman Granz, “Jazz at the 
Philharmonic” impresario, is 
bringing in two shows this year. 
Granz’s JATP, crew hits the area 
Oct. 23 and 24 with shows at the 
Oakland Arena and the S. F. Civic 
Auditorium. 

Kickoff concert this fall will be 


Best British Sheet Sellers 


(Week ending June 19) 
London, June 22. 
Secret Love... Harms-Connelly 
Harpy Wanderer ...Bosworth 
Friends, Neighbors ....Reine 
Heart of My Heart...F.D.&H. 











Kenton, Granz Booked | 








another Gale. Agency Stan Ken- 
ton “Festival of Jazz,” which plays 
here in September with the Oak- 
land Auditorium date set for the 
19th. 

Granz’ second ‘concert group, a 
unit featuring Duke Ellington, the 
Dave Brubeck Quartet and the 
Gerry Mulligan Quartet, hits the 
Bay Area the first week in No- 
vember with dates probably at the 
War Memorial Opera House in 
Frisco and the Berkeley Commu- 
nity Theatre in the East Bay. 


Although jazz packages’ such as 
the Billy Eckstine-George Shear- 
ing unit, the Kenton concerts and 
the Gale agency shows have ail 
grossed well in San Francisco and 
Oakland, the top moneymaker has 
continued to be “Jazz at the Phil- 
harmonic.” 


There’s a further possibility of 
two additional concerts this year. 
Peggy Lee is understood to be 
mulling a small concert featuring 
herself in singing, hoofing and 
special numbers with her sextet 
as an added attraction. Don Haynes 
is considering bringing the Glenn 
Miller Memorial show, which re- 
cently stored heavily in Los An- 
geles, up here. Both projects are 
being aimed at the early fall 





season. 





GRANZ GOES COMM’L 
WITH DANCE RELEASES 


Hollywood, June 29. 

Norman Granz’ Clef Records 
will have a dance series in-release 
starting in August. He will have 
such talent as Count Basie play- 
ing strict danceable stuff. 

New label, designed by David 
Ston®-Martin, will have sketch of 
boy and girl dancing. This will 
distinguish disk from strict jazz 
stuff of regular Clef releases, 
which will continue to bear 
trumpet sketch trademark. 


Yukl Sextet Slices 


Hollywood, June 22. 

Joe Yukl, one of the top trom- 
bonists on the Coast who has spe- 
cialized in teaching slidehorn tech- 
nique to film thesps, has formed 
his own sextet and cut four sides 
of “sophisticated jazz.” Etching 
was done at the Capitol custom di- 
vision and a couple of the major 
labels now have the masters under 
consideration. id 
- Yukl taught James Stewart how 
to handle the trombone for “The 
Glenn Miller Story” and also 
taught Dan Dailey for “When Wil- 
lie Comes Marching Home.” 
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FRANK CHACKSFIELD'S FIRST LP RECORDING | 
Evening 
In Pari 


Mademoiselle de Paris — Tell Me That You Love Me To- 
night — My Prayer — Vous qui 
Pigalle 


entina — La Seine — Parlez-moi d'amour — Can Can — 
Clopin-Clopant — Ca c'est Paris. 


WOW 


RECORDS 





— ia Vie En Rose — Boom! — J'attendrai — Val- 


passez sans me voir — 
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Judson Rakes Old 
Symph Standards 
In New Orch Pitch 


Buffalo, June 29. 

In a revealing off-the-record. 
address at the annual convention 
of the American Assn. of Concert 
Managers held here recently, Ar- 
thur Judson, co-manager of the 
New York Philharmonic and vet 
concert manager, rattled the skele- 
tons in the closets of contemporary 
symphonic societies. 

“There will have to be increas- 
ing emphasis on modern music,” 
said Judson. “The old ‘confirmed 
Beethoven, Bach and Brahms ad- 
dicts are fast disappearing and in 
their place a new generation of 
music lovers has sprung up. Most 
of these are committed to modern 
musie in some form, and sym- 
phonic organizations will have to 
take heed of this desire on the 
part of youthful auditors or else 
lose them from their audiences. 
He stated that Dimitri Mitropoulos, 
Philharmonic director, is fully 
cognizant of this trend and seeks 
to fashion his programs accord- 
ingly. 

“Likewise,” continued Judson, 
“too much emphasis is being 
placed on name soloists. With 900 
orchestral societies functioning in 
the United States, it is high time 
each management undertook sell- 
ing its own orchestra and the 
music it has to offer. There should 
be less reliance at the boxoffice on 
feature artists, and every attempt 
made to inculcate the local public 
with the importance of the sym- 
phonic organization itself and the 
type and meaning of musical box- 
office difficulties. 

“The status and significance of "7 
music in our modern life,” con- 


' SIMPATICO 
ROMANTICO 


DEAN PARKERS's 
LOVELY LATIN BALLAD 














|chandise until Dec. 1. 
| organized early this year, has also 


cluded Judson, “is still unrealized 
by the general public, and it is 
part of the duty of symphony man- 
agements to bring home the im- 
portance of the medium as a 
cultural force. Despite the growing 
‘popularity of good music, its full 
significance to modern civilization 
is overlooked. 

“No one would think of putting 
a tax on Community Chests, Red 
Cross or our other health and edu- 
cational services, but a tax was 
levied on admissions to symphonic 
concerts without a second thought. 
It took a vigorous second thinking 
to have the tax removed. It should 
be the prime mission and purpose 
of all orchestra managements to 
raise music to its full cultural and 
educational stature in the eyes and 
the minds of the general public.” 


TOBIAS SQUAWKS OVER 
CORAL’S ‘TRUST’ DISKING 


Hollywood, June 29. 

Harry Tobias has registered a 
beef with Coral Records over the 
Don Cornell disking of “In God We 
Trust,” contending that it infringes 
on the hymn of the same name 
which he wrote almost a dozen 
years ago and which has since be- 
come a standard in the Tobey Mu- 
sic catalog. Tobias song has been 
recorded on most major labels. 

Tunesmith penned the number 
in 1942, dedicating it to his late 
son., It was introduced the follow- 
ing year by the “This Is the Army 
Chorus” at Hollywood Bowl. 


Label X Sets Extra 10% 
Discount for Retailers 








the RCA Victor disk operation, is 
launching a summer sales drive via 
dealer discounts. For all merchan- 
dise’ bought through the end of 
July, the diskery is offering retail- 
ers an extra 10% cash discount. 
Company has also set a 100% ex- 
change policy on all packaged mer- 
The label, 


|issued its first album catalog and 
is making available disk browser 
racks to its outlets. 

Joe Delaney, sales chief, headed 
out on a two-month cross-country 
trip last week. He’ll contact all the 
company’s distribs in an effort to 
strengthen Label X distribution. 








An MGM HIT 
BRYDEN MUSIC, INC. 

















*’ WHO'S- > 


/- AFRAID: 


-(Not I, Not I, Not 1) _\ 


C4) ELLA FITZGERALO 2 
GORDON JENKINS 
on Decca 


Advanced Music Cérp. 
488 Madison Ave., 
New York 22, N. Y. 
















A Solid Ballad Hit! 


From M-G-M FLA 


NO ONE 
BUT YOU 


LEO FEIST INC 





and merchandise plans projected 
for the fall season. 





Tin Pan Klondike 
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is producing 39 pix each with Flo- 
rian Zabach and Frankie Laine and 
over 100 pix with Liberace. With 
approximately eight tunes used in 
each film, the mechanical payments 
for music come to a minimum of 
$400 per show. In some instances 
publishers get substantial in- 
creases over the $50 minimum if 
their tune warrants it. 

The increase in music license ac- 
tivity in the vidpix field has been 
dramatic in the past year. A whole 
new flock of tv names and talent 
agencies, which have been packag- 
ing vidpix series, is swelling the 
publishers’ take from this market. 
In addition to the original pay- 
ment, the publishers also get a-fee 
each time their copyrights play a 
different market. 

Not only do the publishers earn 
mechanical coin, but their per- 
formance ratings in the American 
Society of Composers, Authors & 
Publishers go up, and hence ac- 
count for a bigger ASCAP payoff. 
Overwhelmingly, vidpix licenses 
involve ASCAP, rather than Broad- 
cast Music Inc. copyrights. By the 
same token, the big publishers, 
with standard catalogs, are also 
getting the lion’s share of the vid- 


pix coin. 





On Capitol R 


BELLAMY MUSIC—ASCAP 
R.C.A. Bidg., Hollywood 





“FRIENDLY LOVE” 


Recorded by 


WESLEY and MARILYN TUTTLE 


ecord +2850 


KEYS MUSIC, INC. 
New York City 
Sole Seiling Agent 








Label X, quasi-indie subsid of | 


Komack Trucking ee 


Coral With Disk Deal! 


Jimmie Komack, who has been 
active recently as songwriter, 
nitery comic and legit thesper, will 
make his debut on wax under the 
Coral -Records banner. He was 
signed to a three-year deal last 
week by Bob Thiele, Coral artists 
& repertoire chief. 


Komack is currently appearing 
at the Bon Soir, N. Y. nitery. 





Don Voorhees Tesis 


Court Ruling That 
Maestro Is Employer 


Albany, June 29. 

Orch leader Donald Voorhees 
carried his controversy with the 
N. Y. State Tax Commission over 
whether he was an employer or an 
employee, in 1941, of the DuPont 
Company on “Cavalcade of Amer- 
ica” and of Bell on “The Telephone 
Hour,” to the N. Y. Court of Ap- 
peals Monday (28). He is appeal- 
ing an unfavorable lewer court | 
ruling to the state’s highest tri-| 
bunal. 


Tax Commission, in checking | 





|four years ago Voorhees’ 1941 in- 


come return, found that he had 
paid the personal levy, but claimed 


!. .. Roger King M 
| pearing with Joni James on two 





On The 


Upbeat 





New York 


Hal Neely, national sales man- 
ager for Allied Records, returned 
to his New York base last week 
after a month’s business trip .. . 
Johnnie Ray did a guest stint at 
the Palladium Ballroom, Los 
Angeles, over the weekend. Bash 
was sponsored by KLAC deejays 
an orch ap- 


one-niters July 3-4 at Lakewood 
Park, Mahony City, Pa., and at the 
American Legion Post, Ephrata, 
Pa., respectively... . Mitzi Mason, 
new MGM Records thrush, pacted 
to Mercury Artists Corp... Fran 
Warren into the Skyway Club, 
Cleveland, for three days begin- 
ning July 1 . Betty Madigan 
guests on the Chesterfield shew on 
CBS-TV July 7... Alan Dean 
opens at the Lotus Club, Birming- 
ham, Ala., July 1... Harvey Nor- 
man currently at the Three Rivers 
Inn, Syracuse ... George Shearing 
began a summer-long engagement 
at the Embers Monday (28) .. . 
Breakthrough of Mary Small’s first 
Epic release, “I Love Johnny, 
Johnny,” in Detroit won her a 
nitery date there. She opens at the 
Gay Haven July 5. 


London 


he owed an additional tax on $40,- | . Ray Noble guested with the BBC 


877 netted ar an employer. The 


Show-Band Monday (21)... Trum- 


papers filed here revealed that in| pet-stylist Jimmie Deuchar is leav- 


1941 Voorhees was paid $101,142 


hees was “an 


“therefore an unincorporated 


business,” on which he owed a 
tax, with a “slight penalty,” of 
$1,708. The Commission § coh-; 


cians. 


The batoner, on the other hand, | 
insisted he was an employee, work- | 
ing for sponsors. 


Colonna’s Serious Set- 


Of Original Dixeland 


Hollywood, June 29. 
Jerry Colonna heads his own or- | 








| have no comic overtones. 
| package, 
He’ll also outline the label’s sales | Timés,” will consist of tunes writ- | 


/chestra for the first time in an al- | 
/bum of Dixieland music that will | 
Platter | 
tagged “Signs of the) 
ten by Colonna and arranged by |} 
Matty Matlock. Decca album will | 
list it as Jerry Colonna and his or- 
chestra. 

A onetime drummer and, 
trombonist with Paul Whiteman, | 
Colonna will conduct and play | 
trombone for the eight-sided album | 
designed as a dance package. He'll | 
cut it late next week on his return | 
from a current tour. | 


Foisom 
v——= Continued from page 41 =| 


{ 

EPs were sold at the end of the 
first year. Over 200,000,000 single 
45 rpm disks have been sold in the | 
last five years. | 
Folsom said that the 45s have | 
become standard for virtually all | 
pop records and have “also created | 
new and expanding interests in the | 
field of classical music.” In the} 
latter connection, he pointed to) 
RCA Victor’s new package, “Lis- | 
tener’s Digest” which, in one 45) 
EP album, includes condensed ver- | 
sions of 12 longhair standards, He | 
pointed out that the original un- 
condensed recordings ran to five 
hours and 50 minutes. The “Lis- | 
tener’s Digest” album runs two. 
hours and 35 minutes. Folsom also | 
pointed to Victor’s new series of | 
operatic recordings, ‘Arias — Sung 
and Acted,” as a sample of the) 
development of new repertoire | 
ideas permitted by 45s.— 














| 





Victor Juve Policy Tees | 
With ‘Shoemaker,’ ‘Vera’s’ 


RCA Victor will tee off its new | 
policy of spotting pep names on | 
kidisks with a coupling of Hugo | 
Winterhalter’s “The Little Shoe-| 
maker” and Lou Monte’s “Vera's | 


| 


Veranda.” 

Company will issue similar juve | 
platters by its regular pop roster 
when suitable material comes along | 
either as a straight kiddie release | 
or, as in the Winterhalter-Monte 
coupling, as a conversion from 





prior pop platters. | 


for broadcasts on “Cavalcade” and | ; 
$52,000 on “Telephone Hour.” The | Dankworth, bandleader and top 
tax commission held that Voor-}#lto-sax player, flew back Monday 


employer” and | 


ing the Ronnie Scott orch to free- 
'lance and arrange Johnny 


(21) after a hectic 15,000-mile, 12- 
| day concert tour of South Africa. 
| He is the first British star musi- 
| cian to appear there .. . Dixieland 
| bandleader Sid Phillips played for 


a week’s festival 


music 


’ at Maastricht, 
tended that he employed musi-| Holland, representing British pop | 
. . . Agent Harold Davison 
on a two-week tour of France, 


Italy, Switzerland and Germany to 


make arrangements for the presen- 
/ tation of American orchestras and | 
countries. 
the Stan Kenton 
Woody Herman European tours. 


artists in those 


handled 


Chicago 
Chet 
forth at Streamliner .. . 
——— 


He | 
and | 


Baker currently holding 
Count 


Basie set for two weeks at Blue 
Note beginning Aug. 25... Com- 
manders booked for 21  one- 
nighters in midwest for month of 
August so far, with more upcom- 
ing; it’s hot reaction for a new unit 
. . . Tommy Reed opens Riviera 
Ballroom in Lake Geneva, Wis., 
July 6 for three weeks; following 
with fortnight at Holiday Ball- 
room, Chi., beginning July 30; and 
winding up current swing at Cla- 
ridge Hotel, Memphis, Aug. 20 
through Sept. 9. 


Pittsburgh 

Herman Middleman band option 
picked up at Colonial Manor .. . 
Nov-Elites winds up three-week 
stand at Ankara Saturday (3) and 
then takes off for Miami Beach and 
a Beachcomer stand with Martha 
Raye and George DeWitt .. . Cecil 
Young quartet into the Midway 
Lounge or a limited stay . . . Chick 
Barris combo at Bruno’s in East 
Liberty for a run... Jerry Field- 
ing back home this week for a 
Vogue Terrace stand with the Gay- 
lords-Don Cornell package ... 
Barry Lane orch supplies music for 
weekend dancing at La Barbe's 
open-air pavilion . .. Tommy Car- 
Iyn went back to O. Henry Ball- 
room in Chicago for six weeks... 
Vaughn Monroe, with Gene Wil- 
liams band, plays two shows at 
West View Park Monday (5) and 
does a dance date later in the night 
at park’s Danceland. 


‘Pierce, Hill Repacted; 


Cohen to Nashville 


Webb Pierce and Goldie Hill, 
two of Decca’s top hillbilly artists, 





have been repacted by Paul Cohen, 


|company’s country & western rep- 


ertoire chief. Pierce was re-signed 
for three years and Miss Hill for 
two. 

Cohen, who left for Nashville 
last week, also signed Artie Duff, 
composer and singer, to a talent 
pact along with Montana Slim. 
While in the _ hillbilly capital, 


‘Cohen plans to record with Ernest 


/Tubb and his daughter, Scooter 


/ Bill, and Red Sovine: 
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NBC Symphony — 
Refuses to Fold 


Fact that a major symphony re- 
quires a budget from $100,000 to , 
$1,000,000 is not stopping members | 
of the _ recently-dissolved NBC 
Symphony from plans to reorganize | 


, VARIETY Scoreboard ee 
TOP TALENT AND TUNES . 








the orchestra for concerts during 
1954-55. The orch’s members sent 
a formal invitation to Arturo Tos- 
canini, who batoned the symph 
until his retirement a couple of 
months ago, to conduct the recon- | 


stituted ensemble “anytime you ~ ‘4 
desire.” Coin Machines 
Don Gillis, chairman of the } 


orchestra's temporary committee, 
stated that the group has received | 
several offers from concert man- | - 








Retail Disks 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 








agers to handle the symph as a 
touring attraction. He also re- 
ported offers from several disk 
companies. For the past 17 years, 
under Toscanini, the symph re- 
corded exclusively for RCA Victor. 
Several other top maestroes and | 
soloists have agreed to contribute 
their services at concerts to help 
the symph’s survival. 

This Last 


Metro Yens Outside This Last 
Talent for Soundtrack j| 1 1 
Album on ‘Deep in Heart’ 


2 2 

Hollywood, June 29. 
Forewarned by the difficulty 3 3 
4 + 





POSITIONS 





20th-Fox had with “No Business 
Lik> Shey “nsiress.” Meir> s 
begun a long, involved trading 
Process in ince hope of securing 
releases from various platteries so 5 6 
that the studie can issue an orig- 
inal cast album on “Deep in My 
Heart” via its subsidiary, MGM 6 5 
Records. Twentieth had to give) 
up on an original cast album of the 
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THERE MUST 


FOUR ACES (Decca) 
ARCHIE BLEYER (Cadence) 


FRANK WEIR (London) 


6 ym Se arr ee ers err 


PERRY COMO os Re eee ore re 
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veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways’in the case of tunes (disks, coin machines, sheet music). 
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Conn. Pops Season Bows 
With 7,700 Attendees 
* Bridgeport, June 29. 


Record opening-night turnout of 
7,700 at $2.40 top teed the Con- 


BE A REASON 


words and music by 
Benny Davis—Ted Murry 


Columbia Record 40235 : 
CROMW EL! ees: 




















BOSTON UNIVERSITY 
Announces 
N.Y. SCHOLARSHIP AUDITION 


CARNEGIE RECITAL HALL 
Thursday Juiy 1st, 3 PM 


. A NEW THEATER ARTS PROGRAM 
professional curricula leading to BFA and MFA 


Council of Participating 


Sceni rts 
Directors cA 
JO MIELZINER, i 
DANIEL MANN me Reviess stone te Ge 


ALBERT MARRE 
BURGESS MEREDITH 
DAVID PRESSMAN 
JOSE QUINTERO 
ALLEN SCHNEIDER 
CYRIL RITCHARD 
HERMAN SCHUMLIN 


For information Write: BOSTON UNIVERSITY, Office of Admissions 
705 Commonwealth Boston 15, Mass. 


EVERY SEASON, FOUR OF THE PAR- 
TICIPATING DIRECTORS WILL BE 
IN RESIDENCE AT BOSTON UNI- 
VERSITY, EACH FOR APPROXI- 
MATELY SIX WEEKS, TO TEACH 
AND TO DIRECT A PLAY. 














necticut Pops season at Fairfield 
Univ. field last week (25). Mere- 
dith Willson and Martha Wright 
were headliners. Unexpected de- 


i ply of tickets at this price, and 
cashiers had to sell higher-price 
ducats at lower figure. 

Dorothy Kirsten and Milton 
Katims are next July 9. Combina- 
tion of Frank Parker and Marion 
Marlowe from Arthur 
roster has been booked for post- 
season benefit date in September. 


AFM 


ms Continued from page 43 


now in force at the CBS, NBC and 




















ABC networks. The system has 
been attacked by same _ stations 
which claimed that they were 


being compelled to hire musicians 
whose services were not needed. 
| The judge also blasted the 
| union’s original proposal for “live 
music for all live shows.” He 
| quoted another decision which held 
that “for a union to insist that 
| machinery be discarded in order 
that manual labor may take its 
place and thus secure additional 
opportunity for employment, is not 
| a lawful labor objective.” 

WOR execs at one point offered 
| Local 802 a proposal under which 


ithe station would spend $200,000 


annually for musicians. The local 
delayed in accepting the offer and 
WOR subsequently cut the figure, 
then withdrew it completely. Gor- 


| don Gray, manager of WOR, radio 
mand for 85c seats exhausted sup- | 


and tv megr., declared after the 
court’s ruling that “we have always 
desired the employment of musi- 


| cians as needed. We hope the de- 


| cision, 
|featherbedding practice in 


Godfrey 


| 
| 
t 





which the 
the 
broadcasting industry, will benefit 
broadcasters as well as the general 
public.” 


eradicates 


U. S. performance rights outfit 
and the CBS network for a new 
licensing deal 
reach any common meeting 
ground, and the web, therefore, is 
no longer playing any Sesac mu.- 
sic. Old five-year deal expired at 
the end of last month and it’s un. 
derstood CBS rejected Sesac’s 
proposal for a new blanket pact 
at $25,000 annually. 

Sesac, originally known as the 
Society of European Stage Au- 
thors & Composers, but now oper. 
ating as a private company under 
the initialed name, _ represents 
numerous Eurepean publishers 


and some American firms, mostly 
in the longhair field. In recent 


of Composers, Authors & Publish- 
ers and Broadcast Music Inc. have 
made reciprocal deals with most of 
the European licensing societies 
and hence control between them 
most of the important foreign copy- 
rights at the present time. 

While rejecting the blanket 
deal with Sesac, the CBS net asked 
for a per-piece license as a sub- 
stitute. Sesac, however, placed so 
many restrictions on the web, in 
the way of supplying advance in- 
formation on the type of music to 
be used, that CBS refused to come 
to terms on this basis. 


Whiting, S-F in Tune 
After Two-Day Hassle 
Over Ozone Concerts 


Hollywood, June 29. 

A friendly conference ended 
two days of misunderstanding and 
Margaret Whiting is once again set 
to hold down the vocal spotlight at 
two concerts with the Sauter-Fine- 
gan orchestra in Greek Theatre 
this Friday and Saturday ‘July 
2-3). Canary’s manager had an- 
nounced she was withdrawing be- 
cause of a lack of proper rehearsal 
time and because of “completely 
different instrumentation and un- 
usual effects . . . it is impossible 
for Miss Whiting to use her pres- 
ent musical arrangements.” 

Mrs. Fay Finegan, band’s mana- 
ger, snapped that the charge was 
“utterly ridiculous” and pointed 
out S-F had backed Helen Traubel, 
using the diva’s arrangements, 
and: “there wasn’t any complaint.” 

After 48 hours of simmering, 
Miss Whiting and Mrs. Finegan 
got together and discussed the sit- 
uation. They made arrangements 
for adequate rehearsal time and it 
was determined that Miss Whiting 
would be backed by a portion of 
the band, but would have her own 
conductor. 





SONG FROM 
THE CAINE 


MUTINY 


1 Can't Believe 
That You're In Love With Me 


by JIMMY McHUGH and CLARENCE GASKILL 
MILLS MUSIC, INC. 
Recorded On Ful Wlajor Labels 
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For the PROFESSIONAL Radio and T.V. Performer 
A Full Length Vocal Arrangement (With Instrumental Chs.) 


BOY OR GIRL 


MY FRIEND 


Write, Wire or Call GEO. PAXTON, INC. 
JUdson 2-3050 


1619 Broadway 
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Negotiations between Sesac, Inc., 


have failed to. 


years, both the American Society® 
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Miami Nitery, Cafe Ops Gird for Biz 
In Their New Summer Resort Aura 


Miami, June 29. 
Now that the greater Miami area 
has been established as a summer 
resort-airlines, railroads and hotels 


combining to lure the “two-weeks- 
with-pay” trade via heavy adver- 
tising campaigns stressing package 
plans offering choice of luxury ac- 
commodations at tariffs far below 
winter rates—nightclub and cafe 
operators are girding for the ex- 
pected influx beginning this week. 
End results may well predict 
things-to-come for the ’54-’55 cold- 
weather months, when hotels and 
straight niteries are expected to 
engage in fierce competition for 
the well-heeled cafegoers’ buck. 


Among the oceanfront pluisher- 
ies, three top hostles are setting 
the better middle-bracket acts, 
typical being the Sans Souci, with 
Eileen Barton, Larry Storch and 
Joel Grey among those pacted; 
the Nautilus, bidding for talent of 
the same ilk, and the Saxony, re- 
opening its swank Pagoda Room 
and dickering for the same. Most 
of the others are_ presenting 
change of acts nightly, making up 
a solid two weeks’ work for per- 
formers in the area and available 
for bookings. All will present one 
performance nightly at 11:30, 
which means trouble for night- 
clubs, whose second shows nor- 
mally tee off at midnight. 

Despite hoteliers’ plans, club 
ops are continuing the usual sum- 
mer policy. Jack Goldman holds 
to his production plus two top- 
liner patterns for the Clover Club, 


(Continued on page 54) 


New Frisco Spot 
San Francisco, June 29. 

Manor Plaza Hotel, new Fillmcs> 
St. nightclub, opened June 24 with 
Louis Jordan’s Tympany Five. 

Spot is operated by Ted McCoy, 
who has been running rhythm & 
blues dances at the Primalon Ball- 
room. 





Georgia Gibbs currently at the 
Balinese Room, Galveston, for a 
two-week stand. 
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Two New Houston Hotels 
At Cost of $40,000,000 


Houston, June 29. 
Plans to build two multi-million 


|dollar hotels here have been dis- 


closed by Leo F. Corrigan, wealthy 
Dallas realestate owner. 

Although no sites have been se- 
lected, it was announced that one 
would be a $20,000,000 enterprise 
in the south end of the biz'section, 
and the other a $10,000,000 resort- 
type structure somewhere south of 


|the Shamrock. Both are expected 


to be completed within two years. 

With fixtures and furniture the 
total cost for the two hotels should 
run to about $40,000,000. 


Van Hit for $500 
In Old Ross Case 


An aftermath of the 1950 battle 
between the American Guild of 
Variety Artists and the American 
Federation of Musicians was aired 
in the N. Y. Supreme Court last 
week, with the result that George 
Ross, a musical performer, was 
awarded $500 by a jury as a result 
of an altercation over that inter- 
union battle. A jury found that 





dent, assaulted Ross $500 worth 
at the 1950 AGVA convention when 
that issue was at the boiling point. 


Ross had sued for $50,000, but 
the jury whittled down that 
amount. Among those testifying 
were Gypsy Rose Lee. Ross 
claimed severe injury to his ear, 
but Myron Rechler, of the lawfirm 
of Silverstone & Rosenthal, who 
represented Van, proved that the 
injury has been there for some- 
time before Van was alleged to 
have struck him. Miss Lee testi- 
fied that Van merely pushed Ross 
as a measure of self-defense, and 
didn’t strike him. 

At that time, Van was instru- 
mental is getting the AFM to agree 
with AGVA on the jurisdiction of 
acts who also played musical in- 
struments. That agreement has 


unions are in the midst of a juris- 
dictional war. 


DIETRICH EYES DATE AT 
PALLADIUM NEXT YEAR 


London, June 29. 

Val Parnell, before he left for 
New York and Las Vegas for the 
opening of his cabaret show at the 
Desert Inn, had started negotia- 
tions with Marlene Dietrich for a 
four-week appearance at the Lon- 
don Palladium sometime next year. 
She’s currently at the Cafe de 
Paris here. 

Miss Dietrich told Varrety that 
she is considering the offer, but 
won't make up her mind until 
early next year, with likelihood 
that she will accept. 








Strong Summer Lineup 


For Portland Amato’s 


Portland, Ore., June 29. 

Summer lineup for Amato's 
Supper Club, top shcewease here- 
abouts, includes Delta Rythm Boys 
and Ving Merlin & Violins (they 
opened June 22) current for three 
weeks; Hilo Hattie & Hawaiian Re- 
vue, July 12 for three stanzas; 
Arthur Lee “Simpkins, Aug. 2 for 
three; “Minsky Follies,” Aug. 23 
for three frames; and Sophie 
Tucker, Sept. 13 for two innings. 

All are repeats except Minsky 
and Tucker. Prior to these, Bill 
Kenny & The Ink Spots played 
one week in May; “The China Doll 
Revue” was in for three seshes 
last month, and Cab Calloway was 
in for one week the first part of 





June, 


since been abrogated and both! 


Gus Van, at that time AGVA presi- |. 








| NEW FRONTIERS FOR SHOW BIZ 





BUD ARVEY UNI 
ac Ta PATTERN 


The Bud Arvey unit, which will 
go out for three nights, playing 
three cities, is crossing new fron- 
tiers in show business. The mag- 
nitude of this show is such that, if 
successful, the resulting pattern of 
touring shows may be units of such 
size that virtually all the money 
available for personal appearances 
in any given town may be gobbled 
up in one night. And the rest of 
the boxoffice-type show business 
may sustain a blow from which ity 
will take weeks to recover. 


The Arvey unit, “Star Time,” ex- | 
pects to gross around $600,000 in 
the three nights. The breakeven 
point for the three nights will 
hover around $250,000. If success- 
ful, Arvey, a Chicago promoter, 
son of politico Jake Arvey, will 
take a similar unit out on the road 
next year and tour it in 10 towns. 


As it now stands, the package is 
set to open at the Briggs Stadium, 
Detroit, July 23; follows with the 
Soldiers Field, Chicago, and Mu- | 
nicipal Stadium, Cleveland, stay- 
ing only one night at each spot. 


The talent lineup includes Perry 
Como, Nat (King) Cole, Patti Page, 
Julius LaRosa, Archie Bleyer, Ray 
Anthony, Ralph Marterie and 
Archie Bleyer bands, Orioles, Roy 
Hamilton, Four Lads, Bobby 
Brandt, Jill Corey and others. The 
talent nut will round around $150,- 
000, with Como getting.a huge} 
$10,000 nightly. In all situations, | 
the top will be $4.50. 

Advance indicates that the Chi- | 
cago attendance will run to 100.- | 
000 and possibilities are that $275,- 
000 will be realized. Cleveland at- | 
tendance at 90,000 and $250,000 
gross is expected and Detroit col- 
lections should come to $160,000 
from a 70,000 attendance. 

As presently planned in each of | 
the parks, three stages will be set | 
up at each of the base lines. While 
a band and performer is working 
from one stage, the second stage 
will be set up. The unit will carry 
its own lighting equipment and 
will make its own construction of 
stages and sets. 

Heavy Promotion 

Promotion and advertising is ex- 
pected to be heavy. Disk jockeys 
in all stations in those towns and 
surrounding areas will be utilized 
with hefty advertising budgets. 

Some of the exploitation runs to 
show-buses. In Cleveland, buses 
have been plotted to run from 16 
surrounding towns. Combination 
travel and admission tickets will be 
sold. 

Showmen have long pointed out 
that the entertainment industry is 
marching in the direction of enor- 
mity. The “Biggest Show” pro- 

(Continued on page 50) 


OHIO BOOZE SCANDAL 


Fired Liquor Agent Blows Whistle 
On His Ex-Chums 











Columbus, June 29. 

Testimony of a disgruntled 
liquor agent who had been dis- 
missed from the Ohio Liquor De- 
partment after being found in a 
hotel room with a 16-year-old girl, 
set off a seven-county scandal of 
bribe-taking by department agents 
last week. 

The discharged agent, William 
D. Morrison, 25, turned over taped 
recordings reportedly involving 
conversations of agents with liquor 
permit holders to Hamilton County 
(Cincinnati) Prosecutor C. Watson 
Hover, who described them as con- 
taining ‘“‘a mass of evidence.” 

Anthony A. Rutkowsky, director 
of the Department of Liquor Con- 
trol who as enforcement chief 
had closed out gambling clubs in 
Ohio, conferred with Gov. Frank 
J. Lausche and his enforcement 
chief, Edward J. Allen, and or- 
dered an immediate investigation. 

Counties concerned in the shake- 


down scandal besides Hamilton 
are: Cuyahoga (Cleveland), Frank- 
lin (Columbus), Richland, Trum- 
bull, Delaware and Lucas. The 


taped evidence will be turned over 
to these counties sometime this 
week. 


Jure 28. 


|USO-Camp Shows Expanding Units; 


Preps Troupes for Overseas Jaunts 





— 


Gibbins Quits Foster 
To Join Will Collins 


London, June 22. 

Cyril Gibbins, Fosters agency 
exec, who came in when Hyman 
Zahl joined the organization, leaves 
the firm Friday (25). Gibbins has 
had full charge of the agency’s re- 
vues and vaudeville units for the 
provinces. 

He joins the Will Collins agency 








Hub College Buys | 
Up Hotel Spot : 


Boston, June 29. 
The sale of the Hotel Shelton, | 
in uptown Hub, by the Sonnabend | 


| Corp. to Boston U., was announced | Lawrence 


here last week. Hotel, which will | 
be converted into dormitories for | 
B.U. students, wil be taken over by | 
the University Aug. 1. i 

Hotel has long been noted for | 
its Roof Garden, a popular sum- | 
mer dine-and-dance spot which is | 
currently showcasing Sammy Eis- | 
en’s band. Closing of the hotel will 
be Ejisen’s second frustration this | 
season. First, his rgular summer | 
spot, the Casino, Magnolia, burned | 
to the ground a couple of months | 
ago, and now the hotel is sold out. 
;}from under him. It’s an even) 
tougher’ blow to maestro Brad | 
Kent, who was due to take over) 
for the final few weeks of the sea- 
son, but is now out. 


USO-Camp Shows is in process 
"lot expanding its current roster of 
activity. This civilian entertain- 
ment arm of the military will be 
restoring touring shows in Europe 
and North Africa, and will seek 
to augment the roster of volunteer 
performers to work before troops 
in parts of the world that get little 
diversion. 

First unit in about a year to go 
back to the European and North 
African Theatres has already left 
for a 16-week jaunt. It’s a hill- 
billy unit that will work Turkey 
and Greece as well. Layout com- 
prises the Down Homers and Shep~ 
herd Sisters. The first large enter- 
tainment entourage is slated for 
June 28 for a 16-week hegira. 
| Unit, labeled “Stateside Show- 
time,” will include Berk & Hallow, 
Harry Reser, Vickie Villani, Straw- 
| berry Russell & Julia, Ralph Eng- 

lish, Cabot & Dresden and a six- 
| piece band. 

Stateside Need 


USO prexy James Sauter and 
Phillips, outfits exec 
| veepee, report that the need for 
stateside entertainment in the 
armed forces is greater than ever. 
The decision to put Europe and 
N. Africa back on the roster was 
|reached after Sauter conferred 
' with Maj. Gen. Charles Gailey in 


(Continued on page 55) 


Joe E.’s Copa Teeoff 


They'll be off and running at 
ithe Copacabana, N.Y., with Joe E. 
| Lewis’ preem at the "Jules Podell 
spot, Sept. 16 for six weeks. 

Joe E.'s preem is regarded as 





‘the official opening of the NY. 
<afe season. 
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PATTY ANDREWS 
(With Wally Weschler) 
Songs 
40 Mins. 
Last Frontier, Las Vegas 
Patty Andrews proves she can do 
a single in her first solo try since 
the breakup of the Andrews Sis- 
ters. Most of the special material 
is good but she perhaps mistakenly 
rakes up some _ nostalgics_ like 
“Apple Blossom Time” and ‘Penn- 
sylvania Polka,” to bring up the 
image of the Three Andrews gals 
doing these tunes, and alone Patty 
must suffer by the comparison. 
The star gets the 40-minute act 
on the road with “An Orchestra 
Behind Me And An Audience Out 
There,” and ably chirps “Sing, 
Sing.” “Rampart Street Parade,” is 


sical clicks in past decade with 
such current items as “Little 
Things” to update and change pac- 
ing. As expected, Miss Augustine 
intros a group from “King and I 

about midway through offering and 
wisely stays away from the obvious 
numbers for a solid reception. Be- 
cause of her close association with 
this particular and despite familiar- 
ity of the score, medley would have 
greater impact with more person- 
alized situation patter preceding 
each song. 

Chantootsie’s charm and manner 
overshadow her rather hesitant 
cafe style at the moment but past 
experience should speed overall 
development and set her up as a 
click in any of the more sophisti- 
cated cafes. Ideal performer for 





solid and with Maxene ana Laverne 
would have been a smasher. “Song 
Of A Fool” is okay on the moodful 
side. “Peony Bush In My Garden” 
is a bouncy pleaser. Blonde belter 
scores with “I Can Dream, Can't 
1?” She’s good in the song-sketch 
*Hawaii,” and the topper is “My 
Joe,” from “Carmen Jones.” Hus- 
band Wally Weschler is a strong 
act-factor at the piano, guiding the 
Garwood Van orch, and he propels 
the bombastic Andrews girl in a 
stint which, given a little experi- 
ence, can emerge as a solid nitery 
bet. Bob. 


STEPHANIE AUGUSTINE 
Songs 
25 Mins. 
La Maisennette Carol, Mentreal 
Stephanie Augustine, young sing- 
er from the original cast of “King 
and I,” preems her first nitery 
stint at Carol's swank eatery here 
in Montreal and brunet looker is a 
cincheroo for this medium, 
Attractively groomed in a white 
gown that reveals her many charms, 
Miss Augustine is of average 
femme height and the possessor of 
a voice that is clean and confident. 
More than two years with “King 
and I” in New York and other mu- 


sicomedy stints have given her plen- | 


ty of stage assurance and the abil- 


room. : ; 
Present songalog-is varied and 


offbeat with the emphasis on some the troupe, by dint of energetic! mambo routine. In cavorting about 
of the better, but little known, mu- 
eo eaitieeiemeieniniiamiadammaieninnmamiaeimmieian 

















| BABY WASHINGTON 





guest tele shots. Newt. 





| Contertion 
|5 Mins. 
Apollo, N. Y. 

A hefty Negress, Baby Washing- 
ton’s contortion catalog isn’t any 
too different, but she works at such 
a rapid clip that there is no time 
to be critical of her twists, tumbles 
and splits, which receive warm 
mitting. Performing largely on 
(her back or with her head as a 
‘base, the gal manipulates in time 
'to music. She’s okay. for one- 
| nighters and vaude houses. 
| Miss Washington should lose 
}some weight. Flab detracts”™from 
| her specialties, and probably limits 
her elasticity. Art. 


FOUR GUYS 

| Sone-Dance-Instrumental 

| 16 Mins. 

| Apollo, N. Y. , 
| The combo of two Negroes and 
| two ofays, all with neatly blended 
vocal chords and each in turn with 
a specialty in terp or instrument, 
make the Four Guys good fare for 
'vaude. and poshier bistro dates. 


This turn has items that raise it} 


| above run-of-the-mill quartets. 
Outfit’s first four numbers are 


‘ter what they try to depict, it 


material sufficiently colorful to 
make the grade in most situations. 
At this point, ir development 
has been fairly limited. They seem 
to work in one groove, and no mat- 


seems to come out the same way. 
However, their modus operandi is 
good and they rate hefty mittings. 
They're youthful terpers, work 
energetically and can get over in 
any spot that can offer a satisfac- 
tory amount of working bs == 
ose. 





HOLLY WARREN 

Sengs : 

30 Mins. 

Sans Souci; Miami Beach 

Holly -Warren is a _handsome 
blonde, whose high ranging sopra- 
no embraces the international 
chansons (an integral part of her 
songalog) in fine style. She’s ob- 
viously been playing the smaller 
spots for smoothening and has just 
returned from a run in Caracas, 
Venezuela. Delivery and general 
deportment evidence the experi- 
ence gained. What is needed to 
strengthen overall impact is reas- 
sembling of her routine to include 
one or two ‘of the current hit- 
paraders. 

As is, she holds the attendees in 
this swankery throughout a 30- 
minute stint, with the better items 
versions of “Noche de Ronde,” ar- 
rangements from ‘“Kismet;” 
fully phrased and shaded “Gran- 
ada,” and zingy “Bolero” and un- 
derplayed, but highly effective sell- 
ing of “Autumn Leaves.” Gowning 
is on the plus side to add to values. 
She looks ready for acceptance 
along the better cafe and hotel 
circuit. Lary. 


TUN TUN () 
Comedy 
pe ag Y 
A jo, N. X. 
A white midget, Tun Tun has a 
novelty act suited, when a little 
more polished, to vauderies with 
a policy like the Apollo’s. He does 
fragmentized Latin songs and 
some mambo terping, interspersed 


with loose chatter in fractured 
English. ‘ . 
The little man, with a_ wild 


hairdo, bangs out a brief tunalog 
in a not-unpleasant tenor. He’s 





| pleasing vocals, following the gen- | ; 
iiy (lacking in most cafe chirpers) | eral pattern of other quartets spe-| brunet who tosses him to and fro 
of projecting both her piping and! cializing in rhythm & blues, Tuna- | for heavy laughter. 
personality to all corners of the {log consists of “Zing.” “Walking! it alone again with some purpose- 


'Behird You,” 
jand “I Believe.” 


“Organ Grinder” 
But immediately 


,and_ well - planned movements, 
‘eatches hold. After the vocals, 
comes a potpourri under the un- 
‘necessary title of “School Days.” 
The ofays, the bros. Carroll, take 
|/up sax and piano for well-received 
' solos, then they blend behind the 
! unusual acro-terping of their side- 
kicks. the Austin Bros.. for a stir- 
ring begoff. Ast. 


PATTERSON & LANGLEY 


Patterson & Langley are rotund 
and coppery comics whose routine 
smacks of old time vaude {Pat- 
terson for many years was teamed 








LENNY COLYER 
| "Mr. Specs Himself” 
“ Just Concluded 
CASINO THEATRE, TORONTO 
Currently 
| GLEN PARK CASINO 
BUFFALO 
Per. Mot. AL BORDS 
203 N. Wabash, Chicago 
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with another outs#ed performer 
name of Jackson) The two big 
men have a quick-paced routine, 
launching with some stylized 
shouting meant to pass for a Song 
intro. From there they move into 
tapping. done fast and well for big 
| guys. There are subsequently terp 
solos and a growling baritone solo 
by Patterson called “I’m Just An- 
| other Joe.” 

|. The song and dance setup, as 
| done by these fat men, is enough 





COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginnin with No. 1—Neo Skipping! 
@ 3 Bks. PARODIES, per book. .$10 @ 
cedemad $25 @ 
~ @a. . $2 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO wastes bY sg CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, one Worth overa thousand 


@ €.0.D.'s 
BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


to elicit laughter but they add a 
few standard jokes for insurance. 
In all, Patterson & Langley, bank- 
ing on nostalgic treatments and 
moderate talent, are adequately 
suited as comedy relief on most 


| vaude bills. . Art. 
JULIA CUMMINGS 
Impressions 

9 Mins. 

Palace,, N.Y. 


_ Julia Cummings, newcomer to 
impressionist ranks, shows promise 
in that direction. She opens with 
a set of mimes of well-knowns that 
have a great deal of authenticity. 
However, in her‘later numbers, the 





























BLACK 


| and PAT 


| (Beauty and 
the Leas?) 
|A new note in 
| Glamor Comedy 
| 


Staged by 
Mervyn Nelson 


Mot. Cass Franklin 
| Lew Walters Ent. 
| 1576 Broadway 
New York 














is the material, notably in the take- 

offs on Sophie Tucker and Judy 
|Garland. The saving grace in 
| these deals is her ability at straight 
| singing. 

She makes a gobdd impression on 
the audience on looks and her early 
success carries her throughout her 
turn. Jose, 


KRAMER DANCERS (5) 
Dance 

| 12 Mins, 

Palace, N.Y. 

The Kramer Dancers, compris- 
ing four girls and a guy, are a dis- 
ciplined and well drilled group 
with terps that show the Jack 























Recess ses ese er eos ers eens 


Cole influence. Their routines are 
,commercial, costuming good, and 


eeecewooeweee nee eeeerere ener nrenee 


A 


only resemblance of her subjects} 


joined midway by a full-sized 
Then he goes 


\tess but still funny patter about 
i*“*beshol” to which he ties a clever 


ithe stage. Tun Tun does pretty 
}much as he pleases, and in so do- 
ling is at points repetitious. 
| tighten his comic gambit. Art. 
/VAGA & BOND 
. Dance 
‘18 Mins. 
Bellevue Casine, Montreal 
Dancers Vaga & Bond, despite 
the contrived monicker, are stand- 
ard production hoefers with addi- 
| tional kudos going to femme half 
|of duo who displays a lithe figure 
| handily during acrobatic and con- 
, tortion soles in present Bellevue 
'Casino show. 





art- | 


What | 
ihe needs is a little more design to} 





| Team makes first appearance 
during a big Madame Komarova 


spectacle and impress is with its | 


| whirlwind spins. A followup ina 
| single slot offers more of the same 
|with various costume changes by 
| gal doing much to cover repetitive 
choreography. Tap sequences are 
okay but routining needs tighten- 
ing to cut them out of the average 
groove. Both have appearance and 
style and are a cinch to spark any 
revue whether tv, theatre or cafe. 
Newt. 


VERONICA BELL 
Songs 
30 Mins. 
Folies-Bergere, Paris 

Veronica Bell is the winsome 
blonde who comes down from the 
ceiling of the Folies-Bergere in a 


American who has ogled the Folies 
remembers her, and the obvious 
talent, looks and exquisite voice of 
Miss Bell should make her a good 
bet for U. S. nitery or revue pos- 
sibilities. 

Her voice has a timbre and qual- 
ity that effortlessly fills this big 
| room. It is nuanced and throbbing, 
|and her thesping and appearance 
make her also eligible for musical 
and operetta spotting Gorgeous 
costuming also helps in her present 
stint here, and audience acceptance 
is big. : osk. 


GENE BIANCO 
Harp 
15 Mins. 
El Morocco, Montreal 

In a relatively limited field for 
intimery entertainment, harpist 
Gene Bianco rates near the top. 
Making his first Montreal appear- 
ance at the swank El Morocco, 
Bianco impresses and appeals with 
his personable manner and diversi- 
fied offerings. 

Still a newcomer to cafe biz, 
Bianco lacks certain showmanship 








angles that would boost general ef- 
fectiveness of act but nt and a 
solid desire to please should soon 
overcome these hurdles. 
Arrangements for the most part 
are g although he has a tend- 
ency/ to go eve rd on some in 
dispiaying technique. From the 
minor classics, to such items. as 
“Ebb Tide” and “Limehouse Blues” 
(the latter his recent waxing) 
Bianco’s nimble fingers work with 
speed, precision and rhythm to 
please the patrons. Smoother, more 
relaxed chatter would give per- 
formance an additional hoist with- 
out detracting from his hep harp- 
ing. Good material for tv guest 
shots and in the smaller cafes. 


ewt. 
OLGA VARONA 
Aerial Ballet 
9. Mins. 
Empire, Glasgow 
Redhead with lengthy tresses 


swings gracefully on trapeze in 
tune with lilting music, and, being 
nicely garbed, emerges as soothing 
easy-on-the-eye act. More action 
when she quickens tempo f tra- 
peze swinging to zoom higher into 
top drapes. Shows agility by cling- 
ing with one leg and one hand to 
vertical rope, then engaging in up- 
side-down suspension with only 
one foot attached to rope. 


Distaffer, aided by male partner 
on floor, shapes up as useful act 
for vaude situations and for high- 
domed niteries. Gord. 


THE REXANOS (2) 
Acro Comedy 
9 Mins. 
Empire, Glasgow 
Male and femme twosome’ offer 
solid aecro-comedy act in which 
comedy needs sharpening for U. S. 
market. Act has wham opening, 
the male diving over the table and 
coming to rest on handstand. Dis- 
taffer then somersaults on table. 
He follows by doing handstand on 
her back, while she balances on 
chairs atop table. Both do hand- 
stand on two chairs atop table, and 
she follows by doing stand on part- 
ner’s head the while he rotates. 
Glamor angle is provided when 
femme enters in near-nude to pose 
and twist with s.a. effect. Act gar- 
ners solid mitting throughout, but 
requires stronger finish. Gord. 


DARLY’S DOGS 
Canine 
18 Mins. 
Empire, Glasgow 

his is a honey of a canine 
group. Act takes the form of what 
an offstage commentator ferms a 
one-act play, scene being a town 
street with hotel, saloon bar, police 
station, etc. Participants are a 
French poodle, tied up outside the 
police station, as the police dog; 
Charlie Casanova, a lover type; a 
housewife, Mrs. Smith, and a hop- 
ping type, Hopalong Cassidy. The 
life in the street is described by 
the commentator. 

Final scene has Charlie Casanova 
waiting for Mrs. Smith, and the 
eternal triangle plot worked out 
until police dogs arrive and arrest 
the “other man.” 


Topelass booking for any situa- | 


tion, Gord. 











New Frontiers 


Continued from page 49 


motions by the Gale Agency, the 
Arena Managers Assn. promotions, 
and others in that category, have 
generally been profitable. How- 
ever, in most situations, the spac- 
ing of promotions of this kind has 
been under control, so that the 
next show coming in wouldn’t suf- 
fer and the stationary amusement 
enterprises could stay in business. 

However, when money of the 
kind needed for the Arvey promo- 











gilded. bulb-splattered cage. Every | tion is drained out of any town, a 


lot of amusement dollars is taken 
up. Film theatres, cafes, legit 
houses and others are expected to 
take a rap because the amusement 
budgets of many have been ex- 
hausted on one evening. 

In addition, the public is ex- 
pected to go for more in the way 
of other nicks. The concessionaires 
reap a terrific harvest in turnouts 
of magnitude, and souvenir pro- 
grams selling at $1 will add further 
to the. gate. . 

Despite this, showmen see the 
trend toward bigger shows grow- 
ing. The smaller enterprise is not 
on the way out confpletely, but 
there aren’t as many as there used 
to be. Witness the elimination of 
many filmhouses, vaude theatres, 
cafes, etc. 

The cry is for bigger names and 
bigger shows. The question of 
how big a show be is-still to be 
answered. The Arvey promotions 
will point a direction. After that, 
the magnitude of any show will be 





anybody's guess, 


ie Wednesday, June 30 


Tic Ba 
In Chi Again 


Chicago, June 29. 

In a move to dispel any “clip 
joint” stigma that might have pre- 
vailed, the Blue Note, Chi’s jazz 
bulwark, last week lopped off its 
$1 cover charge and designated a 
portion of the room as a kind of 
bleachers for the, under-21 crowd. 


Room, which seats 600, has ample 
leftover space to accommodate the 
teenagers. © 


A flat $1.65 is being charged for 
seats in the minor garden with, of 
course, no sale of hard drinks. 
Cokes and other soft drinks are 
served at 35c each. 

With only a $2.50 minimum in 


the regular seats, jazz will be a 
bargain in this town again. Since 
the Note reopened in a new loca- 
tion several months ago, it had 
only packed its oversized quarters 
full for the Benny Goodman two- 
weeker. It’s logical for the room 
to sell more seats at lower prices 
as -long: as the space is there. 
Abandoned cover charge may be 
tagged on again for special shows, 
like Goodman’s, when the mob 
begin forming on the staircase. 


Vaude, Cafe Dates 
New York 


Robert Clary set for the Village 
Vanguard, N. Y., starting July 8 
. . . Dorothy off pacted for 
the Olympia Theatre, Miami, July 
14... Gloria DeHaven starts at 
the Mocambo, Hollywood, Aug. 17 
. . . Marguerite Piazza down for 
the Edgewater Beach Hotel, Chi- 
cago, July 9... Lisa Kirk to the 
Last Frontier, Las Vegas, July 12 
... Jay Palmer is the new presi- 
dent of the Magicians Guild of 
America . .'. Sylvia De Mello, 
former owner of the Crest Room, 
N. Y., now operates the Sunny- 
croft Ranch, Wallkill, N. Y. 

Darvas & Julia signed for the 
Sacramento (Cal.) State Fair, Sept. 
2... Billy Daniels is down for 
the Mocambo, Hollywood, Aug. 3 
.. . Buddy Hackett pacted for the 
Chez Paree, Chicago, July 12... 
Will Mastin Trio is set for the 
Elmwood, Windsor, Ont., Aug. 23 
... Anne Crowley has signed with 
the William Morris Agency ... 
Vagabonds have been tapped for 
the 500 Club, Atlantie City, July 
26, following the run of Martin 
& . Lewis, ° 
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VARIETY 





Boff ChiNitery ” 
- Biz Because Of 


Conventioneers 


Chicago, June 29. 

Biz is sock on the nitery scene 
currently as semi-annual furniture 
conventioneers turned out 12,000 
strong here last week. All major 
spots in the downtown sector reg- 
istered big with the spenders, and 
even the northside Edgewater 
Beach Hotel, where the Ames 


Bros. are current, reaped some of 
the benefits. Nearly all the big 
Loop hotels are filled, and some 
furnituremen have had to find 
accommodations in better outlying 
hostelries, like the Edgewater. 


Weeknight biz at dinnertime 
shows was terrif at Chez Paree, 
where Myron Cohen was holding 
forth, Palmer House where Jose 
Greco is the attraction, and at 
Black Orchid where Gertrude Nie- 
sen is appearing. Curiously enough, 
late business went to small, inti- 
mate bistros along Rush St. like 
the Opera Club, a non-exclusive 
key club. That room reported 
Monday and Tuesday biz stronger 
than the previous weekend. 

This conclave fairly forecasts the 
picture for the rest of the summer 
here, as business will fluctuate be- 
tween hot and cold depending on 
size and quality of conventions. 


HYDE’S $16,000 DEAL 
WITH SWEDISH CIRCUS 


Stockholm, June 29. 

Vie Hyde, touring with the Furu- 
viks Circus throughout Sweden, 
will play a total of 75 cities by the 
time he’s through with this jaunt, 
which ends Oct. 25. Contact calls 
for a total of about $16,000 in 
American money. 

Unfortunately, it’s difficult to 
convert from kroner to dollars, and 
s0 a lot of this loot will have to 
be left here. 
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‘Down the Middle 


Honolulu, June 22. 

Several Isle niteries have 
switched to Japanese enter- 
tainment. Others, especially 
those downtown spots drawing 
heavy servicemen’s trade? find 
that hillbilly-western troupes 
pay off. . 

New Club Hubba Hubba pol- 
icy plays it down the middle, 
featuring Cherry Blossom 
Girls, from Tokyo, and the 
Cotton Pickers, billed as 
“Those Touring Troubadours 
of the West.” 

For added fillip, there’s Ber- 
nie’s Band, composed of Is- 
landers. 


Benny Fine 506 
In 2d Dallas Week 


Dallas, June 29. 
The Jack Benny Revue, first 
summer production of the State 


Fair Musicals’ 13th season, drew a 
fine $50,000 gross for its second 
and closing week through Sunday 
(27). Opening week take was $51,- 
000. Staged by Macklin Megley, 
Benny’s. show included the Will 
Mastin Trio, starring Sammy Davis 
Jr., Gisele Mackenzie, Beverly 
Hillbillies, Stuart Morgan Dancers, 
Channing Pollock, Nita & Peppi, 
and Mahlon Merrick as musical di- 
rector. 











“Wish You Were Here,” first of | 


five book shows to be produced by 
managing director Charles R. 
Meeker Jr., opened a two-week 
run last night (Mon.) in State Fair 
Auditorium. Gale Storm, Sheila 
Bond and Richard Allan star in 
the Arthur Kober-Joshua Logan 
revival. Featured in the fortnight 
run are Sammy Smith, Pat Chan- 
dler, Sidney Armus, John Vivyan 
and William Thourlby. 


Frisce Cracks Down On 
B’kfast Clubs (Not The 
Don McNeill Variety) 


San Francisco, June 29. 

District Attorney Tom Lynch 
characterized breakfast clubs as 
“public nuisances” and threatened 
to take action against them in a 
letter to police chief Mike Gaffey 
as the opening gun in a crackdown 
on after-hours spots. 


Clubs have been increasing in 
number this year, most of them of 
the set-up-and-bring-it-yourself va- 
riety, offering food and entertain- 
ment as well as icecubes and soda- 





water. Recent murder of dancer | 


Lynn Williams after a tour of these 
spots brought on the heat. 


8-Year CCEA Revenue 





Hits $2,196,434 Total 


Ottawa, June 29. 

Gross revenue of the Central 
Canada Exhibition Assn. in the 
eight years ending Nov. 30, 1953, 
was $2,196,434. Various operations 
in Lansdowne Park, CCE site, 
grossed $628,566 in the same pe- 
riod, with a net from both of $797,- 
522.. Figures were in a statement 
issued by CCEA prez S. F. Dadson, 
issued to rebut what he called 
“gross and misleading charges” 
from “certain civic circles.” The 
charges included city hall infer- 
ences of vast profits retained by 
CCEA and demands by the mayor 
that the association pay its own 
insurance on grounds and build- 
ings, although they are city-owned. 
CCEA operates them on contract. 

The Dadson_ statement listed 
$681,387 as grandstand gross, with 
an operating profit of $428,127 in 
the eight-year period. About two- 
thirds of the profit went to grand- 
stand improvements, including 
new seats and lighting. 

The eight-year period was used 
because Lansdowne Park was 0oc- 
cupied by the armed forces during 
the war as‘a‘training centre, and 
considerable sums had to be spent 
after the army left to rehabilitate 
the park and its buildings. Ex- 
clusive of that expenditure, $782,- 
050 was spent on equipment, im- 
provements and maintenance, ac- 
cording to Dadson’s statement. 





Comic Don Rice heads the bill at 
Bimbo's 365 Club in San Francisco 
opening July 8 for three weeks, 
with the Wilder Bros, and an act 
as yet unselected also on the bill. 


Follies’ 1636, Seattle 


Seattle, June 29. 
“Ice Follies” at Civic Arena, 
5,200-seater, scaled from $3.50, did 
a big $163,000 in 12 days, beating 
last year by $4,000. 
It was the 15th annual appear- 
ance of the Shipstad-Johnson show 
here under aegis of Frank Nixon. 


Holiday Teeoff 
Augurs Strong 
Borscht Season 


Bookings for the July 4 weekend 
indicate a good season in the 
borscht belt. The mountain inns, 
according to the bookers, will have 
to go along with a full talent sched- 
ule. Possibilities of a business dip, 
they say, force them into a situa- 
tion where they will have to main- 
tain a steady diet of shows. Most 
spots, according to the bookers, 
will not be able to get along on 
staff entertainment exclusively un- 
less a full resident company is em- 
ployed. 

The bookers have been able to 
get as much talent as needed for 
the mountain dates thus far. There 





American Guild of Variety Artists 
despite the fact that a fullscale 
agreement is not in force. 

Many acts will be playing two 


weekend. The July 4 session rep- 
resents the key to the entire sum- 


for all other weekends. Through 
the reception, an operator is fre- 
quently able to tell whether he’ll 
need a larger or smaller show or 
whether he can get along with band 
entertainment only. 


At any rate, for a great number 


source of revenue, not only for the 
summer, but for the entire year. 
The hill-country is also the major 
developing ground for new talent. 
It’s one of the few areas which can 
incubate new acts for cafes, video, 
etc. 


N.Y. Ops Expect 





The New York niteries stil] open 
expect a fairly good summer. Boni- 
faces say that they expect a profit- 
able season if only because of the 


trade that used to go to the now 
defunct Riviera, at Ft. Lee, N. J. 


The nitery formerly operated by 


the George Washington Bridge had 


rally, this diminished 
area. At end of last season, the 
spot was razed to make way for the 
Palisades Interstate Parkway, 
which cut through the property. 
Thus the outdoor cafe is no more, 
and those that patronized § the 


clubs in New York proper. 

The spring has been fairly good 
for the bonifaces. 
prom trade filled many spots dur- 
ing the past month. In addition, 
crowds in for the Marciano-Charles 
fight upped nitery trade consider- 
ably for several nights. Starting 


batch of vacationers, afd the N. Y. 
Convention Bureau has been hit- 
ting extraordinary success in book- 
ing a batch of palavers for New 
York. 


are now optimistic. 
to be, and it’s believed that the 


trade will be more equitably dis- 
tributed. 





Fisher’s Grove Record 


Eddie Fisher closed an 11-day 
stand at the Cocoanut Grove of 
the Hotel Ambassador, here, after 
setting a new record for the first 
week of his engagement. 

He drew 5,200 covers for only 
eight shows in the full week, which 





is a room record. 


By JOE WALKER 
Atlantic City, June 29. 


years ago. 


The city has arranged an almost 
continuous program of events 


motorboat races, free outdoor con- 
certs Sunday night by the A. C. 
Festival orchestra, directed by Wil- 
liam Madden; band and chorus 
numbers on Saturday night as ar- 


musical director, William Mc- 
Mahon, the A. C. Press music edi- 





Mont’ Situash Is 
Still Status Quo 





has been no opposition by the} 


and three dates a night during the | 


mer, frequently setting the pattern | 


of performers, this is the major | 


Good Summer 


fact that they will be sharing the 


Bill Miller on the Jersey side of | 


grossed as high as $90,000 during | 
some weeks of the summer. Natu-| 
the gold 
available to the other cafes in the | 


Riviera are likely to go to night- | 


As usual, the | 


next week, the operators expect a | 


Consequently, in contrast to ear- | 
lier this year, the nitery owners | 
The com- | 
petition isn’t as fierce as it used | 





The Montreal situation is still 
status quo, according to the Amer- 


|ican Guild of Variety Artists’ 
| head office in New York. Spokes- 


| men for the organization said that 
the American Federation of Mu- 


|chestra from any spot playing 
AGVA acts. Originally, the Mont- 
real local of the AFM set a June 
| 21 deadline for its members. After 
| that date they would have to re- 
| fuse to work when an AGVA mem- 
| ber was performing. The deadline 
| was later extended to June 23, but 
;nothing was done on that date 
either, according to AGVA. 


It’s reported that Montreal cafe 
| men were prepared to take out in- 
| junctions against the AFM should 
| the Montreal local move in. This, 
| hasn't been necessary, said an 
AGVA spokesman, because they 
have not acted to enforce the orig- 
inal ultimatum. 


tor; plus hundreds of social events | booking best acts is Paul (Skinny) 


| 


' 
j 
} 
j 
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Atlantic City Primed for Centennial: 
See Record Even Without Gambling 


to be held at the beachfront or 
avenue hotels. 
At the Globe, burlesque con- 


It’s Centennial Year in Atlantic | tinues to draw—the one stage spot 
City, a year the resort hopes will | that seems to go on year in and 


result in grosses larger than any | oyt, under management of Jack 
since the city was founded 100) Beck. 


The Steel Pier, with the George 
Hamids, as the motivating forces, 


| has been called the best amuse- 


through the two big months, July | 
and August, ranging from another | 
round-the-island swim to golf tour- | 
naments at the A. C. Country Club, | 


ranged by the city’s Centennial | 


ment bargain in the U. S. if not the 
world, at 55c to $1.25. This is what 
the average customer can catch: 
a boardwalk picture theatre with 
a top feature; vaudeville, offering 
four or five acts, plus a pic; Tony 
Grant review for youngsters; on 
Sunday night a television. broad- 
cast emceed by Paul Whiteman; 
dancing to name _ bands; water 
sports show and thrill circus. 


In the night club field the spot 
D’Amoto’s 500 Club on S. Missouri 


| Ave. This year’s biggest attraction 


sicians has not pulled a single or-~ 


early in the 


will be Dean Martin & Jerry Lew- 
is, who come in July 16 for a 
week. 

Larry (Good Deal) Steele’s “Smart 
Affairs of 1955” opened Thursday 
night (24) at Club Paradise, sepia 
spot some blocks north of the 
boardwalk, and operated by Ben 
Altens and Cliff Williams. In other 
yeas onverators had put on shows 
at two Negro night clubs, the Har- 
lem and Paradise, bucking each 
other, but a merger was effected 
year, and Steele 
moved out of Harlem into the 
larger Paradise Club, Harlem is 
now a musical bar. Both spots man- 
aged by Jack Southern. Other 
night spots featuring acts include 
Hialeah, where Bob O'Neill, absent 
since last fall, returned for the 
season on Monday ‘28); the Yacht 
Club; once the popular Babette’s, 
now Mambo City, with Spanish 
food and entertainment featured; 
the Paddock, and Jockey Club, be- 
sides the big hotels. 

Only gambling will be at the 
Atlantic City racetrack. Authorities 
have closed everything tight, even 
the slots, once allowed in private 


‘ clubs. 
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Cafe de Paris, Lendon 
London, June 23. 
Marlene Dietrich (with Peter 
Knight), George Smith Orch; $9 
minimum. 





Joint managing director, 
Fairley, has pulled off many scoops 
in names here, but his_ biggest 
catch to date is Marlene Dietrich. 
Her appearance has created more 
interest than any other topliner. 


Opening night required extra po-)| 


lice to control the hundreds of star- 
gazers, who swarmed the streets 
and entrance of this ace West End 
spot. 

The place itself, which holds 350, 
was jammed with over 500 custom- 
ers, with many hundreds turned 
away. Place was packed with thea- 
tre, radio, tv and film notables as 
well as society. 

Appearance of the most youthful 
of grandmas, la Dietrich, hushes 
the entire audience, making it easy 
for the star to announce her open- 
ing number, which is the old 
French classic, “La Vie En Rose,” 
rendered in her own 
style. This sets her off at once 
with the customers. The rest is 
easy. She could sing anything, 
even the Maiden’s Prayer. 

She does “The Boys in the Back- 
ground,” from her film, “Destry 
Rides Again,” followed by a num- 
ber, specially dedicated to young 
lovers, titled “‘Lazy Afternoon.” 
Then she offers “Naughty Lola” 
from her “Blue Angel” film, fol- 
lowed by a specially-lwritten ballad 
titled “Look Me Over Closely.” 
Sentiment fiows, freely with her 
rendition of one of the late Richard 
Tauber’s “Frag Nicht 
Warum” 
German. 


Next comes 


favorites, 


Alan | 


inimitable | 


sion on “How High the Moon” are 
actually breathers—at least they’re 
standing still for a moment. 
Skylets work out a new-vs.-the- 
old songs routine with Miss Kay, 
which has them all “Ballin’ the 
Jack” for cute ‘closer. Mark. 





| Bellevue Casine, Mont’! 
Montreal, June 23. 
Roger Ray, Maria Caruso, Vega 
| & Bond, Colleanos (4), Michael 
Edwards, Line (10), Bix Belair 
Orch (11), Bill Deegan, Buddy 
Clayton Quartet with Shirley 
| Sheldon; staged and produced by 
Natalie Komarova, music. by 
George Komaroff; $1 admission. 





Current Bellevue Casino layout 
| offers solid summer and tourist 
| fare with the Colleano quartet and 
Roger Ray taking headline slots. 
Remainder of show is spotty ac- 
cording to the usual Casino stand- 
ards with the exception of the pony 
| line, which continues to be the big 
| attraction payee-wise in this room. 
| Roger Ray, making his annual 
visit to Montreal, draws plenty of 
yvocks for his zany marimba efforts, 
but act has developed too many 
casual spots and lacks the wallop 
: of previous performances. His rou- 
tine on a tv gin salesman makes a 
surefire clincher, and general tight- 
ening of early material with fewer 
'asides to the ringsiders would re- 
| store session to its original click. 








Desert Inn, Las Vegas 
Las Vegas, June 22. 
Jane Powell (with Earl Brent), 
Paul Gilbert, De Mattiazzis (2), 


| Art Johnson, Donn Arden Danc- 


ers (16), Carlton Hayes Orch (11); 
no cover or minimum, 


Jane Powell is filling in a date 
for the ailing Jane Froman and 
the Metro song lark wil rack up 
okay biz in the two-framer. Not- 
withstanding the huge, empty, cav- 
ernous stage behind her, making 
her appear tinier than ever, Miss 
Powell undauntedly fills the room 
with songs that are a delight to the 
ear. She exhibits a voice that is 
noticeably maturing, reaching its 
highest range and easily retaining 
it in clear, sharply-defined phras- 
ing. 

With a vibrant personality to 
match the dulcet pipes, the star 
does an all too brief, 25-minute 
chore, with “Most Unusual Day.” 
“Summertime,” “Jewel Song” 
from “Faust,” “The Blues” (com- 
posed by Earl Brent, her able pi- 
ano accomper), ‘Look For the Sil- 
ver Lining,” and ‘Love Is Where 
You Find It.” The pert Miss 
Powell has become an old hand in 
niteries and easily plays to all 
sides of a room, so nobody feels 
left out of the act—which is solid. 

Comic Paul Gilbert, whose long 
stint can do with some pruning, 
brings back his surgeon’s tv skit 








| The four youthful Colleanos 
|draw biggest reception of show 
| with their effortless but precise In- 
| dian club and ring tossing exhibi- 
| tions. The femme duo of team are 
| pert and talented with personali- 


(“Don't Ask Why”), in | ties and figures that polish a stand- 


‘out offering from every angle. 
, Vaga & Bond (New Acts) do pro- 


“The Laziest Gal duction dance sequences with dis- 


in Town,” from Altred Hitchcock’s taff side of twosome effective dur- 
“Stage Fright,” which was made jing acro-contortion moments. 


in England,,in 1951, and in which | 
American 17th- 


she starred. An 


Vocal sides are taken in revue 
by soprano Nina Caruso and bari- 


century folksong, “Go Away From |ione Michael Edwards, with the 


My Window,” is followed by a Ger- 


man number, “Johnny.” 


Then she unpacks some of the’ plaudits. 

into — 
during three years of war. when|pjactine fails to register on pa-| 
she went around singing them to trons. g nd - Pp 
the troops in France, agennany aoe 
Mar- 


numbers she made 


Czechoslovakia, with “Lili 


lene” as the topper. 


Finally she announces her last 
number. “Falling in Love Again,” 
She 
stayed on for 35 minutes opening 
night and could have held them 
much longer, but begged off with a 


the “Blue Angel” themer. 


speech of thanks. 


;former doing a hefty semi-classic 
set midway through show to fair 
Mike at all times is too 
strong for her piping and overall 


Producer Natalie Komaro- 
va's lavish “Stranger in Paradise” 
| spectacle gives customers best look 
' at the Casino lovelies whose color- 
ful costumes and hoofing combine 


age. 

Emcee Bill Deegan keeps pace 
‘without injection of usual jokes 
,and patter, with the Bix Belair 


Although booked for four weeks | orch backing the show, handily 


with option of another two, she 
told Variety that she isn’t staying 
any longer, as she is due to return | 
to Las Vegas Oct. 15 and will need | 
But man- 
agement is still hoping to prevail | 
on her to exercise a woman’s pre- 


plenty of new clothes. 


rogative and change her mind. 
Rege. 


Mapes Skyroom. Rene 
Reno, June 24. 
Charlivel 


Beatrice Kay, 


Orch: no cover of minimum. 





The vounger generation always 
encounters Beatrice Kay these days 
with a chip on its shoulder. And 


Miss Kay usually wins all the chips | | : 
before the game has hardly begun. | ing of seven men and they’re play- | 
times |ing a brand of music that has a/| 
With | 


Vibrant, loud and = at 
(“you're 
risque, 


more fury than 


Trio, 
Mapes Skylets, Eddie Fitzpatrick 


thinking I’m raucous”) | steady, 
she bison off with even Hines at the keyboard pointing the | 
the Charlivels, | Way ‘and introducing each number 


spelled by the Clayton combo for 


| dance interludes. Newt. 
Creseende. Hollywood 


Hoblywood, June 19. 
Earl (Fatha) Hines Orch (7) 
| (with Penny Lynn), Arthur Lee 
| Simpkins (with »Felix DeCola); 


. | $1.50 cover. 





Jazz may make the grade at the 
' Crescendo where just about every 
other policy has failed. Certainly, 
| this layout has the makings of a 
| solid audience lure in the teaming 
of Earl “Fatha” Hines and singer 
'Arthur Lee Simpkins. 
Hines has a new combo consist- 


engrossing beat. 


who preceded her. With a voice | With an occasional discourse on 
that sends the vibrato ricocheting | Jazz for the benefit of the tourist 


off the plate glass, she warns “no- 


who might wander in), the outfit 


body sleeps while Kay is singing.” | Sells a lot of music. Basic instru- 
It’s a sort of elbow-nudge-in-the- | mentation consists of two sax, two 
ribs of Gay 90s. The only connec- | brass, a drum and bass, in addition 


tion with the “Gilded Cage” era | ‘to Hines’ piano, but the reed men | 


is the singing itself. Otherwise, the | double to give a fuller sound. 


gags, the clowning, the exchanges | ‘ f 
Sylvan Green — all these ,a dexterity and imagination not 


with 


One of ’em fingers the flute with 


things are in the mode of today, | uSually expected from the instru- 


even to the McCarthy hearings. 
Jibes at bop singers, 
French or cafe piano 


singer, are plain burlesque served | the 
for consistent yocks. In ordering 


|ment and such items as “Tin Roof 


and the? Blues” and an original yclept “The 
lounger- | Web” provide a counterpoint for | 
excellent Hines handling of | 


“Honeysuckle Rose” and more of 


the proper spotlight for the “class | that genre. Penny Lynn is in for 
act” Miss Kaye is cute as she tries | three vocals with the combo. 


out 


around her middle. 
She can always be counted on 


for something additional from her | 
this 
case, she falls in with the Charli- 


predicced performance. In 


vels for an acro routine which 


the various colors, and ends | 
up with a tight-fitting baby spot 
that tickles her as it gathers up 


Simpkins, long a fave in these 
parts, is reunited with Hines for 
this stint since “‘Fatha” gave him 
| his first job as a band singer before 
the war. Ringsiders keep him on 
for a half-hour that ranges from 
his by-now trademarked “‘Eili Eili” 
to “Marie.” It's a solid session that 
builds to the expected begoff and 


wraps up the house for good and | the promise of more for the second 


always. 


The perpetual-motion Charlivels | 
rip open this show. They come out | 


of the starting gate like three Na- 
tive Dancers, and run neck and 
neck to a climax which winds the 
aud more than themselves. 

The closest thing to a quiet mo- 
ment is during the opening of 
Gershwin’s Concerto in F, which 
spots a piano solo. But this blos- 
soms into a free-for-all of whirling 
dervishes. 


A clarinet spree on Shaw's “Con- 
certo for Clarinet” plus a jam ses-' steppable as it is listenable. Kap. | 


show. The turn is skillfully paced, 
dinging in such items as “Wee 
Doch and Dorriss” and the Hit Pa- 
rade medley of “Walking Behind 
: You,” “Answer Me My Love” and 
| ‘Vaya Con Dios.” Despite the re- 


peated requests, Simpkins might be ' 


better advised to s 
some of the more religioso items: 
“Eili,” “I Believe,” “Trees” and 
even “Vaya” are a little too much 
‘for one-half hour. 

Between shows, the Hines combo 
dishes the dance beat and its as 


4 away from 


to highlight this 60-minute pack- | 


for big yocks and is okay in a race- 
' track sequence that winds with a 
| zany song. The clever yaung comic 
jis an adept jokester and knows 
how to wait out the laughs. 

The De Mattiazzis and their life- 
isize dolls offer a clever turn, with 
ithe robots singing, playing a 

squeezebox and dancing to rate a 
| big response. 

| Donn Arden Dancers repeat a 
| pair of sparkling numbers that fea- 
' ture vocalist Art Johnson and some 
vivid sets and costumes. Carlton 
| Hayes leads his orch in a solid 
| backstopping job. Bob. 


_Boeuf Sur Le Toit, Paris 
Paris, June 28. 
Mary Lou Williams, Maurice 
Allen, Dave Pochonet, Kansas 
Fields, Heinz Grah; 75c minimum. 








The famed Boeuf Sur Le Toit, 
which was opened in 1920 and re- 
mained an intellectual fixture un- 
til 1949, has been in an eclipse for 
the last few years. Now Henry 
| Henrion is raising it from its cin- 
|ders and turning it into an ex- 
| tremely 
'and jazz club. Cozy room wrap- 
pings, ordinary fees and the listen- 
able piano of Mary Lou Williams 
| are making this a nice windup and 
| after-theatre spot, and it should 
| pay off accordingly by word-of- 
, mouth. 
| Miss Williams whips up a select 
and extremely well-balanced piano 
j stint that displays her relaxed, 
rhythmic ease as she weaves 
through old and new numbers for 
‘excellent listening. A trio, com- 
‘posed of Kansas Fields on the 
|drums, Heinz Grah on bass and 
|Dave Pochonet on drums; makes 
|for nice interim music, and Eng- 
| lish singer-pianist Maurice Allen 
| also shows well in his personalized 
| chanting of wellknown ballads and 
| his nice ivory work. 

If the rapidly-shifting cafe set 
puts its endorsement on this spot, 
| it may well regain its old foothold 
'as a “must” spot for the art and 
show biz set and so bring in the 
other cafegoers in their wake. Biz 
was okay when caught, and this 
summer will tell the story as to 
whether this club will come back 
to take an important part once 
more in the Paris nitery scene. 

Mosk. 


Bimbo’s, 365. S. F. 
San Francisco, June 25. 
Joey Bishop, Benay Venuta, Ri- 
'eardo & Norman, Johnny Martin, 
Moro-Landis: Starlets (12), Derle 
| Knox Orch (9); $2 min. 


Current show at this classic 
| Frisco nitery celebrates the 23d 
| biz anniversary of owner Bimbo 
| Giuntoli and features comic Joey 
Bishop’s debut in this area and the 
|return to Frisco, after 21 years, of 
| hometown gal Benay Venuta. Show 
lis in for three weeks. 

Bishop, a glib talker with a fast 
line of gags, fresh from the rou- 
lette and racetrack ote a found 
ithe going a bit tough to start with 
|opening night before this rela- 
‘tively unhep audience of local 
| VIPs and visiting fire laddies. 
| Once he dug that the borscht cir- 
| cuit didn’t reach past the Rockies, 
| he quickly got the house rocking 
with solid yocks, and grabbed a 
‘couple of extra mitts for individual 
| Sags. His ribbing of “I’m in the 
| Mood for Love,” dart-throwing at 
| tv stereotypes and parody of a Ted 
| Lewis imitation go over particu- 
larly big. He -should build to a 
| Strong draw at the elub. 
Migs Venuta, a striking blonde 











reasonable windup spot! 
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with a strong set of pipes dating 
from before hi-fi, belts out crowd- 
pleasing vocals with overtones of 
comedy. She gets particu strong 
response from “Everything's Up to 
Date in Kansas City,” “Black Strap 
Molasses” (a witty application of 
the country tune of three years 
back to nightclub routine) and a 
sexy ditty, “It’s Not Too Late.” 
The dance team of Ricardo & 
Norma is filling in for Consuelo & 
Melba, injured in an auto accident 
en route to the booking. The Moro- 
Landis Starlets, eight hoofers and 
a quartet of show girls, in sharp 
costumes dress the bill. Emcee is 
Johnny Martin, from the cast of 
“Indiseretion of an American 
Wife” and a former mainstay at 
the Chez Paris. He ties the show 
togethér deftly and contributes a 
good selection of standard ballads 
on his own in a powerful, mellow 
voice.. Rafe 


Last Frontier. Las Vegas 
Las Vegas, June 21. 
Patty. Andrews (with Wally 
Weschler), Marquis Family, Honey 
Bros. (3),~Irene Knight, Frontier 
Girls (10), Garwood Van Orch 
(11); no cover or minimum. 





A heaping dose of special mate- 
rial gives impetus to Patty Andrews 
in her first solo stint, and the 
bombastic blonde proves she can 
go it alone. Evidently nervous at 
her opener, the 40-minute chore is 
replete with the sort of merchan- 
dise that can best sell her talents 
and vivid personality. Once around 
the boite-belt should clinch her as 
a single. (See New Acts.) 


The Marquis Family is held over, 
the quartet of chimps riding bikes, 
unicycles, tumbling, hand-standing 
and otherwise leering and sneering 
at the humans in the audience for 
yocks in a turn that’s always a 
treat to watch. . 


The Honey Bros. are back in this 
fortnighter—having last appeared 
with Ronald Reagan—and again 
their zany acrobatics rate salvos. 

The Frontier Girls look good in 
enmasse taps terps, with abbrevi- 
ated costumes and canes, and with 
pert Irene Knight on the vocals the 
production number emerges fairly 
effective. The Garwood Van Orch 
registers okay thruout. Bob. 





Casine Royal, Wash. 
Washington, June 26. 
Anything Goes,” starring Anne 
Chodoff, Pernell Roberts; Direc- 
tor, Rudolph Pugliese; producers, 
Jerome H. Etelson, Martin Green- 
berg; Paul White, Bob Simpson 
Orch: $3 minimum, $1 entertain- 
ment charge. 





_ This is believed to be the first 
time a tabloid version of a Broad- 
way musical has been offered in a 
D.C. nitery. The one-hour boil- 
down of “Anything Goes” does 
fairly well and generally pleases 
the payees, despite the fact that 
the cast consists of few young 
professionals backed up by a lively 
group of students and graduates 
of local universities, who have 
professional aspirations. 


What stands out above the pa- 





tent flaws of the company is the 
| sock Cole Porter music—‘“I Get a 
| Kick Out of You,” “All Through 
|the Night,” “You’re the Top.” 
| “Anything Goes,” “Blow, Gabriel, 
Blow” and the others. These 
numbers sparkle with a freshness 
which makes one forget they were 
launched on Broadway nearly 20 
years ago. 

In the current truncated version, 
Anne Chodoff, who has been play- 
‘ing on and off at Washington’s the- 
atre-in-the-Round, Arena Stage, dis- 
plays a nice talent for sexiness and 
putting across a song with a mini- 
mum of voice, as she essays the 
onetime Ethel Merman lead. 

Pernell Roberts, as Billy Crock- 
er, the juvenile lead, is a hand- 
some youngster who displays, by a 
very wide margin, the best sing- 
ing voice in the troupe, and an at- 
tractive personality along with it. 

The Moonface Morton role, as 
essayed by Vernon Russell, is sad 
for those who remember Victor 
Moore’s original portrayal. Re- 
mainder of the company makes up 
in vigor what it lacks in experi- 
ence and polish, and the _ half- 
| dozen song and dance girls belie 
the old stories that the lookers 
|} don’t go in for higher education. 

If “Anything Goes” proves any- 
thing, it is that an ambitious, 
young stock company with a low 
nut might get away profitably 
with a series of such tab revivals, 
so long as the music still has 
zi 


ng. 

Paul White, Negro comic singer 
and dancer, long with Ted Lewis, 
has no connection with the show, 
except that he is tossed spang into 
the middle of it, to deliver 30 
minutes of songs, dance steps and 
patter of firstclass professional 
stature. White actually makes 
them look bad in the tab show, but 
does give the floor show.a big 
pickup. Owes 








Clover Clab, Miami 


7 


Lawrie, Marilyn Hightower, Selma 
Marlowe Line, Tony Lopez : 
$3.50 bev. minimum. rch: 


One of the few of the larger 





clubs in the area to operate ona 
year-round basis, th winter 
season featuring top names, the 
summertime plan of Clover Club 


owner Jack Goldman calls for a 
more moderate budget, albeit type 
of performers booked are in the 
better category among the up- 
comers and standard acts: Current 
display is illustration of the policy, 
— up as highly pleasant nitery 
are. 

British songster Alan. Dean im- 
presses as a warm, winning vocalist 
with an easy, mobile delivery that 
makes the most of an intelligently 
blended selection of tunes. His 
catalog of eight numbers is care- 
fully contrived for pace and tempo- 
changes to keep the aud-mood 
building. Overall impact is aided in 
eschewing lengthy intros. Has 
them -all the way, with the tablers 
pounding for more at windup. 


Harry Martin holds down the 
comedy slot in good fashion, mix- 
ing gab with skillful fingering on 
electric-uke and later on violin. 
Guy is an affable, smooth-working 
performer, who works in assured 
manner to hold aud _ attention. 
Underplaying sometimes loses him 
laughs, as does a tendency to 
wander into some too familiar 
lines, but steady play to the 
risibilities overcomes these easily 
eliminated weaknesses. Addition of 
a sock routine tailored to smooth 
style would add to potentials for 
the better spots. As is, he’s a 
capable comic who knows his way 
around a cafe crowd. 

Production numbers by Selma 
Marlowe are bright and imag- 
inative. Brace of routines her 
ensemble works out contains tricky 
patterns framed around soloists 
Ted Lawrie and Marilyn High- 
tower. Lawrie is expert at his song- 
dance assignments while Miss 
Hightower sparks matters with 
bright ballet-toe routines featuring 
fast spins around stage. Tony 
Lopez and his crew handle the 
showbacks solidly and set up invit- 
ing dansapation. Lary. 


La Rese Rouge, Paris 
Paris, June 29. 
Charles Trenet, Felix Barrel, 
Helene Martin, Los Guaranis (4), 





Rose Rouge Orch (5); $2.50 
minimum. 
Before a summer hiatus, Nico 


has decided to give his cave club 
a new twist in headlining charm 
singer Charles .Trenet. This is a 


far cry from the type of show . 


which made this club renowned, 
but changing times and tastes have 
dictated this wise move. Trenet 
gives out with a 50-minute stint 
that has this hep crowd asking for 
more. His clarity and resourceful- 
ness make him a trouper. Club will 
close for the summer and then re- 
open in September, with Trenet 
staying on until he takes off for 
the U. S. again. 


Nico then plans a return to the 
more full-scaled cabaret aspect of 
the club with a timely review sur- 
rounded by offbeat acts. Trenet's 
appearance has brought back the 
crowds that let this club languish 
recently as public tastes changed 
and the old St. Germain-Des-Pres 
atmosphere began fo go out of 
fashion. All the old troupers from 
the club have gone on to impor- 
tant theatre, musichall and film 
names, and a new format is in 
keeping if the club is to stay on. 

_With Trenet, a fresh breath of 
air is brought into this smoky 
boite. With his crushed hat, plaid 
jacket and beaming countenance, 
he segues into a stint that is com- 
posed of his early clef attempts, 
and it makes a well rounded tour- 
de-force of simple joys and dis- 
plays his mime, acting and voice 
range. Trenet’s specialized, clear 
soeee) is. in for a boff welcome 
ere, 


He is surrounded by a, trio of 
acts which are fair accompaniment. 
Helene Martin is a young girl with 
a guitar who rests in the old cave 
traditions with her clear renditions 
of offbeat ballads, but gal is not 
too discernible from other purvey- 
ors of this type of song stint and 
remains a good opener and noth- 
ing more. elix Barrel portrays a 
neat sense of caricature and spoof- 
ing in an offbeat takeoff on various 
types of folk. singers. He manu- 
factures his own instruments out 
of balloons and lengths of pipe 
and makes for a neat number, ex- 
cept for a tendency to stretch 
points and stay on too long. How- 
ever, this is a fine. unusual entry 
and fits here. Los Guaranis (4) are 
a staple colorful carioca outfit who 
essay various South American folk 
ditties for strong returns. Authen- 
ticity and fine string accomp make 
this a good number. Mosk. 


Alan Dean, Harry ertin, Tea 
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Statler Hotel, L. A. 


Los Angeles, June 25. 

Horace Heidt, Ralph Sigwald, 
Dick Kerr, Allen Breneman, Eliza 
beth Lynch, Lila Jackson, Russ 
Budd, Heidt Orch (12), Line (8); 


$1.50 cover. 


cts taking up abode in the 
Room here have ever had 
for all the tables, except- 
ing convention reservations. Hor- 
ce Heidt’s barnstormers can 
match stubs with any of them, trib- 
ute to his continuing popularity 
even after radio has fallen from its 
once high estate. What he dishes 

they like and traffic the next 
four weeks should keep the cap- 
tains hustling. 

What the smart set along the 
Strip may call “cornball” is Amer- 
icana with Heidt and he has made 
it pay off big without spreading it 
too thick. He makes much of the 
American way (born of his sponsor- 
ship by American Tobacco), but he 
always was an opportunist ( Hor- 
ace Heidt for Alemite, Horace 
for Philip Morris”). One might say 
that reciting a poem on freedom, 
declaiming the virtues of our way 
of life or Ralph Sigwald singing 
“The Lord’s Prayer” to the ac- 
companiment of tinkling highballs, 
has no place in a nightclub, but the 
customers suffered no such qualms 
of uneasiness and paw-pound like 
the strippers do for Joe E. Lewis. 
Call it showmanship of the dirt- 
road type, but there are more of 
this kind than the boulevard set 
and he has the bankroll to prove it. 


Aside from Sigwald_ there's 
probably not one familiar name 
cavorting through the 75-minute 
spread of fast, well-paced enter- 
tainment but at least two will be 
heard from if the tv scouts are on 
their toes. Eddie Cantor would 
have been “mighty proud” to have 
discovered 12year-old Allen Brene- 
man, a drumstick virtuoso who 
even stirred the ringsiding Liber- 
ace to feverish acclaim. Not even 
Gene Krupa was more proficient 
at his age in beating the skins 
with jet-like speed. 

Star of the layout, however, is 
Dick Kerr, a whimsical comic with 
a trick voice, ranging from the 
high squeak of Rose Murphy to the 
low gutturals of Satchmo Arm- 
strong, with all the intermediate 
impressionistic licks. He’s com- 
pared by Heidt to an alumnus of 
his stable, Art Carney. He has the 
same droll characteristics but a 
wider latitude of talent and should 
soon be taking off for the bigtime 
and matching strides with Dick 
Contino, a Heidt eae. ‘ 
The nine girls floored by Heidt 
to doll up the act are young and 
fresh albeit not too professional. 
Elizabeth Lynch, who also takes a 
turn at thrushing, is well-stacked. 
Lila Jackson, who graduated from 
Heidt’s to an understudy role in 
“Kismet,” tilts a tune likeably. Russ 
Budd is an agile hoofer, whose 
takeoff on Ray Bolger is profes- 
sionalized stepping. The swing 
waltz seems to be doing all right on 
ice shows so Heidt stages a waxed 
foor version with the bandmen 
doubling like they had_ diplomas 
from Arthur Murray. Heidt’s in 
that, too. 

Work for Heidt and you gotta 
do everything. Helm. 


Thunderbird, Las Vegas 
Las Vegas, June 27. 
Sunny Gale, Orson Bean, Basil 
et Martinet, Barney Rawlings, 
Buddy King & Ladies (10), Al 
Jahns Orch (11); no cover or 
minimum. 


Few a 
Terrace 
tenants 


Minor melange of talent drew 
sparse crowd at opener of two- 
framer, as show turns out to be 
far short of par for the Vegas 
course. Sunny Gale has good set 
of pipes, but in her 30-minute 
stand blonde thrush does not quite 
register as stellar nitery attraction 
Mm bailiwick where Helen Forrest 
and Dinah Washington, no _ less, 
can be seen in a spot somewhat 
lesser than a Strip hotel. Miss Gale 
acks sureness and poise gained 
only through experience. She -has 
the makings and songs please, but 
she'd be better off to play some 
offbeat boites for a spell even 
while shellacs are mounting in 
favor, to acquire the polish that 
-— pull her up with her record 


pels in a minor key is Orson 
pean a self-effacing, crewcut, col- 
eglate type of comic. Material is 
_ With topper being an Aus- 
tralian courtroom bit in which he 
ofits all characters. Falls short 
: big yock category but gets good 
dicum of laughs. Main chore is 
Physical, Bean tears up a news- 
paper from which he evolves a 10- 
— Papyrus eucalyptus tree. 
+ pe here between Herb Shriner 
in George Gobel, Bean is striv- 
pn to do something different with 
medy in the character ‘depart- 
_ nt. He has the flair and a good 
hse of timing and is very defi- 


nitely a good . 
finds bine nitery bet when he 


4 


Basil et. Martinet are an inter- 
esting dance duo with male a long- 
limbed high-kicker and femme 
graceful in ballet and adagio. 

Buddy King and His Ladies hold 
over Calypso and Hawaiian pro- 
duction numbers that move in nice 
fashion after three weeks of per- 
formances. Barney Rawlings is 
emcee and the Al Jahns orch 
backs up the show okay, Bob. 


Celebrity Room, Philly 
Philadelphia, June 24. 
Buddy Lester, June Allen, Lee 
Henderson Line (6); Al Small 
Orch (6), Neal Lewis Combo (5); 
$2.50 minimum. 








Buddy Lester’s local following is 
large and loyal—loyal to his old 
routines. As a result comic relies 
too much on well-tried material. 
He finds it almost impossible to 
get away from the routines asso- 
ciated with him. The ringsiders 
call for it, and although Lester 
seems startled that they want to 
hear such things as his “Africa” 
traveltalk over again, he obliging- 
iy gives it to them. However, he 
has an. irrepressible comedy sense, 
and his throwaway remarks have 
plenty of topicality and humor. 

The Lester routines are elastic 
enough to provide for these inter- 
polations, which is all to the good. 
His zest is genuine and explosive 
enough to score plenty laughs with 
his Harry Richman takeoff and the 
series of impressions built around 
a boxful of outlandish hats. He 
also scores with the coy impresh 
of the stripper, “Tondelayo Gold- 
farb,” and the funny, if hardly 
novel, trumpet chailenge. Lester is 
an assured performer who is always 
ahead of his material and his zany 
enthusiasm is contagious. 

Opening act is’ chirper June 
Allen, whose youth and _ good 
looks are definite assets in sell- 
ing her half dozen lilts, most of 
which are on rhythm and jump 
side. Girl does takeoff of Eva 
Tanguay, who departed long be- 
fore Miss Allen arrived, which 
makes song (“I Don’t Care”) 
what John Crosby calls “an imita- 
tion of an imitation.” Lee Hender- 
son line dresses up show with two 
ensembles, neatly arranged con- 
sidering small floor space. Al 
Small’s six-piece orch backs up 
show in professional style. Gaghe 


Shoreham Hotel. Wash. 
Washington, June 25. 
Enchanted Violins (12), Gloria 
& Jaro York, Barnee’s Orch (11); 
no cover weeknights, $1 Fridays 
and Saturdays. 





Something new has been added 
at the Shoreham Terrace, the out- 
do6r spot overlooking Rock Creek 
Park, which has long been Wash- 
ington’s most popular summer 
nitery. In the past the natural 
beauty of the Terrace, with a 
large fountain and colored lights 
on one side, has been figured as 
sufficient to get and hold the 
dance and dine trade. Aside from 
Barnee’s perennial dance band, the 
entertainment has consisted of two 
very so-so acts, one of them gen- 
erally acros or cyclists. 


Comes now the’ Enchanted 
Violins, 12 male violinists in white 
dinner jackets, who weave through 
the house (place seats about 600) 
playing schmaltzy and romantic 
tunes, For their twice-a-night per- 
formance, lights are cut down and 
spotlights are played on the mu- 
sicians. They dispense such solid 
standards as “One Enchanted Eve- 
ning.” “Smoke Gets in Your Eyes,” 
“If I Loved You” and Hungarian 
melodies. 

The 12 then leave the audience, 
line up on the dance floor, and 
play one or two more numbers as 
Barnee, the orch maestro, comes 
down from the bandstand with his 
fiddle to lead them. Then they 
join with the dance orch to play 
accompaniment for the imported 
dance team of Gloria and Jaro 
York. 

Latter is a snappy ballroom 
team, with plenty of acrobatics 
woven in the rhythm of their terp- 
ing. The couple shows plenty on 
the ball and looms as one of the 
better new dance acts to show 
here in some time. 

The Enchanted Violins are a 
copy of the violin troupe at Mon- 
signeurs in Paris, according to 
Barnee, who was in Europe last 
summer and who is responsible 
for the new presentation. A simi- 
lar stunt, with 25 violins, was used 
recently by Perle Mesta in her 
sensational party for the ladies of 
the D. C. press corps. 

There is no .question that the 
Shoreham's version is proving ex- 
tremely popwar with the patrons 
who, for the first time, talk 
favorably about the Terrace en- 





tertainment. Lowe. 





Fontaine Des Quatres 
Saisons, Paris 
Paris, June 28. 
Grenier-Hussenot Group (Olivier 
Hussenot, Genevieve Arno, Roger 
Carel, Hubert Deschamps, Rene 
Havard, Guy Oberlon, Jacques Du- 
filho), JeansPierre Maury, Jacque- 
line Villon, Marie-Jean Francois & 
Cecily Forde, Garcons De La Rue 
(3), Lowis Arbessieres; $3 mini- 
mum, 





Offbeat Left Bank boite hews 
even more closely to the after- 
hours cabaret-theatre format in 
presenting an esoteric farce by 
Jacques Prevert, “Famille Tuyau 
De Poele,” by the Grenier-Husse- 
not Group, surrounded by some 
unusual nitery acts. Club still gets 
the intellectual set and those seek- 
ing out-of-the-rut nighttime offer- 
ings. Present show presents less 
appeal to those not in on the lingo 
due to more theatrical format, but 
for the initiated it is a refreshing 
Freudian romp with the new acts 
okay, though some of the hep sta- 
ples, like the Georges Lafaye Mar- 
ionettes (5) (now heading state- 
side) and Philipe Clay, the rocket- 
ing new songster ‘now headlining 
his own chansonnier show), are 
missed. Biz was fine when caught. 


First act is Jean-Pierre Maury, 
who does a patter bit while intro- 
ing all types of fantastically-shaped 
candles to the aud. Number is 
light, unusual and witty. Jacque- 
line Villen then carries on the 
quarter mood with her dramatic 
ditties on lost love and unfaithful- 
ness. Slim gal has the looks for 
this sort of rep and delivers ade- 
quately, but lacks the spark and 
drive of distinction. 


Marie-Jeanne Francois & Cecily 

Forde are a sepia femme team who 
combine interp dancing and chant- 
ing to form a brisk eyefilling num- 
ber. Miss Francois writhes and 
does some primitive dances, and 
Miss Forde supplies a knowing 
drum accomp plus some nice folk- 
songs and blues on her own. Well- 
shaped lassies make for another 
unusual item here. Both are Eng- 
lish. 
Grenier-Hussenot Group (7) of- 
fering is a strange one-acter by 
poet-playwright Jacques Prevert. 
It is a takeoff on the old boulevard 
farce with Freudian and ancient 
Greek overtones. Incest and com- 
plexes run rife in this afternoon in 
the life of a playboy lawyer who 
gets more than he bargained for 
when an eerie family descends on 
him. Weird theme, fast-paced pro- 
eeedings and knowing delivery 
make for yocks here, and thus 
word-of-mouth and a probable nice 
run. Cast is uniformly good with 
Jacques Dufilho, as a libidinous 
old maid, garnering most of the 
laughs. Decor and costumes by 
Paul Grimault are good, as is di- 
rection by Jean Pierre Grenier. 
Show winds on the w.k. Garcons 
De La Rue ‘3), who have their 
usual begoff in their well-produced 
and mouted song interps of the 
Paris street and spirit. Mosk. 


Charley Foy’s. L. A. 
Sherman Oaks, June 26. 
Carl Ravazza, Harry Stevens, 
Charley Foy, Mary Foy, Johnny 
Black Orch (3); $2 minimum. 





This San Fernando hideaway is | 


back in business after one of its 
periodic refurbishings—this time 
with a layout that emphasizes har- 
mony rather than humor. It’s a 


switch for Charley Foy’s, about | 


the last stronghold of the blackout 
on the Coast, but business should 
be good, particularly since Carl 
Ravazza has a strong appeal to the 
distaff side — and the ladies gen- 
erally are the ones to decide 
where after-dark entertainment 
should be purchased. 

Ravazza hasn’t been seen in 
town for a couple .of years, and 
he’s been missed. An easy, assured 
singer with a fine voice and a nifty 
sense of song salesmanship, Ravaz- 
za pounds over half an hour of 


/music that never lets up. Opening 
| night, 


the ringsiders literally 
forced. another 15 minutes out of 
him to build him to a solid begoff. 

He still gets his best response 
on such offbeat items as “It’s the 
Same” and the socko “Calypso Joe” 
bit done sans musical backing. But 
the turn now includes such current 
hits as “Young at Heart” and his 
nostalgia medley, still sold under 
the “Hold Hands Time” tag, fea- 
tures different standards, all sold 
to best effect. 

Harry Stevens has nothing to 
sell except some excellent string 
work on the banjo and a desire 
to entertain. There’s not much to 
the voice, but he exudes a friend- 
liness that makes him an imme- 
diate hit as he rifies through re- 
quests, interspersing oldies with 
such current tunes as “Y’all Come” 
and the appropriate ‘‘Man with the 
Banjo.”. Opening. night he let his 
“favorite state” request bit get out 
of hand and overstayed his wel- 


come, but he’s a cinch to win favor. 
Host Charley Foy and sister 
Mary open with a nostalgic med- 
ley of some of the old Foy family 
songs and it sets the spirit of the 
occasion. Johnny Black's three- 
piece combo has taken over the 
musical cores and does right 
well. Kap. 


Tin Angel, Friseoe 
San Francisco, June 26. 
Bob Scobey’s Frisco Jazz Band 
(5), Clancy Hayes; 50c cover 
weekdays, $1.50 weekends, 





Surprise click of the fading 
local season is this sock Dixie band 
playing its first gig in San Fran- 
cisco proper. Spot is a Bohemian 
bistro on the waterfront normally 
off the path for nightclub goers, 
but Bob Scobey is packing them in 
like no other local attraction right 
now. 


Band is w.k. to record collectors 
and Dixiecats.. Trumpeter Scobey 
and clarinetist Bill Napier Bre fea- 
tured instrumentalists with Clancy 
Hayes, w.k. on local airlanes for 
years, belting out the two-beat 
vocals in barrelhouse style for 
heavy applause. 


Scobey is trumpeter in style of | 
Armstrong, Bunk Johnson & 
Muggsy Spanier with a sharp at- 
tack. Band swings the Dixie stand- 
ards zestfully and the audience 
gets into the act singing along. 
Hayes is particularly effective on 
“Everything is Peaches Down in 
Georgia,” “Peoria” and “Big But- 
ter and Egg Man.” His delivery is 
easy and he sells good. With 
proper showcasing he could be a 
potent commercial act on the Dixie 
circuit. 


Band performs in shirtsleeves 
without any attempt to make its 
performance visual. In nest of 
devotees this is unessential, but on 
the public circuit it will have to be 
corrected. Scobey occasionally dou- 
bles as vocalist on “Bimbo Down 
in the Bamboo Isle.” Tunes in the 
repertoire are either original num- 
bers or venerable jazz _ items 
guaranteed to bring a nostalgic 
tear to the eye of oldtimers. 

Rafe. 





Club Des Meecenes, Paris 
Paris, June 10. 


Roberta, Charles Aznavour, 
Claudine, Jean Valton, Guy De- 
schaintres, Le Pers Trio, Freder- 


neuf; $5 minimum. 





New, extremely Gallic intimery 
is located in the downtown room of 
the after-hours eatery, the St. 
James Club. Two units are not af- 
filiated and well known chanter 
Roberta handles the star and 
femcee reins of the boite. In a 





sedate, quality decor the club 
boasts one of those long, many 
acted floor shows which runs most 
of the night, and is interspersed 
with intros of visiting celebs, door 
prize drawings, and the selection 
of career advisers for the younger 
show biz acolytes from among the 
experienced oldsters who have 
made this club a mecca. 


Roberta’s charm gladhanding 
makes this an intimery that is 
mostly for Gallic tastes, and show 
also follows that line with little 
| fodder for the visiting tourist. This 
| seems a staple here, with the high- 
| brow and show biz sets making it 
|a regular on their agenda. Le Pers 
|Trio plays dance music for those 
who want to on the tiny floor, and 
then many acts play the small plat- 
form. Charles Aznavour, a leading 
lyricist here, has turned songster | 
for his own numbers, but it is evi- | 
jdent he should leave this to the | 
| regulars. 
| Claudine recites a batch of rath- | 

er banal poems saved by a clever} 
|delivery, and Guy Deschaintres 
brings an impassioned 
|ment to his recital of poetry. Jean | 
| Valton goes out his w.k. nitery | 
| turn of stories and uncanny imita- | 
| tions, which are the better for the | 
neat material accompanying his | 
takeoffs on most of the known un- | 
usual .larynxes here. Frederique | 
Hebrard and Jacqueline Jehanneuf 
are two young actresses doubling | 
here from a hit play, and unveil | 
a rather devastating takeoff on the | 
young female snob element in| 
Paris. Material is good enough to | 
make this heavily appreciated, | 
though many of the inmates are | 
blinded to similarities of their own | 
table chatter. 

Roberta ends show in her show- 
manly songalog. Singing in 
three lingos, this trouper knows 
her way around a song, and pos- 
sesses pipes of the old throb school, 
plus a way with her bodily em- 
phasis and lyric interp that make 
her a neat stinter anywhere, and 
more interesting in her own club. 
Though prices are steep, this ca- 
ters to those who can afford it, and 
gives an informal atmosphere plus 
the intimate participation they. 
seem to want. Mosk. 








| 








ique Hebrard, Jacqueline Jehan- | 


, You” 


Gatineau, Ottawa 
; Ottawa, June 25. 
Bill Kenny & Ink Spots (5), 
Ray Williams, Gene Griffin, Lind- 
“say Sapphire Dancers (6), Harry 
Pozy Orch (8), Bunny Dixon in 
lounge; 75c adm.; $1 Sat. 





The name of. Bill Kennyy and 
His Ink Spots is loeal magic here 
and this opener is no exgeption. 
Teeéoff business was fast and pros- 
pects are big for a socko week. 
With half this city’s payroll coming 
from the federal government, it’s 
usual for biz to slow to a dribble 
just before each check-mailing. But 
the Kenny date preemed two days 
ahead of a payday to hefty attend- 
ance, with an assist from hot 
weather which sends customers to 
the breeze-swept rural setting of 
the Gatineau (Golf and Country) 
Club. 

The Ink Spots wisely keep to w.k. 
disclicks—“Please Mr. Sun,” “The 
Gypsy,” others—with Kenny domi- 
nating the stanza. It may be be- 
cause they’re becoming too famil- 
iar, but chanter seems to overplay 
his trademarked flutterirg falsetto 
and hand movement. Opening ses- 
sion was a standout and drew con- 
sistently heavy mitting. 

The Gatineau’s Carnival Room is 
holding over impressionist Ray 
Williams, one of the better apers of 
Frankie Laine, Rose Murphy, Dan- 
iels, others. Williams uses a stand- 
out one-man bit on opera. Gene 
Griffin’s okay pipes are used effec- 
tively with the smart Lindsay Sap- 
phire line. Bunny Dixon canaries 
and keyboards in the lounge to 
clicko returns. Harry Pozy’s band 
is tops as usual for show and danc- 
ing. Gorm. 


Eddys’, K. €. 
Kansas City, June 25. 
Maureen Cannon, Sid Krofft, 
Tony DiPardo Orch (8); $1 cover. 


Petite Maureen Cannon, back 
.again after a year’s absence, and 
newcomer Sid Krofft and dazzling 
marionettes combine for a show 
that holds a good deal of pleasan- 
try in the midst of a sizzling heat- 
wave here. Although Miss Cannon 
has something of a tv rep and 
young Krofft follows an old show 
| biz tradition, neither name means 
| a great deal in the way of magnet- 
|ism. Once they‘re in, however, 
customers can find more than their 
money’s worth in this round of en- 
tertainment. 


The Krofft session of mario- 
| nettes is by many measures an un- 
| usual turn for a nightspot. Elabo- 
rately made and attired marionettes 
are handled with a great deal of 
artistry by Krofft as he manipu- 
lates a trio of Balinese dancers, 
a fall-apart skeleton, stripteaser 
“Little Lady Named Peel,” and a 
couple in a “Lenox Ave. Rendez- 
vous.” All done to original music, 
turn smacks much of the concert 
Stage ‘where his father was known) 
and rates as a class turn for clubs. 
Pert Miss Cannon devotes her- 
self to singing songs with a large 
helping of personality, putting new 
twists on oldies such as “Shine on 
Your Shoes,” “If I Could Be With 
and “Lonesomest Gal in 
Town,” while mixing in the very 
new “Joey” and some special songs 
written to her personality. She 
holds the customers throughout, 
and makes a welcome interlude of 
her half-hour. Quin. 





Amato’s. Portland. Ore. 
Portland, Ore., June 24. 








Delta Rhythm Boys (4), with 
Rene DeKnight; Ving Merlin & 
Violins (3); Wynn Walker Orch 
(5), with Rene Weiss; no min., 
$1.50 cover. 

The Delta Rhythm Boys are 


headlining this sock show for the 
next three weeks, with Ving Mer- 
lin & his string trio pushing hard 
for top honors. This is a return 
date for the singing outfit, who 
scored heavily with the customers 
on opening night with their stand- 
ard pop recordings and tunes of 
the day. Guys harmonize well and 
knock out some rhythmic ballads. 
Best bet is a novelty, “Woman Is 
Nobody's Fool.” Arranger-pianist 
Rene DeKnight takes over the 
house band for the stint. Boys were 
on for 40 minutes on the opener 
and had to beg off with still plenty 
of palm-wacking. 

Merlin and his three lovely gal 
violinists tee off the layout and 
score solidly. This is the maestro’s 
first northwestern trip, but from 
the way the act was received, it 
will probably become a regular re- 
turnee. Troupe is well-disciplined, 
and has top production in each 
well-selecte number. Gals are 
fresh-looking and act has plenty 
of class, plus appeal. 

Wynn Walker and his house 
hand set the tempo for dancing and 
back the show nicely. Petite Rene 
Weiss continues to score with her 
socko chirping during dance seshes. 
Full house when caught. . Feve. 
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VARIETY BILLS 


WEEK OF JUNE 30, 1954 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses Indicates circuit. (I) Independent; (L) Loew; (M) Moss) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (Ww) 


Warner 








NEW YORK CITY 


Music Hall (1) 1 | Trixie 
Jack Beaber DETROIT 
Tony Starman B‘way-Capitol (P) 2) 
Marilyn Murphy 
Eric Hutson Curly Hamner 
Chris Cross Sonny Parker 
Rockettes Cook & Brown 
Corps de Ballet Betty Carter 
Sym Ore Al Taylor 
Palace (R) 2 Ivy Mitchell 
MecHarris & Dolores|5 Flamingoes 
Albenice FT LAUDERDALE 
Gayle & Barnett Warner (P) 1-3 
Morris & North Ralph Slater Co 
Los Gatos MIAMI 
B Yosy N Yorkers Cinema (P) 6-8 
Will Mahoney Ralph Slater Co 
Hildanes Olympia (P) 30 
CHICAGO Dick Contino 
Chicago (P) 2 Sammy Walsh 
Eartha Kitt Acro-Cubans 
Dick Shawn Frishke 
AUSTRALIA 
BRISBANE Frank Cleary 
City Hall (T) 28 | David Sterle 
Vienna Boys Choir | Judd Lane 
MELBOURNE Adorables 
Tivoli (T) 28 syYD 


Warren Latona 
Sparks 
Dagenham Girl 
Pipers 
Maxwells 
O’Hagan & 
The Myrons 
Rudi Grasl 
“Rubber- 
face” Crais 


John Blythe 
Gloria Dawn 


Stead 


Priest & Fosse 





EY 

Tivoli (T) 28 
Roy Barbour 
Margaret Brown 
Tony Fontane 
Nina Cooke 
Julian Somers 
Kerry Vaughn 
Ivor Bromiey 
David Edie 
John Biluthal 
Max Blake 
Choral. Group 
Dancing Boys 
Dancing Girls 





Lionel Hampton Orc | Morris & Savage 


SHEFFIELD 

Empire (M) 28 
Betty Driver 
Shipway Twins 


Wally Peterson 
Whittaker & Law 
Tommy Dale 
Leslie Randall 
4 Glamourettes 
Authors & Swinson 
SOUTHAMPTON 
Grand (1) 28 
John Baldwyn 
Ann Rooney 
Bobby Wildman 
Hal Douglas 





Garland & Roberts 
Roberta Dexter 
Girls Tp 
WOLVERHAMPTON 


Hippodrome (I) 28 
George E Beck 
Bob Gray 

Shirley 

Honky Tonk Girls 


YORK 
Empire (i) 28 
Charlie Ellis 
Wilton Family 
Angelina 
Amar & Alana 
Paris Lovlies 





Cabaret Bills 





Basin St 
Oscar Peterson 
Gerry Mulligan 
illinois Jacquet 

Blue Angel 
Jonathan Winters 
Martha Davis 
Bart Howard 
Jimmy Lyons Trio 
Leo De Lyon 

Bon Soir 
Jimmie Daniels 
Mae Barnes 
Charlotte Rae 
Jimmy Komack 
Norene Fate 
Three Flames 

Boulevard 
Jackie Miles 





BRITAIN 


BIRMINGHAM 
Hippodrome (M) 28 
Billy Daniels ~ 
Benny Payne 
C Sis & Eddie 
S & P Kaye 
Les Raynor & B 
Clifford Guest 
Allen Bros & J 
R Russel & Susie 


Opera House (i) 28 
Jimmy Edwards 
Tony Hancock 
Joan Turner 
Bassi 3 
Lucienne 
Bob & Astor 
Eliane & Rodolphe 
Kathryn Moore 
Monte Norman 
Corps de Ballet 
20 Tiller Girls 
Palace (1) 28— 
Billy Cotton Bd 
Jose Noreno Co 
Harry Worth 
Seaton & O’Dell 
Jimmie Elliott 
Skating Sayers 


Tower Circus (1) 28 


C Cairoli « Paul 
Knies Animals 
August Natsch 

3 Craddocks 
Vivian & Tassi 
Knies R Horses 
2 Cherks 


Harold Gautier Co | 


Fattini 

4 Ramses 
Douglas 
3 Petrofts 
George Ruzsa 

7 Eagles 

2 Rassos 

10 Beer Barrel P 
Little Jimmy 
Jimmy Scott 


Irving & Girdwood 
Me‘ropolitan (1) 28 
Dickic Arnold 
Mickie Warrne 
Derek Dixon 
Dalilah 
Cortez & Pam 
Earl & Elgar 
Piccadilly Pin Ups 
EDINBURGH 
Empire (‘M) 28 
Billy Eckstine 
Merle & Marie 
Scott Sanders 
Olga Varona 
Walter Nibla 
Janet Brown 
Jim Jeff & June 


| FINSBURY PARK 
Empire (M) 28 
Max Bygraves 
Nitwits 
Joyce Golding 
K Feather 
Nelson Bros 
Virginia Vernon 
Shirley Hepburn 
GLASGOW 
; Empire (M) 28 
|'Parks & Garrett 
‘Morgan & Manning 
Cyclo Bros 
S White & Ann 
Eddie Arnold 
Vogelbeins Bears 
Max Geldray 
Russmar 2 
LEEDS 


Empire (M) 28 
| Albert Burdon 
Frank Richards 








Kossmayer | George Rex 


| Alec Foster 
| Noel Talbot 
| Earl King 
| Jack Easy 
LEICESTER 
Palace (S) 28 


W G Pavilion (1) 28, Leon Cortez 


David Whitfield 

Freddie Frinton 

Stella Moray 

3 Najas 

Cycling Brockways 

F Langford Co 

Sonnie Willis 

Herbert C Wilson 
BOSCOMBE 


Hippodrome (1) 28 | 


Jack Haig 
Mary Harkness 
Eric Williams 
Patricia Soleil 
Leslie Dorey 
Earl Darnay 
S Fisher Girls 
BRADFORD 
Alhambra 
Renee Dymott 
Julie Dawn 


Winters & Fielding | 16 Palladium Girls 


Michael Bentine 
Frances Duncan 
Peter Sellers 
Don Peters 


Nat Gonella 

| Doreen Harris 
Afrique 

| Percival Dogs 

|Walthon & Devries 

| Neville Bishop 

| LIVERPOOL 
Empire (M) 28 

C C Chow Ice Rev 

LONDON 

Palladium (M) 28 

{Jerry Desmonde 

{3 Monarchs 

|W Dare Wahl 

| Bob Williams 

| Schaller Bros 

|Piero Bros 

| Florence & Frederic 

| Fay Lenore 

|}Gillian Moran 

|G Mitchell Choir 


MANCHESTER 
| Hippodrome (S) 28 
|Jimmy Young 
| Alfred Marks 


2 Nadias | Dickie Henderson 
BRIGHTON |H Vadden Girls 
Hippodrome (M) 28 Ken Frith 
Al Martino | Renee Strange 
B & B Adams Les Spangelers 
Eddie Gordon & N Billy Baxter 
David Bergals Curzon 3 
Rey Overbury & S Palace (M) 28 
2 Peters |Guy Mitchell 
Joe Black iJ & J Bentley 
Beryl Ellis Co | Fred Atkins 
BRISTOL Ruddy Rolly 
Hippodrome (‘S) 28 Harry Bailey 
Norman Evans {Duncans Collies 
Betty Jumel /L Sharpe & Iris 
5 Skyliners | NORTHAMPTON 
2 Bils | New (1) 28 
J & S Lamonte |Eltham & Sherpe 
Victor Seaforth |Jeretz Bros 
Tiler Girls | Goldwyns 
RIXTON |Maja & Myna 
Empress (1) 28 | Jane Shore Co 
M Mitchell 3 Beams Girl Tp 
Robert Moreton | NORWICH 
Tanner Sis Hippodrome (1) 28 
P & P Page Danny O’Dea 
A & D Aldott Conrad Vince 
Bruce Forsythe Goya 3 
3 Lees Franklyns 
12 Starlets B & R Rema 
Roy Garnett Momo Beams Girls 
Victor Spinatti NOTTINGHAM 
Kramer Empire (M) 28 
CARDIFF Les Valettos 
New (S) 28 Frankie Vaughn 


Teddy Johnson 
Peter Cavangh 
Pearl Carr 

Iris Sadler 

Ric Ron & Rita 
Harry & Betty 
Harry & Betty 


Roy 
Chikolas 


Len Marten 
Diana Dors 
Mazurs 
Johnny Lockwood 
Peggy Cavell 
Harvards 
PORTSMOUTH 
Royai (M) 28 
Reg Dixon 
Beryl Orde 
Hajos & Surany 
Cassendras 
Iris Long 3 
Ted Carson 
eit iit 





Terri Stevens 

| Ned Harvey Ore 
Chateau Magrid 
Rafael Ruiz 

| Malena Loreta 

} Gillian Grey 

F Alonso Ore 

Sarita Herrera 

. Copacsav. ne 

Romo Vincent 

Mary Burton 

Al Morgan 

Mo oDurse ore 

Frank Marti Ore 
Hotel Ambassador 
Jules Lande Ore 
No. 1 Fifth Ave 
Bob Downey 

Harold Fonville 
Hazel Webster 
Old Roumantan 

| Sadie Banks 

Joe LaPorte Ore 

D’Aauila Ore 

Hotel Astor 

Sammy Kaye Ore 

| Hotel New Yorker 
Ed & Wilma Leary 
Jo Barnum 

| Ben Dova 

| Steve Kisley Ore 





Black Orchid 
Gertrude Niesen 
Paul Gray 
Dave Romaine 
R Kerpais Duo 

Bive Angel 
'“Calypso Magic” 
Talley Beatty 
Sam Manning 
Lady Jamaica 
Princess Orelia 
Lord Carlton 
Lady Trinidad 
D’Lacy Quartet 

Bive Note 
Loujs Armstrong 
Velma Middleton 


LOS A 


Ambassador Hotel 

Los Chavales de 
Espana 

} Brandwynne Orc 

| Band Box 

Penny Singleton 

Gary Morton 

| Rickie Laine 

|Larry Green Trio 
Bar of Music 

Josephine Premice 

F & D Marshall 

; Don Marlowe 

| Dick Hazard Ore 
Biltmore Hotel 

| Lucille Norman 

| Wally Boag 

| Three Houcs 

Hal Derwin Ore 

Ciro’s 
Albert & Margo 
D Stabile Orc 





' 
i 
! 
| 
! 
j 


Bar of Musie 
Bill Jordan 
Hal Fisher 
Harvey Beil 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Bombay Hotel 
Marion Murray 
Russ Arno 
Peter Mack 
Carol Collier 
Brook Club 
|Hamish Menzies 
|Scott & Jordan 
| Tony Matas 
} Clover Club 
| Alan Dean 
Harry Martin 
|Ted Lawrie 
Marilyn Hightower 
Tony Lopez Orc 
Selma Marlowe Line 
Woody Wootbury 
Five O'Clock 
Belle Barth 
Dick Hall 
| Don Ostro Ore 
Leon & Eddie’s 
Lois De Fee 





Fiamingo 
Rose .Marie & 
Lenny Kent 


k Spots 

Silver Slipper 
Sally Rand 
Hank Henry 
The Applietons 


In 





Jimmie Cavanaugh 


NEW YORK CITY 


Dee Drummond 
Trank Soneli 
Hotel Pk Sheraton 
Milt Herth Trio 
Joan Bishop 
Hote! Kvoosevelt 
Lenny Herman Orc 
Hote! Statier 
Ted Weems Orc 
Hotel Taft 
Vincent Lopez Ore 
tatin Quarter 
Bernard Bros 
Szonys 
Jane Morgan 
7 Ashtons 
Ralph Young 
Piroska 
Art Waner Ore 
B Harlowe Orc 


Versailles 
‘Nice To See 
Fay DeWitt 
Don Liberto 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Caro) Ohmart 
Salvatore Gioe Ore 
Panchite Orc 

Village Barn 
Vickie Barry 
Joel Shaw Orc 
Dale & Mullen 
Joe Furst 


You’ 


Rachel EfMen 
Waldorf-Astoria 

Freddy Martin 

Eileen O’Dare 

Mischa Rorr Ore 

Manolo Mera 
Village Vanguard 

Enid Mosier 

Lee Goodman 

C Williams Trio 





CHICAGO 


Chez Paree 


Paul Winchell 
Monica Lewis 

B Hamilton Trio 

B Farnon Orc 
Rodriguez Rhumba 


Edgewater Beach 


Ames Bros 

The Carsonys (©) 
D Hild Dancers 

Art Lowry Orc 


Paimer House 


Dorothy Shay 
Darvas & Julia 
Charlie Fisk Ore 


NGELES 


Chartey Foy’s 
Carl Ravazza 
Harry Stevens 
Johnny Black Ore 


Mocambo 
Joe E. Lewis 
Austin Mack 
Paul Hebert Orc 


Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Loutse Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 

Statier Hotel 
forace Heidt Ore 
Ron Perry Ore 





MIAMI-MIAMI BEACH 


Lynn Star 

Rose Ann 

Rita Marlow 

Charlotte Waters 
Nautilus Hotel 

Harvey Stone 

Jack Kerr 

Antone & Ina 

Sid Stanley Ore 

Sans Souci Hotei 

Holly Warren 

Sacasas Orc 

Ann Herman ODcrs 

Anne Barnett 
Roney Plaza 

Johnny Pineapple 

Hawaian Rev 
Saxony Hotel 

Mandy Campo Ore 

| Nirma 

|Tano & Dee 

J Silvers Ore 

Vagabonds 

Martha A_ Bentley 

The Dunhills 

Vagabonds (4) 

Maria Neglia 

Calypso Eddie 

Frank Linale Ore 





LAS VEGAS, NEVADA 


Desert inn 
Chico, Harpo Marx 
Los Chavales De 

Espana 
Bobby Sargeat 
Sahara 
Dennis Day 
Amin Bros. 
Bud & Cece 
Robinson 

Last Frontier 

E. Albert & Margo 





Marquis Family 


George Tapps 
Dancers 


Ei Cortez . 
Eddie Peabod El Rancho Vegas 
Phyllis Inez af Sophie Tucker 
Golden N Thunderbird 
Moran &~O’Connor*| Norman Brooks 


Ed Ford & Whitey | Sue Carso 


n 
Sands Landre & Verna 

Ziegfeld Follies Patio 

Frank Sinatra Jana Mason 


RENO 
Mapes Church é& Hale 
George Gobel Golden Girls 
Sportsmen Will Osborne ore 
Mapes Skylets Riverside 


Eddie Fitzpatrick 


ore ‘Jimmy Durante 
New Golden 


Lois Butler 





Jimmy Boyd Starlets 
Tommy Gumina Bill Clifford ore 
HAVANA 
Montmartre na Tenet, oe 
e pa 

Benny Moore Celia Cruz 
G A Guedes Rene & C Delaine 
Rita Montaner Mano Lopez 
Leopoldo Fernandez | Marta & Alexander 
Mimi Cal Paulina Alvarez 
Chino Wong Bertica & Rolando 
Matamoros Trio Orlando de la Rosa 
Nancy & Renny Kiko Gonsalves 
Sonia Caleepo Senen Suarez Org 
Alonso Ballet A Romeu Org 














Panhandlers 


Continued from page 1 


on hitting theatre crowds, moving 
in on legit patrons as they arrive 
for shows and during intermission 
breathers. It’s not uncommon for 
a pasteboard holder to have his 
benevolent nature tested by reps 
of two or three different orgs 
while standing outside a theatre. 
Resentment to this “please help 
...” bombardment has been regis- 
tered by a number of theatre- 
goers. 

There’s also a smattering of the 
hobo element of midtown side- 
streets, especially on West 46th 
between 6th and 7th Avenues 
where they camp in alcoves adja- 
cent to the High School of Per- 
forming Arts. Juves attending the 
school are able to get a daily look- 
see at tanked up gents taking al 
fresco sidewalk naps. 

The Village parasites, most of 
whom pitch for beer money, cover 
the tourist trails that take in the 
local bars, niteries and offbeat sex 
hangouts. These lure aspects of the 
Village have remained pretty much 
status quo. The West 3d Street 
bistros continue with their a la 
52d Street shows, while the switch 
set is still headquartering in vari- 
ous sidestreet bars, predominantly 
on 3d and 8th Street. West 4th 
Street has also moved into the 
strip-street groove, with the recent 
opening of the Montmartre. 

Locale is continuing to wane as 
an outpost of bohemianism, once 
a major factor in drawing oglers. 
Coffee shops are holding ‘up as 
major gabber hangouts, with the 
Rienzi a topper in that category. 
Bars, such as Louie’s and Julius, 
are still drawing heavy trade. Be- 
sides the niteries concentrating on 
skin shows, recognized clubs such 
as El Chico, Village Vanguard, 
No. 1 Fifth Avenue, Cafe Society 
Downtown, Village Barn and the 
Bon Soir continue to operate. Last 
named spot has landed a steady 
following that keeps the waiters 
hopping practically every night of 
the week. 

In the iegit vein, the Theatre de 
Lys on Christopher St. rates as 
one of the top off: Broadway out- 
lets. However, the Village lost a 
major lure several months ago 
when the Circle-in-the-Square was 
shuttered because of alleged fire 
violations. Also continuing to draw 
Village visitors are the art houses, 
the 8th Street Playhouse and the 
Art” Theatre. 














London Gala 


Continued from page 2 Raa 


ing railway guides, barely got 
over. 

Then came Evelyn Laye in the 
hit tnumber from her Hippodrome 
musical. Introduced by Michael 
Denison, star-studded support 
comprised Patricia Cutts, Adele 
Dixon, Dulcie Gray, Elizabeth Ler- 
ner, Joy Parker, Helena Pickard, 
Edana Romney, Margaretta Scott, 
Dennis Price, Derek Farr, Anthony 
Ireland, Henry Kendall, Paul Sco- 
field, Bruce Trent and Donald Wol- 
fit, she held house to riotous suc- 
cess, and held up the show, after 
being introduced by her husband, 
Frank Lawton. Backgrounds by 
the show’s dancers and singers 
proved effective setting. 

Joyce Grenfell, in extracts from 
her current revue, was ably aided 
by Beryl Kaye, Paddy Stone and 
Irving Davies. 

Jack Buchanan and Laurence 
Olivier were a hoofing highlight, 
Olivier proving that as a terper 
he was a great actor. 

Frankie Howerd and Stanley 
Holloway did “Belinda,” and ‘‘first 
half of show was terminated with 














is 4% 6% ' a? 


“Signature Tunes.” Robert Mor- 


ley introduced Vanessa Lee, Muriel 
Smith, Binnie Hale, Carol ‘Bruce, 
Judy Campbeil, Lizbeth Webb, 
Elizabeth Welch, Markie Burke, 
Jessie Matthews (not in the West 
End for years, having just re- 
turned from Australia, topped ’em 
all for applause), Jean Carson and 
Evelyn Laye. 
Second half was a nite club set- 
ting, opening with Hermione Bad- 
deley and Kathleen Harrison, 
then Gilbert Harding, Richard At- 
tenborough, Bernard Braden, Ron- 
ald Shiner and Wilfred Pickles. 
The celebs then announced 
would fill a theatrical directory, 
and they included Lady Barnett 
Belita, Helen Parnell, Richar 
Todd, Constance Carpenter, Con- 
stance Cummings, Ron Randeil, 
Margaret Rawlings, Helen Cordet, 
David Tomlinson, Anthony Steel, 
Mary Morris, Dorothy Dickson, 
Laurence Olivier, Vivien Leigh, 
Boris Karloff and wife, Michael 


Redgrave, Margaret Rawlings, 
Patricia Burke, Irene Browne, 
Herbert Lom, Valerie Hobson, 


Diana Wynyard, Rex North, Wendy 
Hiller, Mary Ellis, Barbara Kelly, 
Edward Underdown, Jill Esmond. 

Douglas Fairbanks, acting as 
compere, introduced Patrice Wy- 
more. Erroll Flynn, on a timid 
next, discoursed on the Kinsey Re- 
port to titters and then joined his 
wife in “Embraceable You” with 
actions louder than words. — 

Next Noel Coward and a wow. 
He put over a lyrical — to 
bring out the attraction 0 ‘the 
evening, Marlene Dietrich, who 
topped all receptions. Minus her 
$25,000 gown she wore at the Cafe 
de Paris opening. Miss Dietrich 
still looked bewitching. Also a big 
click. She was joined by Coward. 
for a typical Coward lyric, “We 
Travel by Land, Sea and Air.” 

Understood show grossed around 
$30,000 in aid of the Actors’ Or- 
phanage, and will be repeated at 
the Palladium annually. Eric 


Rogers and the Skyrockets orch ac- 
company most of the offerings. 





Miami Nitery Ops 


a Continued from page 49 jae 


although budget is modified for the 
toppers. Vagabonds, at month’s- 
end. will hit the road, but have set 
an ice show to follow for the re- 








Jordan holds his five-act company 
at the Bar of Music, while the Five 
O’Clock Club, recently relighted, 
features Belle Barth, a local fave 
whose specialty is uninhibited 
songs and patter. 

Biggest operation will be the 
Beachcomber, reopening July 15. 
for return to these precincts of 
Martha Raye and her unit. The 
hugery (750 seats) will be her 
headquarters for at least four 
weeks, with strong ‘chance for 
longer run if business warrants. 

Add the 79th St. Causeway strip, 
with six all-nighteries featuring 
lounge acts; the assortment of 
stripperies along the fringe sec- 
tors; jazz spots such as Birdland 
and Rocking Lounge, for the pic- 
ture that annually wintertime, and 
now summer, leads te the wail of 
many a boniface: “there’s too 
much of everything.” Withal, 


they’ll all be around through the 
year, at the same or in a new 
stand. 











au Continued from page ‘’ 


that he had no evidence of any 
monetary consideration. 

The attorney, who was originally 
hired as California counsel for the 
plaintiffs, declared that the Court 
would recall the “unusual haste 
and cooperation” which prevailed 
in the Nevada court in settling an 
action filed subsequent to the Cali- 
fornia litigation. 

Reich’s affidavit stated frankly 
that “almost from the beginning, 
plaintiffs’ New York attorneys have 
not acted in good faith,” He re- 
cited a list of actions by the New 
York counsel which were under- 
taken without his knowledge and 
charged that the Eastern attorneys, 
Leo B. Mittleman and I.ouis Kip- 
nis, violated their agreement with 
him and “violated their duty to’ 
this Court (and) violated their duty 
to the stockholders by consenting 
to procedures dictated by the de- 
fendants, including the dropping 
of the New York action, the bring- 
ing of the Nevada action and by 
otherwise not proceeding in a truly 
adversary action.” 

“We feel,” Reich told the court 
in asking for a sweeping probe of 
the entire litigation, “that there 
are serious and challenging prob- 
lems in this case which cannot go 
by default and which this court 
must determine after a full scale 











hearing.” 


maining weeks of the season. Bill, 





Stateside Showtime 
(BROOKLYN NAVY YARD, N.Y.) 
Jimmy Wisner Orch (6), Ralph 
English, Berk & Hallow, Harry 
Reser, Vickie Vilani, Strawberry 
Russell & Julia, Cabot & Dresden, 











USO-Camp Shows is apparently 
making another invasion of Eu- 
rope and North Africa in force. 
After a prolonged absence from 
that area, the civilian adjunct of 
the military entertainment arm is 
reestablishing another beachhead 
on the Continent with a 15-person 
unit, the largest talent assemblage 
produced by this outfit since the 
close of World War II. 


This package, labeled “Stateside 
Showtime,” had a_ shakedown 
cruise at the receiving station of 
the Brooklyn Navy Yard last week, 
and according to its reception at 
its tryout, the troops in the Conti- 
nent are going to wear out a lot of 
es applauding this assem- 

age. 


_ An interesting facet of its break- 
in at the Brooklyn Navy Yard is 
the fact that the first audience 
comprised a lot of men who do not 
understand English. There were 
gobs from other nations in the 
audience, and although there were 
portions that they couldn’t be ex- 
pected to understand, there were 
some universal elements that were 
readily appreciated. 

These included good - looking 
femmes, sight acts and music. Un- 
doubtedly, a goodly portion of 
audiences in the countries for 
which this unit is destined will 
comprisé those that do not under- 
stand English. Consequently, this 
type of unit will not only be a let- 
ter from home to a lot of troops, 
but a calling card of American 
show business to the rest of the 
world. 

It’s the first Camp Shows pack- 
age in a long time to have a full- 
fledged orchestra which calls for a 
piano. The difference from the 
other combos with only accordion 
accompaniment is tremendous. The 
musical lift from the Jimmy Wis- 
ner orchestra is readily appreci- 
ated by acts and audience. 

The comedy in this package is 
exceedingly strong. The vet Negro 
act of Strawberry Russell & Julia, 
faves in the Harlem sector, go over 
excellently. They have an earthy 
sense of humor that’s readily com- 
municated. Their song and dance 
work is also productive of massive 
mitts. 

Also in the comedy vein is Ralph 
English, who emcees the _ show, 
does a spot of speaking comedy, 
but hits his peak at juggling. He 
shows fine manipulations of balls 
and clubs. He’s a versatile chap 
who makes good headway among 
audiences. 

Another standard turn is Cabot 
& Dresden. who show some ex- 
cellent ballroomolgy punctuated 
by prodigious lifts and spins. The 
team shows remarkable’ endur- 
ance, inasmuch as they do a quar- 
tet of numbers which call for tre- 
mendous stamina. 

A name familiar to radio listen- 
ers of some years ago, Harry 
Reser, shows an instrumental act 
that is modern and indeed time- 
less. Reser, who at one time head- 
ed a crew of Cliquot Club Esqui- 
mos, plays a banjo and ukulele. 
His work has a gentle grain of 
humor running through it, but at 
|the same time his pluckings are 
decisive and strong enough to 
register with any kind of audi- 
ence. 

‘The major sex-appeal is. by 
Vickie Vilani, a pert blonde, who 
has a come-hither note in her sing- 
ing. She'll get across excellently 
with the predominantly male audi- 
ences. 

The opening parlay is Berk & 
Hallow, a standard tap team who 
have been at the Palace, N. Y., and 
elsewhere. They get over ex- 
cellently and give the show a fast 
sendoff. Jose. 
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a cteemmnaneal 


Charles Dickens. “Pygmalion” was 
running in Moscow during his 
visit. Dickens’ “Little Dorritt,” 
with acting of the highest stand- 
ards, was being presented by the 
Moscow Art Theatre on a revolving 
stage. . 

Television is forging ahead in 
Russia, and House saw telecasts 
from two operas, a concert and two 
football games. } 

Satirical plays pave their owt 
Theatre of Satire, and film actors 
in the Soviet have their own The 
atre of the Film Actors. The lons- 
est lines in Moscow and other 
cifies are for theatre tickets, re- 
vealing the intense vitality of the 
arts. 
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Chicago, Chi 
Chicago, June 25. 
Eartha Kitt (with Bill Loose), 
Dick Shawn, Trixie, Fosse & 
Priest, Louis Basil & House Orch; 
“Johnny Dark” (U), 


resent fortnighter is not ex- 
eo: recommended for the family 
trade, but it’s not directed there, 
considering what the headliner 
normally has to sell—sexy voice, 
ditties and likewise frame. Still, 
Eartha Kitt’s yield is cleaned up 
considerably for this vaudefilmery, 
with her most obvious entendre 
material shed and her slinky gown 
kept on. Naturally, this has taken 
some of the meat ott of her act, 
but the show will do very well at 
the wickets, carrying the film for a 


change. 

Miss Kitt holds the fore only 12 
minutes, very brief for a topliner 
here. She delivers five songs in 
segue, not stopping once for off- 
the-cuff gab or a greeting, though 
she opens with a recitative jingle 
to intro “I Wanna Be Evil.” Sleek 
feline gesturing and innuendos in 
her phrasing have to serve as show- 
manship, and songs are scid in vi- 
brant voice with an exciting nu- 
ance. “Mink Shmink,” her new bis- 
cuit, registers nicely with the 
crowd, and “Let’s Do It” comes 
closest to her best indigo brand 
of song. She goes off to a good 
mitt following Frenchified ‘C’est 
Si Bon.” 

Dick Shawn, appearing for first 
time in the Wind City, meets maxi- 
mum resistance from audience at 
walkon, being an unknown here, 
but he builds quickly and slays ’em 
all. Thirty minutes of his refresh- 
ing humor proves to be one of the 
most succesful comics to be show- 
cased at this house in many moons. 
His crazy-mixed-up tidbits are 
highgrade, amply sophisticated but 
not too subtle, and masterfully 
timed. Routine focuses on psycho 
material, a Civil War travesty with 
side-splitting histrionics, and zany 
impressions of Johnny Ray, Billy 
Daniels and Dean Martin. All hit 
the bullseye, and while crowd is 
still coming up for air he begs 
off to sock applause. 

Other two acts are vaude stand- 
ards that are pleasantly diverting. 
Trixie, attractive juggler of “Ice 
Capades,” engages in multi-jug- 
gling and balancing and gets good 
returns for a diverting, variegated 
session. She has big moments skip- 
Ping rope while bouncing a ball on 
pate and manipulating six plates 
with similar ball antic. 

Youthful terp team of Fosse & 
Priest starts show with sprightly 
jitterbug opener but cause a lag 
in pacing and lightheartedness in 
knockabout tramp number that 
runs overlong. Number has possi- 
bilities but has to be severely 
clipped for punch. Team’s best 
moments are with snappy routines. 

Louis Basil emcees and conducts 
house orch in cutting usual fine 
show. Band plays and sings “Heart 
of My Heart” nicely for curtain 
raiser. Les. 








Empire. Glasgow 
; Glasgow, June 24. 
Billy Eckstine, Clifford Guest, 
Darly’s Dogs, Olga Varona, Scott 


Sanders, Rexanos (2), Jimmy Jeff | 


& June, Merle & Marie, Bobby 
Dowds Orch, 





Billy Eckstine is currently wow- 
ing the younger customers here, 
with waves of hysteria among juve 
Stubholders at every packed per- 
formance. Rich voice has the out- 
fronters shouting and screaming, 
and giving out in stutdy palming 
at all his numbers. Recording fame 
has preceded him, and singer can 
number hundreds of fans in his 
audiences. He has easy assured 
Style, is immaculately groomed, 
and is backed by trio of drums, 
bass fiddle and piano. At times 
the audience goes overboard in 
Mass enthusiasm, with result it’s 
difficult to assess his act calmly. 

Disclicks are major part of his 
act. Comedy verse about his ante- 
cedents and how he came to be 
Called Eckstine because he called 
in at Palestine strikes a novel 
 oeary exis to warmest palming 
months. s vaudery for many 

Rest of layout is unusually 
strong, which is novel for this 
yaudery when expensive acts are 

eadlining. Unfortunately, the 
pudience, composed mainly of 

“enagers and bobbysoxers, doesn’t 
give same thought to the support 
urns that it should, although most 
_—. high degree of artistry. This 
= reflection on current state of 
aude biz in the U.K., hypoed by 
mass enthusiasm over U.S. disk 
ames but not attuned to apprecia- 
‘on of genuine vaude acts. 
tanierie & Marie, two young dis- 
— with identical build, are 
nee ere terping openers and 
nicely Barbed in blue. In_post- 
, terval spot, they dress in helio, 
clvest their skirts for a sailor 
cance routine. Clifford Guest 


Clicks with his w.k. vent act, scor- 


ing especially in echoes ai - 
and-hounds noises. ann ae 


Scott Sanders, vet English char- 
acter comedian, did two acts at 
show caught. He is deep-voiced 
thesper of the older school, and 
his first-half act, “The Corner 
Store,” met with a practically nil 
reception from the youngish audi- 
ence. In second-half, he was badly 
placed just before the Eckstine 
act, resulting in hisses and minor 
boos and murmurings from out- 
fronters, impatient for the Eck- 
stine spot. Result was his Old 
Actor impersonation, which has a 
certain merit though appealing 
mainly to older set. was hardly 
heard in the teenagers’ rabble and 
bad manners of the younger set to- 
wards this w.k. trouper reflected 
badly on the Scot name for vaude 
appreciation. 

Darly’s Dogs are a honey of a 
canine group (see New Acts), and | 
Olga Varona (also in New Acts) 
scores with aerial ballet on the 
trapeze. Jimmy Jeff June, a 
young duo, offer very promising 
juggling on the slack wire. The 
Rexanos, acro-comedy twain, are 
also under New Acts. Sound show- 
backing is provided by the Bobby 
Dowds house orch. Altogether, 
layout is one of strongest to be 
staged at this leading U.K. vaud- 
‘ery. ; Gord. 


Apollo, N. Y. 


Four Guys, Cootie Williams 
Band (12) with Eddie Vinson, 
Patterson & Langley, Roll & Tapp, 
Baby Washington, Tun Tun; 
“Girls In the Night” (UI). 





Four of the Apollo’s six turns 
this week are new to vaude and 


nitery stages, and the session has 
no real topliners among the re- 
mainder. Yet its 75 minutes are 
balanced, well-paced and usually 
competent. The Four Guys, sharing 
feature honors with Cootie Wil- 
liams’ twelvesome, comprise the 
hottest. item on the card, singing, 
terping and tooting as neatly as 
they do. This act, as well as Baby 
Washington, Patterson & Langley 
and Tun Tun get the New Acts 
onceover. 


Williams and Roll & Tapp are 
the only old faces, and the house 
leads off with the former to estab- 
lish an acceptance groove among 
stubholders. Williams, with five 
brass, four reed and three rhythm, 
sets the r & b pattern. First off 
it’s “Lester Leaps In,” highlight- 
ing a slick tenor sax, and then the 
maestro fingers his own muted 
trumpet for good returns in “Cara- 
van.” The latter, “My Lean Baby,” 
also pleases. In a special 10 min- 
utes, Eddie Vinson sheds his posi- 
tion as a Williams’ sideman and 
warbles “Mr. Cleanhead,” “Person 
to Person” and “Kidney Stew,” all 
blues standards at the Harlem key, 
but still good for lengthy palming. 


Roll & Tapp are still sharp in! 
their Mutt & Jeff tapster roles. 
Work is clean and includes some of 
their “bebop in tap with a little 
applejack,” challenge stuff and oc- 
casional acro, but it appears the 
duo, having used the same material 
for so long, needs to freshen up a) 
little before they go stale. Art. 


Pavilion, Gourock 
Gourock, Scot., June 29. 


Bobby Knapp, Aquadorables (24), 





Billy Stutt, Danny Regan, Eve 
Dennis Clancy, Jean Elliott, Bent- 


ley Sisters. (2), Eric V. Marsh, | 
May Moxon Girls (4). | 





Strawhat layout at this modern | 


vaudery by the sea is neatly aimed 
at vacation audiences. Humor side | 
is vigorously led by Billy Stutt, | 
Irish comedian from Belfast, a fun- | 
nyman with no lack of energy in| 
stage antics despite some of his! 
material being familiar. 

Stutt is seen to best advantage | 
in a sketch, ‘“‘When Father Papered | 
the Parlour,” in which his stooge, | 
Danny Regan, takes a generous 
paint plastering. This is old mate- 
rial but still rouses the yocks. Eric 
V. Marsh, tall monocled English- 
man, is effective in stooge roles 
also. 

Dancing side is well taken care 
of by Regan, a lithesome male 
with much terping talent and 
grace, and by the four May Moxon 
Girls, a lineup of chorines limited 
in numbers but not in ability. 


Singing from Dennis Clancy and 
Jean Elliott is sound, and Eve 
Lynne & Syd Bryan are a Mr. and 
Mrs. duo with a song-and-piano act 
in which former’s takeoff of Scot 
comedian Jimmy Logan is N.s.g. 
The two Bentley Sisters are a} 
sprightly sister act in song and 
dance, and Eileen Clare, young) 
| Belfast chirper, shows much per- | 
sonality as soubrette-comedienne, | 

Geared for vacationers in not-| 
too-critical mood, show looks set } 
for a pleasant run during the sun-| 
shine weeks. Gord. 


| 
i 





Lynne & Syd Bryan, Eileen Clare, | 


_ Aquashow 
Elliott Murphy production, with 
Henny .Youngman, June Earing, 


Whitey Hart, Johnny Edwards, 
Frank Campisi, Len Carney, Hazel 
Barr, Betty Harrison, Ruth Lund, 
Stan Dudek, Walter Cleaver, Har- 
old Coates, Aquazanies, Canadian 
Logrollers (Frankie Pelican & Joe 
Podgerski), Aquablades (6), Ton 

LeMac, Ballards (2), Max Met 

Orch. Sets, Albert Johnson; stagin 

and choreography, Dolores Pallet. 
At Flushing Meadows Amphithe- 
atre, Flushing, N. Y., June 22, ’54; 


$2.40 top. ' 
| tumbling act in Jim & Joe which 





Elliott Murphy, who 10 years ago | 
took over the vacant Flushing 
Meadows (N. Y.) Amphitheatre 
which had been~fallow since Billy 
Rose closed his Aquacade at the) 
end of the World’s Fair, has since | 
fashioned this spot into one of New 
York’s summer attractions. It’s a 


the preceding aspects of the show. 
Now, more than ever, it behooves 
the Olympia’s: management 
watch the calibre of its shows 
since its international prestige will 
be carried by the tourist-trade now 
flocking to Paris. An important fu- 
ture development will have to be 
the spotting of good ‘international 
talent to offset its Gallic talent 
appeal and make this a truly uni- 
versal house as of yesteryear, 
which is indicated by the rengis- 
sance of the music hall here. 
Show starts with an okay acro- 


sets things up for the followers. 
Next is a special added attraction 
from the cabarets in Felix B>rrel. 
Lanky youth essays a takeoff on 
folk singers in the use of out- 
landish instruments manufactured 
from balloons and brass_ tubes. 





Then he winds on a longwinded 


pleasant place on a summer’s night, | takeoff on a German lecturing on 
the breezes are cooling and the! classical music, in French. Boy 


show is diverting. Murphy, since has a neat comic sense, but is still 
the inception of this show, has;unable to project this across the 
from year to year added and sub-/|footlights, and retains the need 


tracted gimmicks. However, the 
staples are the water spectacle, the 
fancy and clown divers, and lately 
the ice-show sector looms as a per- 


manent fixture to this display. The | 


acts have also helped the Aqua- 
show’s cause considerably. 


With so many permanent items 
and bits seen every year, the Aqua- 
show must come up with something 
new now and then. This year, and 
apparently successful too, is a pair 
of Canadian logrolling champs, 
Frankie Pelican and Joe Podgerski, 
who provide a fresh note to the 
proceedings. The duo indulges in 
competitive canoe-tilting as well. 
A simian also works the log and it 
becomes a colorful interlude. 

The spectacle sections include a 
well-routined formation swimming 
by the Aquabelles. A French num- 
ber depicting the Riviera, a Cuban 
confection and a Broadway depic- 
tion make for good divertissement. 
The swimfests are nicely staged 
and, easy to look at.. Other water 
fests include the solo swim spots 
by June Earing and Bobby Knapp. 
Miss Earing as usual does a grace- 
ful turn around the pool. Knapp, 
when not accompanying Miss Ear- 
ing on these jaunts, has a comedy 
solo bit. It’s an annual, and al- 
though it still goes over, some 
change of material is indicated. 

The diving contingent includes 
Whitey Hart, Johnny Edwards. 
Frank Campisi, Len Carney, Haze! 
Barr, Betty Harrison, Ruth Lund 


Stan Dudek, Walter Cleaver and |} 
Harold Coates. The group billed as | 


the Aquazanies are superior clowns. 
Their zanyisms are of the variety 
that doesn’t go stale. The tricks 
are hazardous and their humor 
rocks the stadium. 

The ice portion of the show is a 
well-produced, punchy affair that 


has a small line showing good for- | 


mations. Tony Lemac does some 
fast spins in the solo parts and the 
Ballards execute some _ pleasing 
ballroomantics to provide a fine 
session of stage maneuverings. A 
guest shot is by Evelyn Chandler, 


|a veteran skater who is among the 


best in the business. The condition 
of the ice, however, provided a 
hazard for her opening-night that 
resulted in an unscheduled fliop- 
pola. However, it didn’t impede an 
excellent hand. 

The maior act on the opening 
bill is Henny Youngman, who 
comes in with a load of material 
that would be sure to be appreci- 
ated by a family type audience. To 
sophisticates. many of his lines 


have a familiar ring, but it rocks | 


the amphitheatre. 

Contributing to the overall suc- 
cess of the venture are the sets bv 
Albert Johnson, the staging and 
choreography by Dolores Pallet 
and the musical backing by Max 
Meth. Fireworks at intermission is 
a new item this vear. The Aqua- 
show is a_ successful venture in 
mass entertainment at a pop price 


and as long as the present stand- | 


ards are maintained, its audier~es 
are guaranteed. Jose. 


L°Olympia. Paris 
Paris, June 29. 


Jean Sablon, Jim & Joe, Felix. 


Barrel, Page & Bray, Mary Lou 
Williams, Jacques Meyran, Carmen 
Torres, Michel Marconi & Andre 
Rancy, Glen Pope & Georgette, 
Gaston Lapeyronne Orch (12), 
Yvonne Solal, Dany Revel; $1.25 
top. 





Present show puts a kink in the 


high standard that was beginning , 
‘to become a standby of this big 
/musjchall. 
most of the acts, and the lack of | 


Ordinary quality of 


proper cohesiveness, slotting and 


plotting had this show lagging, | 
and was not a fitting entourage to | 


mark the return of Jean Sablon 
to the boards here after a four- 
year absence.-~ Sablon displays his 
charm and_ relaxed’ troubador 
methods for a nice audience wel- 


‘for the intimate atmosphere of the 
iclubs where he can shine. He 
jneeds new material and more 
depth to qualify for the pop mu- 
sichall spots. Page & Bray are a 
neat acro-dance team who have 
‘eschewed their comico aspects to 
make this a straight turn. Though 
‘supple and graceful they still 
haven’t the punch and perfection 
‘to make this standout, and would 
do well to maintain some of their 
| former comico bits which leavened 


/this act into a clever routine. As | 


jis, they get nice. applause. 

Mary Lou Williams, U. S. sepia 
| jazz pianist, hits a nice note in her 
relaxed, fine renditions of jazz bits 
|and standards with her keyboard 
virtuosity coming in for beaucoup 
| mitts. 
ley type raconteur who hits a high 
blue level in his chatter. He, too, 
is primarily for clubs, and his at- 
|tempts at twitting the crowd don’t 
‘work in this large house. Dated 
|material, overtones of vulgarity 
j}and lack of character in his ap- 
‘proach make this just an ordinary 
‘entry. Carmen Torres, big-voiced 
| Franco-Spanish singer, made a mis- 
| take in staying on too long. Though 
gel is fine in caricoa ballads and 
|acauits herself well in slow French 
ditties, her impersonal, business- 
‘like approach is good only for a 
|limited stance. Too many encores 
had the standee group. a tough 
,crowd. beginning to give her the 
| bird. Cutting down will make her 
|; okay here. 

Second half was a horsey bit 
‘with Michele Marconi doing a bal- 
let based on an equestrianiste, and 
| then segueing into an actual dance 


with a real horse mounted by | 
'Andre Rancy. Unusual bit is an) 
okay offbeater and horse and gal | 


|acquit themselves well. 


Glen Pope & Georgette is a mag- 
‘ico act with Pope going through 
|a batch of typical gimmicked pres- 
|tidigitation and the  pulchritude 
isupplied by Georgette. This is 


only an okay filler for most of the | 


‘tricks are standard though well 
i}done. Sablon brings back his boy- 
ishness, smile and crooning ballads 
to the scene _ here. He goes 
‘through a medley of his w-.k. in- 
troduced songs which net good ap- 
plause, and then segues into some 
neat lyriced ballads such as 
“Pour-quoi,” “Petit Dejeuner” 
and “Miss Otis.” A _ restful, ro- 
/mantic air is excluded by this stint, 
and it makes his comeback a pleas- 
‘ing if not boff success due to the 
atmosphere he has to overcome. 
Mosk. 


| uso-camp Shows | 


—aum=e continued from page 49 Goa 

















| Paris recently. Sauter also sur- 
| veyed Iceland, which will also get 
| units. 

| Sauter and Phillips will also at- 
tempt to service the Caribbean 
'area through volunteer’ shows. 
They pointed out that the general 
‘conception that a GI stationed in 
Bermuda has an easy time, is con- 
trary to fact, as service there is 
fairly lonely. 

USO-Camp Shows is also seek- 
ing to expand in the use of com- 
mercially sponsored shows. Sev- 
eral firms, such as Phillip Morris, 
Shell Oil and others, have at vari- 
ous times sponsored tours through 
encampments. 
| Sauter and Phillips recently con- 
‘ferred with Col. Joseph Goetz, 
head of the Armed Forces Profes- 
sional Entertainment Division. Af- 
ter conferences with Goetz, four 
units were prepared. Packages are 
now being processed to start tours 
‘beginning July 12, July 26 and 
Aug. 19. Each will have 12 people 
and will go out for the usual 16 


jcome after the torpor set up by | weeks. 


Jacques Meyran is a bur- | 


Palace, N. Y. 
Five Amandis, Senor Cortez, 


to | Julia Cummings, Kramer Dancers 


| (5), Wally Dean, Rigoletto Bros. 
Co. (3), Johnny Morgan, 

,Bouncing Bodos (3); “Johnny 

| Jark” (UI), reviewed in VARIETY 

| June 2, 54. 

j 

j 

| Individual acts achieve a high 

,entertainment score at the Palace 

; this session and the overall im- 


| pression is one of a superior bill. 

| There’s good pacing and variety 
and, generally, the applause. hits 

/a maximum. 

| There’s only one slipup, which 


{ 
|a change of routining can correct. 
| The placement of two comedy acts 
'in close proximity makes one of 
| the funnymen a victim of routin- 
ing. Wally Dean, the former pup- 
peteer who has changed over to a 
talking act, is a medley of many 
,comedians. The one bit that has a 
‘touch of originality is the sup- 
posed tooting of horns hidden in 
his coat. This gets him off to a 
, hot mitt. 


| Johnny Morgan, in the next-to- 
closing slot, follows close at hand. 
He has gotten terrific results in 
this house with a serviceable grade 
of material, but on this occasion 
the response isn’t up to his par, 
presumably because he’s preceded 
by Dean. Some lines are virtual 
repeats, and it’s too much to ask 
an audience to laugh at tne same 
|verbiage delivered by two acts on 
the same bill. 

Another vet comedy turn is Rig- 
oletto Bros. & Co. The mixture of 
hoke, magic, comedy and trick in- 
strumentalizing works out well. 
The femme on the bill does a me- 
chanical doll bit that comes off ex- 
cellently. 


The acro portions on the bill are 
at the fore and aft sections. The 
Five Amandis do a prize assort- 
ment of teeterboard stunts at 
opening. Their three highs and 
triple-somersaults win salvos. The 
Bouncing Bodos, two boys and a 
girl, show some regulation stunts 
on the trampoline. The tricks are 
well done, but need some extra 
spicing to take them out of the 
usual groove. The femme in the 
act is a looker, and her value is 
more along the visual lines. 


In the deuee, Senor Cortez at 
t banjo does some circusy ma- 
nipulation of the instrument for 
excellent results. Dressed as a 
Mex magnifico, Cortez provides 
visual interest as well. 

In the New Act sector are Julia 
'Cummings and The Kramer Danc- 
ers. Jo Lombardi, as usual, show- 
backs excellently. Jose. 





Olympia. Miami 
Miami, June 25. 

Larry Storch, Gracie’ Barrie, 
Winnie Hoveler Dancers, Dave 
Trotter’s Puppets, Les Blue & 
Yvette, Les Rhode House Orch; 
, ‘The Iron Glove” (Col). 





House bookers have come up 
with one of the best balanced line- 
ups to play here in some time with 
boxoffice insuranc2 provided in 
two established attractions among 


vaude addicts in the area—Larry 
Storch and Gracie Barrie. 

Storch is a potent comedian who, 
in recent months, seems to be mak- 
ing Miami his homebase, what with 
frequent bookings in the better 
hotel-cafes on the beach. In this 
big house he proves a solid fave 
with the stubholders via zany char- 
acter-impreshes and inventive bent 
in essaying gags. varns and the off- 
trail types he delineates. Pacing is 
artful with the palmbuild mount- 
ing to a wrapup. 

Miss Barrie, a native, can play 
here several times a vear without 
negating draw and response vyal- 
ues. Always a_ well-poised per- 
former, the songstress-comedienne 
knows her way around an audi- 
ence, working out a carefully-con- 
trived compote that sells her both 
on straight and special material 
numbers. Per usual, the version 
of “Sunday Kind of Love” is a 
standout. with the patter and lyric 
lines giggle-raisers throughout; 
added are several newies, with 
“Hernando’s Hideaway” the big 
item that leads to a resounding 
sendoff. 

Winnie Hoveler line is another 
familiar in this showcase, the long- 
stemmed fillies following tricky 
precision patterns in good form to 
sustain eye-appeal.’ Unicycle-jug- 
gling concepts of Les Blue and 
Yvette rate tops for the course; 
their tricks are gasp-raisers with 
tenpins, cups and saucers utilized 
to make for a sock turn. Dave 
Trotters’ puppets are adeptly han- 
dled, colorful routining adding to 
overall impact and leaving strong 

,impresh. Les Rhode and house 
‘orch play showbacks in intelligent 
| manner, Lary. 
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Strawhats Hit Stride; Philly $11,500; | 


New House Record Set by Ill. Barn 


Philadélphia, June 29. 

The Playhouse in the Park 
turned in a very solid $11,500 in 
the second week of Philly’s only 
tent theatre, in West Fairmount 
Park. Show was a revival of Eu- 
gene O'Neill's “Ah, Wilderness, 
with Gene Lockhart starred. Open- 
ing night (Mon.) conflicted with 
season’s opening of Robin Hood 
Dell, Philly’s big openair summer 
music deal (also in Fairmount 
Park), which cut down Playhouse 
attendance. 

That fact and recurring matinee 
troubles kept “Ah, Wilderness 
from equalling the better than 
$13,000 that was turned in by 
“Happy Birthday,” with Joan Blon- 
dell, the ‘first week. 





Salt Creek’s 20G ‘Take’ 
Hinsdale, Ill., June 29. 

Marshall Migatz’s Salt Creek 
Theatre notched a new_ house 
record with “You Can’t Take It 
‘With You,” starring Charles Co- 
burn, which closed Saturday (26) 
after grossing just under $20,000 
during its two-week run. Previous 
high was $17,500, hit last season 
by “Mister Roberts.” 

Season opener, Jack Palance in 
“Dark of the Noon,” topped $17,- 
000. 





‘Outward’ $2,900, Olney 
Washington, June 29. 


Second and final week of “Out- | 


ward Bound” at the Olney (Md.) 
strawhatter, near here, drew near- 
ly $2,900 through the wickets for 
the best week that the house has 
had this season. 

Season’s third attraction, “Venus 
Observed,” opens tomorrow (Wed.) 
for a fortnight, with Margaret Phil- 
lips in the starring role. Miss 
Phillips. in “Lady’s Not For Burn- 
ing,” proved the standout of the 
Olney season last summer, the play 
going four weeks. 





‘Love’ $3,300, Stockbridge 
Stockbridge, Mass., June 29. 
Record-breaking humidity and 
heat wave were too much compe- 
tition for Rosemary Casey’s “Late 
Love” last week in the teeoff stan- 
za of the Berkshire Playhouse. Re- 
sult was a $3,300 gross, slightly 
above the midway mark of the 

potential. 
This week, director 

of “The White 

Family.” by L. du Garde Peach 


and Ian Hay. Edward Everett Hor- | 


ton is starred in this comedy- 
drama, which was originally done 
in London in 1951. Horton did an 
early spring showing this year in 
Bermuda. Supporting here are 


Katherine Barrett, Deidre Owens, | 


William Swan, Sheppard Strud- 
wick and Stuart Germain. 





Gilford’s ‘Walk Tall’ Preem 
Gilford, N.H., June 29. 
The curtain went up on the fifth 
season of the Lakes Region Play- 
house here Monday night (28), 


with the bow of a new musical re- | 


vue, “Walk Tall,’ with Paul Hart- 
man as the star. Alton Wilkes is 
the barn’s manager. 


Other attractions include Vin- 


cent Price in “The Winslow Boy,” 
July 5-10; “Oklahoma,” July 12 
week; Constance Bennett in “Sa- 
brina Fair.” July 19-24; Ethel 
Waters in ““Mamba’s Daughters,” 
July 26-31; Burl Ives in “My Three 
Angels,” Aug. 2-7; “Pal Joey,” 
Aug. 9-14; “Stalag 17,” Aug. 16-21; 
Tallulah Bankhead in “Dear 
Charles,” Aug. 23-28, and Larry 
Parks and Betty Garrett in “The 
Four Poster,” Aug. 30-Sept. 4. 





Flat Rock’s Preem 
Greensboro, N. C., June 29. 
The Flat Rock Playhouse, at Flat 
Rock, N. C., will reopen tonight 
(29) for a 10-week season of shows 
Staged by the Vagabond Players, 
pro repertory group. The Vagabond 
Players are directed by Robroy 


Farquhar, who organized the Vaga- | 


bonds in New York in 1937 and 


brought them to Flat Rock in 1940. | 


Beginning with “Legend of 
Sarah,” plays will run Tuesday 
through Saturday evenings. The 
theatre, located three miles south 
of Hendersonville, is a tent with a 
seating capacity of 500. 





Port Players Ready 
Milwaukee, June 29. 

Port Players, sole Equity com- 
pany in the Milwaukee area, bows 
its 16th season tomorrow (Wed.) 
with “I Found April” at Oconomo- 
woc High School Auditorium, Oco- 
nomowoc, Season runs 10 weeks, 
with Kingsley Hull as producer and 
Jack Bostick as director. Maynard 
Samsen is scenic designer. 

The resident Equity company 
comprises Pernell Roberts, Bette 


Ramey, Adele Gordon, Anne Starr, 
Mary-Alice Wunderle, Clinton An- | 
derson, Gordon Lacy and Sarge | 
Bensick. Vera Mowry Roberts is 
stage manager. 


Mich. Barn’s 9th Season 
Augusta; Mich., June 29. 

The ninth season of Jack P. Rag- 
otzy’s Barn Theatre, Equity sum- 
mer stock strawhatter near here. 
got off last week to its strongest 
start in nine years, with the open- 
ing of “Mister Roberts” running 
30% ahead of boxoffice take on 
previous top hit, last year's “Stalag 
7 ” 





“Roberts,” directed by Ragotzy 
with Equity resident actors and ap- 


five nights, has been held over for 
full extra (six performances) week, 





William | 
Miles is unveiling the U. S. bow | 
Sheep of the’ 


so premiere of new play, “Rhom,” 
iby Gordon Russell and Larry 
|Ward, has been shoved back to 
| July 6. House, a 400-seater, is 
| scaled downward from $1.50 week- 
i nights, $1.80 Fridays and $2 Satur- 
days. 


Spa Adds Palance-‘Moon’ 
Saratoga, N.Y., June 29. 
Jack Palance in “Dark of the 
| Moon” has been added by John 
Huntington to the schedule at the 
Spa Summer Theatre, Saratoga 





prentices in cast, scheduled for | 


Watered Stock 


John Chapman, N.Y. Daily 
News drama critic, returned 
from the Jones Beach (L.I.) 
Marine Theatre preem of Guy 
Lombardo’s “Arabian Nights” 


| production last week with this 


poser: 
“Do you prefer dry actors 
or wet actors?” 


‘Charles’ to Coast 
Hollywood, June 29. 

Tallulah Bankhead, who will 
star this summer on a strawhat 
tour in “Dear Charles,” may do a 
four-week stand in the comedy at 
Huntington Hartford’s new Holly- 
wood Theatre here beginning Oct. 
18. That would immediately fol- 
low the four-week engagement of 
Helen Hayes at the house in “What 
Every Woman Knows” and “Mrs. 
McThing.” 

Richard Skinner, general man- 
ager of the operation for Hartford, 
who is currently in England, is 
mulling the idea of having Miss 
Bankhead play a preliminary four 
weeks at the Geary, San Francisco, 
starting Sept. 20 and thus revers- 


ing Miss Hayes’ schedule at the 
two spots. If such an alternating 











Springs, N.Y. for the week of 
Sept. 6. ‘ ‘ 
Huntington, who is trying to 


(Continued on page 58) 


2006 ‘Almanac’ 
- Cost to Date 


John Murray Anderson’s “Al- 
manac,” which shuttered last 
Saturday . (26) for an eight-week 
summer layoff, represents a net 
cost of about $200,000 to date. The 
revue had $187,345 to recoup as of 
| May 29, and has incurred an oper- 
ating loss of around $13,000 in the 
intervening weeks. The show rep- 
/ resents a $250,000 investment. 
| For the four weeks ended May 
1/29, the Michael Grace-Stanley 
|Gilkey-Harry Rigby production 
grossed $125,690 for an operating 
profit of $68. That brought the 
operating net to $187,713 to date. 
According to the accountants’ 
statement, there was $62.655 capi- 








tal available, including $40.244 in' 


bonds and deposits, $7,527 due 
from authors for orchestrations. 


$2.688 due from limited partners | 
for overcall and $12,196 available | 


for cash reserve. 


10, and has played 228 perform- 
ances thus far. 





The Hermione Gingold-Billy De | 
Wolfe costarrer opened last Dec. | 


arrangement could be worked out, 
it would enable Miss Bankhead to 
tour the Allan Melville comedy 
eastward and take it into Broad- 
way in December, under the man- 


agement of Aldrich & Myers. , 


Skinner talked to the actress be- 
fore coming here recently. 


Miss Bankhead opens her barn} 
tour in “Charles” next Monday | 


| night (5) at Richard Aldrich’s Cape 
| Playhouse, Dennis, Mass. Miss 
|Hayes opens next Saturday night 
|(3) for a four-week engagement at 
|Aldrich’s Falmouth Playhouse, 
| Coonamessett, Mass. Her appear- 
;ances will be a week each in 
|\“What Every Woman Knows,” 
| “Mrs. McThing.” “Wisteria Trees” 
,and “Mary of Scotland,” then va- 
{cations until the bookings here 
|and in Frisco. 





City, Legit Huddling 
On ‘Presold’ Tax Row; 
Injunction Bids Pend 


| New York legit and sports man- 
'agements still aren’t off the hook 
for the new city admissions tax on 
If the mat- 
ter can't be settled at a meeting 
between theatrical attorneys and 


city officials today (Wed.), the 
| coanet will have to rule immedi- 
|ateiy on two injunction applica- 
legit 





| ‘presold’”’ admissions. 


tions by interests. The 


1ST SUMMER DANCE FFST | tax becomes effective tomorrow 


IN N.Y. EARLY IN JULY 


First New York City Summer 
Dance Festival is skedded for next 
month, when six different pro- 
grams involving some of the top 
names in the ballet and modern 
dance fields will be presented at 
Kaufmann Aud., Y.M.-Y.W.H.A., 
N.Y. Sponsors are Dan D. Living- | 
ston, head of the N.Y. Dance Film | 
Society, and Hope Sheridan, dance | 
reporter and critic. 

Programs, to be presented July | 
6-11, with a Sunday matinee in-} 
cluded, will offer premieres of | 
new ballets by William Dollar, | 
Karel Shook and Robert Joffrey. | 
Participants will include Alexan-| 
dra Danilova, Charles Weidman & | 
Co., Paul Draper, Josefina Garcia, | 
Pearl Primus, Midi Garth, Myra| 
Kinch & Co., Geoffrey Holder & | 
Co., Katherine Litz, Lillian Moore, | 
Mara & Cambodian Ballet, Al| 
Minns & Leon James and many | 
others. 


Brand for ‘Hours’? 


Hollywood, June 29. | 

Neville Brand, screen actor who | 
clicked in Walter Wanger’s “Riot | 
in Cell Block 11,” is dickering with | 
legit producer Howard Erskine for | 
the Glen Griffin role in the Broad- | 
way production, “The Desperate | 
| Hours.” 

This is the role Humphrey Bo- 
| gart will play when Paramount 
|; gets around to shooting the film 
version. Brand recently co-starred 
with Jan Sterling in Allied Ar- 
tists’ “Home From the Sea,” still 
unreleased. 














| the August Moon” is current), both 


| (Thurs.). 


| N. Y¥. Supreme Court Justice S. 
| Samuel DiFalco reserved decision 
jon fhe injunction actions yester- 
|Gay (Tues.) instructing the plain- 


} 


| tiffs and city officials to get to- 


| gether in an attempt to reach an 
|agreement. An initial session yes- 


| 


|terday afternoon failed to resolve 


|the issue, and another confab is'| 


to be held today. 


In reserving decision on the in- 
junction move, DiFalco expressed 
“sympathy” for the predicament of 
legit producers and theatre own- 
ers who, unless the city waives the 
tax on “presold”’ tickets, must 
either try to collect the new 5% 
tax at the door immediately before 
performance, or absorb it them- 
selves. An estimated $45,000 tax 
on $900,000 worth of tickets is in- 
volved. 


One injunction application was 
filed by Seven Lively Arts, Inc. 
(Billy Rose) for the Ziegfeld Thea- 
tre, N. Y. (where “Kismet” is a 
boxoffice hit), and Louis Lotito for 
the Martin Beck Theatre, N. Y. 
(where the smash “Teahouse of 


acting for the League of N. Y. 
Theatres. Milton R. Weir is attor- 
ney for this group. A companion 
suit was entered by the Shuberts 
in behalf of their Plymouth, Shy- 
bert and St. James theatres, where 
sizable advance sales exist for 
“Caine Mutiny Court Martial,” 
“Can-Can” and “Pajama Game,” 
respectively. Klein & Lund repre- 
sent the Shuberts. Defendants in 
the suits are the City of New York, 
Lawrence E. Gerosa, Controller, 


| Stokely Gray is again appearing as 


-puckage include Edith Greshman, 


Octogenarian Octaves for John Golden 


NBC on Sunday midday (27) essayed “The John Golden Story” in 
tribute to the veteran showman’s 80th birthday, that day, and it became 
apparent again that songwriters invariably emerge with the most ro- 
mantic valedictories. Nothing was as stirring in his career as being 
John Golden, the co-author of “Poor Butterfly” and the presentday 
“New York Town,” which he wrote for and dedicated to Gotham and 
its present Mayor Robert F. Wagner Jr. on the comm-mity’s 300th an- 
niversary. 

Golden and John (“Lightnin’”) Bacon, Golden and Rachel Crothers, 
Golden and Gertrude Lawrence, Golden and Austin (“Seventh Heav- 
en”) Strong—all of these were static until it came for Miss Lawrence 
to chirp “Some Day I'll Find You,” a 1921 excerpt from “Kiki,” by 
Schuyler Greene and Zoel Parenteau (courtesy of the Varrety “Music 
Cavalcade”), or when “Charmaine” (the Lew Pollock-Erno Rapee 
“theme song” from the Janet Gaynor-Charles Farrell film version) was 
musically performed. 

Golden, the showman, songsmith, playwright, impresario and human- 
itarian, is being justifiably kudosed on his advent into the octogenarian 
set. But Golden, the songwriter, must revel in a 1917 pop which tar- 
geted him and his collaborator, Raymond Hubbell, with the musical 
threat, “If I Catch the Guy Who Wrote ‘Poor Butterfly’.” Their ballad 
for the 1916 “Big Show,” at the Hippodrome, was to achieve that en- 
vious distinction of having created a tune that bordered on what the 
music biz calls a “disease.” There aren’t many like that over the years, 
but when they achieve that stature, they’re usually such readily identifi- 
able ditties as “Dardanella,” “Yes, We Have No Bananas” and the like. 
Perhaps the nearest approach in more recent times was “Good Night, 
Irene” which inspired affectionate anathemas such as “Good Night 
Already.” 

The NBC salute also was marked by an old Frank Bacon recorded 
excerpt from “Lightnin’,” which certainly proved that either the ab- 
stract values militated against the longrun star-author of that play 
(1,291 performances since its 1918 debut, the first American play to 
top the “1,000 nights” mark), or those 1918-1920 audiences were much 
easier. Anyway, it was an interesting memorabilia item. 

Golden proves, with his “New York Town’’—a stirring march and 
a fitting theme song for the No. 1 metropolis of the world—that, at 
80, the first treasurer of the American Society of Composers, Authors 
and Publishers is not content to rest on his ASCAP laurels. Steve 
White, who scripted; Draper Lewis, who produced, and Arthur Gary, 
who announced, did a creditable job in this salute to a distinguished 
showman. 

A crowd of 7,500 neighbors gathered Sunday on the lawn of Golden’s 
Bayside, Queens, N. Y., estate to help him celebrate his birthday. Mob 
included at least 10 barids and choral groups, chorus line of four and 
five-year-olds and two juve baseball teams. 

In the New York Sunday Times (27), editorial writer R. L. Duffus 
did a lead piece for the Sunday drama section, titled “Golden Mile- 
stone,” as a tribute: . 

“At the age of 80, John Goiden is the patriarch of New York's 
show business. On the basis of pure longevity he has put more into 
the theatre, taken more out, given more away, had more influence on 
it than any man living,” Duffus said. es 

“And longevity is by no means the whole story in John Golden’s 
case. His career in the theatre has been marked by plays that were 
always clean, often folksy, not always intellectual but which in the 
aggregate raised the level of American drama... . 

“The New York theatre, plus the touring companies and other rights 
and privileges, enabled him to satisfy his lust for good deeds: organiz- 
ing and contributing to the free ticket system that has given enter- 
tainment to 12,000,000 service men; endowing scholarships for ap- 
prentices in the theatre; contributing $100,000 toward starting the 
City Center; providing various forms of relief to show people and 
people in general, in times of need; throwing money and energy into 
more causes than will be listed in all that will be written about him on 
this unique occasion... .” Abel. 


Barn Notes 


Lois Borrodin, who is playing | toga Springs, N.Y., in “The Lady’s 
Laurey in “Oklahoma” at Eddie} Not For Burning,’ starring ,Uta 
Rich’s Sacandaga, N.Y., Summer/} Hagen and Herbert Berghof. Opus 
Theatre this week, did the role on | begins a week’s engagement at the 
tour for Redgers & Hammerstein. | Spa Summer Theatre July 5. 








Curley after a long London en- 


gagement. Others in the strawhat New Equity Stock Group 
Tees Off in Birmingham 


Joe Loon, Jimmy Tarbutton, Den- 
nis Eeeee_Wcompeess Ane poorer: 
pianist), Paula Lioy allerina Birmingham, June 29. 
and Robert Lundgren, her partner.| pick wick Players ioe The- 
Delores Tyre, Jan Vanture and /atre, city’s new Equity summer 
Bruce Follmer are newcomers t0} stock company at the Pickwick 
the Malden Bridge, N.Y., Play-| cjub, ended its first week of stock 
house, operating this season as an here with Claire Luce in “Bell, 
Equity company with Paul Bres-| 500k and Candle.” Dickie Moore 
soud as director-producer, Alan apeued Mende * (28) in “Night 
Brody, who appeared at the straw- M Fall.” y , B Bell 
hat in 1952, has returned. Hold-| Must Fall,” with Barbara Be 





and George M. Bragalini, treasurer. 


overs are: Marian Johnson, Ralph 
Bralley, Marlene Schmidt, Bill 
Coppola, Doris Jean Bryden, Bob 
Belfance, Rufus Beaver, Marilyn 
Kent and Arthur Gorton. Mary 
McKittrick is again in charge of 
the boxoffice. Shirley Swarthout 
is scenic designer; James Parker 
handles properties and decor. Miss 
Johnson directed last week’s open- 
er, “Light Up the Sky.” .- 

Gene Lockhart has signed for 
the Dr. Downer role in “Hazel 
Flagg” at State Fair Musicals, Dal- 
las, July 12-25. He replaces Wil- 
liam Frawley, who bowed out due 
to recent illness...Sherry Britton 
viewed the Dallas preem of Ronald 
Alexander’s ‘‘The Inevitable Cir- 
cle,” since she’ll play the lead in 
eastern summer stock later this 
summer. 

Barbara Britton is at Myrtle 
Beach starring in the opening pro- 
duction of the Myrtle Beach Play- 
house, “Born Yesterday.” The show 
opened Saturday (26) and will run 
through July 4. James Winslow is 
managing director. 

Stagemanager E, E. Clive Jr. at 
Berkshire Playhouse, Stockbridge, 
Mass., has his son David bow in 
current “The White Sheep of the 
Family.” He represents the third 
generation on the boards. 

Peter Brandon, who plays the 
poet in “Ondine” at the 48th St. 
Theatre, N.Y., closes July 3 and 
starts rehearsals next day at.Sara- 





Wright and Judy Hall. 

Producers of this star-stock set- 
up are Peggy Lippe, who was as- 
sociated with Allen Draper on the 
now defunct Redmont Arena The- 
atre, and Elmon Thompson, who 
owns the Pickwick Club, an air- 
conditioned club formerly used for 
dances and style shows. A _ 10- 
week season is planned. The pair 
had planned to open the season 
with Ilona Massey in “Candle- 
light,” but Miss Massey was taken 
ill at the last minute. 

Elsewhere in this area, at 
Panama Cjty Beach, Fla., John 
Aldrich Newfield of Birmingham 
has opened his fourth season with 
his Pelican Players arena theatre 
doing a 12-week season. at the 
Panama Cijy Beach Casino. This 
year the Casino has been aircondi- 
tioned. Newfield’s repertory stock 
company opened with “The Four: 
poster,” followed by “Biography,” 
which ended last weekend. 

Pelican Players will continue to 
give their Sunday night shows at 
Tyndall Field, Fla., on a flat fee 
basis. 





Reginald Owen will recreate his 
original Broadway role in the Al- 
ley Theatre production of “Affairs 
of State” which is scheduled to 
open a run in Houston tonight (29). 
Nina Vance is directing. 
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Mpls. Legit Group Polls Congressman 
On Honesty in Neat ‘Yesterday’ Tie 


Minneapolis, June 29. 


As a press stunt for “Born Yes- 
terday,” which deals with Wash- 
ington politicos, Phil Gelb, co-man- 
aging director of the newly-opened 
Star Playhouse, suburban little 
theatre, interviewed by telegraph 
three Minnesota members of*Con- 
gress and Richard Wilson, chief of 
the Minneapolis Star and Tribune 
newspapers’ capitol bureau, regard- 
ing Congressmen’s honesty. 

The interviewees agreed that 
“the great majority of Congress 
members are honest.” The play 
concerns, among other things, cor- 
ruption in the nation’s lawmaking 


body. : 
In his telegrams to Sen. H. H. 
Humphrey, Reps. Eugene Mc- 


Carthy and Roy W. Wier and Wil- 
son, Gelb said: “In our play, ‘Born 
Yesterday,’ alt about Washington 
politicos, a big money man says 
‘that’s some fine Senator you 
bought me. I’d like to trade him 
in” His lawyer answers that 
‘they’re not all for sale. That’s the 
trouble with this town—too many 
honest men in it.’ ” 

Gelb asked for a reply, collect, 
as to “whether you agree.” 

Senator Humphrey _replied that 
his respect for public servants’ in- 
tegrity has increased as his experi- 
ence with them has become more 
extensive. Rep: McCarthy asserted 
“the great majority of the mem- 
bers of Congress are honest.” In 
Rep. Wier’s opinion there’s more 
honesty in government than busi- 
ness, while Wilson asserted that 
“generally speaking, politicians are 
honest.” 

The yarn got a good play in the 
Minneapolis Star. 


Lombardo Versatile Guy 
With Sock New Musical 
Splash at Jones Beach 


Canadian-born Guy Lombardo is 
developing into Long Island’s 
(N.Y.) No. 1 citizen. He operates a 
popular eatery in Freeport, he 
races his speedboat around the 
Sound and now he’s produced one 
of the most lavish extravangazas 
to hit Jones Beach Marine Theatre. 
Tagged “Arabian Nights,” it’s a 
sure bet to drag the natives and 
tourists of Bagdad-on-the-Subway 
to Bagdad-on-the-Water during the 
hot summer season. 

What the production lacks in 
script and score, Lombardo has 
compensated for 10-fold in trap- 
pings. Who needs a yock when 
you’ve got a floating whale? And 
why bother with a plot when 
there is a “Disappearing Water 
Ballet?” Add to this a sailing boat, 
finale fireworks display, exquisite 
costuming, intricate and effective 
lighting, and you have an eye- 
delight that’ll be hard to beat. 
You’ve also got a $260,000 produc- 
tion tab that’ll be hard to retrieve. 
Production is operating on a $46,- 
000 weekly nut with a grossing 
capacity of $120,000 a week if it’s 
all SRO and if there are no rain- 
checks, 

George Marion Jr. is no Sche- 
herazade. His tale is a jumbled 
affair that does nothing more than 
set the locale. He moves from Bag- 
dad to China to the sea for no ap- 
parent reason and with the inter- 
polation of trite little topical 
jokes. References to Pvt. Schine, 


(Continued on page 58) 


WILMINGTON STRAND TO 
BE BARN THIS SUMMER 


Strand Theatre, Wilmington, 
Del., will function as a strawhat- 
ter this summer under the man- 
agement of M. Allen Lewis, Martin 
Stambler and Day Tuttle. House, 
a 750-seater will be scaled at a 
$1.50 top, providing a capacity of 
$7,500 per week. 

Operation will employ a mini- 
mum of 10 Equity members and 
will not use stars. Among presen- 
tations to be offered at the theatre 
is a tryout of Justin Sturm’s “Re- 
union '54,” which will begin a tour 
there July 6. Lee Bowman, Tom 
Helmore, Kyle McDonnell and 
George Matthews will head the 
cast. 

Of the producing trio, Lewis was 
associated with Hall Shelton the 
last few summers in the latter's 
Grand Theatre, London, Ont. 
Stambler will handle the financial 
end of the operation and Tuttle is 
a vet stock producer-director, 
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19th Cent. English Melo 
In Canadian 1-Niters 


Ottawa, June 29. 

A “road tour” of on@-niters in 
small holiday resorts in the Gati- 
neau Hills opened last Thursday 
(24) in Aylmer, Que., near the w.k. 
Gatineau Club. Tryout is an 1863 
English melo, “Lady Audley’s Se- 
cret; or The Wages of Sin,” a copy 
of which was recently dug up here. 

The Barnstormers, group hoping 
to shape up for an Ottawa stand, 
include three who have actéd with 
Canadian Repertory Theatre. They 
are Joyce Spencer, Gladys Sproule 
and Jack McCreath (who wrote, 
composed and directed a musical, 
“Stars in Our Eyes,” here last fall). 
Director is Peter Sturgess, onetime 
understudy to Robertson Hare of 
London’s Aldwych Theatre. 


Giant’ to Step 
Into London 


“Take a Giant Step,” Louis 
Peterson drama that drew critical 
attention on Broadway last fall, is 


scheduled for London production 
this season. It will be presented 
by Lynn Gordon, who was asso- 
ciated with the formation of the 
Equity Library Theatre and has re- 
—— been active in legit invest- 
ment. 


Deal for the West End presenta- 
tion had been delayed because of 
a complication over the film rights 
to the play. Barry Hyams, who 
pressagented the Broadway pro- 
duction, had an option on the 
screen rights, but it expired re- 
cently, so Mrs. Gordon is going 
ahead with the London plans, 
working through Kitty Black, of 
the Curtis-Brown office in England. 


Louis Gossett, young Negro ac- 
tor who made his stage debut in 
the leading role n “Step” on Broad- 
way, will play the same part in 
London, if necessary arranagments 
can be made. Lad has a four-year 
scholarship at N. Y. U., which is 
being asked to okay an exchange 
scholarship with the Royal Acad- 
emy of Dramatic Art, London. 
British Equity has indicated tenta- 
tively that such a setup would be 
acceptable, and if everything else 
can be worked out, Gossett’s draft 
board will be asked to give him a 
year’s deferment. 


NOW IT’S JUDY EVELYN 
WHO HAS BARN FESTIVAL 


This could be another “trend.” 

Now it’s Judith Evelyn who’s 
starring in a “festival” of four 
strawhat productions. She’s thus 
following the examplé of Helen 
Hayes this summer. 

Miss Evelyn will play the four- 
week stint (with two single-week in- 
terruptions) at the Ivy Tower Play- 
house, Spring Lake, N. J. She 
opens next Monday (5) in “Pygmal- 
ion,” then after the spot tries out 
Elaine Carrington’s “Maggie, Pack 
Your Bags,” Miss Evelyn plays the 
week of July 19 in “The Little 
Hut.” Ivy Tower then has another 
non-Evelyn week, after which the 
actress comes back the week of 
Aug. 2 in a tryout of “Magic Morn- 
ing,” by Thomas Phipps and Rus- 
sell Medcraft, and the week of 
Aug. 9 in “Constant Wife.” 

Miss Hayes is doing the four- 
week cycle at the Falmouth Play- 
house, Coonamessett, Mass., also 
opening next Monday. Her vehi- 
cles will be, “What Every Woman 
Knows,” “Mrs. McThing,” ‘“Wis- 
teria Trees” and “Mary of Scot- 
land,” then repeat the first two at 
Huntington Hartfords new Holly- 
wood Theatre and at a San Fran- 
cisco house. 


Jose Ferrer had a smash “festi- 
val” last winter at the N. Y. City 
Center, starring two-weeks each in 
revivals of “Cyrano de Bergerac,” 
“The Shrike,” “Charlie’s Aunt’ 
and “Richard III.” Louis Calhern 
played a number of suecessive 
weeks as guest star some seasons 
ago at the Bucks County Play- 











heuse, New Hope, Pa. 
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Bea’s Chi Award 
¢ Chicago, June 29. 
Beatrice Lillie today (Tues.) was 
given the Sarah Siddons Society 
statuette award as the outstanding 
actress of Chi’s 53-54 legit season 
for her performance in “An Eve- 
ning With Beatrice Lillie.” Pres- 
entation was made at the annual 
award party at the Ambassador 
East Hotel. James A. Hart, organ- 
izer of the society’ and prez of the 
hotel, was host. 
Award last year was won by 
Helen Hayes for “Mrs. McThing.” 





Agents Fees on Pic Sales Stir Row: 


Percenters Getting Too Powerful 


os 
as 





E. Healey Prepping Barn 
‘Devil’ for Broadway Try 


“The Other Devil,” by Jacques 
Finke and Louis Pelletier, will be 
tried out week of Aug. 23 at the 





Barn BandWagon’ 
Aimed for Bway 


New Hope, Pa., June 29. 
“Aboard the Band Wagon,” a re- 
vival of “The Band Wagon,” with 
additional material from other 
Arthur Schwartz-Howard Dietz 


shows, will try out at the Bucks) 


County Playhouse here for two 
weeks beginning July 19. Howard 
Hoyt and Don Walker, who are 
producing the revue, hope to take 
it to Broadway in the fall. 


Leads will include Jerome Cow- 
an, Roddy McDowall, Louise Hoff, 
Tommy Wonder, Maggie Banks, 
Peter Conlow, Rain Winslow, An- 
nette Warren, Ray Mason, Lady 
Washington and Earl Burrows. 
Mervyn Nelson is staging. Show 
will play Aug. 2-14 at the Grist 
Mill Playhouse, Andover, N. J. 

Michael Ellis, operating the 
Bucks County barn this summer, 
is figuring on continuing his sea- 
son through Nov. 27, with a four- 
week “festival” of new play try- 
outs during October. 
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Special Stage, Screen Div. 
For Foreign Press Assn. 
To Cover Show Biz Field 


Pitch by foreign correspondents 
covering the entertamment field to 
get on legit press lists, has taken 
on a new wrinkle. Foreign Press 
Assn. has set up a special, stage 
and screen section to represent 
members working the show biz 
beat. 


Formation of the group stemmed 
from the FPA’s contention that the 
Stage and Screen Foreign Press 
Club, organized over two years ago 
to deal with matters relating to 
legit and pix, is no longer com- 
posed of a genuine body of foreign 
correspondents. 

SSFPC was initially founded by 
FPA members and has been active 
in campaigning for the inclusion 
of foreign correspondents on legit 
press lists. However, the FPA now 
claims that non-theatrical corre- 
spondents have gotten into the 
membership of the SSFPC. Former 
therefore organized its stage and 
screen section, which operates 
under the authority of the FPA’s 
governing officers. 


FPA officers recently met with 
representatives of the Assn. of 
Theatrical Press Agents & Mana- 
gers and the League of N. Y. The- 
atres on various problems and 
difficulties connected with cover- 
age of Broadway shows. A list of 
FPA members registered with the 
stage and screen section has been 
compiled and broken down into 
four categories. 

These classifications include cov- 
ering regularly, filing by cable, 
etc.; covering regularly but not as 
day-to-day reviews; covering fairly 





Pocono Playhouse, Mountainhome, 
Pa., under sponsorship of producer- 
/onetime dancer Eunice Healey and 
Rowena Stevens. The latter oper- 
/ates the Pocono barn. 
| John O'Shaughnessy will stage 
ithe show, with a cast headed by 
| Patricia Benoit. Miss Healey has 
| until October to decide whether to 
| produce the play on Broadway. 
Finke and Pelletier are televi- 
'sion writers, collaborating on “The 
. B. I. in Peace and War,” and 
;each has a new series due in the 
| fall. 


a 
Make Sure It 
A ‘Live ‘Mutiny’ 
Alphabetical ads in the New 
York dailies for “Caine Mutiny 
Court Martial” began last week to 
include a parenthetical statement, 
“in person,” over the names of the 


show’s three stars, Lloyd Nolan, 
John Hodiak and Barry Sullivan. 


Change preceded the opening at 
the Capitol, N. Y., last Thursday 
(24) of Columbia’s film “The Caine 
Mutiny,” in wRich Humphrey Bo- 
gart, Jose Ferrer, Van Johnson and 
Fred MacMurray are top-featured. 
Both play and picture are adapted 
from Herman Wouk’s bestselling 
novel. 

Former was dramatized by the 
novelist himself and includes only 
the courtroom trial sequence, while 
the screenplay was by Stanley Rob- 
erts and covers the complete novel. 
Play is currently in its 23d standee- 
limit week at the Plymouth, N. Y., 
and a touring company is about to 





Amount of agents’ commissions 
on film sales of legit plays is again 
an issue in producer and author 
circles. Matter has been a hitch in 
the negotiations between’ the 
Dramatists Guild and the League 
of N. Y. Theatres. It has also been 
a key factor in at least one recent 
producer-author contractual situa- 
tion. 

Issue is whether the author’s 
agent should collect a commission 
on the entire proceeds of a film 
sale of a play. Agents and a num- 
ber of authors believe the per- 
center should participate in the 
entire purchase price. Producers, 
however, argue that the agent 
should get a slice off only the 
author’s end of the sale, not on 
the producer’s portion. 

Herman Levin and .the firm of 
Cy Feuer and Ernest H. Martin 
are the produé@@rs most strongly 
opposing the right of agents to get 
a commission on the entire sale. 
Their attitude is primarily related 
to musical shows, in which there's 
apt to be a multiple authorship 
setup and the producer frequently 
has a major creative function. 
‘However, it also applies to straight 
plays. 

In the case of “Champagne Com- 
plex,” a three-character, single-set 
light comedy by Leslie Stevens, 
the agent’s commission clause was 
an important factor in the refusal 
of Levin to option the script. As a 
consequence, the William Morris 
agency submitted the play to Alex- 
ander H. Cohen, who signed the 
contract immediately and will pro- 
duce the show in association with 
Gayle Stine, who was partnered in 
the off-Broadway presentation of 
Stevens’ “Bullfight’ last season. 

On the question of an agent’s 


(Continued on page 60) 


Hebrew Actors Union’s 


Bronx House to Hypo 
Doddering Yiddish Legit 








be sent out by producer Paul 
Gregory. 

Similar billing gimmick is being 
used by Robert Fryer and Law- 
rence Carr for “By the Beautiful 
Sea,” currently in its 13th week at 
the Majestic, N. Y. Situation is 
that Shirley Booth, star of the mu- 
sical, is also starred in “About Mrs. 
Leslie,” which opened last Sunday 
(27) at the Victoria. 


BETTY FERRELL TO G.M. 
CUBA’S ALONSO BALLET 


Los Angeles, June 29. 

Betty Ferrell, exec secretary of 
the Moss, Hayman & Wilson Con- 
cert management firm for the last 
six years, leaves this week for 
Cuba to take over as general man- 
|'ager and public relations director 
lof the Alicia Alonso Ballet Co. 
She’ll begin work immediately on 
the troupe’s upcoming five-month 
tour through South America. 

Before joining Moss, Hayman & 
Wilson, Miss Ferrell was associated 
,with the late E, H. Behymer. 
Alonso trek, which starts late next 
'month, will cover seven South 
| American countries. 


| 
Price’s Coast-to-Coast 











‘Winslow Boy’ Stints 


| The Elsmere Theatre, Bronx, 
|N. Y¥., has been leased by the He- 
| brew Actors Union, to become one 
| in a chain of three local play- 
houses to be devoted to Yiddish 
| stage productions beginning this 
| fall. Lessee under the long-term 
lease is the Elsmere Theatrical 
Corp., headed by Israel Rosenberg. 
Deal for the 1,600-seat house was 
consummated through Berk & 
Krumgold, brokers. 

Group has appointed Israel Ro- 
senberg and Vera Rosanko as co- 
directors of the Elsmere, a former 
Loew house, where they will pro- 
duce a series of dramas, comedies 
and musicals, eaeh with a differ- 
ent cooperative troupe of Jewish 
stars, sponsored by the union, in 
a drive to reactivate the Yiddish- 
language theatre and also to create 
employment for its members. A 
new policy to be established there 
calls for a complete change of 
programs, casts and directors every 
other week, instead of the. usual 
stock companies. 


CAN. BARN FESTIVAL HITS 
$120,000 FUND GOAL 


Stratford, Ont., June 29. 
The Stratford Shakespearean 
Festival, which last night ‘Mon.) 
| opened its second season of classic 
revival repertory, has just success- 
fully concluded a fund drive tor 








| 


regularly but mostly in the form Hollywood, June-29. | $120,000. By raising $80,000 from 
of columns or surveys; covering Instead of playing “The Win-| Canadian sources, the project ob- 
less regularly or only on special | slow Boy” for a two-week stand at tained a $40,000 grant from the 
request from their editors, or in La Jolla Playhouse, Vincent Price Rockefeller Foundation. — — 
special cases. |opens a one-week stand there to: | Festival campaign , org 
. j i > rs ‘evealed that $38,- 
FPA-~list numbers 63. Of 43/ night (Tues.) and flies to New John Anderson reveale¢ $3 
active members and six associate | Hampshire next weekend to do the , 656 of the coin i i in pirat. 
: , 3 ' . lay for another fortnight. And ford itself, with other contribu- 
members listed in a recently re-| P'4) g tions from Toronto, Montreal, 


leased SSFPC directory, only 16 
are included in the FPA roster. 


‘Lost Colony’s’ 14th 


Greensboro, N. C., June 29. 


With a cast that contains many 
new faces this year, Paul Green’s 
symphonic drama, “The Lost Col- 
ony,” America’s longest-lived out- 
door production, began its 14th 
season in Waterside Theatre at 
Fort Raleigh on Roanoke Island 
Saturday (26). 

Director is Cliff Britton; super- 
visor, director Samuel Selden, and 
choreographer, John Lehman. Per- 
formances will be held each night 
(except Mondays) through Sept. 5. 





‘all because he didn’t understand 
|that in New England, discussions 
are tantamount to contracts. 

Price had had what he consid- 
ered informal discussions with Al- 
ton Wilkes of the Lakes Region 
Playhouse, Laconia, N. H.., regard- 
ing a two-week stand in “Winslow’ 
beginning July 5. After the talks, 


La Jolla deal. Then Wilkes noti- 
fied Price that he considered the 
| talks constituted a formal commit- 
iment and would hold the actor to 
the deal. 





Edward Ashley to replace him at 
La Jolla next week and will fly 
east Sunday night at the conclu- 
sion of a one-week stint. 





he heard no more and okayed the 


Hamilton. London, Kitchener, 
| Woodstock, Owen Sound and other 
'Canadian towns and» donations of 
'¢$10.000 from the Atkinson Founda- 
tion and $3,000 from T. Eaton Co. 
Altogether, including the Rocke- 
feller grant, the campaign has 
}raised $121,980, and is continuing. 

James Mason, Frances Hyland 
and Douglas Campbell are the 
leads in “Measure for Measure,” 
which opened the season last 
night. “Taming of the Shrew” 
|preems_ tonight (Tues.), with 


So Price made arrangements for | “Oedipus Rex” being added to the 


repertory July 15. Alec Guinness 
land Irene Worth costarred last 
| season in “Richard III” and “All's 
Well That Ends Well.” 
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Plays Abroad _ 


Gay Paris 
Paris, June 29. 


Henri Varna presentation of revue in 
twe acts (40 ooenen? by Varna, Mare Cab. 


Stars Monica Ford, Max Amyl, Suzy & 
Conover; features Jean R y, Simone 
Claris, Joe & Joe, Moreos Bros., Arielle 
Zambo, Roger Stephand, Jonny-Mary, 


Helenne Levoisier, Michele Donat, Mar- 
celine Mayer. Staged by Varna; decor 
and costumes by Jose De Zamora; music, 
Vincent Scotto, Guy Lafarge, Ray : 
merichis, Jean Mercadier, Claude Pin- 
gault; book, Varna, Cab, Rene Richard; 
choreography, Maud Mansfield, At Casino 
De Paris, Paris; $3 top. 





For all practical purposes this 
is the same show that has been 
housed in this theatre for the last 
four years. Headliners have 
changed, some numbers have been 
added, but the main production 
aspect of the revue, plus its body 
of dancers and comedians, is still | 
the same. Thus this is version No. 
3 of the “Gay Paris” revue, and is 
not much gayer than its preceding 
entries. 

Three acts have replaced the ro- | 
tund June Richmond in the top | 
spot—Monica Ford, U.S. singer; 
Suzy & Conoves, a knife-throwing | 
act, and Max Amyl, a Gallic charm | 
singer. None has the stuff for a| 
revue topper, and the main appeal | 
of this show is its nudey and bur- | 
ley aspects, which will still bring | 
in the tourist and provincial vis- | 
itors as one of the staples on the 
Paris scene. 

Main production numbers, such | 
as “The Conquest of Space,” in| 
which Martians cavort; “Spark | 
Plugs,” in which the Mansfield | 
Girls (22) come out of a gigantic | 
car hood to act as spark plugs and. 
spark dance on hot rails for a neat | 
in the dark effect; “Persian Hug.” | 
in which Arielle Zambo shows off | 
her lithe nude body; “The After- 
noon of a Faun,” in which a faun 
hops off a painting to make love to. 
a visiting beauty, are of the previ-| 
ous shows. 

Salted into this girl concoction 
are some neat acts which leaven | 
this into an acceptable review 
though playing second-fiddle to the | 
Folies-Bergere productionwise. Joe 
& Joe create good interludes with 





clever gimmick doll presentations. | 
Marceline Mayer adds a soprano to | 
the carryings-on and Simone Claris 
is the head nude with an excellent , 
body and a sultry presence that 
makes her sex interludes the bast- | 
ing of this show. Burley skits 
smack of Minsky vintage. 
Miss Ford brings a good husky | 
voice and neat gams to her role of | 


| tion of Gustav Zelibor. 
acro stints, a bullfight and other s 


star whose electric guitar keeps 


blowing out at every turn. A clev- > 


erly-conceived society ball benefits 
from Dhery’s timing, inventiveness 
and human touches, as all types 
cavort at this ball before the segue 
into. a bit with a singer on horse- 
back. A real horse. 

Dance numbers are clever and 
unusual in conception rather than 
in actual choreographic, but are 
in the spirit of this show. Emerg- 
ing as a fine dance bet is US. 
danseuse Mary-Jo Weldon, whose 
plastic movements and_ intense 
gyrations do much to put these 
ensembles over. Rest of the gals 
are good and immersed in dance 
knowhow with added fillips, such 
as phosphorescent numbers, and 
one in which only the legs show, 
making for good offbeat interest. 

Charles Holland, American oper- 
atic tenor, shows a decided versa- 
tility in easily adapting himself to 
the requirements of musical com- 
edy. His dignity becomes bonhom- 
mie here as his big voice socks 
over his numbers that help cement 
this bowling show. Dhery, Chris- 
tian Duvaleix, Michel Roux, Miss 
Brosset, Pierre Olat and the rest 
all work together with a team spirit 
and enjoyment that makes this a 
lark. Spoofing of nudie shows is 
also droll in this, and the young 
nudes involved are the most pi- 
quant to be seen on Paris boards. 
Music is adequate, if not topnotch, 
and fills this out without giving it 
too much emphasis. Show still 
needs a little technical polishing, 
but is sure to be a fave with local 
and tourist visitors. A pic will be 
made of this during the run. 

Mosk. 


Teahouse of the August 
Moon 


Vienna, June 1. 
Josefstadt produgtion of comedy in 
three acts by Joh 
of Vern Sneider. German adaptation by 
Oscar Karlweis. Stars Karlweis: features 
Hans Jaray, Dolores Ling, Hans Unter- 
kircher. Directed by Jaray. Settings bv 
Otto Niedermoser; costumes, Inge Fied- 
ler; music, Dai-Keong Lee, under direc- 
At Josepfstadt 


| Theatre, Vienna; top $1.80. 

SE PT o> cna eaes ot Oscar Karlweis 
Camtnin Py sciccccciccescs Hans Jaray 
ee eee Dolores Ling 


Colonel Purdy 
me BOP 2 2 35s 5 cneees Manfred Inger 
Sergeant Aldrich ......... Franz Messner 
a nn ... ocsehedeet Toni Bukovics 


i, Dn ccakekhengoawe Helmuth Lohner 
Mr. Oshira_..............Martin Berliner 
Miss Higa Jaga ...... Susanne Engelhardé 





“Teahouse” has found, and will 


topliner but doesn’t have enough | find, wherever a European theatre 
to do to make her presence felt in| takes the chance, a welcome re- 
this bludgeoning show. She scores’ sponse. It has a definitely senti- 


on blues. 
musichall 
knife-throwing 


spark in their nervy 
stint that 


Suzy & Conover add a | our humorous appeal to “liber- 
| ated” 
winds | and Germany. Okinawa or Vienna, 


countries, mainly Austria 


with flaming knives being hurled | what’s the difference anyway? Be- 


in the dark, 
Amy! is an okay charm singer. | 

Choreography, music and book | 
are standard, with some fine pro- 
duction value piped in via a swing- 
ing mirror number and a burley 
takeoff on the amorous exploits of 
Francois I. Gals look ali right and 
nudity is above par here. Windup 
is a hep balancing act by the 
muscled Moreos Bros. (2). Show 
looks to do the usual fine biz here 
during the tourist season, though 
there were empty seats 
caught. Mosk. 


Jupon Vole 
(Flying Skirt) 


Paris, June 29. 

Maurey Bros. presentation of revue in 
two acts (25 tableaus) by Robert Dhery. 
Stager by Dhery; lyrics, Francis Blanche; 
music, Gerard Calvi; choreography, Col- 
ette Brosset. With Charles Holland, 
Jacques Jouanneau, Dhery, Brrosset, 
Christian Duvaleix, Michel Roux, Pierre 
Olaf, Mary-Jo Weldon, Jean Lefebvre, 
Vole Ballet (5), Laurence Soupault, Roger 
Saget, Luce Aubertin, Jacques Bauvais, 
Nicole Parent. At Theatre Varieties, 
Paris; $3 top. 





Robert Dhery has finally gotten 
a chance to mount an intimate 
revue with the needed resources 
and the $60,000 poured into this 
should pay off in a longrun en- 
gagement here. Dhery brings a 
humane, pixalated comic quality to 
this series of sketches that are 
neatly welded together by sure 
comic touches, and a series of 
characters who give the diversified 
sketches a cohesive quality. Its 


good humor, inventive Reapetty | 


and tongue-in-cheek adhesion to 
girl show pemens make this 
a show that will appeal to all seg- 
ments, with word-of-mouth a big 
factor. Tone and idea might serve 
as a basis for an intime U.S. revue. 

Scene is set with an elevator on 
one side of the stage and a revolv- 
ing door on the other. Elevator 
operator, warmly and engagingly 
played by Jacques Jouanneau, 


when | 


for big applause./ sides, one of the few (very few) 


things people like about the Ami 
‘Americans) is their unhesitating 
self persiflage. 

Oscar» Karlweis knew this, of 
course. Years ago he 
“Harvey.” This time he did adapta- 
tion and translation himself and it 
turned out to be a good job. His 
performance as the _ interpreter, 
Sakini, is the brightest spot of the 
production. He makes full use of 
all_potentialities. 
| Dolores Ling, Austro-Chinese 
; beauty and ballet star, lends na- 
| tural charm and good acting to her 
role. Hans Jaray as Captain Fisby 
is a charmer himself on and off- 
stag. Hans Unterkircher’s thesping 
as Colonel Purdy-is impressive. 
| Minor parts are capably filled by 
ho experienced Josefsdat ensem- 
| ble. ¢ 
| _ Under Jaray’s guidance, aided by 
| Otto Niedermoser’s settings and 
| Inge Fiedler’s costumes, the three- 
| acter, telling the story of plan B 
,of the Pentagon to promote de- 
;}mocracy in Okinawa, moves on 
| fluently. Gustav Zelibor’s orchestra, 
too far offstage, underscores vari- 
| OuS scenes with the music by Kai- 
| Keong Lee. Maas. 


Tiefe Blaue See 
(The Deep Blue Sea) 


Zurich, June 15. 

_ Theater-Tourneegeselischaft (Kurt Col- 
lien) production of drama in three acts 
by Terence Rattigan. German adaptation, 
Alfred H. Unger; directed by Leo Mittler; 
set, Viktoria von Schack. At Schauspiel- 
haus, Zurich. With Elisabeth Bergner, 
Carsta Loeck, Lutz Moik, Daniela Fischer, 
Ernst Deutsch, Rudolf Forster, Wolfgang 
Lukschy, Jochen Blume. 








As the first postwar stage ap- 
/pearance of Elisabeth Bergner in 
| Europe, this German road company 
'production is rating top interest 
here, and has been a complete 
| sellout long in advance, a rare 
|thing in this country. Miss Berg- 
ner, who teed off her fabulous 


plays Greek chorus to the pellmell | career several decades back from 


sketches that tumble over each 
other in exuberance and inventive- 


|the stage of the Zurich Schau- 
spielhaus, still is a favorite here 


ness. Colorful beginning has a take- | among the older generation. Young 
off in a balloon and the etempts | theatregoers definitely were in the 


at a commentary by a stagefrig 
bitten m.c. Then in 


gag about a simpering Brazilian ' 


to a running | 


| minority. Public attention was 
| further stimulated by the fact that 
‘Miss Bergner chose as her part- 


Patrick, from novel | 


imported | 


ners Rudolf Forster, her former 
leading man in some of -her earlier 
screen hits, and Ernst Deutsch, an- 
other onetime top star of the Ger- 
man stage. 

The role of Hester Collyer in 
“Deep Blue Sea” naturally proves 
a meaty one for Miss Bergner as 
well as a highly effective vehicle 
to display the entire string of emo- 
tions she masters. Nevertheless, a 
certain uniformity of expressions 
cannot be overlooked, and man- 
nerisms are~ not always avoided. 
Of the three male leads, Wolfgang 
Lukschy, as Fred Page, has the 
most expansive one. He gives a 
competent erformance in the 
play’s second half, but is so pro- 
nouncedly Prussian in his opening 
scenes as to make his British char- 
acter completely unbelievable. 
Deutsch, cast as the immigrant 
doctor, gives an excellent, well- 
balanced portrayal, and_ easily 
carries a top male honors. 
Forster, once Germany’s number 
1 “gentleman” of stage and 
screen, does not fare too well as 
Hester’s husband. His acting style 
of yesteryear lacks naturalness. 


Featured roles are not too hap- 
pily cast. Jochen Blume, as Fred’s 
RAF pal, is probably the only one 
giving his role some personal pro- 
file. Other members of the cast 
are just average. 

Direction by Leo Mittler, an- 
ether oldtimer, is uneven and has 
an episodic quality at times. It 
is clearly aiming at giving Miss 
Bergner maximum: prominence of 
which, fortunately, she does not 
take advantage. With the possible 
exception of Deutsch, she is by 
far the strongest personality in 
this production. blezo. 





Strawhats . 


Continued from page 56 








‘corral members of the original 


| company appearing in the play un- 
der his aegis on Broadway about 
10 years ago, has received accept- 
ances from Winfield Hoeny and 
Agnes Scott Yost. . 





Niagara’s Year-Round Basis 


Hamilton, Ont., June 29. 
Niagara Barn Theatre, at nearby 
Stoney Creek, now in its seventh 
season as a stock company, will 


around basis. Group is currently 
in the llth week of its regular 30- 
week spring-summer schedule, but 
will continue through next winter. 
New theatre, constructed last 
spring at a cost of $60,000, has a 
seating capacity of 420. Producers 
Jack Blacklock and Mark Saunders 
head a non-Equity company. 


New Hampshire’s Lineup 


Manchester, N. H., June 29. 

An even dozen summer stock 
theatres will be in operation in 
New Hampshire when the vacation 
season gets into full swing early in 
| July. The strawhatters will be so 
located that each major vacation 
center will have at least one such 
establishment. 

In the White Mountains region, 
the Chase Barn Theatre in White- 
field will launch its 16th season. 
Other groups in the area will in- 
clude the Barnstormers in Tam- 
worth, Eastern Slope Theatre in 
North Conway and No Name The- 
atre in Pike. 

The Lakes Region, comprising 
vacation colonies on Winnepesau- 
kee, Newfoundland, Winnisquam, 
Ossipee and other lakes, will again 
have the Lakes Region Playhouse 
in Gilford. ; 

Serving play enthusiasts in the 
Monadnock area will be the Peter- 
borough Players in Peterborough 
and Keene Players in Keene, while 
the New London Players will hold 
sway in New London, in the center 
of the Dartmouth-Lake Sunapee 
section. 

In the Merrimack Valley, the 
Windham Playhouse will be oper- 
ated in Windham and the Hutchin- 
son Theatre in Raymond. The 
Meadow Hearth in Hopkinton has 
only one production scheduled, on 
July 30 and 31. 


Current Road Shows 


(June 28-July 10) 


Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 
Steve Brodie)—Aleazar, S. F. (5-10). 

King and I (Yul Brynner, Patri- 
cia Morison)—Philharmonic Aud., 
L. A. (28-10). 

Picnic (Ralph Meeker) — Geary, 
S. F. (28-10). 

Porgy & Bess — Curran, S. F. 
(28-10). 

Seven Year Itch (Eddie Bracken) 
—Biltmore, L. A. (28-10). 

South Pacific (Jeanne Bal, Webb 
Tilton)—National, Wash. (28-10). 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi (28-10). 

Wonderful Town (Carol Chan- 














ning)—Shubert, Chi (7-10). 


continue operation on a_ year-| Ali 


Rosenthal, Butler Out 
Of N.Y. City Opera Setup 


Jean Rosenthal, noted Broadway 
,and longhair lighting expert, isn’t 
having her contract renewed with 
the N.Y. City Opera Co., at City 
Center, this fall. John Butler, 
opera company’s choreographer, 
also won’t be back. There have 
been rumors of friction within the 
opera troupe’s administrative set- 
up, with the above items not being 
too suagprising. 

Miss Rosenthal, who’s done light- 
ing for the opera company for six 
years, will continue her work with 
the N.Y. City Ballet Co., also at 
the City Center. She’s been with 
the terp troupe a long time. 






Lombardo 


Continued from page 57 









Fire Island, Jericho Turnpike, etc., 
seemed more suited to a Broadway 
gossip column than to the script. 
There isn’t too much of it, how- 
ever, and it never gets in the way 
of the production. 


Carmen Lombardo and John 
Jacob Loeb have fashioned a work- 
manlike score for the show. It’s 
doubtful if any of the numbers 
will make much noise in the - 
disk market (an original cast album 
already has been cut by Decca and 
Lombardo has cut several single 
sides as well as an album for the 
same label). There’s an adequate 





Arabian Nights 


Guy Lombardo presentation of musical 
extravaganza in two acts, with book by 
George Marion Jr. and score by Carmen 
Lombardo and John Jacob Loeb. Stars 
Lauritz Melchior; features Helena Scott, 
William Chapman, Ralph Herbert, Hope 
Holiday, Mia Slavenska. Production di- 
rector, Allan Z rt 
Gordon. Sets costumes, 
Rychtarik; lighting, Paul Morrison; chore- 
ography, Yurek Lazowski, water - 
quences, Lottie Mayer; musica! direction 
and vocal arrangements, Pembroke 
Davenport. At Marine Theatre, Jones 
Beach, L.I., June 24, °54; $4.40 top. 


Genie Jack Dabdoub 


Prima Ballerina 
Premier Danseur 
Grand Vizier 
PR Tae 
Scheherazade 
cence Amhed 


Adriano Vitale 
Ralph Herbert 
Ralph Lowe 


feeeeeee 


William Chapman 
Harding Dorn 
Winifred Ainslee 
Serer ere Lauritz Melchior 
Spy APN ag A The Moroccans 
Snake and Charmer....Janick & Arnaut 
Kanshee Gloria. Van Dorpe 
Herbert Estrow 
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mixture of ballads, rhythm and 
specialty, though; to keep the show 
moving at a tuneful pace. 


Lauritz Melchior, ex-Met and 
Metro tenor, is in the starring 
berth, but he gets comparatively 
few singing opportunities. What 
he does is done well and the big 
voice resounds across the moat, 
separating performers and _ spec- 
tators. He also strikes an imposing 
figure in the Arabian and Chinese 
getups. Helena Scott, as Sche- 
herazade and the Chinese Princess, 
is vocally effective, especially on 
*“‘A Thousand and One Nights” and 
“How Long Has It Been.” William 
Chapman is okay, too, as her vis-a- 
vis, and Ralph Herbert, as the 
vis-a-Vizier, plays the comedy 
broad and low. Hope Holiday gives 
a breezy account of herself, in a 
style reminiscent of Betty Hutton, 
delivering “It’s Great to Be Alive” 
and “Teeny-Weenie-Genie.” Balle- 
rina Mia Slavenska is spotted in 
two terp sequences that leave 
ing to be desired choreographi- 
cally. 


The two show-stoppers in the 
production were culled from vaude 
and niteries. Initial standout bit is 
delivered by The Moroccans. This 
acro team goes through its stunts 
and twirls with an_ irresistible 
abandon that won the firstnighters. 
The first act closes with a hang as 
Janick & Arnaut go through their 
snake dance routine. The gal car- 
bons the reptilian movement via 
amazing body _ contortions. She 
bends and winds around the floor 
and her pertoer as though she were 
made of rubber. It’s a topgrade 
turn, socko anywhere. 


_ The “Disappearing Water Ballet” 
is another eyecatcher. The 16 
chlorines submerge several times 
during their sequence and each 
time come back to the surface in a 
different costume. It’s an effective 
bit that appeals to the pewholders. 
During the underwater sequence 
two lifeguards are posted near the 
water’s edge te make sure that if 
16 gals go down, 16 come up. 

The ‘tough musical direction 
chore is expertly handled by Pem- 
broke Davenport. Gros. 





Alicia Markova, ill in England 
with a serious sinus infection, has 
asked to be replaced on the sum- 
mer schedule of the Jacob’s Pillow 
Dance Festival at Lee, Mass. Car- 
melita Maracci will sub. 


Designers Seek 
Bond Sluf Curb 


New attempt to curb designers 
from doing any work for a legit 
production before a bond is posted 
by the producer is being made by 
the United States Designers Union. 


A 22-year-old union rule pro- 
hibits any scenic designer or cos- 
tume designer from making 
sketches or performing any work 
whatever in connection with a pro- 
posed production prior to the fil- 
ing of a signed contract by the 
producer, with the full amount of 
the fee posted. 


Violations of this regulation last 
season by several union members 
prompted the union to reiterate 
the stipulation in a special letter 
sent out recently. to legit produc- 
ers. 


Letter pointed out that designers 
brought up on charges of violat- 
ing the rule will be fined heavily 
if found gu'lty, and also noted that 
producers failing to conform with 
the regulation are “contributing 
toward the designers’ misfortune 


ing to face trial for this violation.” 


Conflict of Names Stirs 
Long Island Resort Spot; 
2 Barns for Westhampton 


Westhampton Beach, N.Y., June 29. 

Residents of this fashionable 
Long Island resort will have two 
strawhats to choose between this 
summer, but the choice may be 
complicated by a conflict of names. 


Two spots are the established 
Westhampton Playhouse and the 
newcomer, Hampton Star Play- 
house. 

Former theatre will be operated 
by Marjorie Dulin, who acquired 
it recently from the former owners, 
Ron and Ruth Rawson. Latter pair 
are now concentrating on the John 
Drew Theatre, in nearby East 
Hampton. They ran both barns 
last summer. Hampton Star Play- 
house, which will occupy the for- 
mer Star film theatre, will enter 
the local legit sweepstakes this 
season. 

Confusing element in the situa- 
tion is that when the Rawsons 
started operations here two seasons 
ago they leased the Star filmery, 
renaming it the Westhampton Play- 
house. Last season they moved to 
Mechanics Hall, retaining the 
Westhampton Playhouse tag. Now 
Andre Areneaux and John Havens 
have acquired the Star and are 
planning to present little theatre 
groups for various Long Island 
towns. 

Miss Dulin and her general man- 
ager, Mary Porter, a former actress- 
manager who was managing direc- 
tor of the old Empire Theatre, 
N. Y., until its razing a year ago, 
are trying to, prevent the new op- 
erators of the Star from using the 
confusing Hampton and Playhouse 
names. 


The Westhampton Playhouse 
opened Monday night (28) with 
“Bell, Book and Candle,” with Jane 
Middleton, Clark Wiiliams, Paul 
Porter Jr., George-Hoxie and Miss 
Dulin. Revival is being staged by 
Henry Wienstein, who will also di- 
rect the second bill, “The Man,” 
with Frances. Greet. Two unse- 
lected tryouts are planned for the 
latter half of the season. Marven 
Barkleigh is staff designer and 
Toby Clyde is.handling the local 
press. 


Honolulu Amateur Prod. 
Of ‘Okla.’ Sets Record 


Honolulu, June 29. 
Chalk up another alltime record 
for “Oklahoma.” Six-week run of 
Honolulu Community Theatre pro- 
duction doubled previous attend- 
ance record, set by “Brigadoon 
last year. Play drew an average 
of more than 100% normal capac- 
ity during its run since the 531- 
seat Ruger Theatre added 50 
chairs for every performance. 
Director Ed Mangum thinks the 
success of musicals here indicates 
that amateur theatre is missing 3 
bet by not producing more musi- 
cals. He leaves today (Tues.), af- 
ter resigning, for tour of Europe 
‘after two years as director of 
Hawaii's long-established amateur 














group. 


and consequent humiliation of hav- - 
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~ Show Finances 


THE GOLDEN APPLE 
(As of May 8, 54) 





riginal investment, including 75% overcall ............ -+-$ 87 
pence by Phoenix Theatre, per contract ........... se a 15,000 
Advanced aE pce: Theatre, above contract ............ - 14,807 
Total finance Mo Ge ee ee a De EMir pels £5 ks Kb We Code eee 117,307 
production cost at Phoenix ................cc eee eee eee -++ 79,807 
Cost of moving show uptown to Broadway ................ «+ 37,347 
Total production Cost ........... 0... csececeeeececeeens oes A17,164 
Gross for 6 weeks at Phoenix ............. overt binds vetoed - 137,258 
Operating profit for 6 weeks at Phoenix ................. co 37,357 
Gross first 3 weeks on Broadway ....  *..............., -» 90,032 
Operating profit first 3 weeks on Broadway ................ « +9338 
SRSOCOUNO ME ono Skee pith aaa 46640 bode advedeusss bene e's see 70,459 
ee Bey rT ee ene «eee 17,830 
Due from authors for orchestrations ...................... - ,10,232 
Repaid to PRIN eNO 50 bs ies cribesesonvereesées coce . 15,000 
Available for sinking fund ...... ...........; oye Beseeceese 3,787 


Weekly Operating Budget on B’way 


Theatre share .... 30% of first $25,000 gross, 25% of balance 





Cast payroll (principals) ...................0. Ch OG bs cceaens; Bette 
Cast payroll (chorus) (approximate) ..............ceeee. conn: ee 
Musicians GROSS Gs F064. dn cictcveiccccesocecs o° ee 1,750 
Conducter GU). 65 5b ok 665 SHUN Ss bowl vind cnguhecuwdonon ° 300 
CreW . «wi sdsndpicesaeean PARC RVC heh One s cney Tend othekiers . 930 
Stage Ue 8 oo Os So br 6 He noc 0K 50:0 » dive nav emnnseebad . 325 
Company and genera] managers ...................ccccece . 350 
PressaOUh cide bn eect Gee athe 094 0 cents bce éckeddasivetes ° 250 
Wardrone, ee: TD 84.6 bo.5.0 beesas dvor etch ivdeeteee . 380 
AuthOrs’, RPE coe cab eos 6 dn k.0% os 6% 0 65. bsla BR cst oases . 6.1% 
Director. PAWMee see gM adeeb i Ss 40k 6 vino bee is ka dow on 1% 
Chorecgracet eI a8 5 Go 6 6k 8% 6 views bere Vee hose bebike % 


‘Show Boat’ Draws $32,500 
In 3d Pitt Opera Showing 


Pittsburgh, June 29. 

Civic Light Opera Assn. teed off 
its outdoor musical series last 
week at Pitt Stadium with “Show 
Boat,” for a $32,500 take. It was 
the third time in six years for 
this one. Attraction got a bad 
break in being rained out the sec- 
ond night (Tues.) when a couple 
of big theatre parties had been 
booked. 

Don Ameche starred as Ravenal 
and cast included Evelyn Wyckoff, 
Collette Lyons, Jack Albertson, 
Eleanor Lutton, Helen Raymond | 
and Bertha Powell. Current attrac- 
tion is Lisa Kirk in “Panama Hat- 
tie,’ with Robert Wright, and 
following it Patrice Munsel in 
“Merry Widow.” 


King $59,000, LA.; | 
Picnic’ ‘$11,400 


} 








Los Angeles, June 29. | 
Absence of Yul Brynner from) 


| way last week. With the arrival of 
| hot weather and the first indica- 


Summer Slump Finally Hits B'way: 


Audrey $41,600, 


Shirley $37,500, 


Tea 24446, ‘Gold’ (Sans Hull) 226 


It was_really summer or Broad- 


tions of the annual vacationer ex- 
odus, legit attendance slumped. As 
always at this season of the year, 
there was a change in the night- 
to-night pattern of boxoffice re- 
turns, with weekends tapering off | 





\instead of registering the high for | 


the week. 

Except for five solid sellouts, | 
practically every show felt the) 
slump, with individual entries dip- | 
ping as much as $6,800 in one in-| 
stance. Of the 20 productions on) 
the boards last week, 13 dropped | 
a total of $44,300, one made a clos- | 
ing-week spurt and five smashes | 
held even. 

The latter group included 
“Caine Mutiny~ Court Martial,” | 
“Can-Can,” “Kismet,” “Pajama 


the cast as a result of a backstage Gime” and ‘Teahouse of the Au- 


|accident failed to ~'ow the pace 
1 ,of “The King an¢ i” in its sixth 
© | week at the 2,670-seat Philharmon- 


/gust Moon.” However, “Ondine” 
had a few unsold seats for the first 


Over $14,000 on twofers (previous 
week, over $15,000). 

Seven Year Itch, Fulton (C) (84th 
wk; 669; $5.50-$4.40; 1,063, $24,- 
000) ‘Tom Ewell). Over $15,300 
(previous week, over $17,800). 

Selid Gold Cadillac. Music Box 
(C) (34th wk; 269; $5.50-$4.40; 1,- 
077; $27,811) (Josephine Hull). Just 
missed $22,000 ‘previous week, 
over $25,500); star still out of the 
cast, with Ruth McDewitt subbing. 


Tea and Sympathy, Barrymore 


(‘D) (39th wk; 309; $5.50-$4.40; 
1,060; $28,300) ‘Joan Fontaine). 
Nearly $24.500 ‘previous week, 


nearly $27,100). 

Teahouse of the August Moon, 
Beck ‘(C) (37th wk; 296: $5.50-$4.40; 
1.214; $31,681) (David Wayne, John 
Forsythe). Always gets the full 
standee quota all performances, at 
nearly $32,200. 

Wonderful Town, Winter Garden 
(MC) (69th wk; 548; $6.60; 1.510; 
$54.173) ‘Carol Channing). Almost 


Designers’ royalty 


, time. 
Show’s share of ad-publicity (approx.) 


1.350 jie Auditorium. Musical hit another | 
3 | $55,500, just about capacity. 


: ; ‘ | $25.700 ‘previous week, over $31.- 
Last week's two closings wre 559). closing next Saturday (3), to 





Departmental expense (approx.) .............ccccccecccuce : 50 “Fifth Season” and John Murray 
Rentale.: 22. vO Gy Cie we Eas GORD 3 vie-0 vein nccns ceeccvccbsseades ° 1,330 | PP yp id : yo dicongy lg Anderson's Range say A age tour. 
LOO Ga ee ree os ee wad bee wee en 4 a t u us ze — . 
Miscellaneous, approx) (220.200. LUILITLISIEIEIIIIIIEE 1.000 [JY when struck by @ prop dur- this week are “Ondine’ ‘and “Won- SP’ $98 700 IN 6TH D.C. 
Gross necessary to break even (approx.) ............. coccese 26,500 bn Byhag ~ sao tenkine (Paks. jderful Town,” the latter = od 
Potential operating profit at $40,807 capacity (approx.) ....... 7,500 | Leonard Graves replaced him. Chicago for a summer oad poets) WEEK; SEE RECORD RUN 
Theatre Guan. 6 ESS oe eocewe . Hc abumse rca bates ceed .. 24,000| Biltmore. dark over the weekend, | ether cutries the — ag P ss 
(Note: The John Latouche-Jerome Moross musical, produced by | rekindles tonight (Tues.) with a ports oe ape Cm prem k | “@outh a. ane, wane 20. 
; Jr. & Roger L. Stevers, who moved it uptown April 20, '54, to the | five-week run of “Seven Year Estimates for Last Wee ne ee re 


longrun record for a modern legit 
attraction in Washington. 
Musical chalked up $28.700 at 


Alvin, N.Y.) 
; KING OF HEARTS 





Itch following the four-week) Keys: C (Comedy), D (Drama), 
stand of “Picnic,” which registered CD ‘Comedy-Drama), R (Revue), 





(As of May 29, ’54) only fair business. Final frame hit MC (Musical Comedy), MD (Musi- |, * we 

COniginal SU iia ls Fw his «oa ino 8% én pane ssa st cae 60.000 , Only $11,400, below costs. cal Drama), O (Operetta). | men 9 the National ‘Theatre — 
Prints, a ee ce oi eae 35.574 Leo Fuchs in “The Comedian” Other parenthetic designations a tickets ase now being offered 
Gross during 314-week tryout tour ..................ceeees . 27.455 at the 400-seat Civic Playhouse, fer, ~espectively, to weeks played. +) Oyen Aug 7. “Guys and Dolls” 


13.110 hit $3,000 last week. Las Palmas, number of performances through 
2.234 dark for almost two months, re- last Saturday, top prices, mumi- 
50917 lights tomorrow night with the ber of seats, capacity gross and 
71.745 | World premiere of “That's Life.” | stars. Price includes 10% amuse- 


Loss GR: SryOut Sais ee So. nik sn Coe we mie 2h biben Wed o oats 
Pre-opening expenses in N.Y. (revised) 
Total cost to open in N.Y. 
Gross for last 4 weeks 


holds the longrun mark here. It 
went for eight weeks last summer. 


Porgy’ $48.080, Frisco; 


_—— 





a 7 















































i oo UL OU Re a 7,503 ? , ment tar, but grosses are net: ie., 
t Total operating profit for 9 .weeks to date ................. 18,689 | MADAM 656 IN 10 FOR exclusive of tar. N Yy Ci Balle $37 000 
, Cnreeiares Re RRR RSA > St ee ee yar te 32.228 | _ Anniversary we. a - i. ity t DIE, 
ane GU GR FFs Sis eNO NG vn he acess 44 59h 066 on vRS on Oe 4,000 (C) (12th wk; 91; $4.40; 1.160; $26.- -j 
a Cam SUG on teens ees sais wince ds kad tv nek canbe 15,000 K.C. STARLIGHT OPENER (<3. (Macdonald Carey. Kitty «poroy _ ge ag Reel 
- Weleda 8,772 Kansas City, June 29. preci agg = $15,300 ‘previous timbed to still higher brackets 
Weekly Operating Budget Starlight Theatre, in Swope Park, | Week $19, ‘ . .. last week, backed by week-long 
i Theatre oS ae og Sete ees oe ws oa 30% of gross opened the second musical of its | By the Beautiful Sea, Majestic AMA convention. for a $48.000 
3 Cast payroll (at $16,000 gross) (approx.) See a oe pews Fate 4,100 current season with “Sweethearts” (MC) (12th wk; 92; $6.60; 1.510: take “Picnic,” with Ralph Meeker 
r (including costar Donald Cook’s 5° of the gross over $15,000 | Monday (2). It runs through Sunday. | $58.000) ‘Shirley Booth)... Almost opened last night ‘Mon.) at the 
ad and 10% over $20,000) | Cast has Joey Faye, Rowena Rol- | $37,500 (previous week, $44. - 1550 seat Geary. House is scaled 
CROW in bide bandh nt cco dee eek oleae CEE eS ae 400 lins, Helen Clayton, Jack Collins,; Caine Mutiny Court Martial, Piy- to $3.85__ 4 
- SR Salt, aes Seas hee SE re 350 | Stanley Simmons, Marie Foster,| mouth (D) (23rd wk; 180; $5.50- The New York City Ballet 
s Comey MN So. chee cys 53c0s se oo cadks cavk dese 300 | William Olvis and Earl Williams, | $4.80; 1,062; $33.500) ‘Lioyd Nolan. chalked up a fine $37.000 for its 
$s Preseng@etit © vé< dass oU%..- Pic TS bead teats Sk Coe ee foe 250 with the Arnaut Bros. and Andre, | John Hodiak, Barry Sullivan). Still first frame at the 3.352-seat Opera 
,, Wardrobe, dressers ............... es Se eee ts 140 Andree & Bonnie as specialties. |getting the standee limit at House. Ballet was hypoed by heavy 
le Authors’ royalty (standard minimum) .................... 5-714-10% | “Call Me Madam,” season open- | $33,700. Hep gto gg oe ¥- $3 
ni) DGG s oens o Sau webs 6 4h d coed Ue + nenensanibtaed, 114% | eT, ran 10 days, ending June 27, for} Can-Cam, Shubert (MC) (60th; AMA convention. House top is $0. 
e pe EBL a EE © ll SND: Ne ail Mate NERS Si 75 | $65,000, uation expectations. While | wk: ae 1,361; $50,160). Ex- Crix reviews were excellent. 
v Show’s share of ad-publicity (approx.) ...................... most productions run seven days, | actly $50,400 again. ‘ - 
s Expense for dog ts BRS She) ee ot casi aki acd eee cabs sete a to “Madam oe gg And a 10-day | Carousel, City Center (MD) (4th ‘Norway’ Garners $45,000 
4 Departmental expense (approx.) ............................ OU ne ees Some | wk; 32; $3.60; 3,099; $46,000). Over | j i 
e Rentals (approx.) ....... P Eek 's he AdWrems com Pies La Cand cates 230 - iy hence oe — ay | $33,200 ‘previous week. $39.200). Despite St. Louis Heat 
d ONDRIIIIIE te ho oes ee oe eis ea te 250 | er led pee gpiel ber B af a Fifth Season, Cort (C) (75th wk: A Fens Louis, June 29. 
ULM sk te ne ia. ce ewe aes ook bb dc nex 300 | pointing. | P- | 595; $4.40: .—: on wea 9 ‘ ion ake as tine gh age compere 
le Gross necessary to break even (approx.) ..................4% 15,000 | a . bedi tl oni over ee ~ ua cr Marean” tn the 
;< Potentiag operating profit at $23,389 capacity (approx.) ...... 4.500 4-Year M | F : M k '$15,800; laid off Saturday night al fresco playhouse in Forest Park 
ne reatre stop-clause eee seceees rr 15,000 | e air ar | (26), to reopen Aug. 23 with two Sunday (27). with a fair b.o. of an 
e, ‘Note: Elaine Perry’s production of the Jean Kerr-Eleancr Brooke | ° ‘D_° 9» new leads. estimated $45,000 taken in. Cast 
», comedy opened April 1, '54, at the Lyceum, N.Y.) With $29,260 Brigadoon | Golden Apple, Alvin (MC) (10th was headed by Irra Petina, Robert 
4 ented: Mite i | wk: 79: $4.40-$3.30; 1,150; $40.807).. Rounseville,. John Tyres, Lillian 
ie 6] ° ; . - {|Nearly $20,800 (previous week, Murphy and stage director Romney 
e WING’ BARN TOUR NIXED Cherokee Indian Drama | On the biggest gross in the four- | over $26,000). Brent, subbing for Sig Arno, side- 
. r _year history of Melody Fair ‘thea-| John Murray Anderson's Alma- lined by surgery. 
* BUT LONE WEEK LOOMS Begins 5th NC. Season _tre-in-the-round) here, “Brigadoon” | nae, Imperial (R) (29th wk; 228; Jerome Kern's “Roberta” has 
h Greensboro, N. C., June 29. | Played to 17,683 payees for $29,260, $6.60; 1,400; $50,000) (Hermione been revived for the sixth time 
e American Theatre Wing has}. America’s only Indian Sune. | Sa eet ee ae off to Gingold, Billy DeWolfe). Just and teed off another seven-night 
il scotched plans to tour its revue,| “Unto These Hills,” began its fifth | ?: ht pet oe 2 $2. os ol eae | missed $25,000 (previous week, stand last night ‘Mon.) before a 
3S “On the Wing,” on the strawhat|Summer-long season at Cherokee | ee Sear” aie fom the io ee oe a ro wy eae ee Seen ree 
y circuit this summer, However, a|&t Outdoor Mountainside Theatre I\oriec of the ah Hihendes | ace Hg a Pig ss anneal 
ie Broadway production is still con-| Saturday (26). “Unto These Hills” | and Toronto Scottish, with some 1~| re: 3. $5.50-$4 40: 995: $23.389) ‘ ’ 
. templated. wat og nigntty, except Monday, | 000 officers and men, plus pipe and Donald’ Cook. Jackie Cooper). Itch $18,000, Kaycee 
~ here’s a possibility, though, | “"0Us® Sept. 6. However, there | brass bands. |Nearly $12,100 (previous week, , ; > 
will b ial M Kansas City, June 29 
1@ that the show may be presented at 4 pe 7 onday night per-| “Brigadoon” starred Lawrence over $15,100). “Seven Year Itch,” playing a 
n the Ivy Tower Playhouse, Spring mances July 5 and Sept. 6. Brooks, Virginia Oswald and Rob- | _Kismet, Ziegfeld (O) (30th wk: | very Jate road date in the Fox Mid- 
d Lake, N. J., the week of Aug. 23. The cast of 140, including some ert Smith, with Jetta MacDonald, | 236; $6.60; 1,528; $57,908) (Alfred) wect Orpheum here last week, 
al Barn production would be in lieu|70 Cherokee Indians, rehearsed Glenn Burris and Stanley Carlson. Drake). Just under $57,900 again. wound a six-day run with a modest 
of an out-of-town tryout. for two weeks under guidance of | Principal dancers were Bettina) Oh Men, Oh Women, Miller \C) $18 000. Reviews were highly favor- 
director Harry Davis. Full-dress| Rosay, Duncan Noble and Lillian (28th wk; 230; $5.50-$4.40; 920; anie At $3.66 top, it's figured trade 
A F : rehearsals began June 21 and ‘a Jarvis. | $23,248) (Franchot Tone). Over was hurt by extreme heatwave city 
sheville Gets Mountain preview of the 1954 production of | Leighton K. Brill, exec produce La to ll Liovd Brid ies js At suffered. 
d Play for Summer Run Kermit Hunter's Indian drama of Melody Fair musicals since its | $19. 12° as gt pm suabeetian ' Feiestng date here, company 
ti ras given June 26 fee members of acer ae eoacay os peer: | Tone 2% oy hy * 
“Tt got: oro, N. C., June 29. the Eastern Band of the Cherokee ident. Genecadions R. Ss Lameoré Ondine, 46th St. (D) (191) Wk: ) handled “by the John Antonello 
-d tain ent Britches,” realistic moun- | Nation, Western North Carolina | 1q will now direct the policy and 148; $7.15; 1.139; $41,644) ‘Audrey | agency. 
of ben play by Hubert Hayes and | Associated Communities, and West- financial administration of the Hepburn, Mel Ferrer). Jusi over | : 
vd “ohn Taintor Foote, which opened |¢rn North Carolina Highlanders. | Co, ny | $41,600, with a few empty <eais | «em l’ 8G, Ft. Wa 
d- = Asheville Thursday (24), will| As last year, direct descendants se |last Saturday nignt (26) for eee Wiens, 2 ae 
” ‘ontinue throughout the summer./0f such Cherokee immortals: as | «7: ’ 000 |first time ‘(previous week, nearly Fort Wayne, June 29.— 
a ane Play is to be staged three sunntiale, Sequoya, John Ross, Ginger Droopy $14, | eae —" a oe rt A oe Bae a la 
a ‘ents a week, Thursday, Frid rowning Bear and Tsali are in ; with tour next fall dependent on a Vv n 
4 and Saturday. 5s 4 ce the. 1954 cast. « In atty Seicage Wo suitable replacement for Miss pry Be — poo, oe 
50 laraent Britches” has been ’ ° Torrid heatwave scorched the | Sezere. Game, St. James (MC) season for . ‘ron of four perform- 
mane’ to Asheville audiences for) NO) Opera $47G Gain | Leon's lone legiter, and even the (7th wk; 52; $6.60; 1,571; $51,717) ances, and Thursday opener is be- 
ne eee years during the Mountain ° town’s top convention of 12,000 | (Jonn Raitt, Janis Paige, Eddie Foy lieved to have been low because 
es rr ce and Folk Festival. Seven of New Orleans, June 29. furniture men_ hasn't helped ‘Jr.). Sellout again at $51,700. public was not hep. 
a ‘e original. members of the cast| The New Orleans Opera House | “Ginger,” which dropped to near“ ponarkable Mr. Pennypacker,| Festival now has a record of 32 
si- “a filling their same acting roles.| Assn. ended its fiscal year $47,- the breakeven point. | Coronet (C) 126th wk: 205: $7.15, | consecutive performances in the 
if maneves co-author of the play and | 281.90 to the good, President Ru-| “Wonderful Town” opens at the 1927: $28,262) (Burgess Meredith, Franke Park outdoor theatre with- 
pe he eneee of the City Auditorium, | dolph Schulze said Thursday (24). |Shubert next Wednesday (7). ‘Martha Scott). Nearly $12,200 on out rain-fall. Paul Ukena and 
of _ directed the production. He Schulze said the association | Estimate for Last Week 'twofers (previous week, over Marilyn Delaney were the stars, 
ur Py a author of “Thunderland,”| plans a bigger season in the fall. Time Out for Ginger, Harris $14.800). with Ukena then going 2 
ville the heme produced at Ashe-| with many prominent guest artists (24th wk) ($4.15; 1,000). Just under | Sabrina Pale. Royale Bed yeney. 5 to do same stint for 
St two years, signed for appearances, + $14,000. wk; 253; 40; 1,172; $24,000. | . 











LEGITIMATE 


VARIETY 





Legit Bits 


Peter Brook will stage ‘House of 
Flowers,” the Truman Capote-Har- 
old Arlen musical to be produced 
by Saint Subber . . . Gant Gaither 
is now planning to produce The 
Great Caresse,” for which Anita 
Loos is writing the book, with com- 
poser and lyricist to be selected. 
Jule Styne and Anthony B. Farrell 
had formerly scheduled it for pro- 
duction . . . First of five install- 
ments of “Gertrude Lawrence as 
‘Mrs. A.’,” producer Richard Ald- 
rich’s “intimate biography” of his 
late wife, appears in the current 
(July) issue of Ladies Home Jour- 
nal. Book will be published in the 
fall by Greystone Press. 

Actress-singer Susanna Foster, 
wife of actor-singer Wilbur Evans, 
arrived Monday (28) from Naples 
on the Andrea Doria with their 
two sons. She’s been singing in op- 
era in Rome, but is considering a 
Broadway show offer ... There are 
enough Broadway pressagents and 
managers on the Coast currently 
to hold a convention. They include 
John Montacue (N. Y. City Ballet). 
Al_ Spink and Harold Go'dberg 
(“Ring and I”), Charles Washburn 
and Loretia Val Mery (“Seven Year 
Itch”), Les Thomas (second ccom- 


pany, “Caine Mutiny Court Mar- 
tial”), Peter Davis and Jim Miller 
and Ted Goldsmith 


(“Picnic”) 
(“Porgy and Bess’’). 

Franchot Tone, star of “Oh Men, 
Oh Women” iwhich he is leaving 


July 10), has optioned for Broad- 
way production “Starfish,” by Rob- 


ert Thom ... Bob Kole, recently 
in John Murray Anderson’s 


nac.” is singing lead in 


Tall.” the strawhat revue starring 
Paul Hartman... Y. Herald 
Tribune drama critic Walter F. 
Kerr and his playwright-wife, Jean 
Kerr, sail July 8 for a month of 
show-catching in London .. . Press- 
agent Joe Lustig is recuperating 
from a broken collar bone . . 
Benefit agent Ivy Larric and her 
husband, James Kevin, left last 
weck for a vacation in Mexico. 


Frank Loesser and Garson Kan- 
in have begun collaboration on a 
new musical to follow the former’s 
overatic version of “They Knew 
What They Wanted” ... Qliver 
Smith plans a Broadway produc- 
tion of “Fisher Boy,” Charles Seb- 
ree’s Negro fantasy, with book by 
Harry Belafonte and music by Billy 
Strayborn ... Robert Bassler and 
Myron McCormick plan a mid- 
winter production of “The Second 
Monkey,” by Allan Scott. 

John Keating, drama critic of 
Cue mag, last week was elected 
president of the Drama Desk, or- 





“Alma-|for the American Theatre Wing 
“Walk last spring, will be the official pro- 














The love story 
audiences 
never knew 


GERTRUDE 
LAWRENCE 


Now, beginning in the July 
Journal, Richard Aldrich telis 
the most delicious, humorous, 
heart-warming, married-love 
story —his own personal story 
of “Gertrude Lawrence as 
Mrs. A.” Her life had been the 
theatre —from the music halls 
of London to Broadway open- 





ing nights. She was sparkle, 
glamour, high emotion —the 
stuff of which legends are 
made! His life had been con- 
servative Groton, Harvard 
schooling, the family banking 
tradition. Read this very hu- 
man story of how they found 
a love that withstood the fe- 
verish pitch of theatrical life. 


In the July Ladies’ Home 


JOURNAL 


Now at your newsstand! 
A CURTIS MAGAZINE 











ganization of New York legit re- 
porters. John Beaufort, Christian 
| Science Monitor, was named vice- 
| president; Ted” Kraus, Theatre Di- 


| - : (6-17). 

| gest, was selected to continue as : Se ge 

| secretary and Louis Calta, N. Y. ‘ctueeiscee take Tt) Sabelnbhe 
| Times, as treasurer . . . Emile Litt- Theatre (28-3) (Reviewed in 


\ler will present “Sabrina Fair” in 
| London, with film actress Majorie 
| Steel (Mrs. Huntington Hartford), 
| John Cromwell and Cathleen Nes- 
| bitt in the cast. 

| Warren P. Munsell, who was pro- 
| ducer of the revue, “On the Wing,” 


'ducer for the Broadway engage- 
;ment next fall, with the right to 
| transfer the. show to another man- 
|agement or present it in partner- 
ship . . . Sam Jaffe will play the 
| Inquisitor in the Producers Thea- 
;tre revival of “Saint Joan,” star- 
|ring Jean Arthur . . . Julie Harris 
| May play the title role in a London 
| production of “Dream Girl” . . 
Alex Williamson now handling | 
| press for N. Y. City Opera Co. 


| 

















Agenis’ Fees 


Continued from page 57 











|right to share in the entire film! 
sale, the producers argue that in| 
| the case of musicals, there are fre- | 
| quently many people involved in 
| the creation of the show, 
| the producers themselves in some 
instances. It’s also claimed that 
_there’s a growing tendency yd 


| agents to set up film sale deals as 
Packages with the agent placing | 

the director, scenarist and princi- | 
| pal players for the picture. 


producers feel, the agent is not | 
acting for the author, but is an} 
| interested participant in the deal | 
'and deserves no commission what- 
| ever. However, if the author wants 
|to give a commission from his 
i of the proceeds he has right 
to 


do so, but the producer 
| Shouldn’t be similarly committed. 
Producer opposition .to the 


agents in this matter is apparently 
|a reflection of a growing feeling 
|; among legit managements that in 
| some instances agents are becom- 
| ing too powerful. It’s argued that 
|a few of the larger talent repre- 
| Sentation firms are now actually | 
; employers of talent rather than 
| agents. It’s also claimed that cer- 





| legit producers, simply by giving 
| Or withholding access to promis- 
ing scripts. 

Reports that agents representing 
authors sometimes use their posi- 
tions to gain an advantage in plac- 
, ing the directors, designers, chore- 
| Ographers and cast principals of 
| Stage productions of the shows in- 
| dicates the existence and abuse of 
this swollen power, the legit man- 
agement asserts. 

















Please send complete resume of 


ing experience together 
references. 


State specifically why you wish 


Applicant need not necessarily be 





THEATRICAL PRODUCING FIRM OFFERS 
AN INTERESTING OPPORTUNITY TO SIX 
ASPIRING YOUNG PRODUCERS 


Applicants finally selected will receive theatrical training and 
practical working experience with an 
phases of Broadway legitimate production. 


with @ photograph and three personal 
you believe are your special qualifications. 


Box V 23454, Variety, 154 W. 46th St., New York 36 


organization embracing all 


background, education and work- 


eventually to produce and what 


available until the fall of the year. 











Angel with Big Ears, by Romeo 
Muller — Theatre-Go-Round, Vir- 
ginié Beach, Va. (6-10). 

Barber of Seville, adapted by 
Virginia Card — Barter Theatre, 
Abingdon, Va. (28-3). 

Brothers, by John Rodell—Thea- 
«| tre ’54, Dallas (29-18). 

Concerto for One Small Voice, 
by Norman Ashton-—Tufts Arena, 


Medford, Mass. (29-3). 
Count Me In, revue, by Josh 
Baldwin — Hampton Playhouse, 


Westhampton Beach, L.k (29-3). 

Court Olympus, 
Reardon—Westport (Conn.) Coun- 
try Playhouse (5-10). 

Dear Charles, adapted by Alan 
Melville from Marc Gilbert-Sauja- 
von (based on Frederick Jackson- 
Gordon Bottomley — Cape Play- 
house, Dennis, Mass. (5-10). 

Gloucester Story, 
Stockbridge—Cape Ann Playhouse, 
Gloucester, Mass. (5-10). 

Happy Ant Hill, by Franz Spen- 


cer—White Barn Theatre, West- 
port, Connf.. (10-11). 
Kittiwake Island, by Arnold 


Sundgaard and Alec Wilder—at 
Mill Playhouse, Hammonton, N.J. 


VARIETY, June 16, ’54). 


—Hunterdon Hills Playhouse, Jut- 
land, N. J. (6-11). 


Batson — Somerset (Mass.) Play- 
house (28-3); Kennebunkport (Me.) 


Playhouse (5-10). 
Perfect Woman, by Wallace 
Geoffrey and Basil Mitchell— 


Windham (N.H.) Playhouse (5-10). 


St 


don Russell—Barn Theatre, 
gusta, Mich. (6-10). 


ahue—Ransdell Summer Theatre, 
-| Manistee, Mich. 


house, Hammonton, N.J. (29-3). 


| Two Dozen Roses, bv Aldon Ne 
| Benedetti, adapted by Kenneth 
|Horne — Weston (Vt.) Playhouse 
| (1-4), 


| Playhouse, 
(28-3). 


L. 


—Berkshire Playhouse, 
, | bridge, Mass. (28-3) (Original Lon- 
including!don production reviewed in 
re, Oct. 24, ’51). 


15 


opened a strawhat tour at the Spa 
Summer Theatre, Saratoga Spgs., 
| N. 
cert piano team of Victoria Cran- 
dall and Moreland Kortkamp play- 


tain bigger agent firms have a| ing the score, was packaged by 
| virtual life-and-death power over! Miss Crandall. Kortkamp also has 
| a financial interest. 


After the Bali, Globe (6-10-54), 
Airs Shoestring, Royal Ct. (4-22-53). 
Sagots In Love, Savoy (2-11-54) 


Boy Friend, Wyndham’s (12-1-53). 
Cockles & Champagne, Saville (5-28-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Se 
Facts of Life, Cambridge (5-4-54). 

~Folies Bergere, Pr. Wales (9-24-53). 
Going To 
Guys and Dolls, Colliseum (5-28-53), 
~ po Dancing, Lyric (4-7-54), 


impressario Smyrna, Arts (5-26-54). 
intimacy At 8:30, Criterion (4-29-54), 
Joyce Grenfell, Fortune (6-2-34). 
King and 1, Drury Lane (10-8-53). 
Love Match, Vict Palace (11-10-53). 


Moon Is Bive, Vaudeville (3-5-54). 
Mousetrap, Ambas. (11-25-52). 

Pal se bgt 

‘al Joey neces (3-31-54 
Question of Fact, 
Reluctant Heroes, 


Sleeping Prince, Phoenix (10-5-53). 
Teahouse Aug. 
Waiting For 
Weddin 
Where 
Witness 
You'll Be Lucky, 


Out of Bive, Embassy (6-29-54). 

We Must Kill Toni, W’minster (6-20-54). 
New Revue, Phoenix (7-6-34), 

Edmes, Arts (7-13-54) 


Ring Out 


| All Summer Long, Coronet, Sept. 
In such circumstances, the legit | 23. . f 
Boy Friend, Royale, Sept. 30. 


Strawhat Tryouts 


(June 28-July 11) 





by Richard 


by Clayton 


Magnificent Fraud, by R. J. Dare 


Miss Private Eye, by George 


Reunion ’54, by Justin Sturm— 

rand, Wilmington (5-10). 

Rhom, by Larry Ward and _ 
u- 


Shut the Door, by Barbara Don- 


(7-11). 
Tonight, by G. Wood—Mill Play- 


Walk Tall, revue—Lakes Region 
Gilford-Laconia, N.H. 


White Sheep of the Family, by 
Du Garde Peach and Ian Hay 
Stock-! 





Future B’way Openings 


(Theatre indicated if booked) 





On Your Toes, 46th St., Oct. 11. 
Tender Trap, week Oct. 11. 
Champagne Complex, Oct. 13. 
Ensemble Repertory, Bijou Oct. 


Rainmaker, Oct. 28. 

Quadrille, Coronet, mid-Nov. 
House of Flowers, Dec. 15. 
Desperate Hours, Dec. 29. 

Silk Stockings, Imperial, Dec. 29. 





Duo’s ‘Norway’ Pkge 
“The Song of Norway,” which 


Y., Monday (28), with the con- 





Current London Shows 


London, June 29. 


(Figures denote premiere dates) 
oth Ends Meet, Apollo (6-9-54). 


a, Haymarket (11-26-53), 
own, St. Martin’s (5-20-54), 


m a Camera, New (3-12-54). 


Manor of Northstead, Duchess (4-28-54), 


Late, Strand 3-50. 
Piccadilly (12-10-53), 
Whitehall (9-12-50), 
uth Draper, Duke York (6-14-54). 


9. Moon, Her Maj. (4-22-54), 
Gillian, St. Jas. (4-21-54). 
in Parts, Hipp. (4-3-54). 

here’s a Will, Garrick (6-17-54). 
Prosecution, W. Gard. (10-28-53), 
Adelphi (2-25-54), 


SCHEDULED OPENINGS 





CLOSED LAST WEEK 
Bells, Vic. Pal. (11-12-52), 





Wednesday, June 30, 1954 





Continued from page 1 = 


for the week-long National Edu- 
cation Assn. meeting which ends 
next Saturday (3), 

Other scheduled major conven- 
tions. include Lions International, 
July 7-10; American Electroplaters’ 
Society, July 11-15;. National .Sec- 


Vietor Jory in “My 3 


“Dark of the Moon” 
Sept. 4). 


Angels” 
Palance in 
(Aug. 30. 


Also booked are two musicals, 


(Aug. 9-14), and Jack 


“Pal Joey” and “Song of N. = 
and “Stalag 17.” ve 
handling boxoffice 
ert public relations. 


Paul Michael ig 
and Bob Eck. 





London Legit Bits 


retaries’ Assn., July 21-26; Na- London, June 22 

tional. Candy Wholesalers, Aug.| , Prince Littler, who always pro. 
1-5; American Chemical Society,| Vided the ve nenes at the Hip. 
Sept... 12-17, and International|20drome, Golder’s Green, and 


Congress of Opthamology, Sept. 
12-17. 

With generally increased travel 
in the U. S. during the last year 
and a greater-than-usual flew of 
European 
York, it’s figured Broadway will 
probably get a hefty boost from 
out-of-town patronage. This should 
be hypoed by a reported rise in 
consumer purchasing power. 

For example, it’s estimated that 
75° .of American families now 
have. annual incomes of over 
$3,000, as contrasted with only 
15°% in 1939. That should much 
more: than compensate for the 
greathy increased cost of living. Ac- 
tual results, in terms of show busi- 
ness patronage, from the N. Y. 
Summer Festival, are not yet in- 
dicated, but it’s figured certain that 
at least some b.o. biz should be 
registered with Broadway legit. 

The shows rated as sure or at 


Streatham Hill Theatre for Christ. 
mas runs, won’t do so this Xmas 
.. . Val Parnell and Bernard Del. 
font’s Folies show, 
French,” at the Prince of Wales 
Theatre, will run till March, 1955 
tourists - through New|. 


“Pardon My 


. . Edith Sharp has replaced Mary 


Hinton in one of the feature roles 
in H. M. Tennent’s 
Of Fact,” 
er, 
Brown at the Piccadilly Theatre. 


2 “The Question 
which stars Gladys Coop. 
Paul Scofield and Pamela 


Lee Soble here from Hollywood 


to line up English stars, and is 
shortly off to the continent to line 
up names for his forthcoming re. 
vue in America, “International P3. 
rade Of Stars.” 
current Westminster Theatre hit 
“It’s Never Too Late.” } 
the Strand Theatre. “We Must Kill 
Toni,” play that was tried out in 
the provinces, also under Birch’s 
management, with Michael Denison 
and Dulcie Gray starred, is coming 
to the Westminister. 


— 


- . . Ralph Birch’s 


goes into 





least probably summer stayers in- 
clude “Caine Mutiny Court Mar 
tial,” “Can-Can,” “Kismet,” “Pa- 
jama Game,” “Solid Gold Cadil- 
lac,” “Tea and Sympathy” and 
“Teahouse of the August Moon.” 
Other entries, an u.upredictable 
portion of which should survive, 
are “Anniversary Waltz,” “By the 
Beautiful Sea.” “Carousel,” “Gold- 
en Appie,” “King of Hearts,” “Oh 
Men, Oh Women,” “Remarkable 
Mr. Pennypacker,” “Sabrina Fair” 
and “Seven Year Itch.” 

The determination deadline is 
Aug. 16, when the annual boxoffice 
upturn is due. Attendance always 
shrivels away during July, regis- 
ters a mild flurry around Aug. 1 
and has a marked pickup at mid- 
August. The real b.o. boom be- 
gins after Labor Day. 

















Margaret Truman 


Continued from page 1 eee 


at Triple Cities Playhouse, Bing- 
hamton, N. Y., Monday night (28), 
showing none of the strain she 
must have been under in her sec- 
ond legit appearance, as well as 
from the fact of her father’s (ex- 
President Harry S. Truman's) 
serious illness. 

The words “comedy role” were 
deleted from the banner in front 
of the Binghamton playhouse, at 
request of Miss Truman’s agent, 
Ken Allen, sign now reading 
“dramatic role.” 








Binghamton’s Lineup 
Binghamton, N. Y., June 29. 
Gail Hillson launched a 10-week 
season at her Triple Cities Play- 
house here last night (Mon.) with 
“Autumn Crocus,” starring Mar- 
garet Truman. Advance sales indi- 
cate sellout business for the week. 
Continuing her star policy, Miss 
Hillson will offer Mary Astor in 
“Late Love” (July 5-10); Con- 
stance Bennett in “Sabrina Fair” 
(July 12-17); Rudy Vallee in 

















ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows and theatrical luggage. 


© Complete warehouse facilities! 


© Authorized in California. Equipped 
fe transfer and haul anywhere in 


MU. $4 
© RATES ON REQUEST! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 








BROADWAY ANGELS, 
INC. 


Commor Stock 
Price 50c a Share 


Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 














FOR RENT 


3-room attractively furnished office 
suite, air-conditioned. Private fa- 
cilities, Show Shop. 


136 W. 44th St. 





“Jenny Kissed Me” (Aug. 2-7); 





CO 5-9594 Available immediately 








SONGS WITH 


nancy kenyon 


currently 


jorie’s playgoers club 





NEW YORK 


A Management Assoc. Attraction 





CAB 


105th 


CALLOWAY 


Week as Sportin' Life 


“PORGY AND BESS” 


CURRENTLY 


CURRAN THEATRE, SAN FRANCISCO 


UNTIL JULY 10 


Mgt.: BILL MITTLER, 1619 Broadway, New York 
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Literati. 





olds’ Big Award Vs. Peg 

men y. Federal Court jury yes- 
terday (Tues.) awarded author 
Quentin Reynolds what's believed 
to be the highest libel damages in 
US. history —$175,001—in his suit 
against columnist Westbrook Peg- 
Jer and two Hearst corporations. 
Court then ordered a 20-day stay 
in execution of judgment and set 
arguments on the size of the award 
for Friday (2). nee a 
it charged a egler libel- 
tacly wrote in a 1949 column that 
Reynolds was “yellow and an ab- 
sentee war correspondent.” Rey- 
nolds charged this column lost him 
his position on Collier’s and cut 
down his earning power. Judge Ed- 
ward Weinfield told the jury the 
Pegler statements had not been 
sustained during the trial and ob- 
served the column was ‘‘defama- 
tory and clearly libelous. a ase 

Damages consisted of $100, 
against Pegler personally, $50,000 
against the Hearst Corp. and $25,- 
000 against Hearst Consolidated 
Publications Inc. The $1 award 
was “compensatory,” to be paid by 
all three defendants, while the 
$175,000 was a “punitive” damage. 
Other statements in the Pegler col- 
umn which Judge Weinfeld labeled 
as “defamatory” and “libelous 
gvere allegations that Reynolds and 
an unnamed woman had , been 
“nuding along a public road and 
that Reynolds had proposed mar- 
riage to Heywood Broun’s widow 

on the way to Broun’s funeral. 





Heckelmann Upped to V. P. 

Charles N. Heckelmann elected 
a v.p. of Popular Library, Inc., 
publishers of pocketsize books, it 
was announced by Ned Pines, Pres- 
ident. Heckelmann has been editor 
of Popular Library since the com- 
pany was founded in 1942. 

He joined Pines in 1941. He has 
been a magazine editor, writer, and 
newspaper reporter, as well as the 
author of 20 published books. He 
is a past president of the Catholic 
Writers Guild of America. Since 
he assumed editorial direction of 
Popular Library, sales have risen 
to a total of 35,000,0000 paperback 
books sold during 1953. 


Disk-Book Package 

New ackaging technique in 
book publishing will be Random 
House’s inclusion of two 45 rpm 
Columbia-made phonograph rec- 
ords, to be bound inside the covers 
of “Basic Ballet,” a $7.50 book by 
William Walters English and Zach- 
ary Solov. The latter, ballet di- 
rector of the Metropolitan Opera, 
gives voice calls and counting 
(with music) that follows the in- 
structions of the text. 


17’s Shew Biz Edition 

For the first time in the 10-year 
history of Walter H. Annenberg’s 
Seventeen, its entire issue (July) is 
devoted to one subject. It’s a 
“Young Theatre” edition, and is 
loaded with show biz stuff includ- 
_ an Oscar Hammerstein 2d by- 
iner, 

Seventeen’s publisher is “Mrs. 
Enid Annenberg Haupt, sister of 
the prez of Triangle Publications’ 
topper; monthly teenage mag’s ed- 
iior is Irene Kamp. 


Very Funny Travel Book 

Undoubtedly already a “must” 
bon voyage gift book, Rube Gold- 
berg’s “Guide to Europe” (with 
Sam Boal) (Vanguard; $2) is an 
hilarious tongue-in-cheek perspec- 
tive on tourists and tourism. Boal’s 
text and the cartoonist’s zanily im- 
aginative drawings are a surefire 
Parlay. Some of them lend them- 
selves to the new cycle of napkin 
drawings, 

_In the Same idiom of screwbal- 
liana is Edward Gorey’s “The List- 
ing Attic,” a sort of a Charles Ad- 
dams-influenced pot pourri of ma- 
cabre sketches with lyrics, some a 
few of them in-easily understand- 
able French. This is not travel 
out. just Weirdie humor of the 
dams school, but also lending 
_ If to the cocktail napkins and 
- itray byproduct circuit. (Nothing, 
§ course, has approached the 
: ractured French” inspiration for 
pipplementary rights, speaking of 
product income). Abel. 


Newspaperman Stuff in Books 
ae. ark Kinnaird, editor of special 
ervices and foreign editor of the 
, ing Features Syndicate, and a 
pastime friend of Damon Runyon, 
Sp finally got his biog, “A Guy 














amed Runyon,” completed f 
Lise : ple or 
ho ee to be published in 


On another front, Random Ho 
al Publish Damon Runyon Jr.’s 
°. ather’s Footsteps,” an intimate 
Ie pe closeup. Runyon 

: ( n a feat ri 
the Miami De is feature writer on 


ore newspaper stuff includes 





“I Like People,” by Grove Patter- 
son, the autobiograpky of the edi- 
tor-in-chief of the Toledo Blade, 
covering 70 years of worldwide 
reportage. He has been with the 
Blade since 1910. 

Still another newspaper memo- 
rabilia is the N.Y. Daily News’ 
veteran radio-tv editon, Ben Gross, 
“I Looked and I Listened,” an in- 
formal recollection of the broad- 
casting medium. Gross is consid- 
ered the dean of radio and video 
critics of the metropelitan New 
York press. 


Siinnaataeical 

New Tag For ‘Country Gent’ 

The magazine Country Gentle- 
man is due for a new monicker 
later this year. Curtis Publishing 
Co. said new tag will be Better 
Farming. 

Editor Robert H. Reed said! 
change was being made because 
new name is “more indicative of | 
the magazine’s contents.” 





Tom Weatherly Between Covers 

Tom Weatherly, press agent and 
producer, becomes Broadway’s un- 
official poet laureate with the pub- 


lication of a representative collec- ker, will be published by the Brit- 


tion of his verses, “Main Stem 
Stuff” (Library Publishers; $2:75). 


Various show biz types are 
depicted, and some are treated with 
wry humor. Weatherly offers a/| 
number of serious verses, as well, | 
several on the theme of lost or un- | 
requited love. 

A few of the poems wander from 
the Main Stem, but principally they 
reflect the familiar. midtown area 
and personalities with a good deal 
of sprightliness and wit—and quite 
often with the true versifier’s 
knack of combining a sense of the 
lyric with flashes of wisdom. Book 
is introduced with a preface by 
Abel Green, and it contains many 
of the Weatherly odes that origi- 
nally appeared in Variety. Bob. 


‘Life With The Met’ 
Helen Klaffy Noble, in “Life 
With the Met” (Putnam; $3.75), re- 
views her three decades backstage 
at the famous opera house. Work- 
ing first as a secretary in the Tech- 
nical Department, she later be- 











came amanuensis for Edward Zieg- 


ler, assistant general menager of | 
the Met. She is also a concert star | 


and teacher. 


Author presents a warm-hearted 
portrait of Ziegler, who is shown 
working with both zeal and merri- 
ment at his difficult task of keep- 
ing the opera in operation. Also, 
of course, there are rich and varied 
anecdotes—and some critical evalu- 
ations—of great singers of the era: 
Chaliapin, Farrar, Jeritza. Bori, 


Grace Moore, Pons, Flagstad, Pon- | 


selle, Pinza and many others. 

Gatti-Casazza_ is pr 
morialized, and Edward Johnson 
is profiled in a chapter headed 
“Our John Barrymore.” Author re- 
ports that “‘he had lady subscribers 
swooning like Sinatra fans.” 

Especially touching is the writ- 
er’s account of her return to. the 
Met in recent years at the behest 
of Francis Robinson. As s#he 
walked across the great stage, she 
was affectionately greeted by 
crew members who recalled her 
and the days when she was “sec- 
retary to everyone and did any- 
thing there was to be done around 
the premises.” One of the stage- 
hands grinned at the lady and 
yelled: “Fire 18 secretaries! Helen's 
back!” 

Book is eminently factual and 
useful as a reference tome and 
handy guide to the Met, as well 
as being written with a light, deft 
touch. There are several good illus- 
trations, Down. 





New Franco-American Prize 

Mme. Lecomte Du Nouy, the 
American-born Mary Bishop Harri- 
man, who married Du Nouy in 
1923 and was his collaborator until 
his death in New York in 1947, has 
created a new literary prize which 
will be given alternately every 
year (in New York and Paris).. The 
prize, 200,000 francs in France or 
$500 in America, will be given for 
the work (philosophic, scientific, 
literary, biography or autobiog- 
raphy, or any other form), which 
presents a particular interest to | 
the spiritual life of our epoch and 
for the defense of human dignity. 

This year the prize was given in 
France to Marcel Sendrail for his 
“Le Serpent Et Le Miroir.” 





with Time for 12 years, and with | 


| doubletruck in full color of Metro 
rly. me- | Stars, plus five additional black and | 


* 


SCULLY’S SCRAPBOOK. 


By Frank Scully 


Ready,” for Harper publication ‘in 
October. “, 

Sir Compton’ Mackenzie, 70-year- 
old Scottish author ‘he also scripted 
“Tight Little Island”), penning his 
autobiog in Edinburgh. 

Saul Steinberg has assembled an 
anthology of his New Yorker car- 
toons, for Harper publication, en- 
titled “False Passport. If a rapprochement between the Montagues and the Capulets on 

David Ewen, who has written|the preem of “Romeo and Juliet” would have been big news in the 
worm ok mes has another one | 16th century, do you suppose, say, exchange-editors on country weeklies 

ue, omebook of Musical | might be interested in a red hot exclusive I ran into concerning the 


Knowledge,” via Prentice-Hall. var , isney 
Fashion expert Elizabeth Hawes, ae are rig the animated cartoon i gion I mean the Disneys 


whose book “Fashion Is Spinach,” 

was a yesteryear bestseller, has a It came about this way. I backed into Kirk Douglas on the Disney 

sequel due, “It’s Still Spinach,” for | lot the day before he eloped and got married again. We hadn't seen 

Little, Brown. each other in two years and were full of admiration for how each 
Merle Miller’s new novel, “Ré-| of us had fared in the interim. . 


union,” about eight men in war- As further proof of how close we are, he nevér whispered a word 
time who meet as promised eight | about his coming marriage and I never uttered a sound about the. 
years later, will be published by! recent meeting between Walt Disney, his current producer, and Max 
Viking in October. | Fleischer, the father of his current director.,They met in New York. 

William Ornstein, author of “Ma | It was their first meeting in the 30 years they had been rivals for 
and Me” and “Deep Currents,” will the acclaim of children of all ages. 


Sechulu.” pubic song I ‘point out.this failure to exchange these exclusives as final proof 
City Review, winter edition. | that Douglas and I are not only loyal, but can be trusted not to reveal 
Beoton. Herndon’s “Praised and | “/assified information. At least not to each other. 
Demned: The Story of Fulton | As Kirk had been recently in Paris, Rome, London, Zurich and 
Lewis Jr.,” edited by Gordon Car- | other centres where spies exchange information, I wanted to ask him 
roll, will be published by Duell,| ®©W this. Fleischer-Disney rapprochement was affecting world trade. 
Sloan & Pearce-Little, Brown. ’| But there were a lot of people around—notably such characters as 
“Colette: A Provincial in Paris.” Peter Lorre, James Mason and Paul Lukas, not to stress Max Fleischer’s 
by Margaret Crosland, first biogra- , Son, Richard—and I didn’t think it would be prudent to ask, especially 
phy in English of the French writ, with live mikes all over the ruddy place. 
Mystery: Why Didn’t They .Meet Before? 
ish Book Centre, N.Y., Aug. 18. In the end, I decided to heave overooard all the props of espionage 
John S. Lauder, former associate | 29d counter-espionage and ask Dick Fleischer himself why Max 
editor of Fairchild Publications and Fleischer and Disney hadn’t met before 1954. 
onetime reporter for the Meriden,|_ “Well, I tell you,” he said. “My dad made his Popeyes in New 
Conn., Record, joined Milburn Mc-| York and‘ Walt Disney made his Mickeys in Hollywood.” 
Carty Associates as an account “Didn’t they ever meet when not working?” 
exec. “Funny thing, no. My dad vacationed in Florida and Mr. Disney 


Richard Bissell, whose novel | in California.” en 
“T14e,” inspired the current Broad-| “But at conventions?” 
way hit, “Pajama Game,” has a; “I know it sounds suspicious, but they didn't. 
new novel “High Water,” due via, once or twice, but not Walt.” 
Atlantic Monthly (Little, Brown) | “Not even at sales conventions?” 
this fall. “Well, you see my dad released through Paramount and Walt Disney 
Fred Lounsberry has edited released through RKO. So they attended different sales conventions.” 
“103 Lyrics of Cole Porter,” for, “What did they talk about at this first meeting after being rivals 
Random House publication in Sep- for the same fast buck for 30 years?” 
tember. The book will include rare | “Sir, I wish you'd strike out that word ‘fast.’ 
additional choruses from the song-!| fast about bucks in the animated cartoon field.” 
smith’s private production scripts.| “Very well, I'll strike it out. But what did they talk about? 
The 1953-54 edition of “Theatre; “Me?” 
World Annual,” edited by Frances} “Yes, you. Weren't you directing Disney's production of Jules Verne’s 
Stephens, is due in November; this | ‘Vingt Milles Lieues Sous Les Mer?’ ” 
is the fifth yearly edition, and | “I beg your pardon?” 
again is a pictorial review of the) 
London stage. 











Hollywood. 





My dad met Roy 


There was nothing 


You?” 


] “Weren't you directing a $6.000,000 production of ‘20,000 Leagues 
4 Macmillan pub- Under Walt Disney?’ Surely you can answer that, yes or no.” 
lishes. : | “Yes, and still am.” m ¢ 
George W. Hinckley Jr. ap-| “And might it not occur, Mr. Fleischer, to Mr. Disney that a talk 
pointed circulation manager of with your father might clear up any doubts either had on whether 
The Reporter magazine, as ver /you could be trusted with that much dough?” 
a by — = a ‘| “It might, but I was already half way through the picture when 
phblisher. ae en veneers | they met, so they could hardly make their misgivings Metro-active.” 
“How long have you been on the picture?” 
“Since Jan. 16, 1954. But-I had been preparing it for a year before 
that.” 
“So it will be about two years between your preliminary work 
and your preview of ‘20.000 Leagues Under The Sea?’”’ 
“Approximately.” 
“Do you know how long it took Jules Verne to\write the story?” 
“No, I don’t. I understand it took him five weeks to write his 
‘Five Weeks In A Balloon.’ 10 days for his ‘Voyage To The Centre 
of the Earth’ and 80 days te write ‘Around The World In 80 Days.” 
“That's fine. Mr: Fleischer. But you don’t know how long he took 
white pages on current produc- | to write ‘20,000 Leagues Under The Sea?’” ; 
tions. Layout, running in the July “No, I don’t, but I guess much would depend on which league. 
13 issue, features 41 players ap-, The Coast league, I know, has a longer season.” 
pearing in seven M-G productions. “I don’t mean to cut you off, Mr. Fleischer, but do you know what 
Harry Hansen, now of the World a league is?” _ : 
Almanac. has done a treatise on} “Well, a marine-league is roughly equal to three geographic mules. 
“Scarsdale.” the swank New York But in Texas they have a Texas leaguer which is a short fly between 
suburv, for Harper's. i shortstop and left field. They also in Texas have an old Spanish 
Janet Krumme, for the Literary | land measure called a league. It works out around 4,428 acres.” 
Guild of America, states that what-| “Very well, Mr. Fleischer, I gather from this show of erudition 
ever book club selections may have | that you still don’t know how long it took Jules Verne to write ‘20,000 
befallen Irving Stone’s new novel, Leagues Under the Sea?’” ’ 
“Love Is Eternal,” it is neither a| “No, sir, I don't. But I know the story licked just about every 
present nor a future selection in! major studio till Mr. Disney hired Earl Felton to try his hand at a 
the Family Reading Club or vad bee 


the Wall Street Journal. j 

Morton J. Levand, pub director 
of the Wichita ‘Kas.) Beacon, of | 
which his father M. M. Levand 1s | 
prexy, placed his first song, “Tall | 
Talk From Texts,” with Harwin | 
Music, the pubbery headed by band- | 
leader Ralph Flanagan. 


Look magazine is running a 


Dollar Book Club. “and he licked it?” 

Richard Buckle recounts in “The| “He had the squids eating out of his hand.” 
Adventures of A Ballet Critic,” to “How?” 
be published by the British Book 
Centre, N.Y., Aug. 13, his struggles | 
in running a ballet magazine, and 


: 


Men Without Women 
“Well, sir, that’s top secret but I can tell you this much. He dropped 
: : all dames overboard. There isn't even a mermaid in the picture.” 
ad a eee pF eg | “But there are giant squids, sharks, barracudas and other man- 


, ; : _| eaters?” 
lh gage By 1938, was discen |* “Oh, yes—we have a squid 90 feet long. His body is 30 feet and 


. | his tentacles 60 feet. He’s much worse than an octopus?” 
Norman Lobsenz apponted edi- + e ale?" 
torial director of and Real And these are all male® 
Magazines, and additional projects 


“Sie?” 
in the men’s magazine field now “Didn't you say there were no females in the picture?” 
under consideration. He was edi- 


“Well, sir, I didn’t mean there were no female fish. We never 

torial director of Pocket Maga-| examined them. For all I know the man-eaters may be all females?” 

zines, Inc., and before that served| “Where did you shoot all this terrifying stuff®’ 

for three years. as m.e. of Quick “Off Nassau, where the water is the clearest in the world. We had 

before joining Ned Pines’ outfit. to go down 30 feet; it once took us eight days to shoot a page of script.” 
Charles Samuels, who co-au- 


“Did you join the divers, Mr. Fleischer?” 
thored Ethel Waters’ “His Eye Is 


“Yes, I did.” 

on the Sparrow,” has worked with “In shark-infested waters?” 
William R. and Florence K. Simp- “Well, they’re not the worst, though we use them in the picture 
son on “Hockshop.” It’s a story of because people think they are. Barracudas are much more vicious. 
five generations of Simpsons, the| At first these man-eaters scared the gizzards out of me. The guard 
oldest and_ perhaps best-known | told me never to swim away from them.. ‘If you do,’ he warned, ‘they'll 
pawnshops in the United States.| 9 after you and if they wound you you'll be fighting for your life.’ 
founded in 1822, when the first| He told me te swim toward them. They swim parallel to you and 
ee Simpson came from Eng-| watch you out of the corner of their eye. Make a plunge toward 
and, 


. ; M them and they will retreat 50 feet or so and keep watching for signs 
Encyclopedia Britannica  Inc., 





CHATTER 

Michael . Blankfort’s. novel, still 
untitled, due for fall publication | 
by Little, Brown, 

Richard Armour doing special | 
Scot-angled column from Hollywood | 
Be Kmeaeey Evening Citizen, Scot- 
and. 

A show biz whodunit by (Mrs.) 
Terry Rieman is titled ‘Vamp Till 


> of fear on your part. Everything under water is afraid of everything 
New York corporation, has_ in-| ejse and sharks and barracudas are no exceptions.” _ a 
creased its capital stock from 7,875 “Did Mr. Disney give you any instructions about this testimony. 
apenas. 3.878 eee rhe yo “No, sir. All he said was, ‘Don’t try to exaggerate nature. Just shoot 
a $1 aa 4375 at $100 par ‘and | it straight and you will get the most incredibly melodramatic results.’ 
3,500 at no par. A certificate to| . “You directed ‘The Happy Time’ for Stanley Kramer and the picture 
this effect has been filed with the | Harved Charles Boyer who, like Jules Verne, was born in France’ 
“Yes, sir.” 
“That is all, Mr. Fleischer. And don't subpoena us, we'll subpoena 





Secretary of State in Albany by 
Davis’ & Gilbert, N.Y, attorneys. | 
neys. hyou. 








CHATTER 


62 


VARIETY 


Wednesday, June 30, 1954 





Broadway 


Murray and Betty Gruhn making 
annual 4th-of-July weekend stay at 
Jimmy Stroock’s Fire Island spot. 

Archer Winsten, film critic of 
the N. Y. Post, in Columbia Pres- 
byterian Hospital for minor sur- 
gery. 

Loew's veepee and _ treasurer 
Charles C. Moskowitz and pub-a 
chief Howard Dietz back from a 
Metro studio visit. 

Sylvia Fine back ,to the Coast 
following promotion work on 
“Knock on Wood” which stars hus- 
band Danny Kaye. : 

Ben Grauer emceed Sunday’s 
(27) benefit preem of “About Mrs. 
Leslie” at the Victoria. Proceeds 
to the Actors’ Fund. 

Jerry Pickman, Paramount's ad- 
pub v.p., back in Gotham follow- 
ing a swing of the studio and 
branch offices in the field. 


Barbara Darrow in from. the 
Coast over the past weekend for 
bally work 5n “Susan Slept Here, 
RKO entry in which she's featured. 


Harry and Lucille Gould back) 
from their extended European trip. | 
He’s the show biz backer, ex-owner | 
of Belasco Theatre, Pepsi-Cola di- | 
rector and paper tycoon. 

The Claude C. Philippes fly to 
Paris on their holiday this week- | 
end. She’s Mony Dalmas, star of | 
the Comedie Francaise; he’s the) 
famed Philippe of the Waldorf. | 





Walter Vincent, president of the | 


Actors’ Fund of America, and wife | 


winged out Saturday (26) for a va-_ 
cation tour of Holland, Germany | 
and England. They return Aug. 23. | 

Milton Mohr, former RKO pub-| 


d tract this month. 


“The Bride Was Too Beautiful.” 
This will become a pic later. 
Daniele Godet gets to lay an 
American girl opposite Eddie Con- 
stantine in a two version pic to be 
made here, “Yours Truly, Blake. 
Edith Georges will probably be 
the new star of the Folies-Bergere 
when Yvonne Mesnard heads for 
the U. S. on a Lou Walters con- 


Edith Piaf will do a three-week 
one woman show at the ABC while 
its present hit musical, “The Flow- 
ered Way,” takes a vacation. Then 
show resumes its successful run. 

Sacha Guitry has begun his 
“Napoleon,” which will be the big- 
gest budgeted pic ever undertaken 
here. Pic-will cost around $1,500,- 
000. But Clement Duhour says it 
has already been amortized by 
pre-sale to Germany, Italy, Switzer- 
land, Belgium and Japan. 


Westport; Conn. - 
By Humphrey Doulens 


Lillian and Dorothy Gish here 
for early summer. 


Marilyn Cotlow guest artist at 
Longshore Club June 26. 

Illona Massey planed to Birming- 
ham, Ala., for legit date there. 


London 
Betta St. John back in town 
house-hunting with her English 
husband, 

Helen Page, of Kimberly and 
Page Productions, planed to N. Y. 
to visit her sick sister. 

Granville Jones succeeding 
Thomas Matthews as leader of 
London Symphony Orchestra in 
August; was formerly leader of the 
Boyd Neel Orch. 


Lew Grade planes to N. Y. June 
25. He goes on to Las Vegas in 
time for opening of Val Parnell’s 
“Palladium Vanities,” due at the 
Desert Inn, July 6. 

Bernard Delfont back from two- 
week vacation at Madeira where 
he also has been scouting for Con- 
tinental talent for his next Prince 
of Wales Theatre “Folies.” It is 
not due until next spring. ’ 


Van Johnson due here this week 
to co-star with Deborah Kerr in 
David Rose’s Graham Greene pic, 
“End of the Affair,” his first British 
film. Shooting starts at Shepperton 
July 5, Edward Dymtryk directing. 

Basil Dean is making a theatrical 
comeback as author and producer, 
having adapted “Diary of a No- 





; 


colony at Stonehenge yesterday 
(Tues.). 

Dorothy’ Kirsten 
Connecticut . “Pops” 
week (8) with Daniel Saidenberg | 
conducting orchestra. 

Ben and Lillian Boyar in New 
York for marriage of son Bert to 
Jane Feinstein Saturday (26). 
;Couple sailed on European honey- 


Singing at) 


licity manager, named publicity di- | moon. 


rector for the first national con-. 


Retail 
Kings- 


vention of the National 
Lumber Dealers Assn. at 
bridge Armory Oct. 8-10. 

The Joseph H. Seidelmans sail- 
ing on the SS Caronia’s round- 
world cruise Aug. 17, returning in 
November, which is one way of 
the film executive’s wife, Rose, 
dodging the hayfever season. 

London impresario Jack Hylton’s 
U.S. rep Brian Michie back from 
three months in England; travel 
lecturer Burton Holmes in from 
Europe yesterday (Tues.) on the 
Queen Elizabeth. Hylton may fly 
over this weekend. 

Anne Edwards, former head of | 
Allied Artists agency, has joined | 
Stan Pat enterprises in the record | 
promotion and publicity depart-| 
ment. Josephine Van Patten, who 
headed the legit department of | 
Allied Artists, has joined Mercury | 
Artists, heading the legit depart- 
ment. 

Lilo’s cutting of the tape for the 
launching of a new Circle Liner, 
the SS Miss Liberty, made the 
rubberneck cruise boat quite a 
Broadway gala affair, with the 
Jules Lande band from the Ambas- 
sador Hotel officiating; Union 
News Co. catering ‘champagne ’n’ 
everything’, and a slick p.a. job by 
Barkas & Shalit. 

Leonard Levinson’s book on ho- 
tels has him living at St. Regis cur- 
rently, following stay at Waldorf 
and earlier at Plaza. He'll take an 
apartment later, spend most of 
summer im N. Y. sending back his 
radio scripts to head writer Phil 
Leslie of “Fibber McGee and 
Molly” who's been fishing in the 
Sierras. Ralph Goodman is also on 
show’s writing staff. 

Jacques Tati (‘the Charlie Chap- 
lin of France’’), on his first U. S. 
visit in connection with “Mr. 
Hulot’s Holiday,” his film cur: 
rently at the Fine Arts, has bees 
offered many U. S. nitery dates but 
nixed '’em. He’s coming back in 
October for a Max Liebman NBC-. 
TV spectacular. The French Con- 
sulate’s Cultural Division in N. Y. | 
gave him a cocktailery last week. | 
He flies back to Paris tomorrow | 


(Thurs.) with his wife, Micheline. | 


New specialty shop, tagged “The | 
Red Headed Woman” in the Park 
Sheraton, is billed after one of 


the two carrot-topped femme own- | 


ers, Ruth Tornroth, 
dancer who worked the 
Quarter, Radio City Music 
was in Mary Martin’s 
click, ‘Leave It To Me,” and 
travelled with Kenton, Barnet and 
other name bands, under her show 
biz name of Ruth Daye. Accent 


former tap 


Hall, 


will be to caters to redheads dom- | 


inantly. 


Paris 


By Gene Moskowitz | 
(28 Rue Huchette; Odeon 49-44) | 
Mary Jo Weldon, U. S. actress, | 
into new Robert Dhery legit revue, | 
“Flying Skirts.” 

New additions to the long run 
Casino De Paris show, “Gay Paris,” 
are Suzy & Conover, Monica Ford 
and Marceline Mayer. 

Charles Trenet doubling here in 
a one-man show at the European 
Theatre, and then as topper on the 
nitery Rose Rouge bill. 

Odette Joyeux, Gallic actress, 
won a literary prize for her novel, 


' 





Latin | 


original | 


| disk, 


“Reunion ’54,” new comedy by 
Justin Sturm, booked into Country 
| Playhouse for week of July 19 
| with cast headed by Lee Bowman, 
— Helmore and Kyle MacDon- 
nell. 
| Albert A. Dickson, head of 
| Bridgeport U drama department, 
!again topping White Barn Thea- 
‘tre apprentice school with Alex- 
ander Kirkland teaching acting 
technique. 


} 


Paula Lawrence, John C. Wil- | 


son, Theresa Helburn, William 
Gaxton, Eva LeGallienne, Lucille 
Lortel, Christie MacDonald, Rose 
Franken and Arthur Jay Levy at 
opening of “Happy Birthday” at 
Country Playhouse Mon. (28). 


Chicago 

Jerry Murad’s Harmonicats cur- 
rent at northside Club Hollywood. 

Joe Conti and Buddy De Vito 
helming show at Mangum’s Cha- 
teau. 

Ballet Theatre gave open air 
performances last week at Ravinia 
Park. 

Charlie Ventura band, with Mary 
Ann McCall, drawing big crowds 
at Preview Lounge. 

Sid Siegel and Rita Loman, local 
cleffers, penned Eartha Kitt’s Vic- 
tor newie, “Easy Does It.” 

James H. Martin handling exclu- 


sive distribution for Tiffany Rec- | 


ords in Illinois, 
Indiana. 

Roberta Evans, secretary to acts 
department at MCA for last 10 
years, resigning 
housewifery. 

Myron Cohen topping lineup of 
show biz names at Variety Show 
Gaieties, Actors Club Benefit 
staged at Opera House last Friday 


Wisconsin, and 


this week for 


(25). 
June Carroll in “Call Me 
Madam” lead at Music Theatre 


being visited by brother Leonard 
Sillman, producer of “New Faces 


of 1952.” 
Washington 


By Florence S. Lowe 

Tony Bennett bowed into Casino 
Royal Monday (28) night. 

A. R. Broccoli, co-producer of 
“Hell Below Zero,” here to hypo 
interest in local preem of pic. 

Ruth Clayton, one-time 
Annie of “Oklahoma,” 
at Sheraton-Carlton’s 
Room, 

The McGuire Sisters here to 
beat drums for their new Coral 


_ “Goodnight, Sweetheart, 
Goodnight.” 


Ado 
current 
Harlequin 





Reno 
Peggy Lee set for the Riverside 


| late in July. 


Frankie Laine will switch to the 
Cal Nva this year. 

Ed Wynn and agent talking po- 
tential booking into Riverside. 

Granada Theatre, destroyed by 
fire year ago, will open in fall, en- 


|larged and modernized. 


Joni James and Nat “King” Cole 
will return to Cal Vada Lake Ta- 
hoe this season. Mills Bros. open 
the spot shortly. 

Lili St. Cyr opening July 1; 
Billy Eckstine and Paul Whiteman 
among stars set for Mapes Sky- 
room thig summer. 


2 


Victor Gilbert cocktailed mal 


here. next | Hill as acting secretary of Colum- 


body” by George and Weedon 
Grossmith, which he will present 
at the Arts Theatre Club in Sep- 
* oonber. 6 


Leslie Thompson replaced F. G. 


bia Pictures. Formerly with Uni- 
versal as chief accountant, then 
went into the production side be- 
came secretary of Eagle-Lion be- 
{fore joining Columbia as Admin- 
| istrator. 


Mary Morris received an ovation 
‘for her performance in Pirandel- 
|lo’s “Six Characters in Search of 
'an Author,” revived at Arts Thea- 
|tre Club last Wednesday (23). 
|Ralph Michael and Gordon Bell 
| gave fine support in a slick pro- 
{duction by Royston Morley. 


Pittsburgh 


Penn booked return of “Gone 
With Wind” for July 30. 


Donna Jean Young to Russell 
Point, O., for summer with a Miriam 
| Sage dancing line. 
| Jackie Heller’s old Carousel re- 
opened as a restaurant; it is called 
My Brother’s Place. 

Carl Low’s wife and two daugh- 
ters joined him for.the summer 
at White Barn Theatre. 

Rube Harris, manager of Etna 
Theatre, and his wife observed 
their 35th wedding anni. 

Wally Marks-and Nan Wilson 
(Mrs. and Mrs.) signed up for sum- 
'mer by William Penn Playhouse. 
| Sammy _ Walsh now _ hosting 
|Moulin Rouge 
| Lounge at Hotel daLido in Miami 





each. 

| Lisa Kirk heads for Las Vegas 
| and three-week stand at Last Fron- 
jtier after she closés here in 
|*Panama Hattie.” 

| Ex-film actress Ann Gillis may 
}do some strawhat roles around 
;}town while her husband, Dick 
| Fraser, is working here. 

Three Suns’ recording of ‘““Moon- 
| light and Roses” hit No. 1 spot in 
| local best-seller list at same time 
as their Horizon Room stand here. 


and Gondolier+ 


man film, is Hans Deppe’s next 
project. y 

“Dial M for Murder,” new play 
at the Komodie, re¢eived outstand- 
ing press notices. Viktor de Kowa 
plays lead. 

The Seventh U. S. Army Symph 
Orch, composed of 60 soldier musi- 
cians, made four appearances be- 
fore Berlin audiences. ° 

Sweden’s Ulla Jacobsson cele- 
brated her 25th birthday during 
shooting of local film, “Johannis- 
feuer,” in which she is starred. 
GEMA (Society of German Au- 
thors, Composers and Publishers) 
is going to come under State su- 
pervision. Ministry of Interior will 
be the supervising body. 

Connex, a new German distribut- 
ing outfit has been set up by Wal- 
ter Koppel in Hamburg. Koppel is 
also head of the Real-Film and the 
Wandsbek studios, both in Ham- 


| Tokyo 


By Richard H. Larsh 


Metro planning week-long festi- 
val of Metro pix in major cities of 
Japan to celebrate 30th anni. 
Final plans set for Italo-Japan 
joint production of “Madame. But- 
terfly,” with 30 actresses and tech- 
nicians slated to leave for Italy 
early this fall. 

Fifty-five Japanese films -x- 
ported during April earned a total 
of $88,647, according to a report of 
Export Film Committee of the 
Motion Picture Assn. 

Bob and Susan Starr, U. S. ball- 
room dance team, in two-week 
stand at the Latin Quarter, reliev- 
ing “Four Jokers,” comedy songs- 
ters, (boff here) who are now tour- 


ing Japan. 
Barcelona 


By Joaquina C. Vidal-Gomis 


Barcelona Theatre playing “The 
Pin in the Mouth,” Benavente’s 
legiter by actress Tina Gasco. 

Calderon Theatre now has 
“Elias’~ Huddles,” .musical with 
Mary Begona and Antonio Garisa. 
Dino Cavallo with aquatic show 
“Niagara Follies” at the Monu- 
mental bullring. Among the beau- 
ties working in show there is Ellen 
de Sarzens, “Miss Louisiana of 
1951.” 

Ten performances of legit thea- 
tre being held at Greek Theatre on 
the Mountjuich mountain, started 
with “Antigona” by Jean Anoulih. 
Producer is Cayetano Luca de 
Tena and leads are Aurora Bau- 
tista, Mary Carrillo, Carlos Lemos 
and Manuel Dicenta. 


India 


Agitation started by Indian film 
interests against dubbed Indian 
versions of foreign films. 
Central Government of Madras 
agreed to allow foreign film dis- 
tributors make remittances abroad 
of rentals accrued on pictures. 
India Government setting up 
National Film Board, Film Produc- 
tion Bureau and Film Institute. 





Necessary legislation will be 
bong forward before Parliament 
early. 


Minister for Information and 
Broadcasting announced plans for 
development of Raw Film Manu- 
facturing. Plant under Five-Year 





Portland, Ore. 


“Picnic” and “The King and I” 
set for the Auditorium by Bill 
| Duggan for August. 
| Count Basie orch and Variety 
| Show played a one-nighter at the 
|nabe Bagdad Theatre last week. 

Don Cornell Stage Revue inked 
for a week’s date at the Paramount 
on vaude-film policy latter part of 
July. 

Don Haymen, president for the 
| Clyde Beatty Circus, off to west- 
j}ern Canada after spending a cou- 
| ple of weeks here. Show played 
| here last weekend (25-27). 
| Bill Tullovich, advance man for 
| Jack Benny Variety Show, in 
|town working out last-minute de- 
|tails with promoter Bill Duggan. 
| Show set for Auditorium this 
| Saenene, July 1-4. Advance sale 

ig. 


Berlin 
By Hans Hoehn 

Pola Negri may soon star in a 
German film. . 
Luis Trenker in town for confabs 
with local filmites. 
Dorethy Shay is making a tour 
of Germany soon, sponsored by 
jthe U. S. Army. 
| Karl Krueger, of New York, con- 
| ducting RIAS Symph Orch with 
| classical programs. 
| Billy Eckstine plans a concert 
jhere after having appeared in 
|some English cities. 
“Gone With Wind” (M-G), now 
jin its sixth month at Kurbel, 

passed its 514th performance. 
“Heideschulmeister Uwe Kar- 





plan if negotiations between pri- 
vate agents and German firm do 
not materialize. 


Memphis 
By Matty Brescia 


Ernie Rudy orch to Peabody’s 
Plantation: Roof for two weeks. 


Danny Belloc band in for two 
at Claridge Hotel’s Magnolia 
oof. 


Leo Burson, Memphis promoter, 
to N. Y. as member of world-wide 
ZOA powwow. 

Vernon Adams, theatre exec 
here, now general manager of 800- 
car Sky-Vue Drive-In. 

Bud Edele and Mike Lee, UA 
chiefs in from St. Louis for a con- 
fab with Tony Tedesco, Memphis 
company sales manager. . 

Harry Martin, former prexy of 
American Newspaper Guild and 
amuse ed of Commercial Appeal, 
now doing weekly roundup for 
European dailies in London and 
pate; also opened an import shop 

ere, 





San Francisco 

By Ralph Gleason 
Mary Hennessy back on press 
job at Paramount Theatre after 
five-week illness. 
Jerome Cappi, producer, director 
and photographer of ‘The Immor- 
tal City,” Technicolor film on the 
Vatican, in city. 
Dennis Morrison, an expert on 
whaling, here for radio and tv ap- 
pearances plugging Columbia's 





sten,” a remake of the 1933 Ger- 


“Hell Below Zero,” whaling pic- 


~ ae 


Hollywood — 


Irene Dunne in St. John’s H 
pital for routine checkup. of 


Dinah Shore and George Mont- 
gomery to Las Vegas with Gen. 
David Sarnoff. ~ 

Yvonne de Carlo winged to Ber- 
lin to be guest of honor at Berlin 
Film Festival. 


The Nelsons— Ozzie, Harriet 
Ritky and David—planed to Eu. 
rope for vacation. 


Richard Rodgers flew in to join 
Oscar Hammerstein II prior to 
start of “Oklahoma.” 


George Seaton teed off Screen 
Directors’ Guild’s six-week course 
dealing with film production tech- 
nique at UCLA. 
avid A. Lipton, Universal vee- 
pee in charge of ad-publicity, re- 
turned from a six-week tour of 
Europe. 
’ Cecil B. DeMille awarded the 
French Oscar for “Greatest Show 
on Earth,” as best foreign picture 
in France during 1953. 
Marilyn Monroe for third time 
collapsed on Irving  Berlin’s 
“There’s No Business Like Show 
Business” set and ordered home 
for three-day rest. 
Atlantic City 

By Joseph W. Walker 

Bob O’Neill back into Hialeah 
for season opening June 28. 

Herbie Collins and Mambo or- 
ns into Ritz Merry-Go-Rourfd 
ar. 

Ted Forrest quartet with Joan 
Harrison into Chelsea’s new mu- 
sical bar. 

Larry Steele’s 1954 edition of 
Smart Affairs had solid opening at 
Paradise Thursday (24) night. 

Bob Hope and Gloria DeHaven 
here for big Shrine show to be 
staged in Convention hall as top 
amusement event of Shriners con- 
vention here this week. 

Julius LaRosa to head vaude 

show on Steel Pier July 4-10, re- 
placing Lanny Ross. Ralph Flana- 
gan in ocean-end ballroom July 
2-8, replacing Ted Weems, who is 
in June 25 through July 1. 
Gene Raymond well received as 
he appeared in lead of “Mr. Rob- 
erts” at Gateway Musical Play- 
house. Reception arranged by pro- 
ducer Jonathan Dwight followed 
as playhouse started third season 
at suburban Somers Point spot. 
“Paint Your Wagon” first musical 
show opens July 6. 


Fire Island 


By Mike Gross 

Beach scrabble held over for an- 
other season. 

CBS-TV scripter Reginald Rose 
summering at Fair Harbor. 

Danny Simon in from a Maine 
vacation for a quickie looksee be- 
— joining CBS-TV’s directorial 
staff. 

Islanders starting a campaign to 
keep the jets from buzzing the 
beach. The homes rock when the 
planes break through the sound 
barrier. 

Mike Todd, Evelyn Keyes and 
Charles K. Feldman chartered a 
special boat Saturday night (26) to 
get to the island for dinner with 
the Dick Adlers. 

Arnold B. Horwitt up to La- 
conia-Gilford, N. H., for strawhat 
preem Monday (28) of the Paul 
Hartman starrer, “Walk Tall,” for 
which he penned sketches and spe- 
cial lyrics. 


Among the weekenders: Lezit 
producer Herman Levin, model 
Nancy Berg, tv actress Tamar 


Cooper, Allied Records’ exec Hal 
Neeley, Columbia Records’ pub- 
licist Lloyd Leipzig and co-pro- 
ducer of “Threepenny Opera” 
Stanley Chase. 


Madrid | 


By Lois Wilson 

Sloan Simpson cocktailing at the 
Palace. 

Madrid has hit the weather jack- 
pot for summer. It is hot and all 
+ te nitery spots doing bullish 

iz. 

Joaquin Argamasilla, head of 
censor board in Spain, producer 
Cesareo Gonzalez, actor Peter 
Damon, and Hilton’s p.a. Victor 
Rueda amongst the guests applaud- 
ing Tony & Eddie, headlining new 
show at the Villa. ; 

Max Youngstein, veepee of Unit- 
ed Artists, his pretty wife Mae, 
with publicity gal Gertrude Rubin, 
looking over studio situation. Mike 
Frankovich, here for both the Co- 
lumbia and Socony Vacuum con- 
vention, gave a party at Villa Rosa 
for the Youngsteins. . 

Joseph A. McConville, president 
of Columbia Pictures International, 
hosted a cocktail party at the Cas- 
tellana Hilton to start off Colum- 
bia convention here. Company now 
ready to produce in 10 European 
countries. Continental director 
Nicholas P. Fery and McConville 





ture, 


announced promotion of Lacy W. 
| Kastner to executive veepee. 
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FRANCIS ary abs 2 

‘anciS sadesus, renc 
2 ancis  snductor, died in Paris 
oe 97, His most popular works 
“nclude the opera 5 igs th 
ine,” the eratorio ‘The en 
f St. Michael” and his 


Windows 0 As a 
‘avian Symphony. s 
Scandinay ne led orchs in France 


condut From 
-oughout Europe. 
oo > " g14 he yj eritic 
wspaper L’Aurore. 
for tig18 M. ‘Casadesus founded 
the American Conservatory at 
Fontainbleu and was its bemerssy 
director at his death. He was a 
vp. of the French Society of Au- 
thors, Composers and Music Pub- 
Jishers. : 
. headed up a family of fa 
oo artists. He was the brother 
of Marius Casadesus, composer 
and violinist; father of J. R. Casa- 
desus, secretary-general of the re- 
view Climats; grandfather of 
Odette Casadesus, a poet, and 
uncle of Gisele Casadesus, a mem- 
per of the Comedie Francaise, and 
of Robert Casadesus, w.k. pianist- 


composer. 


DEMETRA SPANOS 

Demetra (Jimmie) Spanos, 30, 
radio and tv publicist, died in 
Pittsburgh June 24 after a long ill- 
ness. Following her graduation 
from the U. of Pittsburgh in 1948 
and a year’s post graduate work at 
Northwestern, she joined WIND in 
Chicago as a publicist and con- 
tinuity scripter, later returning to 
her home as in same dual 
capacity at W é 

After a stretch in New York do- 
ing promotion for a chain of retail 
stores, Miss Spanos went with 
WDTV in Pitt shortly after that 
DuMont station began telecasting 
and was on the pub-ad staff there 
until forced by illness to retire in 
1951. 

Survivors include, in addition to 
her parents and two sgisters, a 
brother, Nicholas Spanos, a Los 
Angeles attorney who represented 
a Kansas City theatre owner in his 
successful multi-million dollar suit 
against 20th-Fox a couple of year 
ago. ; 








ARTHUR L. MeCORMICK 

Arthur L. McCormick, 81, for- 
mer actor and playwright, died 
June 25 in New York. He turned 
to writing plays after he had 
toured with Otis Skinner’s com- 
pany for two years. Many of his 
plays used spectacular stage ef- 
ects. 

“The ‘Burglar and the Lady,” 
which starred boxer Gentleman 
Jim Corbett, included a scene in 
which a horse and buggy were 
driven through a plate glass win- 
dow. In the last of McCormick’s 
plays produced on __ Broadway, 
“Shipwrecked,” a ship burned and 
sank on the stage. 

McCormick also wrote “The Life 
of an Actress,” “The Storm” and 
“When the World Sleeps,” among 
other plays. which included such 
striking effects as storms, forest 
fires and cavalry charges. 





_ EDWIN S. ADELL 
_ Edwin S. Adell, 89, former Ring- | 
ling Bros. ringmaster and last 
Survivor of a four-brother circus 
team, died June 21 in Columbus, 
O. One of four sons of a circus 
man, he specialized in dog and 
pony shows in his early years. 
Before World War I, he and his 
brothers formed Adeli Bros. Cir- 
Cus, which was practically a family 
show, since the wives were featured 
In specialty acts. It traveled 
through Ohio and the midwest. | 
After it disbanded, Adell played | 
in numerous western shows and | 
then became a ringmaster. He re- 
ured from that post 20 years ago. 


Survived by tw 
daughters, >» ‘WO sons and two 





‘i VINCENT TRAVERS 
: jincent Travers, 46, orch leader 
ye composer, died in New York 
June 25. Travers’ ereh and chora! 
poe appeared at the General 
ier Motorama in 1953 and 
ihe g5"8S, Working on a score 
his illmec™ edition at the time of 
Ue had been musical director of 
Philadelphia, and had 


Conducted for the Milton Berle 


radio Show, 


' “The Backdrop,” “The Lizard” and 


“Vengeance Is Mine.” 

Among her screenwriting credits 
are ‘Madame Peacock,” “The Grim 
Comedian” and “After-the Show.” 
One of her best-known books, 
“Footlights,” was a collection of 
stories about the theatre. 





THEODORE A. MORDE 
Theodore A. Morde, 43, tv news 


producer, was found hanging in! B 


the shower stall in the bathroom 
of the home of his parents in Dart- 
mouth, Mass., June 26. The medi- 
eal examiner ruled his death a 
suicide. , 

. Morde was prexy of Spot News 
Productions Inc., and also pro- 
duced news films for his own com- 
pany, Theodore Morde Inc. He 


also sérved as a war correspond-| O 


ent and general manager of Read- 
er’s Digest Near Eastern editions. 





CORNELL J. DUER 

Cornell J. Duer, 52, Allied 
Artists branch manager in Denver, 
died June 24 in a Denver hospital, 
where he had gone for a checkup 
and observation. In the film sell- 
ing business for more than 30 
years, he was with Paramount for 
some 26 years as salesman and 
branch manager. 

Duer left Par in 1949 for his 
post with Allied Artists. At one 
time he was also branch manager 
rood Selznick Releasing Organiza- 

on. 

His wife and a daughter survive. 





FRANK B. PARRISH 

Frank B. Parrish; 45, general 
manager of Midwest Television 
Corp. and a w.k. singer in Indiana- 
polis, died June 22 in a motel near 
Lebanon, Ind., of a heart attack. 

For 12 years Parrish was with 
radio station WIRE and had sung 
at the opening of several Indian- 
apolis Speedway races. He ap- 
peared with summer opera groups, 
re recorded for Brunswick and 


Surviving besides his wife are a 
son, a daughter’and a sister. 





INA BOURSKAYA 

Ina Bourskaya, 67, former opera 
singer, died June 25 in Chicago. 
She came to this country in 1921 
with the touring Russian Opera 
Co. and in 1923 made her debut 
with the Metropolitan singing the 
title role in “Carmen.” She was a 
member of the Met through the 
1936-37 season and had also sung 
with the Chicago Opera. Co. 

The mezzo-soprano retired from 
singing some years ago to begin a 
business career in Chicago. 





LOUIS A, CUNNINGHAM 

Louis A. Cunningham, 53, nov- 
elist whose “Princess of Gratzen” 
was sold to Hollywood in 1942, died 
June 13 of a heart attack at Ham- 
mond River, N. B. In his first 15 
years’ freelancing he sold 15 ro- 
mantic novels, published as far 
away as Denmark, Australia and 
Java. 

Best known of Curmhingham’s 
works were “The King’s Fool,” 
“This Thing Called Love” and 
“Tides of Tantramar.” 


HOWARD H. DUNAVAN 

Howard H. Dunavan, 42, tv film 
salesman for Music Corp. of Amer- 
ica, died June 22 in Dallas after a 
long illness. Prior to joining MCA 
two years ago, he was manager-of 
the Lone Star Radio Chain. 

A native of Lafayette, Ind. Dun- 
avan once was an announcer and 


program director for a Chicago’ 


radio station. 


Survived by his wife, a son and. 


daughter. 


MAE HICKS DURFEE 

Mae Hicks Durfee, 89, retired 
actress who had toured with the 
Fanny Davenport company, died 
June 25 in North Middleboro, 
Mass., after a long illness. She 
began her career with the Grin- 
nell Family, acrobats and dancers. 

Mrs. Durfee, who with her late 
husband, Arthur R. Durfee, ran a 
theatrical rooming house in N. Y., 
lost her sight at the age of 38. 


JQAO CALAZANS 
Joao Calazans, 74, retired actor, 
died recently in Lisbon after a 
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Rita ytITA WEIMAN 
former gem tt@), Playwright and 





creen writer, died J 23 
i : une 
home wy wood while visiting at the | 
Star noes Nash, silent screen | 


long illness. He began his career 
in 1908 as a juvenile lead in the 
Teatro Nacional and was for years 
one of its stars. 

Calazans toured with many com- 
panies as artist-manager in Brazil 
and Africa. In 1946 he was placed 
on the pension list of the Artists 
Syndicate. 


<A life member of the Toledo Feder- 


said, would be tested at the Paris 


lowering its overhead. IFE Releas- 


couple of American pix to fill out 


place in the Italian industry, Lom- 
bardo who returns to Rome Friday 


heart attack. He joined ‘the organ- 
ization in 1938 as director of spe- 
cial services, subsequently becom- 
ing director of promotion. 

He is survived by his wife, 
Frances Sugg, and two children. 


RACHEL (RAE) LLOYD 
Rachel (Rae) Lloyd, musicomedy 
actress, died in San Francisco 
June 14. “She was known as 
hg, & little country girl.” 

Miss Lloyd was with the orig- 
inal cast of Victor’ Herbert’s 
“Naughty Marietta’ and also ap- 
get with Blanche Ring in “Wall 

t. Girl.” Among her other credits 
are “Sally, Irene & Mary” and “Oh 
oy.” 








ELSA KURZBAUER 
Elsa Kurzbauer, violinist and 
widow of Italian composer Ric- 
cardo Pick-Mangiagalli, died June 
20 in New York. After coming to 
America in 1939 she taught diction 
at the Kathryn Long School for 
young singers at the Metropolitan 
pera. 
Surviving is a sister in Vienna, | 
Austria. . 


ERNIE E. SMITH 
Ernie E. Smith, 66, who with his 
wife, Freda, comprised the original 
Rube Entertainers team of “Ezra 
and- Elnorie,” died in Clyde, O., 
June 20 after a four-month illness. 





ation of Musicians, he also was 
president and manager of Smith’s 
Vaudeville Exchange. 

His wife, two daughters, and a 
sister survive. 


BETTY M. CLEVENGER 
Betty Merritt Clevenger, 35, CBS 
publicist, was found dead June 24 
in the Santa Ana River near Hunt- 
ington Beach, Cal. She recently 
suffered a nervous breakdown. 
She was the wife of Raymond R. | 
Clevenger, stage manager for sta- 
tion KHJ-TV. A son, Raymond Jr., 
also survives. 


GUY WATKINS 
Guy Watkins, 67, blind musician 








some 40% of their gross is now 
accounted for by the world market, 
Lombardo estimated. 

He didn’t think, in view of the 
improvements in local production, 
that Italian films required any spe- 
cial protection in the home market. 
While here, Lombardo, a great be- 
liever in coproduction, will attempt 
to engage an American actor and 
director for his “The Fair Bride,” 
a major Titanus film skedded for 
fall production. He also wants 
American stars for “Sodom -and 
Gomorrah,” a biblical spectacle in 
color. 

Lombardo is accompanied by 
Franco DeSimone, Titanus general 
manager, and Marcello Girosi, 
“Bread,_Love and Dreams” pro- 
ducer. The Italo exec is huddling 
with IFE toppers in an examina- 
tion of his production plans as they 
relate to the U. S. market. 
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of Musicians forbids any fereign 
musician from working in the U.S. 
In retaliation, the British Musi- 
cians Union has adopted similar 
legislation. 

There have been sporadic at- 
tempis to work out agreements be- 
tween unions of various countries 
to permit free exchange of talent. 
However, these haven't been too 
successful becafise the guild in 
each country generally felt that it 
was surrendering too much in re- 
turn for too little. However, as 
television burns up a lot of ac.s 
and material, free exchange will 

















| ultimately become a necessity—if 


only to save what jobs are avaii- 


| able. 


The American Guild of Variety 
Artists is in favor of reciprocal 


| agreements and free interchange of 
talent between various countries 


under certain conditions. Accord- 





prominent in union circles, died 


vive. 





June 2i in that city following a 
two brothers and several sisters. 
Lincoln A. Matthews, 94, retired 


violinist, died June 21 in Holly- 
wood. Former musician with the 





played with orchestras on the Coast 
since 1911. 


Harry Wendell (Wen) Wright, 
38, former film stunt man, died 





parents, brother and sister survive. 





Will Fyffe. 


Father, 73, of orch leader Her- 
man Waldman, died in Dallas 
June 23. 








Mother, 71, of announcer James 
Wallington, died in Hollywood 
June 9 after a short illness. 





Father of Anne Crawford, Brit- 


June 8 in Edinburgh. 





Mother of Jay Michael. of the | 
television dept. of General Artists | 
Corp., died June 19 in New York. | 


ltaly Adopts | 
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thro. zh Italian Films Export for | 
release, Lombardo said every 
Italian producer was free to do 
what he wished with his films and 
that it was his impression that 
Italo filmmakers tended to give 
IFE their good films. “Bread,” he 


Theatre, N. Y., before any distri- 
bution deal is made. 

Lombardo, who’s an IFE di- 
rector, said it was a fine idea for 
IFE in the U. S. to handle indie 
American product as a means of 





ing has been negotiating for a 


its sked., 
Indicating a readjustment taking 





(2), said the accent was now on qual- | 


ity with production dropping from a 


former 150 films to 100., Budgets 








ARTHUR C. STRINGER 
Arthur C. Stringer, 57, director | 
i lave |of exhibits for the National Assn. | 
Acquitta» 28@YS included “The! of Radio & TV Broadcasters, died 
» ©The Stage Door,”! June 24 in Washington following a)! 


are on the rise. In his own case. | 
Titanus is spending about 60° | 
more on 13 pix this year than it} 
did on 16 the year before. Italo; 


Ringling Bros. Circus, he had, 


June 17 following an auto accident | 
in Humboldt, Nev. His wife. son, ; 


ing to Jack Irving, national admin- 


June 24 in Los Angeles after a long | istrative secretary, performer inter- 
illness. In 1927 he won a silver | changability j 
plaque in radio. 


His wife, son and daughter sur-| aoenis as a means of bringing down 


|the prevailing price of talent. He 

Olga Bruno, 44, assistant man-| Pointed out that it has been par- 
ager of Loew's State Theatre in ticularly true in some of the out- 
| Boston for the past 10 years, died 


is normally a fine 
thing. However, it is used by some 


| door fields. 
| Irving stated that the restrictions 
long illness. Survived by parents,| upon performers was placea on the 


| union rule books by the acts them- 
selves. AGVA permits 60% of any 
bill to comprise alien acts. How- 
ever, he declared that acts would 
have no objection if salary levels 
were maintained. 

He stated that there is no objec- 
tion to a performer being impo:.cd 
if he is of “extraordinary and 
unique” talents. That type of turn 
can help create more show busi- 
ness employment, he declared. but 
there is no point in importing ordi- 





| Mary tumblers, singers, etc. Irving 

Harry Arnold, 65, oldtime Scot | 
comedian, died in Glasgow June. 
19. He once understudied the late, 


also added that in virtually aii 
cases, interchangeability depends 
on the talent agencies. An act can- 
not sell himself in another coun- 
try. It’s up to the percenters to 
create the wedge, he declared. 
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dollar position and reflects the 











: . - » | favorable dollar balance shown by 
ish film and stage actress, died} ~oat Britain. There have been re- 


| ports of Britain moving towards’ 


complete convertibility, a develop- 
ment which, while aiding free 
trade, would leave its mark on 
the British industry. 

American company execs are 
somewhat pessimistic over the 
chances of free convertibility in 
the film field. It’s pointed out that 
it would undoubtedly deprive Brit- 
ain of some hefty coin now being 
dropped by the distribs for print- 
ing in Britain. Furthermore, the 
British are anxious to have the 
American produced in their coun- 
try, and convertibility wouldn't be 
conducive to this unless some spe- 
cial measures were passed to 
force it. 

Actually, the U. S. distribs have 
little to complain of as far as their 
British remittances are concerned. 
A recent report from MPEA in 
London showed that the companies 
got out 98° of their earnings from 
Britain in recent years. The basic 
remittance still is only $17,000,000. 
At one point some months back, 
the distribs actually found them- 
selves so short of pounds in Brit- 
ain that they didn’t have the bal- 
ances necessary to cover their basic 
remittance. 

It was suggested at that time 
that some of the frozen Ausiralian 
coin be transferred to London 
Suggestion was nixed by the Aus- 
sies. 


films are doing well abroad and 


MARRIAGES. 


| June Haver to Fred MacMurray, 
Ojai, Cal., June 29. .Both are 
, Screen players. . 


| Helen Wagner to Robert Willey, 
| Cuchara. Camps, Col., June 21. 
| Bride is a legit and tv actress; he’s 
| general manager for legit producer 
| Gant Gaither. 

' Yvonne Adair to George Ger- 
hardt, Newcastle, Eng., June 18. 
Both are members of the ‘“Folies 
Bergere” company. 


Graham Rowe to Jill Cary, Strat- 
ford-on-Avon, Eng., recently. Both 
are thespers. 

Kathy Barr to Milt Schwartz, Chi- 
cago, June 20. Bride’s a disk and 
'nitery chirp; he’s co-owner of Chi's 

Preview Lounge. 

Shirley Nelson to Alan Press, 
‘New York, June 27. Groom is traf- 
fic manager of Screen Gems, Co- 
iumbia Pictures vidpix subsidiary. 

Helen Jones to Edward DelFonzo, 
Pittsburgh, June 29. Groom's pian- 
ist with Tiny Wolfe bond at Copa. 

May E. Davis to Wiiliam E. King, 
Wheeling, W. Va., June 26. Bride's 
on staff of WTRF-TV in Wheeling. 

Beveriy Pearce to Eddie Dillon, 
Sharon Springs. Kansas, May 26. 
Groom’s a dceizy on WHJB, 
Greensburg. Pa. 

Jan Michael MeNally to Syd 
Silverman New York. June 26. 
Groom is the “on of the ‘ate Marie 
Saxon and Sid ‘Vanrery) Silver- 
man, and grandson of Sime Silver- 
man, founder of Vaxtrety: bride is 
a former model. Afier a European 
honeymoon, Svd Silwermen. a re- 
serve officer, reports to Fort Sill, 
Okla., for service. having been per- 
mitted to complete his studies at 
Princeton, where he graduated this 
month. 

Helen Wabbe to Mac Maurada, 
L2s Vegas. June 19. Bride is a 
former RKO publicist: he’s a 
writer. 

Elaine Maloney to Harry G 
Mohr. Columbus. June: 26. Bride 
is secretary to the manager and 
groom is assistant program direc- 
tor of WIVN itere. 

Arlene Dah! to Fernando Lamas, 
Las Vegas. June 25. Bride and 
groom are film nvlayrrs. 

Laura Jane Boeck to Howard 
Cunningham. San Mareos. Tex., 
recently. He’s en announcer on the 
staff of KGBS-TY. Sen Antonio. 

Norma Mavyb-rry to Phil Zuber, 
Winter Haven. Fia.. June 25. Bride 
is secreiarv of “Florida Calling” 
Mutua! neiwork show: he’s stage 
manager oi the program. 





BIRTHS 

Mr. and Mrs. Wendeil Kling. son, 
Chicago, June 18. Father is with 
Kling Studios, commercial art, in- 
dustrial and tv film outfit. 

Mr. and Mrs. Jack Milroy. son, 
Glasgow. June 19. Bride is the 
former Mary Lee. band chirper; 
he’s a Scot comedian. 

Mr. and Mrs. Jack Lenmon. son. 
Holivwood. June 2?. Mother is the 
former Cynthia Stone, television 
actress; father is en actor 

Mr. and Mrs. Barnaby Conrad, 
daughter, San Francisco, June 18. 
Father is author and cafe operator. 

Mr. and Mrs. Russ Goglin. son, 
San Francisco, June 19. Father is 
disk jockey and assistant manager 
of KROW. 

Mr. and Mrs. Ken Parker, son, 
Albany. June 20. Father is a 
WPTR announcer. 

Mr. and Mrs. Stanley Paul, son, 
Hollywood. June 21. Father is a 
tv film editor. 

Mr. and Mrs. Carl Ballantine, 
daughter, Cleveland, recently. 
Mother is comedienne Ceil Cabot; 
father is comicmagician. 

Mr. and Mrs. Leo Fred, daugh- 


ter, Santa Monica, Cal.. June 25. 
Mother is Audrey Totter, screen 
actress. 


Mr. and Mrs. Hal E. Cheséer, 
son, Hollywood, June 24. Father is 
a film producer. 

Mr. and Mrs. Alex Henig, daugh- 
ter, Los Angeles, June 22. Father 
is a publicist. 

Mr. and Mrs. John Beckman, 
daughter, Hollywood, June 21). 
Mother is former actress Layne 
Grey; father is an art director at 
Warners. 

Mr. and Mrs. Jack Filatley, 
daughter, Chicago, June 25. Father 
is salesman with WBKB there. 

Mr. and Mrs. Zelig Bass, daugh- 
ter, Pittsburgh, June 14. Father 
owns the Family Drive-In. 

Mr. and Mrs. Herbert Spath, son, 
Pittsburgh, June 20. Mother's on 
staff of SW Rowland Theatre 

Mr. and Mrs. David Rich, daugh- 
ter, New York, June 20. Father is 
a tv director. 

Mr. and Mrs. Murray Singer. son, 
New York, June 15. Father is 
Bethlehem Retords’ national saies 
manager 

Mr. and Mrs. Howard Ross, son, 
San‘a Monica. Cal., June 25. Fa- 
ther is an NBC-TV casting director. 

Mr. and ‘irs. Pete Gulotta, 
daughter, New York, June 29. 
; Father is with Curtis Publishing. 
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